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NBC, CBS in Tizzy Over Preemption 


Costs on Pickup 


NBC and CBS are going around + 


in circles trying to figure out 
some satisfactory solution to the 
daily tv pickups of the McCarthy- 
Army hearings without taking too 
much of a beating on commercial 
time preemptions, For ABC and 
DuMont the problem is consider- 
ably less acute’ since there’s so 
little daytime commercial pro- 
gramming at stake. As result 
these webs already have put them- 
selves on record that they'll go to 
town on the pickups. 

But for NBC and CBS, notably 
the latter with its virtual SRO day- 
time status, the situation is some- 
thing else again, with one network 
exec involved in figuring out the 
preemption rap exclaiming: “It’s 
so staggering that it floored us.” 
Obviously the two networks real- 
ize that, with ABC and DuMont 
carrying the hearings, going ahead 
with the regularly scheduled 
shows would be tantamount to go- 
ing off the air completely insofar 
as attracting an audience. But for 
each and every show lopped off to 
bring in the the hearings, it means 
a rebate to the client on time and 
talent. 

Hearings get under way April 22 
and it's figured they'll run from 
approximately 10 to 12:30 in the 
morning and from 2 to 4:30 in the 
afternoon. Multiply this for the 
duration of the hearings and the 
webs figure they can go broke be- 
fore the hearings are over. 

Even if a sponsor or sponsors 
were standing by to pick up the 
tab on the hearings, the networks 
are obliged to carry them as a 
public service and are forbidden 
to offer it for sale. But just how 
much of a pickup the two networks 
can afford is something that’s got 
‘em working overtime this week. 


Eddie Fisher’s Album 
Of. Cardinal Spellman’s 
Poems Set to Music 


Francis Cardinal Spellman wij] 
have lyric credits on a group of 
songs to be packaged shortly in a 
RCA Victor album by Eddie Fisher. 
The Cardinal auditioned the songs 
Monday (12) after a luncheon at 
his Madison Ave. Archdiocese with 
RCA President Frank M. Folsom, 
Fisher, Milton Blackstone, Harry 
Akst, Joe Carlton, Hugo Winter- 
halter and the Rocky Marcianos, 

Gerald Marks wrote the melodies 
for the songs which are based on 
& poetry book authored by the 
Cardinal under the title of ‘““What 
America Means to Me.” 


‘0’ as Harold Lloyd? 


Rooespectacled | radio-tv comedian 
: ~ rt Q. Lewis has opened nego- 
7 ions for some of the old Harold 
Ovd film properties. 

Rroadeasting comic is particular- 


Make in the 1954 manner. 











of McCarthy-Army 





non “The Freshman” for re- | 


Esther Williams’ 256 
Vegas Fee Ain’t Aqua 


Hollywood, April 13. 

Esther Williams will take the 
plunge into cafes. She'll play the 
Sahara, Las Vegas, sometimes in 
July at $25,000 per week. 

Miss Williams will do a singing 
act, according to execs of the Wil- 
liam Morris Agency, which signed 


Sahara pool will be on her own, 
sez the percentery. 


Decca Preps 
$75 Wax Set 
Of Bing's Bio 


wf Hollywood, April 13. 





tion of records ever attempted is 
being put together in a revolution- 


ably retail for around $25 will be 
released in August. It will consist 
of 12 12-inch LP's. 


No title has been selected as yet 
for the package. which will cover 
Crosby's career from his early days 
with the Paul Whiteman Rhythm 
Boys, to the present. Most of the 
sides in the album will be repress- 
ings from masters which Decca has 
had for some time. Crosby will re- 
record some of his old tunes, how- 
ever, since the early Crosby hits 
were recorded on’ the old Bruns- 
wick label. Some of those masters 
went to Decca but others went to 


(Continued on page 41) 


WOR-TV’S SRO ON 
DODGERS TELECASTS 


Best coin returner on WOR-TV, 
General Teleradio N. Y. 
continues from year to year to be 
telecasts of the Dodgers home 
games. Station has pacted the N. Y. 
DeSoto-Plymouth Dealers as _ the 
remaining gap in its ad schedule, 
half-sponsorship on Happy Felton’s 
15-minute game closer. The SRO 
sign is out on pre- and post-game 
stints, the game itself and all spot 
adjacencies. 

Other half in the Felton deal is 
Pioneer Ice Cream (Borden Co,). 
Agreement between the car deal- 
lers and the ice cream firm gives 
the former most 
night frays and the latter what fol- 
lows most of the weekend day 








her to the deal. Any activity in the 


The greatest single-artist collec- | 


ary platter autobiography of Bing | 
Crosby. Package, which will prob- | 


outlet, | 


programs after | 


games. Weekdays will be switched | 
off regularly between the two. 


PUGH: “BUY 
NOW, BYE SOON 


By JOE COHEN 


There’s a new sense of urgency 
among the operators along New 
| York’s 52d Street. Feeling is 





| heightened by the fact that wreck- | 


|ers are already tearing down the 
defunct Leon & Eddie’s and de- 
|molition crews will start on the 
| southeast end of the block some- 
| time in August, thus killing off a 
|few more joints along the thor- 
| oughfare. : 

The weekends along that street 
|are now the signal for increased 
hustling of customers. The barkers 
are pitching at every likely pos- 
sibility. Once inside, they aim to 
get customers to sit down at a ta- 


$3.50 per person prevail. The girls 
are still not averse to joining cus- 
tomers at the table, although it’s 
done as discreetly as possible so 


violations of the no-mixing rules in 
effect both by N. Y. City and the 
State Liquor Authority. 

The desperation among the sur- 
| viving spots on the street is a re- 
sult of inroads being made by Ra- 
dio City. Additions will be started 
in August when other large struc- 





this street, which has had such 
{greats of the flesh firmament as 
| Lili St. Cyr, Sherry’ Britton, 
| Georgia Sothern and others. There 
(Continued on page 61) 


Wall St. ‘Sharpies’ 
Buying Into RKO 


Wall Street “sharpies” are buy- 
ing up RKO Pictures stock at up 
to $6.12'5 per share with the hope 





them out later at an even fancier 
price, N. Y. Stock Exchange 
sources related this week. 
Hughes’ deal to acquire all hold- 
ings from other shareowners at 
| $6 per share already has been ap- 





| proved by a majority stockholder | 


vote and the transaction is now in 
| process of going through. Majority 
| of investors are surrendering their 
| (Continued on page 50) 








ble where various minimums up to | 


tures are slated for the sites. When | 
the wrecking starts it will be the) 
biggest stripping act ever seen on | 


of inducing Howard Hughes to buy | 








Go to Church First 


Minneapolis, April 13. 

Indie nabe Parkway Theatre 
in its Sunday newspaper ad 
urges church attendance in the 
morning. 
At the top of the ads, before 
| amnouncement of current at- 
traction, is the line: “Attend 
the Church of Yous Choice 
| This Morning.” 
Attention then is called to 
| theatre's matinee at 2 p.m. 





| 








Herb Baker’s Ist Script 
_ For His Mom, Belle Baker 


Belle Baker is awaiting the east- 
ern visit of her scripter-son, Her- 
bert Baker, who for the first time 
will fashion an act for mother. 
The vet vaude headliner will mark 
her professional return at the 
Sands, Las Vegas, where she has a 
commitment, probably fulfilled this 
summer. 

Young Baker just finished a Don- 
ald O'Connor (Universal) writing 
chore and has time for a N. Y 
quickie between film and video 

, chores. 





Chevalier On 
Why He's Being 
Barred By U.S. 


Paris, April 9 


that there won't be any flagrant | 





Editor, VARIETY: 

It ali began during the German 
Occupation in France when I was 
accused bv Frenchmen themselve 
having chosen to live that period 
in foreign countries, of things I 
could not answer, as we had no 
chance to reply at that time 


All of that was cleared out en- 
|tirely at the Liberation, and not 
even a blame was kept against me 
by my own people. 

In 1946, after a conversation at 
the American Embassy in Paris, 
they gave me my visa for the U.S 
after shaking my hand. 

I worked 1946 and 1947, on 
Broadway and the big cities of 
America doing one-man shows 

The U. S. police must have seen 
during those two years that I was 
‘not doing anything else than work- 
ing hard with a recital every night 

Then in France, much later, like 
millions of other people, I signed 

(Continued on page 53) 


EVEN COMMIES MAY BUY 
PRINTS OF H-BOMB, 1952 


Washington, April 13 

Films of the 1952 hydrogen 
bomb test are being sold to any- 
| one who applies for them, the 
U. S. Civil Defense Administration 
|explained past weekend. 

This means that foreign nations 
may purchase copies of the ver- 
sion which has been given to the 
press, newsreels and television sta- 
tions, including even Soviet Russia 
and other Communist countries 
|All foreign nations must apply 
through the State Departmen! 
Prints cost a little under $30 
| apiece in black and white. 





With only two more shows due, 
the Broadway season will total 53 
productions—a new low. . 

Previous season total was 54. 
The two incoming shows, both 
musicals, will bring the total num- 
ber of tuners for the seaspn to 
eight, the skimpiest tally in re- 
cent years, falling -four shows 
short of the 1952-53 mark. List in- 
cludes two revues. Two tuners 
coming in are “Golden Apple.” 
which moves from the off-Broad- 
way Phoenix te the Alvin Theatre 
next Tuesday (20), and “Pajama 
Game,” slated to preem May 12 at 
the St. James Theatre. 


There have been 43 straight 


| Play presentations this season, one 
,more than in °52-'53. Total of 53 


| Drama Festival and 


offerings includes the four plays 
presented during the City Center 
the miscel- 


laneous Home With 


items, “At 


| Ethel Waters” and Ruth Draper's 


yne-woman show. Productions at 


| the Phoenix Theatre are not in- 


cluded in the scoring, since house 
is considered off-Broadway. 

_ Straight play count includes 28 
iramas and 15 comedies. Only 
four were revivals. Quartet were 
“Cyrano de Bergerac.” “The 
Sorike,” “Richard III” and “Char- 
‘ey’s Aunt,” all put on at the City 
Center. There were 10 adapta- 
tions, three being musicals. There 
were nine imports. 


Critics Pick ‘Teahouse’; 
‘Ondine’ Best Foreign; 
‘Apple’ First Off-Bway 


“Teahouse of the August Moon” 
wins the N. Y. Drama Critics Cir- 

» award as the best play of the 
1953-54 season. “Ondine” gets the 
nod as the best foreign play and 
“Golden Apple” cops as the musi- 
cal. “Apple” marks the first win 
for an off-Broadway origination 

Entries in the domestic play 
category with the number of votes 
parenthetically enclosed were: 
Teahouse” (16), “Caine Mutiny 
Court Martial” (4), “Tea and Sym- 
pathy” (2) “Ladies of the Corri- 
jor” (1) and “Gir! on the Via 
Fiominra” (1) 

Foreign play voting was limited 
to “Ondine” and “Confidential 
with the former getting 16 
votes against the latter's five. “The 
Immoralist” was eliminated from 
the running as being an American 
idaptation of a foreign book and 
not a bona fide foreign play. Tab- 
ulation on “Apple’ was 13 against 
three for “By the Beautiful Sea,” 
one for “Threepenny Opera” and 
one for dgohn Murray Anderson's 
“Almanac.” 

Inclusion of “Threepenny,” cur- 
rently at Theatre de Lys (Green- 
wich Village), in the musical selec- 
tions gives that category two off- 
Broadway productions. “Apple,” 
however, moves uptown from its 
present showcase at the Phoenix 

(Continued on page 60) 
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By-Pass ‘Eternity’ at Cannes Fete 
To Pick Jap Film: U.S. Reps irked 


,% 





By GENE MOSKOWITZ 


Cannes, April 13. 
“The Gates of Hell,” Japanese 
film, won the top prize at the 


Cannes Film Festival which wound | nite 
| hicle 
| contract with the U. of North Cax- 
| olina whereby the iatter will pro- 
* | duce 57 highway safety 


up here Saturday (10) night after 
the judges, by following the policy 
of by-passing pre-kudosed films, 
ruled “From Here To Eternity 


(Col) out of competition. “Eternity” i 
| them. 


was one of the pre-fete favorites 
but previous reports were that 
Commies on the 14man_ jury 
wanted to keep it from getting the 
first award. The jury, however, 
gave “Eternity” a “special recogni- 
tion” as one of the best films. 
Other awards went to “Living 
Desert” (Disney) and _  Austria’s 
“Last Bridge.” France’s “After the 
Deluge” and “Two Acres of Land,” 
from India, receiving equal men- 
tion with Italo’s ‘“Neopolitan 
Merry-go-round” and “Story of 
Poor Lovers.” Also named were 
Poland’s “Five of Barska Street,” 
Sweden's “The Great Adventure” 
and Russia's “Skander-Beg.” 
Award for direction went to Rene 





Here to Obscurity 


American distribs are doing 
a burn over the reception ac- 
corded Columbia's “From Here 
to Eternity” at the Cannes 
film fest. Execs are sufficient- 
ly roused to talk in terms of 
not returning to Cannes next 
year. 

“Eternity” was sloughed off 
with a minor prize. What hurts 
Col most is that originally it 
didn’t intend to enter the Ac- 
ademy Award winner in the 
French competition but had 
skedded it fer the Brazil fete. 
French put on all sorts of 
pressure to make Col change 
its mind, and it finally did. 

Understanding all along was 
that “Eternity” would come in 
for a major share of the 
Cannes credits. When the 
judging was over, Col was told 
it couldn’t expect more than a 
nod for “Eternity” since the 
pic already had had plenty of 
accolades. 

———————— 


Clement for “Monsieur Ripois.” 
Honorable mention was won by 
Egypt's “Sky of Hell.” 

Special kudos went to Maria 


Schall, Swiss thesp who played the | 


lead in the prize-winning Austrian 
entry, and to Arne Sucksdorff for 


his three-ply effort on the Swedish | 


“Adventure,” as actor, cinemato- 
grapher and director. 

No awards were given this year 
for best male or femme thesp, al- 
though an earlier pre-announce- 
ment had Burt Lancaster up for 
that category for “Eternity.” 

In the shorts department, awards 
went to Disney’s C’Scoper “Toot, 
Whistie, Plunk and Boom,” Czecho- 
slavakia's “Another Glass,” 


to a series of Dutch shorts. Inter- 

national crix prize was won by 

France's “Before the Deluge.” 
The festival, was one of the most 


quantitative of fetes if*not the most | 


qualitative. Although the general 
film level was low, there were 
enough outstanding features to 
make this of interest. It shed an 
interesting sidelight on world pro- 
cuction in this era of changing film 
vaiues and techniques. The 36 na- 
tions, with 120 feature pix and 
shorts entered, with some 160 stars 
(Continued on page 63) 


Po- | 
land’s “Old Warsaw,” and France's | 
“The Penguins.” Special mention | 


7 


University as Producer 


Greensboro, N. C., April 13. 
The North Carolina Motor Ve- 
Dept. has signed a $100,000 


films and 


mold a safety program around 


Communications Center at Chap- 
/el Hill will produce the films and 
| direct their message toward North 
'Garolina television audiences and 
{school and civic groups. Each of 
| 30 films will run 15 minutes. 





‘Henny Youngman Figures 
| His Hometown Would Go 
For Him in Sock & Buskin 


By HENNY YOUNGMAN 
Ever since I left London at the 
'age of three, I had never been 
|able to conjure up sufficient cour- 
_age to return across the Atlantic 
until I left New York a month ago 
jto play a Palladium engagement. 
| That offer I couldn’t resist and felt 

it would be worthwhile even if I 
were seasick every day. It so hap- 
| pened that I felt fine all the time, 
| and now that I have had a chance 
| to have a look at my hometown, 
+I am determined to come back as 
{soon as I can, even if I have to 
{hire my own writers to do a show 
‘ for me, 
| Like everyone else on Broadway 
'I had been given a tremendous 


| buildup on the fabulous Palladium | 


audiences. Everything they ever 

| Said about them appears to be an 
| understatement. What I didn’t re- 
alize, however, was that this audi- 
ence enthusiasm is not restricted 
/to the Palladium but is generated 
in other theatres. 


at my disposal—I have, after all, 
been doing two shows a night at 
the Palladium—I have been im- 
| pressed and surprised at the viril- 
ity of the West End theatre and 
, encouraged by the economics of 
the business. The number of plays 
on view at any one time is stag- 
gering by American standards. 
And the quality of the plays and 
productions is unmistakable. Ad- 
mittedly, British musicals lag be- 
hind, but the everall first and fast 


(Continued on page 53) 


MURROW TO ‘PERSON’ 
| MARY MARTIN, CORUM 


Ed Murrow will “Person to Per- 

son” Mary Martin April 30 in a 
sharp upbeat of show biz person- 
ages on the CBS-TV shéw. Com- 
mentator who doubles as light- 
veined interviewer is getting into 
stride on the big names toward 
the season’s windup. Last week’s 
topper, for instance, was Groucho 
Marx, and after Miss Martin comes 
Hildegarde (May 7), for a three-in- 
| -a-row marquee lure, Erstwhile 
{South Pacific” and “Kind Sir” 
star will be at-homed from South 
Norwalk, Conn., with daughter 
Heller ‘husband Richard Halliday 
will be away). 

Other personage on the twin bill 
will be Bill Corum, bossman of 
Churchill Downs, who'll sound off 
at his Louisville manse on eve of 
‘the Kentucky Derby. 
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‘HORACE HEIDT 


Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 


Statler Hotel, New York City, N. Y. 


Sauter, Lastfogel, 
Phillips Renamed 














James Sauter, Abe Lasffogel 
and Lawrence Phillips have again 


of USO-Camp Shows. At a recent 
meeting, Sauter was named presi- 
| dent for his fifth consecutive term, 
| Lastfogel to the chairmanship of 
|the board and Phillips as exec 
| veepee. Latter has held this post 
isince the soldier entertainment 
arm of the services was organized 
in 1941. 


George J. Schaefer, Bert Lytell 
and Emil Friedlander were named 
veepees; John M. Lewis is secre- 
tary, Clarence Michalis treasurer 
and Marshall L. H. Post is the as- 
sistant treasurer. 

Virtually every 
guild and organization are repre- 
sented on the executive commit- 
tee, board of directors and the ad- 
visory council. 

Exec committee will comprise 
Ralph Bellamy, Jackie’ Bright. 
Friedlander. George Heller, Jack 
Irving, Lastfogel, Lytell, Florence 
|Marston, Clarence G. Michalis, 
| Phillips, Sauter, Schaefer, John 








| Shubert, Noble Sissle and Frank | 


/L. Weil. 

In addition to all members of 
| the exec committee, advisory coun- 
‘cil will also include Stanley 
Adams, Bert Allenberg, A. J. Bala- 

(Continued on page 61) 


Camp Shows Heads, 


been named to the key positions’ 


showbusiness 


| 





H-Bomb Fear Booms Sticks, Opens 
New Show Biz Frontiers: Morris 





—¢ The wide radius of destru 


Marilyn’s Back on Lot 


Hollywood, April 13. 
With a new seven-year option 
contract signed and sealed, Mari- 
lyn Monroe checked in at 20th-Fox 


yesterday (Mon.) to prepare for her’ 


role in “No Business Like Show 
Business.” Actress had been under 
suspension since Jan. 26 for walk- 
ing out on “Pink Tights.” 

Other toppers signed for “Busi- 
ness” include Ethel Merman, Mitzi 
Gaynor, Donald O'Connor, Dan 
Dailey and Johnnie Ray. 





Press Council Probing 
Claim That British Ed 
Altered Film Review 


London, April 6. 

An allegation that an editor of 
a London national newspaper had 
tampered with a critic’s review of 
a film is being investigated by the 
Press Council, a voluntary body 
within the newspaper industry set 
up last year as a direct sequel to 
the Royal Commission on the press. 


The charge has been made by 
Tom Hopkinson, former editor of 
Picture Post and a leading column- 
ist and broadcaster, against Herbert 
Gunn, editor of the Daily Sketch. 
Hopkinson, as guest critic of the 
paper, was detailed to review 
“Front Page Story.”’ a British Lion 
release starring Jack Hawkins and 
Elizabeth Allan. 

According to a byline piece by 
Randolph Churchill (son of the 
Prime Minister) in the Recorder, 
Hopkinson wrote: “This is not a 
good picture.”’ The word “not” was 
allegedly deleted from the printed 
review. In the correspondence that 
ensued between Hopkinson and 
Gunn, the latter is said to have ad- 
mitted altering the review but 
had intended to omit Hopkinson’s 
byline. 

Hopkinson subsequently lodged a 
complaint to the Press Council and 
a meeting of the general purposes 
committee was called last Tuesday 
(30) to hear the case. Hopkinson 
was present but Gunn wrote to 
say that, acting on legal advice, he 
did not propose to attend. The com- 
mittee, in consequence. adjourned 
until April 21 when, it is hoped, 
both Hopkinson and Gunn will be 
present. 

Olive Gunn, wife of the Sketch 
editor, acted as a technical ad- 
viser on the production, giving 
practical assistance on newspaper 


} settings, procedure, etc. 





| Strange Sensitivity About Crosby 








Paramount is in receipt of “many 
| letters” from Catholic sources pro- 
| testing the portrayal of a drunk 
by Bing Crosby (a Catholic) in the 
j}upeoming “Country Girl,” Par 
_board chairman Adolph Zukor re- 
| vealed in N. Y. this week. He said 
‘the situation is much the same as 
years ago when “underground ru- 
| mor” had it that a picturization of 
‘Hall Caine’s “Eternal City” (made 
jin 1915) contained material ob- 
jectionable to Catholics. 

Zukor recalled that he took the 
|latter picture, which had a for- 
| that-time high budget of $150,000, 
'to the late Cardinal Hayes and es- 
ltablished that there was nothing 
offensive in it. Zukor added he'll 
| present “Country Girl” upon its 
‘completion to complaintants to 


| prove the same point. 


| 


| Von Sternberg’s Jap Film 


| Newly-formed Arias Quality 
Films has acquired U. S. distribu- 
| tion rights to ‘“Ana-Ta-Han,” pro- 
+duced in Japan by Josef von Stern- 
berg. Latter also directed, scripted 
|}and handled the camera work. 

| Film, told in an English narra- 
| tion, focuses on a group of ship- 
/wrecked Japanese, including only 
;}One woman, who remain on a des- 
ert island for six years following 
| World War II. It’s based on news 
ireports which broke when the is- 
‘land finally was surrendered. 








Although Unreleased and Unseen, Par Gets Protests. 
On Bing’s Drunk Role | 


+ 





. 
Can’t Say ‘Pushover’ 
Columbia had a recent re- 
lease titled “Bait,” has a new- 
ly Completed pic billed ‘“Push- 
over,” but is running into dif- 
ficuty with the proposed han- 
dle for an upcoming release. 
Some Col reps had also sub- 
mitted “Jail Bait’ with the 
Motion Picture Assn. of Amer- 
ica’s title registration bureau. 
MPAA said no. 


Jack Lait Leaves 
Entire Estate to Widow 


Los Angeles, April 13. 
Entire estate of the late Jack 
Lait, conventionally defined as “in 
excess of $10,000," was bequeathed 
to his widow, Mrs. Laura Belle 
Lait, in a will filed for probate in 
Superior Court. 








Testament contained a bequest | 


of $10,000 to his son, Jack, Jr., ra- 
dio-tv editor of the L. A. Exam- 
iner; $5,000 to his son, George, 
publicity director at Columbia stu- 
dio; $10,000 to his daughter, Mrs. 
Lois King, and $2,000 each to his 
granddaughters, 
and Beth Hughes. These bequests 
will not go into effect during the 
lifetime of Mrs. Lait, who was 
named executrix. 


Jacqueline King 


ction 
the H-bomb as revealed in the on 


ficial U. S. films on the subject 
will create new centres of popu. 
lation and with it new problems 
for showmen, according to wi. 
liam Morris Jr., retired head of 
the William Morris Agency. 


Morris, who now lives at Sara. 
nac Lake, N. Y., for the greater 
part of the year, stated that rea}. 
tors in that section of the Adiron- 
dacks have come to him ‘asking 
“what’s happened to the people in 
New York City?” They have never 
received as many inquiries for 
properties in that area as they have 
in the past two weeks. Sales are 
m e brisk than usual that area. 
Morris declared that. it’s evident 
that the H-bomb has already 
hastened the population dispersal} 
trend which was accelerated by 
the A-bomb and. now is hitting a 
stepped up gait. with the newer 
weapon. 

Morris stated that this trend 
toward newer centres of popula- 
tion, which is already showing 
some effect in the Adirondacks, 
will be hastened ultimately by the 
outcome of the current battle for 
the control of the New York Cen- 
tral. Incumbent prexy William 
White is now battling it out witi 
Robert R. Young, who is seeking 
an in on the operation of that 
road. 


Morris pointed out that it’s a 
historic procedure in railroad op- 
eration for the road to branch off 
into hotel building to increase 
business along certain spurs of 
the lines. It’s recalled that 
Young built the Greeenbriar Hotel 


(Continued on page 50) 


ALC. Brings in Freedley, 
Taylor to Facelift ’54 
‘Miss America’ Pageant 


Atlantic City, April 13. 

Competition of state and na- 
tional beauty contest, plus barrage 
of local criticism which came with 
inferior Miss America Pageants of 
the past several years, have forced 
directors of the resort affair to 
adopt plans which call for a num- 
ber of changes along lines urged 
here for sometime. 

The revised plans for the 1954 
affair, to be staged in September, 
call for the return of Bob Russell 
to emcee the event. This after three 
Pageants which saw this particular 
phase, so important to the success 
of the big show, delegated to 
show people who might have been 
excellent in their own fields, but 
were at loss in emceeing the pro- 
duction. 

They also will bring in Vinton 
Freedley and Deems Taylor, the 
latter in more or less an advisory 
capacity, to handle the actual pro- 
duction of the show. In other 
| years production has been turned 
; over to the local hotelmen. While 
| they did a bangup job nevertheless 
they couldn’t expect to bring show 
up to the standards of those who 
have had much experience in show 
| business, especially the stwging of 
| events. 

Pageant officials said they would 

make every endeavor to have this 
| Year's Pageant televised, particu- 
larly the final event, which uspally 
is a sellout, and the Boardwalk 
parade. 

The parade, a “bust” last year, 
and not too much of an attraction 
tions, with 120 feature pix and 
\ shorts entered, with some 160 stars 
from the participating countries 
made this a busy affair for the 400 
invited newsmen. An added edge 


(Continued on page 48) 











Joe Laurie Jr. Critical 


Joe Laurie Jr. is on the critical 
list at St. Clare’s Hospital, New 
York, as result of sundry internal 
| complications on top of the heart 
attack which first hospitalized him 
five weeks ago. Mrs. (June) Laurie 
summoned their son, Joe Laurie 
3d, to the bedside of the author- 
comedian Monday night (12), an 
they slept on the premises. 

Dr. Richard Goxdon has called 
| in heart specialists but the fluc- 
tuating blood pressure, which 





/ranges from 120 to over 200, 1n- 
| duced by theother complications, 
| have militated against 
| Status. 
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Boston Salute: Films Out-Homered 
Homer, Out-Thesaurused Roget 





By GENE ARNEEL + 


pre April se . 
ston Public Library’s “salute 
tn picture business, in the form 
of a dinner at the Sheraton (former 
Copley) Plaza-Hotel here last Tues- 
day, drew clerical, political and 
civic brass along with trade reps. 
For the industry, the get-together 
clearly shaped as a good-will plus. 

Localities were particularly im- 
pressed with presentation by 
Charles Brackett of a 20-minute 
film which scanned various points 
in this area at around the close of 
the century. Brackett, president of 
Academy of Motion Pocture Arts & 
Sciences, made a special trip to the 
Hub from the Coast to donate the 
vintage footage. 

Charles E. Kurtzman, northeast 
division manager for Loew’s, who 
was in charge of arrangements, and 
Howard Dietz, Metro’s ad-pub v.p., 
co-emceed. 

Lieut.-Gov. Sumner’ G. Whittier 
of Massachusetts applauded the 
picture medium as an “opiate with- 
out narcotic content that has given 
fulfillment to the great human de- 
sire for laughter and romance and 
vicarious tears.” He expressed re- 
gret that motion pictures were in- 
vented only a few decades ago. 
“Consider how precious and price- 
less would have been a Pathe news 
report of Lincoln’s Gettysburg ad- 
dress, of Socrates drinking the 
hemlock, of Christ on the Cross.” 


Whittier prefaced comments on | 
the significance of ‘pix with some | 





light-hearted spoofing of the 
trade’s extravagant language: “A 
salute to the motion picture indus- 
try should be nothing less than 
one of those huge red TNT Fourth- 
of-July salutes that explodes with 
(Continued gn page 6) 


Film Making Excitement 
Right Now ‘Intoxicating’ 
To Adolph Zukor, 81 


The “film industry eventually 
will agree on one of the new screen 
systems to be uniformly accepted | 
all over the world but it’s too early | 
to tell when,” states Adolph Zukor, | 
Paramount board chairman. “The | 
industry has been running on a} 
single track since pictures were | 
first developed and it’s very hard 
now to get together on standardiz- | 
ing any one process,” he added. 


Pioneer exec was beak in N. Y. 
this week following an extended 
Studio stay. Relaying notes he had 
made on new Par product, he said 
he found it difficult to contain his 
enthusiasm concerning the outlook. 

Regarding a unanimously adopt- 
ed production and exhibition tech- 
nique, Zukor made a strong pitch | 
for the Par-supported VistaVision. 
‘So far I haven’t seen anything | 
better,” he commented. As for | 
sound, he’s high on the Perspecta | 
(three-horn) system being plugged | 
by Loew's-Metro: “We are not too | 
proud to adopt anything someone | 
else invents. We want to use the 


best and are glad to use the Metro 
sound.” 











Board topper said that in an-| top names in the independent pro- | 


Other two to three months Par will | 
sere an adequate supply of special | 
is 
some extras for use by other pro- | 
ducers. 
acturers have been “supplied with | 
blueprints and we are keeping 
them up to date on all new ideas.” 
Zukor feels that further progress 
will be made shortly. ‘No sound 
or lens will stay put,” he declared, 
adding: “I guarantee that the next 
three to four months will bring im- 
Provement over.the devices now in 
use. The industry fs no longer 
standing still.” 
Feeling fit, Zukor, who is 81, said 
“ Was “so overwhelmed with the | 
gouty of the pictures and the) 
th Vision) System that I stayed on, 
i ec Oast between 13 and 14 weeks | 
stead of six or seven. The prog- | 


Tess is so fascinating, the excite- | 
Ment 


You going.” 





SO intoxicating that it keeps | 


Goldstein’s 10 Features 
For UA in 18 Months 


Leonard Goldstein, whose switch 
to United Artists was revealed last 
Wednesday (7), will make 10 fea- 
tures in 18 months under terms of 
the production-distribution deal. 

Pact hasn’t been actually signed 
—it likely will. be .formally 
wrapped up _ shortly—but agree- 
ment between the filmmaker and 
the distrib has been reached in 
principle. Goldstein aired into 
N. Y. from the Coast last week for 
a quickie visit with Robert S. Ben- 
jamin, UA board chairman, to dis- 
cuss the get-together. . 

Up to recently he had been re- 
ported switching from 20th-Fox to 
RKO. 


‘Open’ Terms At 
Capitol, N.Y. For 





‘Mutiny’ in June 


| aiso said he was buying Tushinsky 





Talks are in progress on opening | 


Columbia’s “The Caine Mutiny,” 
Stanley Kramer production, at the 
Capitol without any guarantee of 
film rental to the _ distributor. 
Preem during the last week in 
June is being eyed, this playing 


| time having been established as 


one of the most important of all 
periods during the year at a 
Gotham showcase. 

Reason for no guarantee demand 
is unique. In playing “From Here 
to Eternity” at the same theatre, 
Columbia was assured of $200,000 
as minimum rental. It’s a matter of 
record that business was great. 
Columbia walked away with close 


stance the guarantee proved mean- 
ingless and Columbia feels the 
same likely will obtain with “Mu- 
tiny.” Thus, no guarantee. 

Capitol has become a choice out- 
let for big pix because of its 
grossing potential and relatively 
small overhead. First week of 
“Eternity” drew $172,000, which 
was phenomenal. On the preceding 
stanza, which was the, second and 
final week of a run of a Metro 

(Continued on page 6) 


Makelim’s Allied Deal 
Not His Exclusively 


Allied States Assn.’s arrange- 
ment to obtain 12 pictures, at flat 
rentals for each, from Hal R. Make- 
lim is not an exclusive deal, ac- 
cording to an Allied spokesman. 
Since the announcement of the 
project by Allied board chairman 
Abram F. Myers, the exhib organi- 
zation has been approached by 
many indie producers who are 
seeking similar guarantees of play- 
dates. The Allied spokesman said 
several of those making pitches are 





duction field. 
Dates for meetings between the 


ion cameras and may have. producers and Allied leaders have | 


been set. The spokesman indicated 


ment may be forthcoming next 
week following a meeting shortly 
with “an important independent 
production group.” 





‘Star’ Nears Finish 
Hollywood, April 13. 
Judy Garlarid, after a two-week 
vacation, returned to Warners yes- 


® | 
terday to rehearse the final musical | 
number in “A Star Is Born,” tenta- | 
“Dancing Partners.” | 


tively titled 
Original script called for “I'm Off 


the Downbeat,” but that was tossed | cut on 
| higher. 


out. 


t 








LA. BOARD MEET 
TO PONDER PLANS 


Theatre Owners of America board 
meets in Los Angeles in June to 
give consideration to various plans 
for the financing of features. 
Formula under which this would 
be done hasn’t been determined 
yet, but one of the reasons why 
the meeting has been called for 
L.A. is the proximity to studios | 
ana production. TOA prez Walter | 
Reade said in N.Y. last week (9) | 
that, while he didn’t envision any- | 
thing like a roundtable confab) 
with production, there undoubtedly | 
would be talks with individual pro- | 
ducers. - 
Reade indicated that TOA did 
not at this moment have a specific 





Three Year Revival Gives Point . 
To United Artists 35th Birthday; 


WHAT ALLIED CAN DO. TOA CAN 


$3,000,000 .in Own Prod. Fund 





7 


Kazan, Cronyn Plan Film 


With Tennessee Williams 


An undisclosed film project in- 
volving Elia Kazan, Hume Cronyn 
and Tennessee Williams is in the 
works. Kazan and Cronyn, who 
had been at Cronyn’s home in the 
Bahamas, visited Williams last 
week at Key West, Fla. 

Following the talks, Kazan left 


Warner Bros. studio to begin 
active preparation of “East of 


+ United Artists on Saturday (17) 


will be 35. So, happy birthdayl 
But this 35th anniversary, while 
| rating industry salutes and provid- 
jing the peg for a nostalgic field 
|day, should not obscure the com- 
pany’s renaissance in the past three 
| years. This is the time span that 
{counts most. Without it there 
| might now be no 35th anni to cele- 
ebrate. 

| Early in 1951 the organization 


‘for the Coast to report to the | !0oked headed for the obituary col- 


a deficit of 
Independent pro- 


j}umns. There was 
| $1,000,000. 


plan for hypoing production and Eden,” CinemaScope production of |4ucers, so far as UA was con- 
that such details were being left | John Steinbeck’s novel. Kazan will ceTmed, were becoming an extinct 


to E. D. Martin’s TOA committee | 
to work out. However, the TOA 
prexy was frankly approving of. 
Allied States’ action in indirectly 
financing production of 12 features 
to be made by Hal R. Makelim. | 
Reade has dispatched letters to | 
Ben Marcus, Allied prexy, and | 


other Allied leaders, congratulat- | 


ing them on their move. 


Asked whether he considered | 
that, at this moment, there was a 
product shortage in the industry, | 


Reade replied “yes, definitely.” (He | 


| 


projection lenses for several of his 
houses.) 
Reade refused to comment on 
(Continued on page 20) 





Rolls Come June 


Gradually expanding its wide- 


‘of stepping up 


produce and direct the film. 


$-10 More Films 
And Indie Deals, 
New 20th Plan 


Survey of market conditions has 
convinced 20th-Fox of the necessity 
its volume of 
CinemaScope releases from 16 in 





| 1954 to between 24 and 26 in 1955, 
| Spyros P. Skouras, 20th prexy, dis- 


MOCSane | 


closed in N. Y. Monday (12). 

Just returned from studio pow- 
wows with Darryl] F. Zanuck, 20th’s 
studio topper, and Al Lichtman, di- 
rector of sales, Skouras indicated 
that there was a good possibility 
that his company’s 1955 product 
may include films made by outside 
producers. 


to $900,000 in rental. In this in- |- 


j 


| 





| 
| 
| 


} 


| 


He related that all manu-| that another important announce- | 


| 


? 


screen sked, Universal has decided 
|} to go ahead with another Cinema- 
| Scope film, its third. Pie rolls in 
June. 

i- Title of the film isn’t definite as 
|of this moment since it’s a tossup 
between two properties held by the 
studio. Decision to make another 
CinemaScoper evolved from a 

(Continued on page 20) 


Some of these pix—all Cinema- 
Scopers, of course—may be taken 
on by 20th for release only. In 
| other instances, when an indie ap- 
proaches 20th with a “package,” 
the company may help with the 
financing. ’ 


Skouras said everything depend-, 


ed on whether or not he thought 
(Contitz.ued on page 18) 





National Boxoffice Survey 


New Pix Cheer Keys; ‘Marie’ Aialen Ist, ‘Pinocchio’ 


2d, ‘Jungle’ 3d, ‘Rha 


This is Holy Week, and few key | 
cities are doing smash trade. How- | 
ever, the cut in admission scales | 
in line with the 10% tax reduction, 
is held responsible in part for some | 
situations doing better than nor- | 
mally for this period of the year. 
A true test of how much more key 
first-runs will do under the revised 
scales likely will not be possible 
until after Easter. Launching of | 
new, stronger fare for Easter Week | 
undoubtedly will be reflected in a | 
sharp upbeat next stanza. 

“Rose Marie” (M-G) continues | 
leader for third session in a row 
although sterner competition obvi- 
ously is shaping. “Pinocchio” 
(RKO), out on reissue, is taking 
second money with some stout to 
sock playdates. | 

“Naked Jungle” (Par), which has | 
been gathering momentum over 
the past two weeks, is capturing 
third position with reports of fine 
to terrific sessions. It is topping | 
“Botany Bay” (Par) in most loca- | 
tions and running ahead of “War 
of Worlds” (Par) in other keys. | 
“Rhapsody” (M-G) is climbing to | 
fourth. 

“Glenn Miller Story” (U) is dip- 
ping to fifth position after being 


first for five successive weeks and | 
Pic is | 


tnird for two other weeks. 
strictly holdover or extended-run 
now. “Casanova’s Big Night” (Par) 
is copping sixth spot the first week 
release, and hints going 
“Night People’ (20th) is 


“Partners” was cleffed by Harold | finishing seventh as against fourth 
Arlen and Ira Gershwin. Choreog- | place last week. 
raphy for the number is handled 
by Richard Barstow. 


“Creature Black Lagoon” (U) is 
climbing to eighth position. This 


| both in 


| Frisco. ““Miami Story” 


} “Genevieve” (U 
| Chi, N.Y. and Frisco, and is fancy 


psody,” ‘Miller’ Next 


film has had different area satura- 
tion engagements, being in one 
covering 25 keys currently. Biz 
currently ranges from good to 
socko in most. spots. “Yankee 
Pasha” (0) is pushing up to ninth 


|; With a batch of strong new dates 
“Act of Love’ (UA) is holding well | || 
| to cop 10th place. 


“Ride Clear of Diablo” (U), 


| “Beachhead” (UA), “Living Desert” 


Disney) and “Jubilee Trail” ‘Rep) 
are runner-up pix in that order. 

“Cinerama”™ (Indie) is a special- 
ized type of release in 10 keys on 
roadshow basis. Because of this 
and fact that it now varies little in 
gross from week to week, it is not 
included in Variety's boxoffice 
survey, effective this month. 

New fare shapes __ strongly 
“Knock on Wood” (Par) is wham 
L.A. and Frisco, being 
standout pic in both keys. 


Valiant” (20th), big in N. Y. and 
smash in Philly, is stout in L.A 
and Minneapolis and _ nice in 


(Col) shapes 
fancy in Chi but modest in L.A. 
“Roman Holiday’ -“Stalag 17” 
Par), out on return dates to cash 
in on Academy awards, is doing 
good to lively trade “French 
Line” (RKO), big in Seattle, is 
siow in L.A. 
continues big in 


“Beat the Devil,” okay 
looks stout in Wash- 


in Denver. 

jin Philly, 

ington. 

(Complete Boxroffice Reports on 
Pages 10-11) 


| 


— 


“Prince | 


|}race. Banks were aloof. No pic- 
| tures, no customers, no money. 


UA today has a net worth of 
| $5,000,000. Gross business sky- 
rocketed to $38,000,000 in 1953. 
The loot is coming in now at even 
a better clip. In addition to out- 
side sources of revenue for indie 
Shamaking, it was disclosed this 
weed tliat the company itself has 
a production fund of close to 
$3,000,000, operating on a revolv- 
ing basis. 


Resuscitation of UA under the 
Robert S. Benjamin-Arthur B. 
Krim management group gave im- 
petus to independent film work on 
all leyels in Hollywod and abroad. 
Distrib outfit pulled itself away 
from the 77B prospect by absorb- 
‘ing Eagle Lion Classics pix. This 
gave the company something extra 
to work with, for while the in- 
dividal films were mostly mediocre, 
at least there Was quantity and this 
meant income. 


r Drew Names 
| As UA gained ground, important 
names one by one began to pick up 
where they had left off in indie 
production, or segued into it from 
the major studios. They're now 
|spread among mostly all com- 
panies. UA’s stable of pard pro- 
ducers is at its strongest level. And 
it appears a cinch that UA will con- 
‘Continued on page 20) 
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RUSSIANS RENEW ‘TEASE OF FILM TRADE; 


YUGOSLAVIAN DEAL FALLING APART 


By FRED HIFT . 


A renewed Soviet bid for U. S. 
pix, coinciding with a U. S. gov- 
ernment decision to broaden the 
scope of American exports to Rus- 
sia, has revived speculation on 
Hollywood's future attitude re the 
selling of its films to Moscow. 

At the same time there is a good 
prospect of American film distribs 
dropping their common front in 
Yugoslavia where, since the war, 
they have been operating under 
the umbrella of the Motion Picture 
Export Assn. Metro already has 
given definite indications that its) 
pulling out from MPEA in Yugo- 
glavia and observers feel that, even 
if the rest of the companies stick 
with the setup, it can’t last under | 
these conditions. 

This brings up the entire ques- 
tion of individual companies dead- 
ing with Lron Curtain countries. A 
breakup in Yugoslavia in effect 
ends MPEA as an active org. It 
was originally licensed to operaie 
in 13 countries and, on paper at 
least, continues as the majors’ rep 





Fame in Hollywood 


Hollywood, April 13. 

After the premiere of Danny 
Kaye in “Knock On Wood” at 
Warner's Beverly Hills, Jack 
Benny and Dick Powell were 
talking in the lobby. Up came 
a tall, baldish man in a dinner 
jacket. He shook hands with 
Powell who didn’t seem to 
know him from an egg-stain on 


Canadian Feature Tells 
Story of Igor Gouzenko, 
Using Television Players 


Montreal, April 13. 
A full-length feature film intend- 
ed for theatre exhibition is being 
shot locally, based on the life of 
Igor Gouzenko. This is the former 

















in several of the Red satellite coun- 


tries such as Poland. Roumania, | Reade circuit, now in N. Y., may be 
and Czechoslovakia as moved to New Jersey by late July. 


Hungary 


A , ne ‘ | 
well as in Russia and elsewhere. | 
Current policy of the MPEA is| under study by Walter Reade Jr., | 


mot to en‘er into any film dealings | the chain's prexy. 


with the Soviets or their satellites. 


In this stand it has the backing of | 


the U. S. State Dept. which, in a 
letter to MPEA prexy Eric Johns- 
ton last vear, made it clear that 


_ this was not the time to sell Ameri- 


can films to Moscow. Quite apart 
from that, the companies have 
their own practical money rescrva- 
tions on doing business with the 
unpredictable Russians. 

There is also the fear that, in 
entering into any kind of c@mmer- 





the script. x code clerk in the Russian embassy 
Finally a high-pitched voice | at Ottawa, who switched sides and 
explained, “I’m Omar Bradley.” gave valuable information to the 
en; aemotracies concerning Soviet 
tection of the Royal Mounted Po- 
lice and has never been photo- 
graphed. Gouzenko’s recent tv 
filmed interview with Drew Pear- 
N Y Ma Also son was from a hideaway farm 
” ” y | Wearing a mask, 
| Fred Feldkamp is producing the 
| feature, as yet untitled. Jack Alex- 
sé to ' ander is directing a cast described 
® as Canadian television actors. ol 
|ry Townes is impersonating Gou- 
Headquarters of the Walter) inko and Irja Jensen his wife. 
: : ‘| Akos Farkos is on the camera. 
Practicality of the move is now With United Artist release in 
-. | prospect, Feldkamp plans to in- 
that ‘most of his theatres are in| ©lude an epilog to the 80-minute 
'N. J. and that the transfer would | feature in which Gouzenko will 
| operation. If there’s a tax angle | aan 
brig et aoe wouldn't comment Gouzenko Ends ‘Spy’ Lig ™ 
: ‘ | At the insistence of Igor Gou- 
Site for the new office would be 
Reade. S Deal. N in M i atom spy ring in Canada, the title 
fevges roa C at : eal, cs J., in } ee of the feature-length picture deal- 
move’ wie af” its poronnel te | ne, wih hit emperiences hat heen 
changed from “Igor the Spy” to 
| Jersey but would presumably main- |“Man in Hiding.” Gouzenko raised 


ro espionage. He is still under pro- 
M Reade HQ: 
ove I= 
with the renegade Communist 
| Jacques Aubuchon is in support. 
‘make for greater efficiency in. speak, masked as with Drew Pear- 
: zenko, the Russian who exposed an 
ithe mansion of the late Walter 
{tain a booking office in N. Y. 


|a fuss about the previous title 


cial arrangements with them, film| Reade’s plan isn’t novel in that 
producer-distributors might be ac-| other majors circuits have their 
cused of “trading with the enemy.” headquarters out of town—the | 
Also, there is real apprehension Schine theatres, for instance, are | 
ever what the Soviet propagandists | run from Gloversville, N. Y.—and | 
might do with the films, i.e. to what | there have been reports on some | 


since he hadn't at any time been 
a spy. 
Script is by Paul Monash. 


‘PAJAMA GAME’ SURE 





‘Continued on page 20) |of the producing outfits also be 





Bruce Newbery Withdraws 
As Non-Owning Nominee 
For Republic’s Board 


C. Bruce Newbery, veepee in 
charge of sales for Republic Pic- 
tures and one of five nominees to 


|coming restless 
taxed city. There’s also a possi- 
| bility that RKO may shift its home 
office to the Coast, where it would 
operate under the watchful eye of 
Howard Hughes. And there have 
been reports of 20th-Fox mulling a 
transfer to Westchester. 


i 


| 


SUE ROBERT NEWTON 





the company board, withdrew his j 
candidacy at the annual meeting | 
in New York Friday (9) when sev- | . 
eral shareholders protested he held } Los Angeles, April 6. 

no stock in the firm. He was re-|, Because Svengali left his Trilby 
placed by Bernard E. Smith Jr.,; ™ the lurch over in England, Re- 
holder of 100,000 shares of Rep | 20WM Pictures of America, Inc., is 
common, whose nomination won SUing Robert Newton for $301,400 | 
the dissidents’ approval. , in L. A. Superior Court. 


Member of the Wall St. firm of | Plaintiff declares actor walked 
La Morte, Maloney & Co., Smith. off the set after working three 
was overwhelmingly elected to the “Weeks With Hildegarde Neff in the 


FOR ‘TRILBY’ WALKOUT 


board as were four incumbent di-| DUMaurier story and planed to | 


rectors. Latter include Richard W.|4™erica. Suit contends that he 
Altschuler, prez of Republic Pic- | C°llected $24,000 at $8,000 per 
tures International Corp.; Albert} Week before leaving. It claims 
W. Lind, Franklin A. McCarthy | Newton's abrupt departure cost the 


Ce rae TO HIT CELLULOID 


| Frederick Brisson figures he’s 
licked the problem of obtaining pic- 
‘ture rights to legit plays ‘without 
‘paying $1,000,000 like Samuel 
Goldwyn, who can afford it.” 
| Brisson is presenting “Pajama 
| Game” in association with Robert 
| Griffith and Harold Prince, the 
,N. Y. bow at the St. James The- 
| atre being set for May 12. Musical 


~~ 14to Wed'16 to Attend Films — 


Quebec’ banned “Martin Luther” as a theatrical attraction bu; 
feature is now showing in the French Canadian province yj, 
Lutheran Church halls. All tickets must be clearly stamped 


“Catholics Not Admitted.” 


An oddity of the situation is thi< 


quite a number of Quebec priests went across to Plattsburg, Ny. 
to view “Luther” for their private interest. 

Outsiders comment on the irony of Quebec permitting marriage 
at 14 but not attendance at the cinema until 16. Actually, the 
French language press is quite frank about the problem of pro- 
tecting the Quebecois youth from the “alien materialism” on a}j 
sides. On the score of danger to morals, Quebec not only wants 
to keep kids under 16 out of all film houses, but wants no drive- 
ins in the province, with the opportunities for necking in cars 


while watching the show. 


The enterprising Indian who has almost completed the con- 
struction of a drive-in on an Indian reservation near Montreal 
has not been able to secure a license to operate and the Prime 
Minister has threatened to use provincial police to stop cars going 
in or out if the ozoner ultimately opens. ° 








Questioned by Stockholder, Yates 
Ducks $12-Per-Share Offer Rumor: 


Conjures Big Television Market 





Invite Foreign Rulers’ 
Attention to American 
Admission Tax Slash 


Motion Picture ‘Export Assn. 
prexy Eric Johnston -last week 
urged foreign governments to take 
note of the American government’s 
action in reducing and partially 
eliminating the 20% amusement 
tax on theatre admissions. 

It’s figured that there are at 
present more than 30 nations that 
slap taxes on admissions. 

In a statement communicated to 
all MPEA reps and, the film boards 
abroad, Johnston observed that the 
“wise” action of the Congress 
“should meet with a cordial re- 
ception all over the world.” And 
he added: “I hope that any country 
with amusement taxes will con- 
sider the U. S. action a sound 


precedent for reducing such 
taxes.” 


‘SON OF SINBAD’ LACKS 
BREEN OFFICE SEAL 


Production Code has refused its 





. 


By GEORGE GILBERT 


Bids by undisclosed interests for 
control of Republic Pictures were 
neither confirmed nor denied by 
prexy-board chairman Herbert J. 
Yates at the company’s annual 
stockholders meeting held Friday 
(29) in New York. Asked by a 
shareholder if it were true that 
he had béen offered $12 per share 
for his substantial holdings, Yates 
replied that he looked upon such 
a question as a “strictly personal 
matter” and declined further com- 
ment since newsmen were present. 

Query was submitted by a rep- 
resentative of the Wall St. broker- 
age firm of J. W. Sparks & Co, 
holder of 6,000 shares of Rep com- 
mon, who said such a report had 
been circulating in financial cir- 
cles. Yates cagily admitted there'd 
been what he called a “rumor 
around the street ... but I don't 
know how it got out.” Somewhat 
amused, he told his interrogator: 
“Thanks for tipping me off on 
what I should get for the stock.” 

Yates, who presided at meet, re- 
assured shareholders as to his con- 
fidence in Republic by predicting 
that the firm would reap hefty 
earnings this year from television, 
its laboratory business and the for- 
eign market. Declaring that Rep 
had invested $1,500,000 in special 

(Continued on page 52) 





seal of approval for RKO’s “Son 


L. A. to N.Y. 


is capitalized at $300,000. ‘“Re- 


gardless of whether it clicks or! 


not, if it lends itself to screen treat- 


ment the legit producing company }- 


will make a film of it,”’ states Bris- 
son. (In his case, of course, Bris- 
son was first the film producer.) 





INOCULATION PAIN SUIT 


Fotog Sore Both Ways Over Lost 
‘Vera Cruz’ Assignment 








Los Angeles, April 13. 
Roman Freulich, still photog- 


and Herbert J. Yates. 


ing April 6, 1954. 

Following the annual conclave, 
the board convened to name Yates 
as president; Walter L. Titus Jr., 
John J. O’Ccnnell, Arthur J. Mil- 
ler and Altschuler, vice-presidents: 
John Petrauskas, Jr., treasurer, 


and Joseph E. McMahon, secre- 
tary. 





THOUGHT WAS THERE 





But ‘Purse’ for Tax Leaders 
Is Abandoned 





National campaign to raise a 


fund for Col. H. A, Cole and Pat| 


McGee, co-chairmen of the exhibi- 
tors’ committee which pressed for 


the admissions tax relief, has been | 


called off. Idea of the “show of 
appreciation” purse for the two 
theatremen had originated with 
Council of Motion Picture Organi- 
zations of Texas. 

While lack of exhib interest on 


a national basis put the quietus on | 
the Cole-McGee fund plan, Texas 


COMPO will go it alone so far 
as Cole, a Texan, is concerned. 
Lone Star owners are contributing 
for a gift to be presented to Cole 


All will | 
serve three-year terms commenc- | 


/company $51,400 in damages and | '4Pher, filed suit in Superior Court 
$250,000 in potential profits. against Hecht-Lancaster Produc- 


tions, charging breach of contract 
SINATRA’S ‘DANNY’ BACK and demanding $4,490, including 
Once 








| $500 for “inoculation, pain and suf- 


| fering.” 

Called Hi é 
. = Bg ol Feature Plaintiff says he had himself “in- 
Pore geal when the defendants 
Pittsburgh, April 13. | tired im to go to Mexico to work 
As a result of Frank. Sinatra's | °2- Vera Cruz.” Later, he de- 
Academy Award for “From Here | ¢)ares, they broke the agreement. 
to Eternity,” Stanley-Warner the- | Other items in his bill are $2,750 
atres in Pittsburgh decided to take | in salary and $500 for his equip- 
|a chance on reissuing his last pic- | ™€™t, Plus room and board. 
| ture for U-I, “Meet Danny Wil- 
| son,” which did very poorly its 
| first time around, in a couple 
|of key nabe and suburban spots. 
Film did better than a lot of prod- 
| uct considered in the top bracket. 














Warners’ 12 Big Ones 


Hollywood, April 13. 
Production is picking up steam 
Now S-W is buying “Danny” for | at Warners with a dozen high-budg- 
; most of the subsequent situations | et pictures lined up for filming in 
| and U-I exchange in Pitt has lots | the next three months. Studio an- 

of deals on the burner for what | nounced that these productions are 
| looks like an unexpected bonanza, | harbingers of other important pix 


J kW : 5 \ ,to be shot as soon as they are 
ack Warner s Stoc 


| ready. 
Starting here this week is “Drag- 

Jack L. Warner appears not to be net,” while preliminary lensing has 

| letting a month go by without his | started on “Helen of Troy in 
buying additional blocks of Warner | Italy” and “Land of the Pharaohs” 
Bros. common stock issue. in Egypt. Others prepping for early 
The WB production chief picked , Shooting ave “The Silver Chalice,” 
up 5,000 shares in March, bringing | “Strange Lady in Town,” “East of 
to 271,799 the total number of Eden,” “Giant,” “Mr. Roberts,” 














‘shares he owns directly. Also,| “The Sea Chase,” “Daniel Boone,” 


at a testimonial dinner in his hon-| 13,400 are held in a trust in which, “The Spirit of St. Louis” and | 


or. Time and place as yet unset. 


he is a benficiary. “Moby Dick.” | 


of Sinbad” in a situation shaping 
similarly as the same company’s 
“French Line” incident. Latter 
film was turned down because of 
a dance sequence featuring Jane 
Russell, 


“Sinbad” rejection was based on 
a couple of dance scenes . , “-t- 
ing, among aqthers, Li.. St. Cyr. 
RKO isn’t saying as yet whether 
the terp material will be deleted 
or whether the pic will be dis- 
tributed in defiance of the Code, 
as was done with “Line.” New pic 
has been submitted to a couple of 
censor boards including the one in 
Memphis where, as expected, it 
was ordered banned. 

Footnote: Miss Russell was 
asked in N. Y. this week her views 
on her controversial dance in 
“French Line.” Said Miss Russell: 
“I've said enough already.” 





N. Y. to L. A. 


Lauren Bacall 
Mort Blumenstock 
Humphrey Bogart 
Ralph Cohn 

Rita Gam 

Samuel Goldwyn 
Arthur Jacobs 
Reub Kaufman 
Elia Kazan 

Anita Loos 
Mannie Manheim 
Jack Palance 
Buddy Pepper 
Harold Schiff 
Albert Selden 
Robert Taylor 
Charles Wick 
Donald Wolin 
Florian Zabach 





N. Y. to Europe 


George K. Arthur 
Clyde Geromini 
Eugene Istomin 
Leo Robin 

I. A. R. Wylie 





Pier Angeli 
Robert Arthur 
Ed Barison 
Richard Barthelmess 
Sid Blumenstock 
Eddie Cantor 
Alfred E. Daff 
Laraine Day 
Stan Delaplane 
John Ford 
Harold Hecht 
Harry Kalmine 
Danny Kaye 
Arthur Kennedy 
Elsa Lanchester 
Jerry Lewis 

Al Lichtman 
Frank Lieberman 
Jeanette MacDonald 
Dewey Martin 
Joseph Moskowitz 
Thomas Mitchell 
Maureen O’Hara 
E. K. O'Shea 
Larry Parks 
Dailey Paskman 
Jerry Pickman 
Tyrone Power 
Paul Raibourn 
Roland Reed 
Herman Rifkin 
A. W. Schwalberg 
George Seaton 
Walter Seltzer 
Spyros Skouras 
Richard Walsh 
Frederic Wile Jr. 
James L. Wolcott 
Bob Wolfe 

Ed Wynn 


Europe to N. Y. 
Robert Bendick 
Yvonne De Carlo 
Maurice Eisenberg 
Vance Henry 
W. J. Kupper 
Viveca Linsfors 
Grace Logan 
Jimmy Logan 
Frederic Lloyd 
Charles B. Moss 
Dick Shawn 
George Tabori 
Henny Youngman 
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| Brewer Challenges Walsh to Debate: 


Criticisms Within IATSE of Tactics 


Behind Draft’ 


Hollywood, April 13. 
Campaign for the international 
presidency of LATSE hotted up con- 
siderably here as Roy M. Brewer, 
backed by a draft move, challenged 
incumbent IA prexy — Richard 
Walsh, to a debate on the issues 
petore IA. Brewer's comment, first 
he’s made since open formation of 
committees to draft him for the 
candidacy, came on heels of dis- 
closure of rebellion within Cine- 
technicians local 789, Hollywood, 
which previously endorsed him. 
Cinetechnicians are split wide 
open over the Brewer endorse- 
ment, with petitions begin cir- 
culated and an attempt under way 
to rescind the action. Opposition 
is based chiefly on the fact the 
Brewer matter wasn’t on the 
agenda of the March 8 meeting 
which endorsed him, and as a con- 
sequence attendance was small, 
only 118 of the 518 members being 
present. Ss 
There has alse been opposition 
expressed to the fact Harry Shiff- 
man, business agent of the local 
and chairman of the Brewer draft 
committee, is using local’s head- 
quarters for the Brewer move, 
and questions have been raised as 
te who is paying expenses involved. 
O’Bryant Concedes Mistake 
Buddy O’Bryant, prexy of the 
local, said he believes now he made 
a mistake when he originally per- 
mitted the Brewer issue to be put 
on the agenda a half-hour before 


the March 8 meeting. “I feel a 
mistake was made. I question 
whether we had a true, demo- 


cratic action on such an important 
matter. If I had it to do over 
again, I would not make the mis- 
take of letting it be on the agenda, 
without the full membership first 
being notified. It marked a break 
in allegiance with the international, 
without specific cause, and most 
members should have been there. 
I'm neither pro-Brewer nor pro- 
(Continued on page 20) 


INTERBORO CIRCUIT 
WEIGHS ALIEN PIX 


Interboro Theatre Circuit, op- 
erators of 60 theatres in the New 
York metropolitan area, is weigh- 
ing a first-run foreign film policy 
for specially selected theatres of 
the chain. Particularly being eyed 
for a switch to lingo pix are the 
houses in neighborhoods with for- 
eign-speaking populations. 

Stanley Kolbert, veepee of the 
chain, leaves for Europe Monday 
(19) for a month’s tour of the pro- 
duction centres. He'll visit Rome, 
Paris, Madrid and London for a 
eeot-orer of the product possibili- 

es. 


Major Split in Brit. 
Studio Union Ranks 


7 London, April 6. 

A major split in -the ranks of 
the Joint Industrial Council, a 
bods representative of studio 
untons and the British Film Pro- 
ducers Assn., has taken place, with 
the announcement that the Nation- 
al Assn. of Theatrital and Kine 
Employees has given three months’ 
holice of withdrawal. The union, 
in the future, will press for inde- 
Pendent negotiations with the pro- 








ducers and will ask the Electrical 
a Union to join it in such 

Ip, 

lhe move is seen here as a 
further development in the con- 
_ between NATKE and the 
Asan, of Cine Technicians. The 
weg union believes its wage 


has been delayed because 
wich demands put forward in the 
“et ras the technicians, This view 
ACT + rengthened recently when 
: ema its wage claim with 
fore banged for a $280 week mini- 
asap cameramen. That figure is 
ah netic times the present 
“Tum rate, 


of th 


and ‘Endorsement 





Film Actor-Directors 


Hollywood, April 13. 

Latest screen actor to 
double as a director is Burt 
Lancaster, who will perform 
his first dual chore in “Gabriel 
Horn” with his partner, Harold 
Hecht, producing.” Filming 
starts in August on location in 
North Carolina. 

Other film thesps directing 
as well as acting at this time 
are Jack Webb, Dick Powell, 
Richard Carlson, Jose Ferrer, 
yene Kelly ,and Mickey 
Rooney, 











Flat Prints Of 
‘Command in May 


First defection in the Cinema- 
Scope-or-nothing ranks is being 
made by Warner Bros. which has 
decided to release a standard ver- 
sion ef “The Command,” its first 
anamorphic picture. A convention- 
al print of the picture will be avail- 
able to theatres early in May. 

WB’s policy change was brought 


about by the slow play-off of the | 


C’Scope version which was able to 
garner only about 1,800 dates. In 
private conversations with exhibs, 
WB sales chief Ben Kalmenson is 


quoted as declaring that the com- | 


pany’s policy is to obtain as many 
bookings as possible no matter 
what shape or form the picture is 
shown. This policy is borne out in 
WB's lack of insistence on stereo- 
phonic sound as “must” for C’Scope 
presentations. On both “The Com- 
mand” and “Lucky Me,” 


far, WB is allowing either one- 
track or four-track showings, a pol- 


icy that is contrary to that of 20th- | taneously. System uses seven mag- | 


WARNER C’SCOPER HITS 


the things one sees out! 
of the side of one’s eye, Cinerama | 


Fox and Metro, the two other lead- | 


ing C’Scope proponents. 

Whether WB will continue to re- 
lease standard versions of other 
C’Scope pictures remains an enig- 
ma. According to an exhib leader 
who asked that his name not be 


used, Kalmenson told him that the | 
had | 


only arrangement Warners 
with 20th is that WB use the trade- 
name “CinemaScope.” 

Release of “The Command” in a 
standard version, however, may be 
an exception since WB had a con- 
ventional print available. Film, 
shot in the anamorphic process 
known as Vistarama and 
dubbed CinemaScope, was also 
filmed in 3-D. At that time, WB 
was one of the leading advocates 
of the deepies, and made both the 
3-D and widescreen versions to 
protect itself in an uncertain mar- 
ket. By releasing a single print of 
the 3-D film, WB can give theatres 
a regular 2-D picture. 





Columbia Invades Point 


Hollywood, April 13. 

Biggest location company in 
Columbia’s history left for West 
Point for a month of shooting on 
“The Long Gray Line.” Troupe of 
150 is headed by John Ford, Rob- 
ert Arthur, Tyrone Power and 
Maureen O'Hara. 

They were preceded last week 
by ten Columbia trucks, Diesel 
generators and other heavy equip- 
ment. 





Feed-Fete Skouras 
Group of eastern trade execs 
will meet at Paramount president 
Barney Balaban’s office in N. Y. to- 
morrow (Thurs.) to lay out plans 
for an industry luncheon honoring 
Spyros P. Skouras, 20th-Fex prez 
Skouras fete is being tendered 
by the Amusement Division of the 


United Jewish Appeal at Gotham's | 


Hotel Pierre May 20. 


| 


only two | 
C’Scopers company has released so | 


then | 


AUT SHOWMEN 


The only sure way of keeping on 
top of all recent technical develop- 
ments in the film biz these days is 
to be an engineer. 


‘And since the overwhelming 
majority of industryites are pri- 
marily concerned with making, 


selling and showing of films, there’s 
confusion a-plenty over which sys- 
tem will do what and who’s using 
the latest. Here’s a rundown on 
what lurks behind the profusion of 
technical names that are floating 
|around the industry. 


WIDESCREEN 











NEED HANDBOOK 











films in release or coming up. 


| ment spreads out the image to a 


fixed aspect ratio of 2.55 feet of 


width to each one foot of height. | 


| The cost of a pair of anamorphic 
| projection lenses comes to between 
| $1,095 and $1,195 a pair. 260th is 
working on a unit that will permit 
films in variable ratios to be shown 
| via the C’Scope lens, 

At the moment, neither 20th nor 





Metro are making available their -: 


|CinemaScopers in standard version. 
| Warner Bros. is releasing “The 
|Command” in 2-D. C’Scope re- 
quires no glasses, provides no un- 
usual depth effect. Some 3.300 are 
{currently equipped for C’Scope, 
| according to 20th. 

Cinerama—is currently shown in 
10 houses with only a single picture 
|available so far and another com- 
ing up. The 
screen measures 75 feet x 26 ft. 
|and, slightly curved, covers an arc 
of 146 degrees via three synchro- 
nized projectors operating simul- 


netic soundtracks and creates an 
illusion of depth via peripheral vi- 
sion, i. e. 


installation cost is prohibitive for 
the ordinary theatre. 

Glamorama — developed by the 
Broadway spectgcular sign man. 
Douglas Leigh, and using a single 
| lens providing a 120 degree field. A 
|} single camera is required and a 
| single projector located close to 
ithe screen. Leigh is thinking of 
| using 65m film. There has been no 
| production with this lens so far. 
Super Panatar — developed by 
|Panavision under Robert Gottschalk 


lis a variable anamorphic lens with | have the choice of playing the film 


a range from 1.33 to 1 to 2.66 to 1. 
It’s marketed via Radiant Manufac- 
turing Co. and presently costs 
$1,100 a pair, with an early reduc- 


tion likely. Like the Tushinsky pris- | 


|matic lens it is of the “catch-all” 
|variety which permits adjustment 
ito any ratio within its scope, pro- 
| vided the proper print is fedgit, At- 
tachable to an optical printer, it 
allows the blowing up of any ana- 
morphic negative, or its reduction, 
used to “squeeze” a 





|and can be 
| normal print. 
| Superscope — developed by Jo- 
seph and Irving Tushinsky and 
marketed via National Screen 
Service at a cost of $700 a pair. It 
is a variable anamorphic lens cap- 
able of doing the same things de- 
i scribed above. 

It is important to remember that 


Tushinskys’ Superscope, can blow 
up or reduce an image at the pro- 
jector unless the print has under- 


lab. The lens itself is variably only 





a company like Paramount, for in- 
stance, which intends to use the 
Tushinsky lens with its VistaVision 
widescreen process, would theoreti- 
cally have to put out three separate 
prints on each picture, each 
(Continued on page 20) 


| 
CinemaScope—launched by 20th- | 
| Fox and adopted in varying degrees | 
| by all the majors with the excep-| — 
| tion of Paramount and RKO. Latest | 
count indicated about 75 cscve Theatres Pledge 
CinemaScope uses an anamor- | 
| phic compression lens at the cam- | 
| era where a wide field of vision is | 
compressed on to a standard 35m. 
frame. At the projection end, al 
| compensating anamorphic attach-| 


standard Cinerama | 


|deal as the 


neither the Super Panatar, nor the | 


gone prior optical treatment in the | 


about 8°% on any given ratio. Thus | 


| PARADISE FOR THE ENGI 


NEERS 





Exhib Trios as Judges, Plus 
Secret Ballots, At Testing 


Of Stereo Vs. Single Track 





cniiaabeaaanailell 


Scopesuds in His Eyes 


Unlike the picture business, 
which has a profusion of 
scopes, tv has only one, kine- 
scope. But this just adds to 
the confusion for film men. 

Samuel Goldwyn, eyeing tal+ 
ent for his, “Guys and Dollis” 
film, caught a video show in 
N. Y. last week and wanted to 
see it again for closer apprais- 
al of an actress’ performance. 
He called CBS and_ asked, 
“Could I borrow a ®@inema- 
Scope of that program.” 








Not to Show C Pix 


Minneapolis, April 13. 

Some Catholic priests here. 
probably acting on their own initi- 
ative. are asking film theatres to 
pledge not to play pictures on the 
Catholic Legion of Decency con- 
demned “C”’ lists. After it had 
played “The Moon Is Blue.” the in- 


'dependent Terrace, finest and 
| newest local nabe house, made such 
ia pledge. 


One recent result of his pledge. 
says Terrace co-owner Bill Volk 
was increased Catholic support for 
“The Robe” during its engagement 
at the de luxe subsequent run 
house. The area’s Catholic priest 
boosted the picture from his pulpit 
and urged attendance. Volk be- 
lieves, that the cooperation aided 
the Terrace in garnering a record- 
breaking $10.000 gross its first 
week, despite the fact that the pic- 
ture had done approximately $200.- 
000 during its seven-week Loop en- 
gagement and was playing day-and- 
date in three other nabe houses. 





DATES VIA TUSHINSKY 


“Lucky Me.” Warner Bros.” sec- 
ond CinemaScope picture, will be 
the first C’Scoper to be projected 
via the Tushinsky lens Number 
of exhibs in the eastern area have 
already made deals with WB for 
the picture with the understanding 
that it will be projected in C’Scope 
size through use of the Tushinsk)y 
lens. WB, as far as could be de- 
termined, has not ordered wide- 
screen prints other than the 2.55 
te 1 C’Scope dimension. Exhibs 


with or without stereo sound. 


Meanwhile, National Screen 
Service, which is marketing the 
Tushinsky (Supérscope) lens, and 
exhibs have reached an agreement 
cn a priority system to assure that 
orders for the lens are filled in 
order of placement. National is 
notifving Walter Reade, Jr., prexy 
of TOA, and Wilbur Smaper, head 
of Allied Theatre Ovéners of New 
Jersey, of all Tushinsky lens or 
ders. Purpose of this arrangement, 
it's pointed out, is to make sure, 
that indie theatres get the same 
circuits. Aim is to 
prevent the big chains which place 
large orders from receiving the 
lenses first although their orders 
may have been placed later than 
an indie'’s. 





Kling Studio Renovating 


Hollywood, April 13. 
Kling Studio, formerly owned by 
Charles Chaplin, is undergoing ex- 
tensive reconstruction with the 
addition of 11 cutting rooms, a 


|; new sound stage and a new studio 


cafe. 
Company is also setting up its 
own sound department, headed by 


| Earl Snyder, to service rental pro- 


ducers. 


|exhibs to appoint 
| three” to sit as judges at the forth- 


| being prenared. 


Twentieth Century-Fox will ask 
“committees of 


coming tests of stereophonic vs. 


| single track sound, says Spyros P. 


Skouras, 20th prexy. Letters in- 
viting theatremen to attend the 
tests and name their reps are now 
There'll be a com- 


|mittee for each individual ex- 
| change area. 
According to Skouras, who re- 


turned over the weekend from the 
Coast where he head discussed the 
tests, 20th will invite the “judges” 
to submit their oninions in secret 
ballots which will be collected and 
tabulated after the showings in the 
32 exchanges are completed. 

Exhib trios will consist of a rep 
from Theatre Owners of America, 
one from Allied States and an in- 
die. Skouras repeated what he had 
said in N. Y. some weeks back: 
That if the exhibs’ opinions go 
heavily against stereophenic sound, 
he’ll give serious consideration to 
a change in the 20th policy. 

At the moment. 20th is sticking 
to its original decision. which is 
not to release any of its Cinema- 
Scope pix without stereophonic 
magnetic sound. There are current- 
ly some 3.300 U. S. houses equipped 
to show films with stereo sound. 

Company is currently preparing 
for the comparative tests which 
will be held in conjunction with 
nationwide previews of scenes 


from upcoming CinemaScope re- 
leases. Latter will include “The 
Egyptian.” “A Woman's World.” 


“The Broken Lance” and “There's 
No Business Like Showbusiness.” 

Skouras sid the demonstrations 
will be he!d in May. There is a 
possibility that the N. Y. showing 
may coincide with the 20th annual 
stockholders meet Mav 18. 

Exhib attention will be focused 
on the sound tests in view of what 
has gone before When Walter 
Reade played “The Robe” with a 
mixer, it was decided to hold com- 
parative tests. Latter were called 
off, however, wh@n it became clear 
that 20th’s only purpose in play- 
ing along with such a demonstra- 
tion was to prove the merit of 
its magnetic sound and not to draw 
any conclusions. Apparently this 
Situation has now changed. 

Purpose of comparative tests. as 
exhibs see it, isn’t to establish the 
superiority of one system over the 
other, but rather to. establish 
whether or not—primarily in the 
smaller houses — CinemaScope 
could be played with singletrack 
sound. Skouras has made it clear 
that the demonstrations will not 
take in Perspecia Sound which is 
plugged by Loew's, Paramount and 
Warner Bros. 


At the moment, only 20th and 
Metro are insisting on magnetic 
stereo sound with their Cinema- 


Scopers. Universal has already in- 
dicated that it will servVe all houses, 
and WB appears.to be favoring 
the same policy. Observers are in- 
clined to believe that, before long, 
Metro may loosen up its sound 
restrictions also. 





George Glass’ Indies 


Hollywood, April 13. 

George Glass will teeoff indie 
production in November with “The 
Comedian,” based on Ernest Leh- 
man’s Cosmopolitan novelette. It 
will be fifst of three Glass will 
make in next two years under his 
own name. 

Features will be in $850,000 
class, each carrying a star name 
who'll work on participation basis. 


| Lehman will script own yarn. Glass 


is now dickering Edward Dmytryk 


ito direct. 


Glass states program is privately 
financed. Distribution deal on each 
film will be set after completion 
of script and principal casting. 

“Comedian” is backstage story 
of rise, fall of America’s top come- 
dian. 





we 





“FILM REVIEWS 


VARIETY 





Lacky Me 
(MUSICAL-—-COLOR) 
Routine musical in Cinema- 


Scope with name value Doris 
Day to help chancés. 








Warner Bros. release of Henry Blanke 
production. Stars Doris Day, Robert Cum- 
mings, Phil Silvers; features Eddie Foy 
Jr., Nancy Walker, Martha Hyer, Bill 
Goodwin, Marcel Dalio, Hayden Rorke, 
James Burke. Directed by Jack Donohue. 
Screenplay. James O'Hanlon, Robert 
O’Brien, Irving Elinson; from a story by 


O'Hanlon; camera (WarnerColor), Wilfrid 
M. Cline: editor,. Owen Marks; songs, 
Sammy Fain, Paul Francis Webster; 
musical direction, Ray Heindorf. Pre- 
viewed April 6, °54, Running time, 99 
MINS. 

CORES mn o60 cds ccc b cee Doris Day 
ts Tee ee eka Robert Cummings 
RS Sees SS Peer rer Phil Silvers 
WE i caeveedsacceNeocad’ Eddie Foy Jr. 
TOD. Endy &s cv cekes bu bektres Nancy Walker 
Oe EEE SS ae Martha Hyer 
RORPOF sccetvcicsvectesven Bill Goodwin 
pe ee eer ee ee cy Marcel Dalio 
Tommy Arthur ..........+. Hayden Rorke 
Mahoney James Burke 


(Aspect ratio: 2.55-1) 





A round of routine musical in- 
gredients are featured in 





“Lucky | 


Me” and. it will have to depend 
almost. entirely on. the name of | 
Doris Day to sell tickets. The 


singer is a proven draw, so there 
undoubtedly is some coin in the 


ing, but there would have been 
much larger returns in view had 
the entertainment been fresher. 
The screenp'ay by James O’Han- 
lon, Robert O’Brien and Irving 
Elinson is a tissue of tired, often 


_tiresome, gaocs and situations with- | 


out redeeming imagination = or 
criginality. This pat musical format 
doesn't _ inspire Jack Donohue's 
direction to any heights and his 
handling of the Henry Blanke pro- 


duction is poor. Picture is so full | 


of high and jow places that the 99 
minutes ef foetage seem overly 
long. The songs by Sammy Fain 
and Paul Francis Webster are not 
viewed to any particular advantage, 
so it is hard to determine whether 
they have enough merit to become 
pop sellers. In the film they are 
only so-so listening. 

Song lineup gets underway with 
Miss Day doing a long marathon 
to “The Superstition Song,” fol- 
lowed quickly by “Men” with Phil 
Silvers and 
with a tab line of girls. Miss Day, 
Silvers, Eddie Foy Jr., and Nancy 
Walker team on “High Hopes” and 
“Blue Bells of Broadway.” 
solo spotlight, Miss Day has “lI 


overall effect. 


Film. starts out ina forest, show-’ 


Jing young foxes, otters and other 


animals, and then shifts to a near- 
by farm. One fox has wreaked 
havoc with the local livestock ‘and 
the owner is out to get the fox, and 
finally does. Two boys save an 
otter from a acher and make a 
secret pet of it. Finally the young 
boy gives away the secret and the 
other sets the otter free. : 
Excellent lensing provides excit- 
ing animal views. Pic carefully de- 
picts the play, tragedy and cruel 
cycle of the forest as well as af- 
finity of youth against: man’s en- 
croachment. Editing ~_— gs 
osk. 





The Desperate Women 





Theme is abortion. Done with- 
out sensationalism, but likely 
to get that type of ballyhoo 
treatment. 





Hollywood, April 7. 

Independent release of a Samuel New- 
man Productions, Inc., presentation, pro- 
duced by Samuel Newman and Louis B. 
Appleton Jr. Features Anne Appleton, 
Nouglas Howard, Paul Hahn. Directed by 
Appleton Jr. Written by Newman; cam- 
eva, Russ Meyer: é€ditor. Albert Shaff: 
music, Melvyn Lenard. Previewed April 


: hap : ) ©, °54. Running time, 6% MINS 
offing for this CinemaScope offer- | 


MOMS. is 4x04.45 See eees nan Anne Appleton 
Eddie pcatestb en nean Douglas Howard 
ROU. ‘GRMCME 5 8 vac od SMOG bears 0's Paul Hahn 
Captain Dawson ....... Ben Daniels 
KOVEGE. .n 2%. 00000860 0ent Samuel Newman 
eT a. a eee pam Maria Girard 
Mies PATER << cctccede tics Virginia Leon 
glo. SR Karen Moore 
OPCrAtee * .ccvevesesete Joseph Allen Jr. 
7 DESEO . ose raneeus aes Robert Lee 
Doctor ..csccrsccdones Theodore Marcuse 
SMU AveN a awe Wud e<s¥n' Richard Risso 
Mit < -OOMMOL :..< sWaaea e's Ks > Stanley Clenn 
Mires. CORCCE suecee cet ue Rebecca Young 
BO Rh Fy ee RE a Karen Wolfe 
Contact Mam .-cciccce Raymond Barrett 
OO. sk Acva ye debi cas es William Sharve 
6, ee Ross Durfee 
SES See Jean McCampbell 
Poy Friend -seeee- Richard Learman 
Operator’s Nurse .......-..:; Ragna Kyle 
arr ee Jo Young 
- Ror err ae Joseph Penner 
ot RR ae pene Hughes Rudd 
Be a ene Nilli Corroll 
Noctor’s Nurse ..a:-.?. Virginia Rovce 
Reartender .......... William *’ led 
WE si ec tkeduks beeen bes Eve Meyer 
RE eS 


————————— 


“Parisian Pretties” | 


As-a} 


Speak to the Stars,” which has a! 


charm almost lost because of pre- 
tentious staging and over-arrang- 


ing. “Love You Dearly” is a good | 


ballad and “I Wanna Sing Like An 
Angel” a_ peppy finale tune. 
Snatches of the title number also 


comes of it in the picture. 


and its beauties take neatly to the 
squeeze-lensing. A tab show headed 
by Silvers is stranded in the resort 
city and through a series of re- 
markable circumstances, 


n raire 


(Aspect ratio: 1.33-1) 


The “adults onty” tag on this 
exploitation subject, being mar- 
‘eted independently by Samuel 
Newman Productions, Inc., carries 
more shock value than the film 
itself. which is an abortive piece of 
entertainment about abortions. 

There’s a sincere message of 
warning in the presentation, and 
**% delivered without sensational- 
ism, and with enough restraint to 
warrant screening for bobby-soxers 
as part of their sex education. How- 
ever, this very lack of sensational- 


_ism mitigates b.o. prospects in the 
exploitation market, which is about 
are heard but nothing much ever. 
| picture will have. 
Miami Beach is the story setting | 


Silvers, ; 


Miss Day, Foy and Miss Walker are | 


working out their debts in the 
kitchen of a swank hotel. Stopping 
at the hotel is Robert Cummings, 
successful songsmith who is about 
to stage his own musical if Martha 
Hyer’s oilrich Texan dad, 


the only commercial outlet ‘the 


Teenagers are warned that no 
medicine, drug, oil or salve yet 
known will halt a pregnancy. but 
may take a life. Case histories of 
all kinds of devices for abortion 
are run off along a story line that 
uses an inquiring reporter angle to 


_tie things together. Point is made 


i 


Bill clergyman 


that knitting needles, umbrella 
ribs, falls downstairs and other 
forms of violence are no substitute 
for the advice of one’s physician or 
(sic). Equally danger- 


Goodwin. turns angel. Everything | ous are the criminal abortionists 


is brought off without any sur-| who are 


responsible for many 


prises that might have quickened thousands of deaths yearly. 


interest. 


Newman wrote “Desperate 


While the settings take well to; Women” for the screen and co-pro- 
the CinemaScope treatment, the | auced with Louis B. Appleton, Jr. 


p'ayers do not, many of the scenes 
showing the principals in an un- 
flattering manner. Miss Day, Cum- 


mings and Silvers work hard at the | 
co-star spots, but aren’t too suc- | 


cessful in bringing them off. Foy 

the Misses Walker and Hyer, Good- 

win, Marcel Dalio, Hayden Rorke 

and James Burke 

oe in the hit-and-miss proceed- 
g 


CinemaScope cameras and _ the 
WarnerColor hues, and Owen 
Marks edited. Ray Haindon di- 


rected the music, with vocal ar- 

rangements by Norman Luboff and 

Orchestrations by Frank Comstock. 
Brog. 


Det Sitera Aventyret 
(The Great Adventure) 
(SWEDISH) 

Cannes, April 6. 
Sandrew-Bzumanfilm release of Sucks- 
@orff-Sandrew production. Written, di- 


rected, photographed and edited by Arno 
Sucksdorff; commentary, Sven Bertil 


Norberg; music, Lars Erik Larrson. At 
cannes Film Festival. Running time, 89 





ee 


do what thev | 


The latter directed and Russ Meyer 
nhotographed. The picture’s pace 
is slow, even though the footage is 
only 67 minutes. The lensing took 
place in San Francisco, where a 
cast of suitable unknowns was 
rounded up to play the various 
types in the story. A little more 
strength in the performances and 
direction might have helped the 


ngs. _entertainment values and chances, 
Wilfrid M. Cline handled the({ 


although, as to.the latter, where 
strongly ballyhooed some business 
can result. Brog. 





Them 


Topnotch science-fiction shock- 
er with good outlook in thriller 
market. 








: Hollywood, April 8. 
Warner Bros. release of David Weisbart 
production. Stars James Whitmore, 


mund Gwenn, Joan Weldon, James Ar- 


ness; features Onslow Stevens, Sean Mc- | 


| Clory, Chris Drake. Directed by Gordon 


| Dr. Harold Medford 


Anders .. Anders Norbore | 
MD) caw cin s chadanaes Kjell Sucksdorff! 
Father Arne Sucksdorff | 
This is a one-man film which 


took two years of painstaking work 
to complete. Primarily a nature 
film, worked in with the story of 
two children and a pet otter, this 
benefits from a poetic eulogy to 
the simple life and change of 
seasons. Its offbeat qualities and 
slim story peg this primarily for 
some arty situations in the U. S. 
Director Arne Sucksdorff's 
series of nature films have been 
seen in some parts of the U. S.. 
but this is his first full-length pic. 


| 


| A Little Girl 


Douglas. Screenplay, 


} Ted Sher “eman: 
adaptation by Russell 


Hughes from a 
story by George Worthing Yates: camera, 
Sid Hickox; editor, Thomas Reilly; music, 
Bronislaw Kaper. Previewed April 5, °54. 
Running time, 93 MINS. 

Set. Ben Peterson . James Whitmore 
ld . Edmund Gwenn 
Dr. Patricia Medford Joan Weldon 
fobert Graham 
Brig. Gen. O’Brien 
Major Kibbee 
Ed Blackburn 


James Arness 
Onslow Stevens 
Sean McClory 

Chris Drake 
.. Sandy Descher 
...+ Mary Ann Hokanson 


Mrs. Lodge 


Capt. of Troopers ........ Don Shelton | 
PRR eae Fess Parker 
Jensen Olin Howlin 


(Aspect ‘ratio: 1.66-1) 





This is a science-fiction shocker 
that should scare up plenty 
trade in the thriller market. 


Ed- | 


| widescreen without 


fact style to rate a chil’er payoff 

and thoroughly satisfy the fans of 

hackle-raising melodrama» 
David Weisbart’s production 


guidance gives the Ted Sherdeman 
script realistic backing to bring out 
all of the meller facets, and Gor- 
don Douglas’ direction maintains a 
constant air of expectancy that 
gives the thrills impact and makes 
the unfoldment seem fast. Film is 
based on Russell Hughes's adapta- 
ves of a story by George Worthing 

ates. 


The title monsters are mutations 
detonation of an atomic bomb in 
the desert. Over the intervening 
years the tiny inseets affected by 
the lingering radiation have be- 
come fantastic creatures, ranging 
in size from nine feet to 12 feet. 
James Whitmore, sergeant in the 
New Mexico State Police, first gets 
on the track of the incredible be- 
ings. Into the picture then come 
Edmund Gwenn and Joan Weldon, 
entomologists, and James Arness, 
FBI man. , 

With the aid of Air Force offi- 
cers Onslow Stevens and Sean Mc- 
Clory, the little group attempts to 
wipe out the nest..of the mutated 
monsters with flame throwers and 
gas. Two of the newlyborn queen 
ants escape, however. One nests 
on a ship, destroys its crew and, in 
turn, the Navy destroys the ship at 
sea, The other queen holes up im 
the huge storm drains under Los 
Angeles and the picture’s climax 
is concerned with the destruction 
of this one and hey offspring. It’s 
a real chiller-diller finale. 

As the _ co-stars, Whitmore. 


wrap up the acting chores in first- 
rate fashion, getting good assists 
from Stevens, McClory, Chris 
Drake, Sandy Descher, Mary Ann 
Hokanson, Don _ Sheldon, Fess 
Parker and Olin Howland. The lat- 
ter two show up very well, the first 
as a pilot booby-hatched for his 
“flying saucer” story, and the other 
as a happy drunk. 

Sid Hickox’s photography gets 
plenty of menace into the fantastic 
mogsters. Also doing their full 
share at maintaining thriller im- 
pact are the score, editing, art di- 
rection and settings. Brog. 


Southwest Passage 
(3-D Color) 


Actionful western feature in 3-D; 
good entry for outdoor market. 


Hollywood. April 9. 





Dru, John Ireland; features John Dehner, 
Guinn (Big Boy) Williams. Directed by 
Ray Nazarro. Screenplay, Harry Essex, 
Geoffrey Homes; story by x; camera 
(PatheColor). Sam Leavitt; editor, Grant 

ytock. Previewed April 2, 54. Running 
time, 75 MINS. 


(A Ber See ear ee Joanne Dru 
Edward Beale ............ Rod Cameron 
SS eee John Ireland 
eee ee John Dehner 
Tall Tale ..... Guinn (Big Boy) Witiiams 
DR EEE als nanws van ae Mark Hanna 
MR en Od ware om aan Darry! Hickman 
BAG DWCE si .cccnbasve Stuart Randall 
Doe Stanton ......... . Morris Ankrum 
Sheriff Morgan ..... Kenneth MacDonald 


Constable Bartlett..... Stanley Andrews 
(Aspect ratio: 1.71-1) 





Another version of how the 
camels came to the Great Ameri- 
can Desert is presented in ‘“South- 
west Passage” apd it’s an interest- 
ing, action-filled western in 3-D 
and Pathecolor for the outdoor 
market. 

Cast names are good for release 
intentions, having Rod Cameron, 
frontiersman charting a new trail 
to California while attempting to 
prove camels can be put to practi- 
cal use in the west: Joanne Dru 
and John Ireland, the latter a bank 
robber with whom Miss Dru is flee- 
ing, to head up the player list. 
|This~top_ trio, along with John 
| Dehner, Guinn (Big Boy) Williams 
j and several others respond well to 
| the action intentions of Ray Na- 
| zarro’s well-paced direction. 

The Edward Small presentation 
through United. Artists rates a 
| good outdoor script from Harry 
| oom and Geoffrey Homes. Plot- 
ting has Ireland ducking a pursu- 
|ing posse by passing himself off as 
|the doctor for whom Cameron's 
| outfit had been waiting. Miss Dru 
gets in on the act by posing as a 
| femme who-has lost her way and 








;the long, trail-blazing trek across 
, the desert starts. Menace is in sev- 
eral forms: Indians, who at first 
| think the camels are some kind of 
| gods and then attack the whites 
| later; lack of water which hampers 
the journey, and Dehmer, member 
| of Cameren’s outfit who has 
learned Ireland is carrying his 
bank loot with him and wants a 
cut. A bloody battle around a water 
|hole takes care of all plot angles. 
Ireland reforms and looks forward 
4 a new life in the west with Miss 
ru. 





| Leavitt is géod and blows up to 
too apparent 


|loss of definition. The editing and 


of | other technical functions also are 
It has} expertly handled to help make the 


Co 
caused by radiation from the 1945 | <{/ 


Gwenn, Miss Weldon and Arness | 


United Artists release of Edward Small | 
presentation. Stars Rod Cameron, Joanne | 


| The 3-D color lensing by eee 


Massacre Canyon 





So-so hoss opera for the lower 
half of the duals 


Columbia release of Wa 
ald production. Stars Phil 
Totter; 
Donnell, Guinn Williams, Charlita, Ross 
Elliott. Directed by Fred F. Sears. Screen- 
play -and story, David Lang; camera, .Les- 
ter H. White; editor, Aaron. Stell: music, 





ce MacDon- 
arey, Audrey 


Mischa Bakaleinikoff. Tradeshown, N.Y., 
April 1, ’54. Running time, 66 MINS. 
Lt. Richard Faraday ........ Phil Carey 
hs Re NSE Pe ee Audrey Totter 
Sgt. James Marlowe...Douglas Kennedy 
CG. 4 os ot ewes sain 45.9 Hee eff Donnell 
POUOUSUE ns Viens chs cee a, Guinn Williams 
MD wc SEV cb Pe seseete Becveee . Charli 
George Davis ...........;. Ros# Elliott 
“Parson” Canfield ........ Raiph Dumke 
GO rs Ns wos WSS Cas vod: Mel Welles 
Running Horse .....4.....+6 Chris Alcaide 
Jee We 5 - o00 1:0 Senge ees Steve Ritch 
ee ee eee Johf Pickard 
Col.-Jos: Tarant ..6.......- James Flavin 
Lt. Farnum Bill Hale 





An implausible story and not 
enough, action hamper b.o. pros- 
pects of ‘‘‘Massacre Canyon.” It’s 
patently a low-budget oater for the 
lower half of the duals and the go- 
ing will be slow. 

There are some familiar names 
in the cast but they are largely 
i wasted in the dullish yarn con- 
trived by David Lang. Whole prem- 
ise of script is based upon the at- 
tempt of Sergeant Douglas Ken- 
nedy to hustle four wagons of rifles 
past the redskins led by renegade 
| warrior Steve Ritch. 
| Of course; the ruse is discovered 
'and the small group of soldiers 
|(pfus a couple of women they’ve 
|picked up enroute) - are hard 
|pressed to drive off the Injuns. 
|Pace picks up at the finale when 
|Kennedy eludes the pursuers by 
leading the pack train through a 
tunnel and safety. 

Performances are generally un- 
inspired due to the listless direc- 
tion of Fred F. Sears. 
is fair in an unsympathetic role of 
a drunken lieutenant who professes 
to know it all. Kennedy is effective 
at times and Guinn (“Big Boy’) 
Williams is a@equate as one of the 
soldiers. 

Audrey Totter, often a fine ac- 
tress, gets no chance whatever to 
show her talent in the role of a 
femme heading west to find a beau. 
Likewise, Jeff Donnell hasn’t much 
to do on the same mission. Other 
cast members turn in standard 
characterizations in keeping with 
the pedestrian plot. Lester White’s 
camerawork is good as is most 
other technical credits. Wallace 
MacDonald’s production values re- 
flect the low budget. : Gilb. 














Boston Salute 


Continued from page 3 


an H-Bomb blast and a sky full of 
many-colored pyrotechnics. 

“How can anyone use mere 
words in describing the movies? 
If ever a collection of human be- 
ings have piled superlative adjec- 
tive upon adjectives, nouns upon 
shining nouns, exaggeration upon 
hyperbole, if ever a group of men 
have out-Homered . Homer, out- 
Shakespeared the Bard of Avon, 
and out-thesaurused Roget, it has 
been the Hollywood pressagent, 
who lives in a dream-world of dis- 
play advertising, glamorous still 
photos of goddesses and long-eye- 
lashed starlets, exclamation points, 
large black type and staccato ex- 
pression. 

“Listen to these descriptions of 
the Hellywood product from just 
this afternoon’s editions: ‘Quota- 
tion marks. I must possess the man 
I love. Three dots. Heart. Comma. 
Body and soul. Exclamation point. 
Close quotes. Romance. Three dots. 
Rapture. Three dots. Rhapsody. 
Elizabeth Taylor. Exclamation 
point. Vittorio Gassman.’ (No ex- 








clamation§ point. Come, come. 
What would Shelley Winters 


say?).” 


Capitol, N. 7. 


amas Continued from page 3 
entry, the take was less than $12,- 
000. 














Metro, while still going steady 
with Radio City Music Hall, also is 
going hand and hand with the 
State. This house nabbed “Gone 
With the Wind” from other bidders 
and will play the reissue following 
“Flame in the Flesh,” also M-G. 
Latter pic opens May 1. Hali has 
'M-G’s “Rose Marie” current and 
follows this with the same dis- 
trib’s “Executive Suite,” “Student 
Prince” and “Brigadoon.” 


Paramount is playing the field 
| With a re-run of “‘Lost Weekend” at 
| the Rivoli, “‘Naked Jungle” at the 
| Mayfair and three debuts slated 
| for the next few days: “Elephant 





| Walk,” Astor; “Knock on Wood,” 


a well-plotted story, expertly di-|most of the action and ontdoor | Cap, and “Casanova’s Big Night,” 


rected and acted in a matter-of-} settings. 


Brog. 


\ Victoria. 


,features Douglas Kennedy, Jeff 


Phil Carey 


Wednesday, April 14; 1954 


* 








Briefs From the los | 


Hollywood, April 13. 

Dorothy Bromiley and Joan 
Elan, English femmes-brought here 
with Audrey Dalton by Paramount 
to topline “The Girls of Pleasure 
Island,” have exited the lot... 
Nigel Patrick, British thesp, pacted 
by Warwick Productions to team 
with Richard Widmark in “A Prize 
of Gold,” which Mark Robson meg: 
for Columbia Telease . . . Murvyn 
Vye inked by Metro to essay South 
American bandit role in “Green 
Fire.” Stewart Granger, Paul 
Douglas and Grace Kelly topline. 

Theodore St. John inked by 
Universal-International to screen- 
play his original, “The Troubled 
Stream « Eleanor Parker 
snagged the. Marjorie Lawrence 
role in Metro’s “Interrupted Mel- 
ody,” based on the Met singer’s ca- 
reer ... Leland Hayward and Biily 
Wilder to set up shop at Warners 
to prep “The Spirit of St. Louis” 
... Jane Powell and Vic Damone 
cast in costar lineup of Metro's 
“Deep in my Heart,” story of Sig- 
mund Romberg .. . Luisa Boni, 
Italo thesp, snagged femme lead in 
“Land of the Pharaohs,” Howard 
Hawks production being lensed in 
Egypt ... Brian Keith, completing 
his Paramount contract, was pacted 
by Columbia and set as principal 
heavy in “The Bandits” . .. Rory 
Calhoun into Universal-Interna- 
tional’s “Shadow Valley”... Har- 
old Schuster will direct Allied At- 
tists’ ‘“‘Wanted By the F.B.I.” . 
Gloria Grahame. joins. Clifto 
Webb and Jean Peters in Charles 
Brackett’s ‘‘A Woman’s World” for 
20th-Fox. 

DeVallon Scott turned in first 
draft of his “A Voice from the 
Dark” screenplay to Richard Den- 
ning, who will thesp and produce 
film as indie. . . Nathan Van 
Cleave repacted as Paramount 
composer-conductor-arranger. .: . 
Nancy Gates set for femme lead in 
“Suddenly,” Rebert Bassler indie 
Lewis Allen will direct for United 
Artists release... . . Jane Wyman 
inked to new contract by Warners. 

Richard Shannon’s. option 
has been lifted by Paramount... . 
Gene Wesson, nitery. partner of 
Keefe Brasselle, has role in Ber- 
man Swartz’s “Success Story”... . 
Otto Land will head production on 
a trio of CinemaScope shorts for 
20th-Fox this Spring. 

“Drum Beat,” Delmer Daves 
original, set as‘initialer for Alan 
Ladd Enterprises. . . . Robert Dix, 
18-year-old-son of late Richard 
Dix,’ signed at Metro. Mel 
Ferrer pacted by Documento Films 
of Rome to topline “The Mother.” 
. . . William Bloom checked onto 
20th-Fox lot to produce ‘Pathway 
to the Stars.”. . . Albert Zugsmith 
closed deal with Paramount to 
turn over title of ‘‘Ulvssets,” to- 
gether with story outline. .. . 
Robert Cohn will produce “Toward 
the Unknown,” yarn of supersonic 
planes for Cclumbia this summer. 
. . . Barre Lyndon is screenplay- 
ing Paramount’s “Loves of Omar 
Khayyam.”. Raymond Massey 
will play a Marine Corps division 
commander in Warner’s “Battle 
Cry.”. .. July Holliday reported to 
Columbia to prep role in “Phffft”. 

John Qualen pacted for role in 
Hugo Haas’ “Turmoil” . . . Howard 
Welsch closed deal with Columbia 
for the distribution of ‘‘A Bullet is 
Waiting” . ‘Howard Christie 
handed producer reins on Uni- 
versal-International’s “‘The Purple 
Mask,” which Oscar Brodney wil! 
script . . . Fred MacMurray and 
June Allyson inked for roles in 
20th-Fox’s ‘‘A Woman’s World” .. . 
Jocelyn Brando set for femme lead 
opposite Randolph Scott in ‘“V!- 
olent Men,” Scott-Brown oxter at 
Columbia Bridget Bardot, 
French actress, makes her Holly- 
wood debut in “Helen of Troy,” 
Warners’ CinemaScoper .. .- 
‘Shield for Murder” has been set 
as Aubrey Schenck and Howard 
Koch’s company’s next production 
replacing “Sword of Robin Hood.’ 
_ Rock Hudson snagged title role 
in Universal-International’s ‘‘Cap- 
tain Lightfoot,” to be filmed in 
Ireland around June Colum- 
bia’s all-star western, “The 
Bandits,” will start location lens- 
ing April 30. John Ireland 
signed by producer Roger Corman 
to direct and star in “Crashout 
|... Walter Brennan will do “Shad- 
ow Valley” with Rory Calhoun and 
Colleen Miller .. . Bruce 4umber- 
stone will direct “Violent Men” for 
producer Harry Joe Brewn at War- 
ner Bros. . . .George Sherman ac- 





| 





‘auired {i'm rights to “The Search 
for H,” John Laaurie original. for 
package deal with major studio. 
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Metro Only Exhibs’ 
Understudy Heavy 


Metre’s position is‘staunchly sup- 
porting 20th-Fox on a “must” stere- 
pphonic sound policy with Cinema- 
Scope pictures has confused some 
exhibitors considerably. “For M-G 





considered completely out of char- 
acter. Metro, for years, presented 
itself as “the friendly company, 
whose aim was. to move product 
and to cooperate with all exhibs, 
pig and small. Company has been 
the leader in aiding exhibitors in 
distress and has always shown a 
willingness to make adjustments 
when theatremen ran into difficulty 
at the boxoffice. 

In general, Metro has_ been 
looked upon as a respected “elder 
statesman.” Hence, the current 
policy switch has caught exhibs 
entirely off guard. : 

Metro’s new attitude came as 
such a surprise that exhib lead- 
ers are unable to explain it. One 
view is that M-G “is locked in” 
with a commitment to 20th. Ata 
recent stockholders’ meeting, M-G 
veepee and treasurer Charles C, 
Moskowitz told the shareholders 
that the company had arrange- 
ment with 20th on CinemaScope 
and other new processes which “we 
are developing jointly.” He did 
not, however, reveal the specific 
deal with 20th. 

Despite the ‘new look” at Metro, 
exhib leaders have indicated that 
they believe the change is only 
temporary. As a result, exhib or- 
ganizations have not launched any 
blasts at Metro and have confined 
the, brunt of their fire to 20th. 
There's been mention of Metro, but 
the beefs have been more in the 
nature of jibes. 

“We're letting Metro get away 
with its first two CinemaScope pic- 
tures, ‘Knights of the Round Table’ 
and ‘Rose Marie’,” said a highly- 
placed exhibitor spokesman. “But 
we're going to make sure we get a 
definite answer on the company’s 
future plans.” Allied States Assn,, 
whose board meets in Milwaukee 
on May 8, has indicated that it will 
put the pressure on M-G sales chief 
Charles Reagan prior to this confab 
to obtain a specific outline of the 
company's policy in relation to 
C’Scope films. In the meanwhile, 
Allied will continue its kid gloves’ 
policy toward Metro. Failing to re- 
ceive any assurance from Reagan, 
Allied has intimated that it will 
pressure M-G much in the same 
manner as it has 20th. 

While Allied has withheld. its 
blast, the Southern California The- 
atre Owners Assn. has taken the 
first official swipe at Metro. In a 
full-page trade ad, SCTOA, «in a 
takeoff on a fable, chides “Leo” for 
its “ultimatum to exhibs which 
sounds suspiciously like an echo 
from another company...” 


Philco TV ‘Marty’ Set 
For Theatres; Dei Mann 
Debuting as Director 


In what's believed to be the first 
such deal of its kid, a tv-eed dra- 
matic program along with its di- 
rector and writer are going Holly- 
wood for a theatrical filmization. 

Show is “Marty,” presented by 
Philco Television Playhouse about 
@ year ago on NBC, to be produced 
for the screen by Hecht-Lancaster 
Productions. Delbert Mann. who 
directed the original video version, 
will call the turns for the pic, thus 
making his debut in this field. 
Paddy Chayefsky, who wrote the 
ploy sentation, will do the screen- 





weviann is now in Mexico City ob- 
ohh film techniques in Hecht- 
aneaster’s “Vera Cruz,” which is 
now Shooting. He’ be back in 
7 Y. around May 1 to direct an up- 
oming Philco airer and will take 


0 » : 
n the Hollywood assignment in 
1@ Summer. 








Technicolor Dividends 


: Technicolor board of directors in 
per nist Week (8) declared a 25c 
par ct ® dividend onsthe new $1 

fommon stock and 50c a share 





on the r 

Whic, 4 2On-par common stock, 
m ' hadn't been exchanged, 

a ' 'S Payable April 27, 1954, 

aoe ‘volders of record at the 
se of 


t business April 16. 


NEIL AGNEW’S COMMITTEE 


See Three Month Study of Armed 
Forces’ Film Service 








> 
Eelection of a 10-member fitm 
industry committee to study eco- 


|nomies in the film service opera- 


tions of the’Armed Forces has been 
completed by Neil Agnew, chair- 
man. Names of the men have been 
submitted to Washington for the 
necessary clearances. 


The survey, which according to 
Agnew‘is likely to take about three 
months and will concern itself pri- 
marily with the coordination of 
production by the various branches, 
was requested of Motion Picture 
Assn. of America prexy Eric John- 
ston by the Defense Dept. 

Johnston then assigned Agnew, 
on leave from Republic, to the job 


in which he is assisted by the 
MPAA’s Taylor, Mills. Agnew 
thought it was “premature” to 


speak of bringing the film opera- 
tions of all of the services under 
one roof, but that his committee’s 
suggestions would be made with a 
view to a thorough streamlining ot 
the film setup. 


3-D Prints Get 
“Phantom Jump 


Indie exhibs, particularly those 
who play day-and-date with the cir- 
cuits, are beefing about the upset 
in availability on Warner Bros.’ 
“Phantom of the Rue Morgue.” 
The chains. prefer to play the pic- 
ture in 3-D. while the indie favor 
the conventional version. 


WB has notified the indies that 





they can have the picture on regu- | 


lar availability if they play the pic- 
ture in 3-D. Otherwise, the distrib 


said they’d have to wait until the) 


3-D dates are completed. 

Reason for this decision, accord- 
ing to WB, is that splitting of the 
print distribution would cause con- 
fusion in release plans since not 
enough prints are available. Two 
prints are necessary for each 3-D 
showing. 


FEDERAL COURT SPEEDS 





18 ANTI-TRUST CASES, 


Los Angeles, April 13. 

Total of 18 anti-trust cases, in- 
cluding the Government's action 
to force distribution of 16.. fea- 
ture films to television, have been 
transferred to Federal Judge 
Harry C. Westover'’s calendar. 
Government's case, aimed at end- 
ing “restrictions upon what the 
general public may see on their 
television sets,” will not be ready 
for trial until late autumn. Calen- 
dar shift will expedite handling of 
other suits. 

Two of the other cases. on 
Judge Westover’s calendar are 
currently in the process of. set- 
tlement. Other suits were filed by 
Dave Rector, United West Coast 
Theatres Corp., Selma_ Steiner, 
J. M. Kennedy, C. L. James, Sero 
Amusement Co., Cabart Theatre 
Circuit, Metropolitan Theatres 
Corp.. Edwards Theatre Circuit, 
Paradise Theatre Building Corp., 
Wolverine investment Co., Valus- 
kis Theatres, Lorraine Valuskis, 
Leah Rector, Herman Lewis, Moise 
Mareyne and Vogue Theatre Co. 
Practically all the major companies 
are charged with discrimination in 
the distribution of first-run_ pic- 
tures. 





$50,000 Ballyhoo Fund 
For Kaye ‘Knock’ in N.Y. 


Paramount has earmarked $50,- 
000 as the budget for newspaper 
advertising in the N. Y. metropoli- 
tan area for the Danny Kaye star- 
rer, “Knock on Wood,” which 
opens at the Capitol today (Wed.). 

Since the Broadway engagement 
is exclusive for the N. Y. area, 
the blurb expenditure will be ex- 
tended to dailies in Westchester, 
Long Island, New Jersey and possi- 
bly Connecticut. Picture will not 
be seen in theatres in the surbur- 
ban areas for possibly three or four 
months. Hence the advertising con- 
centration on these zones. 

Stamford, Conn., which usually 
plays day-and-date with Broadway 
first-runs, is not down for “Knock” 
at the present time. Philadelphia 
and Washington are the closest 
cities playing the picture simul- 
taneously with the Broadway run. 


|a BOM choice for June. 


HARRY ARTHUR MARSHALS FIGURES 
OPPOSING TREND TO UPPED ADMISSIONS 





Flurry of Story Buys; 
Metro Has 47 Literati 
Works on Its Agenda 


Metro appears to be on a story 
buying spree. A period of com- 
parative inactivity in yarn pur- 
chasing came to end when the com- 
pany started shelling out hefty coin 
for important literary properties. 
A total of $350,000 came out of the 
treasury for four-recent novels. 
Two of them can be placed in the 
pre-sold category since they are 
Book-of-the-Month choices and are 
‘almost certain to hit the bestseller 
, list. 

Latest Metro acquisition is “The 
Blackboard Jungle” by Evan 
Hunter which will be published 
soon by Simon & Shuster. It was 
acquired for $100,000. 


Another new property to “be put 


\on M-G’s production list is “‘Bho- 


wani Junction,” a newly published 
novel by John Masters which is a 
current BOM selection. With an 
offer of $100,000, Metro outbid two 
other studios for the property. Sev- 
eral weeks ago the company paid 
| $100,000 for “Mary Anne” 





| Daphne du Maurier and $50,000 for | 


i“The Cobweb,” a first novel by 
| William Gibson. “Mary Anne” is 
Another 
| recent buy was “Tip On a Déad 
Jockey,” a short story by Irwin 
Shaw which appeared in the New 
| Yorker on March 3. 

| Metro’s renewed activity in the 
|stery department is not looked 
}upon as anything unusual by the 
company. Just a case of the right 
kind of properties becoming avail- 


| able at the same time. 


| Altogether Metro has a total of 


| 47 story properties in its active 
‘ production file. Included in this 
|total are 14 novels, six short 
stories, four biographies or auto- 
biographies, seven stage plays o 
musicals, and 16 originals. . 
Included in the novel list in ad- 
dition to the recent acquisitions are 
“Dianne De Peytiers,” an unfin- 
ished novel by John Erskine; “The 
Female,” by Paul Wellman; “Quen- 
tin Durward,” by Sir Walter Scott; 
“Night in Glengyle,” by John Fer- 
guson; “In Missouri,” based on 
Mark Twain's “Huckleberry Finn”’; 
“Green Mansions,” by W. H. Hud- 
son; “Moonfleet.” by J. Meade 
Faulkner; “The Big Sin,” by Jack 
Webb (not the “Dragnet” one): 
“Ben Hur,” by Gen. Lew Wailace. 
and “Rogue Cop,” by John McGiv- 
ern which appeared in the April 
issue of Cosmopolitan and which 
Dodd, Mead will publish. 
| Among the stage properties set 
|for filmization are “Teahouse of 
ithe August Moon,” the current 
| Broadway hit by John Patrick: 
|**Brigadoon,” the musical hit of 
| several seasons ago which has al- 
ready been completed; “St. Louis 
Woman,” a musical of the 1945-46 
season with lyrics by Johnny Mer- 
| cer and music by Harold Allen; 





nar play which the Theatre Guild 
presented in 1926; “Hit the Deck,” 
| a 1926-27 season musical with book 
| by Herbert Fields and music by 
| Leo Robins 
| “Jupiter's Darling,” based on Rob- 
| ert E. Sherwood’'s “Road to Rome.” 
Also listed is “Kismet,” the current 
musical hit for which Metro owns 
| the original story rights. 

Among the original properties 
on the company’s production sched- 





ule is “Adam Semple’s Story,” by | 


| production chief Dore Schary. 


_ 





JAP ‘HIROSHIMA’ FILM 


} 

| Propaganda - conscious Ameri- 
‘cans returning from Paris report 
'a Japanese-made film, “Les In- 
|fants d’ Hiroshima,” has been 
/showing for months at Le Ven- 
‘dome, a cinema on‘ Avenue de 
'Opera in the heart of the French 


‘capital. This film is but plenty 
‘against the U.S.A. in its implica- 
' tions. 


Why, ask the returning Ameri- 
lean.s has the U. S. Embassy in 


Paris apparently never protested 
this long run when a Parisian 


| ordinance limits American films to 
| five weeks in any one theatre? 


by | 


“The Glass Slipper,” a Ferenc Mol- | 


_ UNPROTESTED IN PARIS 


| 
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Keeping Up With Lloyd 
Memphis, April 13. 

One day after he banned 
“The Son of Sinbad,” Mem- 
phis’ industrious censor, Lloyd 
T. Binford, banned “Violated.” 
Both films will now—automati- 
cally—play West Memphis, 
Ark., and play up the ban in 
Memphis. 

King Bros. “Carnival Story,” 
which many thought Binford 
would also ban, has been li- 
censed with one scene deletion 
showing a couple in a tent for, 
what Binford describes as, “no, 
good reason.” 


Film Biz Chides 


~ Dewey's Action 


Motion Picture Assn. of America 
leveled a blast at Gov. Thomas E. 
Dewey on Monday (12) immediate- 








ly following his signaturing of a 
bill in the N. Y. State Legislature 
which purports to spell out the | 
specific meaning oi “morality” and 
“tending to incite crime” as terms | 
upon which the censorship‘of films 
can be based. Couple of months 
ago the U. S. Supreme Court char- | 
acterized both terms as too vague 
for application to pic blue-pencil- | 
ing. 

“We regret,” said an MPAA' 
spokesman, “that Governor Dewey 
has seen fit to sign a movie censor- 
ship imneasure that sets back the. 
cause of freedom of expression. It 
is a restrictive and oppressive | 
amendment that cannot be defend-| 
ed merely as a move to protect the 
morals of the people of N. Y. | 
There are laws to accomplish this. 
—hbut within the freedom of the 
press guarantees of the Constitu- | 
tion. In our country the motion 
picture is surely eniitled—as the 
Supreme Court of the U. S. has in- | 
dicated—to the full protection of | 
the 1st Amendment on the sare | 
basis as newspapers and other me- 
dia of expression.” 

Industryites in N. Y. had held! 
out but faint hope that the state's | 
chief exec would veto the measure. | 
Dewey allegedly had told intimates | 
earlier that he was especially dis- | 


| 
i 
H 


| pleased with the content of some and Paramount 


| War With 





Harry C. Arthur, Fanchon & 
Marco topper and chairman of the 
Southern California Theatre Own- 
ers Assn., has prepared a list of 
comparison grosses which, he 
claims, explodes the theory that ad- 


vanced admission prices mean 
more money at the b.o. Arthur 
states his case against tilting 


scales in a lengthy letter to Spyros 
P. Skouras, 20th-Fox prez. 
Accompanying the letter was the 
b.o. rundown on films on the basis 
of engagements in firstrun St. 
Louis houses since January, 1950. 
At the bottom of the list of ad- 
vanced-price pix were these, along 
with the amount of money they 
raked in: “N2w Faces.” $6,782; 
“King of Khyber Rifles,” $10,466; 
“Miracle of Fatima,”’ $24,180, and 
“Cinderella,” $25,659. Some other 


upped-scale product did better: 
“Bwana Devil,” $68,275; “Hans 
Christian Andersen,” $50,292; 


“How to Marry a Millionaire,” $40, 
647; “David and Bathsheba,” $39, 
321; “Snows of Kilimanjaro,” $38,- 
219. 

Purporting to show that films 
are far better of in the money ~ 
sweepstakes when the regular 
price is charged is the list of b.o 


| receipts for these pix, all of which 


played at unraised scale: “The 
Robe,” $171,789; “Moon Is Blue,” 
$84,160; “Born Yesterday,” $80,214; 
“Jumping Jacks,” $77.888; “At 
the Army,” $75,711; 
“House of Wax,” $72,243; “That's 


|My Boy,” $63,900. 


Arthur argues that the distribu- 


‘tors have reached the point where 


they would like to have scales 


|raised even for ordinary product, 
‘and no longer oniy when the pix 
/are regarded as 


“specials.” He 
States that the public takes a dim 


'view of advanced prices with cer- 


tain films, the ticket-buyers con- 
cluding that when a pic is sold et 


' regular scales it likely is a medio- 


cre entertainment. 
CinemaScope, Cinerama, 3-D, 
etc., are credited by Arthur as havy- 
(Continued on page 18) 


Warners Adopt Perspecta 
But It’s Unclear What 
This Means Vs. C’Scope 


Warner Bros. has joined Metro 
in adopting the 





| foreign product and for this reason Perspecta stereophonic sound sys- 


i 
} 


| 


| 
| 
| 


i 
; 


i 
; 
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' 
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and Clifford Grey; |: 





would sign the bill. 


8:30 A.M. ‘SELLOUT’ 
FOR VISTAVISION TEST 


Paramount has received 2,500 
requests already for seats at the! 
Radio City Music Hall, N. Y., dem- 
onstration of VistaVision, the com- 


{ 





independent theatre owners, exhib | 
associations and equipment manu-| 
facturers are among those who) 
have put in bids. 

Unveiling is set for 8:30 am. 
April 27. V'Vision footage from 


|“White Christmas.” “The Big Top” 


and “Strategic Air Command” will 
be shown. 





London Tent Staging : | 
2 Standout Benefits 


London, April 6. 


Two major events are being 


sponsored by the London tent of | 


the Variety Club during the next 
few weeks. 
stage the European preem of 
“Knock on Wood” to aid the Na- 
tional Spastics Society and Varie- 
ty’s Heart Fund. Danny Kaye is 
flying over from the U. S. to make 
a,personal. 

The tent has been promised 
opening day proceeds of the Bat- 
tersea Festival Gardens May 29. 

Other club activities include the 
organizing of a Derby sweepstake 
and provision of financial aid for a 
team of boys leaving for N. Y. next | 
month for a return boxing match 
with American boys’ clubs. Sun- 
shine Home for Blind Babies in 
Wales, for which the Variety Club 
made a substantial contribution, is 


On April 23, it will | 





being opened by Princess Margaret 
on July ? 


tem. Extent of WB's employment 
of this directional sound method, 
which emanates from a single opti- 


/cal track printed exactly the way 


sound tracks have always been 
printed, is unclear. Unanswered 
question is whether WB will em- 
ploy Perspecta sound on its Cin- 
emaScope pictures. Metro indi- 
cated that all its CinemaScope pix 
for domestic release will employ 


| pany stated this week. Circuit andj the 20th-Fox multi-track magnetic 


system, but that all its other films 
will have Perspecta sound tracks, 
including the C’Scopers that are 
released abroad. 

Unhke Metro and 20th, Warners 
has not followed a “must” stereo 
sound policy on its C’Scope prod- 
uct, allowing exhibs to show the 


|} anamorphic pictures in either one 
'or four-track sound. 


Paramount, a C’Scope holdout, 
will not be faced with the mag- 
netic sound problem. Company will 
simply make all its pix in Per- 
specta sound. This system allows 
theatres sans directional sound 
equipment to exhibit the pictures 


in the conventional  one-track 
method. 
Universal and Columbia, both 


with upcoming C’Scopers, have not 


|indicated as yet their reaction to 


Perspecta sound. U will make its 
C’Scopers with both four-track and 
one-track sound, and will let thea- 
tres show it any way they wish. 

First New York demonstration 
of Perspecta sound will be held 
tomorrow (‘(Thurs.) at the Loew's 
State Theatre. System is a develop- 
ment of Fine Sound, Inc., with 
Metro having a 50°% interest in the 
technique. 

Arthur M. Loew, head of Loew's 
International, revealed that the 
use of Perspecta is now in the dis- 
cussion stage with U, Col and 
RKO. Topper, who has been Me- 
tro’s front man on Perspecta deals, 
returned from the Coast last week 
with Robert Fine, head of Per- 
specta and inventor of the system. 
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A REPORT 10 TH 


and a cordial teh of 





























“We are showing you-a glimpse of 
our future—because it is your future, too!” 














on APRIL 26m 


EVERY EXHIBITOR IN THE NATION IS INVITED TO A 


PRESENTATION BY JACK L.WARWNER in a 


SPECIAL CINEMASCOPE SUBJECT TO BE SHOWN IN 
SELECTED THEATRES IN EVERY EXCHANGE CITY®! 








Warner Bros. Studios are now engaged in 
by far the biggest, costliest of all our production 
programs. Almost any one of the pictures ready, in 
production, or soon to be made,could have been con- 
sidered the leading industry attraction of any past 
season. We want you to have the whole story—all 
the history-making facts that speak for themselves. 













AND ON THE SAME OCCASION ALFRED HITCHCOCK'S 3 


AT THE SAME THEATRES dial for Murder). W 





SPECIAL SCREENING OF 
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"Tris SCREEN REPORT, prepared especially for 
exhibitors, shows actual scenes from our forthcoming 
productions to give you a detailed review of the look- 
and shape of things to come... the scope of the great 
books, great plays, great stories and great talent in the 
Warner Bros. pictures on the way to your screens. 

We sincerely urge that you make every effort to 
attend. We are positive that what you will see will 
convince you as we are convinced that for the cus- 
tomers of Warner Bros. and for the Studios of Warner 
Bros. the times just ahead will be the most mutu- 
ally profitable of any time we have made pictures 
and you have shown them. 





city THEATRE ‘TIME city THEATRE TIME 
ALBANY ................ TS Sr eee 10:00 AM MEMPHIS ................ WI os. .ccccakstnstecs 9:30 AM 
ATLANTA. ..........:000: 5 aE 10:30AM MILWAUKEE ............ ean 9:30 AM 
BOSTON. ..........ccss00e FENWAY o.n.cceccceccsseesseenes 10:00AM MINNEAPOLIS ........ I cs) 10:30 AM ‘ 
BUFFALO .................. SR: 10:00AM NEW HAVEN .......... ROGER SHERMAN .......... 10:00 AM 
CHARLOTTE® .......... ve re 10:00 AM NEW ORLEANS ......SAENGER ..00.0....cccccccseene 8:35 AM 
CHICAGO ..............00 TIE ascccscsssovcesosecare 10:30AM NEW YORK ...........R.K.0.—86th ST. 9:45 AM 
CINCINNATI ............ HOLLYWOOD. ........csceeess 2:00 PM OKLAHOMA ............ CRITERION o...cceccecseeceeene 9:30 AM 
CLEVELAND ............ SER 11:00AM OMAHA ....0..... 0 GRE es 9:45 AM 
ae SL Te 9:00AM PHILADELPHIA ........ BROADWAY .......ceccesseeeees 11:00 AM 
DENVER ............0000s. i its 2:00 PM —PITTSBURGH* .......... ne ae 10:30 AM 
DES MOINES ............ DES MOINES ......c...ccs000 9:15AM PORTLAND .............. 0 Oe 2:00 PM 
DETROIT ........cesseene HOLLYWOOD ..........0000:. 2:00 PM SALT LAKE .............. a 10:00 AM 
INDIANAPOLIS ........FOUNTAIN SQUARE........ 1:30 PM SAN FRANCISCO ....PARAMOUNT .........000000000 9:30 AM 
JACKSONVILLE ........ST. JOHNS .......ccccccsssessees 9:00AM SEATTLE® ou... BIAIE, eeccessosesinsionvenns 1:30 PM 
KANSAS CITY .......... a ee 10:30AM ST. LOUIS ................ i rsesane 1:00 PM 
LOS ANGELES .......... FOX BOULEVARD .......... 2:00 PM WASHINGTON ....... AMBASSADOR ............0+:. 10:00 AM 


* — denotes 2D 






STARRING 


3 Dimension Jr BAY MILLAND e) 
IN THE HITCHCOCK MANNER! 4 = . | c R ACE KELLY \ on 
ROBERT CUMMINGS 










AND 


| weicovo 






OHN WILLIAMS ° FREDERICK KNOTT who wrote the Internationa) Stage Success ° ALFRED HITCHCOCK © MUSIC COMPOSED AND CONDUCTED BY DIMITRI TIOMKIN 
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Admish 


Tax Cut Fails to Lift L.A. 


But ‘Knock’ Terrif $20,000; ‘Desert 


4 e °9 

Good 216; Miami 

9 
Los Angeles, April 13. 

Still no price changes conform- 
ing with the admission tax cut, and 
it's the attraction, not the price, 
which still is getting the coin lo- 
cally. Attesting to this is the upped- 
scale, pre-release run of “Knock 
on Wood,” which is pacing the new 
entries by a wide margin. It shapes 
sockeroo $20,000 at Warner Bev- 
erly, which only seats 1,612. 

Eight other newcomers are light 
with few exceptions. One is “Liv- 
ing Desert,” with good $21,000 in 
four sites. The well-touted “Miami 
Story” looks only mild $18,000 in 
the two Paramount theatres. “Mad 
Magician,” playing flat, is thin 
$14,000 in three houses. 


“Hell, High Water” looms mod- 
erate - $15,000. “Casanova’s Big 


’ Night” is lean $12,000 in two spots 


plus $28000 for five drive-ins. 
Neither “Heidi” nor “Genevieve” 
zre nieasuring up to hopes. “Riot 
in Cell Block 11” still is good in 
second week at Orpheum. 


Estimaies for This Week 


Warner Beverly ‘SW) (1.612; 90- 
$1.50\—“hnock On Wood” ‘Par). 
Socko $20,000 or close. Last week, 
with unit. 

Fine Arts ‘F WC) 1631; 80-$1.50) 
—“Genevieve” ‘U). Mild $3,500. 
Last week, “Living Desert” (Dis- 
ney) ‘16th wk-6 Gays), $4,000. 

Les Angetes, Hollywood Para- 
mounts ‘ASP 1-F XM) (3,200; 1,430; 
70-$1.10 —“Miami Siory” ‘Coi) and 
“Miss Robin Crusoe” (20th). Mod- 
est $18,000. Last week, “Phantom 
Rue Morgue” 
Body Beautiful” «Indie) (L.A. Par 
only) ‘2d wk?, $12,800. 

Leew’s State, Iris, Wiltern 
(LCATC-FWC-SW) (2,404; 814; 2.344: 
70-$1.10.—""Mad Magician” ‘Coi) 
‘2-D). Thin $14,000. Last week, 
State, “Bait” ‘Col) and “Affairs 
Messalina”™ ‘Co!:, $4,900; others in 
units. 

Les Angeles, Ritz ‘FWC) ‘2,097; 
1,363; $1-31.50'—‘Hell, High- Wa- 
ter” (20th). Moderate $15,000. Last 
week, “Khyber Rifles” (20th) (3d 
wk-5 days). $7,300. 

Paiace ‘\etropolitan) ‘1,212; 70- 
90:—“Heidi” ‘+‘UA) and “White 
Mane” ‘UA). Mild $3,500. Last 
week, with Iris, Uptown, “Roman 
Holiday” ‘Par) and “Stalag 17” 
(Par) ‘2d wk-5 days), $12,400. 

United Artists  UATC) (2,100; 
70-$1.10) -—- “Desperate Women” 
(indie). Okay $6,500. Last week, 
with Wiltern and Vogue, “Eter- 
pity” ‘Coil) (2d wk), $8,200. 

Warner Downtown, Fox Holly- 


+ 


‘WB) +3-a) and “Miss | 


186, Hell’ 156, NSC 





Broadway Grosses 


—--—- 


Estimated Total Gross 


This Week ...... $502,200 
(Based on 24 theatres) 
Last Year ...... ...- $761,200 


(Based on 21 theatres) 





emma 


Half Acre’ Fair 
$18,000 in Hub 


Boston, April 13. 

It’s the usual Holy week story 
here, with stopgap product and 
sluggish biz. Newcomers are mak- 
ing little headway with ‘Hell's 
Half Acre’ at the Met shaping as 
leader. “Rhapsody” at the Qr- 
pheum and State looks fair. ‘‘Dan- 
gerous Mission” at the Memorial 
shapes mild. “Three Young Tex- 
ans” at the Paramount and Fenway 
is also below par. 

Estimates for This Week 

Astor (B&Q) (1.500; 50-85)—“‘Ro- 
man Holiday” (Par) and’ “Shane” 
(Par). Neat $6,500 for this pair on 
return date. Last week, “Personal 
Affair” (UA), $4,500. | 

Beacon Hill (Beacon Hill) (80: 
50-$1)—“‘Man Between” ‘UA) (2d 
wk). Holding up nicely at $6,500 
following $7,500 for first. 

Boston 
(1,354; $1.20-$2.65) — “‘Cinerama” 
| {Indie} (15th. wk). Fancy $18,500. 
| Last week, $23,000. 
| Exeter (Indie) (1,300; 60-$1)— 
“Conquest of Everest” (UA) and 
/“Royal Tour” (Indie) ‘(6th wk). 
'Good $4,000 after $5,200 in fifth. 
| Fenway (NET) (1,373; 50-85)— 
|“Three Young Texans” (20th) and 
i“Yank in the RAF” (20th). Thin 
| $3,000. Last week, “Phantom of 
; Rue Morgue” (WB) (3-D) and 
i“Fallen Angel” (20th), $5,000. 

Memorial (RKO) (3,000; 50-85)— 
'“Dangerous Mission” (RKO) and 
{Yellow Balloon” (AA). Slow $14.- 
000. Last week, “Saskatchewan” 
|(U) and “Golden Idol” +AA), $19,- 
1500 for 8 days. 
| Metropolitan (NET) (4.367; 50- 
| 85)\—“Hell’s Half Acre” ‘Rep) ana 
|“Fighter Attack” ‘AA).. Fair $18.,- 
| 00. Last week, “New Faces” (20th) 
j}and “Missing Passenger” ‘Par), 
| $22,000. . 
| Orpheum (Loew’s) (3,000: 50-85) 
}—“Rhapsody” (M-G) and “Tennes- 
see Champ” (M-G). Oke $15,000. 











‘Cinerama Productions) | 


"Jungle Smash $14,000, 
Indpls; ‘Pinocchio’ 126 


Indianapolis, April 13. 

Spotty biz this stanza indicates 
tax-cut price changes are having 
no immediate. effect on grosses. 
“Pinocchio” on reissue at the In- 
diana is tops, getting heavy play 
from kids on _ spring vacation. 
“Naked Jungle” at.the Circle hy- 
poed by Charlton Heston. visit 
Monday, is sockeroo. 

Estimates for This Week 

Circle ‘Cockrill-Dolle) (2,800; 50- 
80)\—“‘Naked Jungle” (Par) and 
“Gearldine” (Rep). Terrif $14,000. 
Last week, “Jubilee Trail” (Rep) 


and “Hell’s Half Acre’ (Rep), 
$8,000. 
Indiana (C-D) (3,200; 50-80)— 


“Pinocchio” (Disney) (reissue) and 
“Stormy, Thoroughbred” (Disney). 
Big $12,000. Last week, “Saskat- 
chewan” (U), $9,500. 

Keith’s ‘(C-D) (1,300; 50-80)— 
“Quo Vadis” (M-G) (reissue). Oke 
$5,000. Last week, subsequent-run. 

Leew’s (Loew’s) (2,427; 50-80)— 
“Act of Love” (UA) and “Steel 
Lady” (UA). Mild $7,500. Last 
week, “Rose Marie” (M-G) (2d wk), 
$8,000 at 70-95c scale. : 

Lyric (C-D) (1,600; 43-70)—“Rid- 
ing Shotgun” (WB) and “Holly- 
wood Thrill Makers” (Lip). Tepid 
$5,000, with stageshow replacing 
second feature Sunday only, at 95- 
$1.25. Last week, “Man In Attic 
(20th) and “Road House” (indie), 
$5,500, same setup. 


Hope Wham 116, 
Seattle; ‘Line 96 


Seattle, April 13. 
Hottest thing here this session 
is -“Casanova’s Big Night,” with 
great total at the Coliseum. “Ma 
and Pa Kettle at Home” also looms 
jtrim at Liberty. “French Line” is 
rated big in second Paramount 
round while “Glenn Miller Story” 
still is solid in four days of fifth 
stanza at the Music Hall. Else- 
where biz is sagging for most part. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 





|90) —- “Yankee Pasha” (U) and 
| “Ride Clear Diablo” (U). ‘m.o.). 
Good $3,500. Last week, “Sila” 


(IFE), $3,200 at $1.25 top. 
Coliseum (Evergreen) (1,829; 65- 





90)\—“‘Casanova’s Big Night” ‘Par) 
and “Killers from Space” (RKO). 
Great $11,000 on Bob Hope 


comedy. Last week, “Riot Ceil 
| Block 11” (AA), $11,000 in 8 days. 
Fifth Avenue (Evergreen) (2.500; 
| $1-$1.25)\—"“Night People” (20th). 
| +3d wk). Fine $6,500 in 6 days. Last 
| week, $8.300. 

Liberty (Hamrick) (1,650; 65-90) 
—*Ma, Pa Kettle at Home” (U) and 
|*Border River” (U). Trim $7,000 
or near. Last week, “Yankee 
| Pasha” (U) and “Ride Clear Di- 
ablo” (U) $6,200 in 9 days. 
| Music Box ‘Hamrick) 
| $1.25)—“Heidi” (UA). 
| 000. Last week, 


Good $4,- 
“Conquest of 


wood ‘SW-FWC) (1,757; 756; 70-| Last week, “Act of Love” (UA) and | Everest” (UA) (2d wk), $3,000. 


$1.10) — “Casanova's Big Night” 
(Par). Lean $12,000. Last week, 


Downtown and Warner Beverly, 
“Naked Jungle” ‘Par) (3d wk), 
$6.600. 


Loyola, Vogue, Globe, Uptown 
(FWC) 11,248; 885; 782; 1,715; 70- 
$1.10)\—“Living Desert” ‘Disney). 
Good $21,000. Last week, with dif- 
ferent units. 


|“Rider to Stars” (UA), $16,500. 

Paramount ‘NET) (1.700; 50-85) 
—‘‘Three Young Texans” (20th) and 
!“Yank in RAF” (20th). Thin $10,- 
000. Last week, “Pantom of Rue 
Morgue” (3-D) (WB) and “Fallen 
| Angel” (20th), $14,500. 

State (Loew’s) (3,500: 50-85) - 
| ““Rhapsody” (M-G) and “Tennessee 
Champ” (M-G). Fair $8,500. Last 


| Music Hall (Hamrick) (2,300; 90- 
; $1.25) —“Glenn Miller Story” ‘U) 
| ‘5th wk). Solid $5,500 in 4 days. 
| Bast week, $9,500. 
Orpheum (Hamrick) (2,700; .69- 
| 95)—“‘Boy From Oklahoma” (WB) 
j}and “Crime Wave” (WB). Dull $4.- 


;000. Last week, “Rue Morgue” 
| WB) (3-D), $5,800. 

Paramount (Evergreen) (3.039; 
85-$1.09)—-“‘French Line’ (RKO) 


Chinese (FWC) (1,905; $1-$1.80) | week, “Act of Love’ (UA) and | ‘3-D). Indicate big $9,000. Last 


—"Prince Valiant” (20th) ‘2d wk). 
Neat $18,000. Last week, with 
preem coin, $25,400. 


Four Star ‘UATC) ‘900; 90-$1.20) 
—‘“‘Rhapsody”, (M-G) ‘(2d wk). 
Smart $8,000. Last week, $10,000. 

Hillstreet, Pantages (RKO) (2,- 
752; 2.812; 60-$1.10)—“Should Hap- 
pen to You” ‘Col) and “Jesse 
James vs the Daltons” ‘Col) (2d 
wk). Mild $18,000. Last week, 
$30,000. 

Orpheum ‘Metropolitan) 
80-$1.10\—“‘Riot Cell Block 11” 
(AA) and “Iron Glove" ‘Col) (2d 
uk). Good $8,000. Last week, with 
Fox Hollywood, $21,200. 

Egyptian +CATC) (1,538; $1-$1.80) 


—‘‘Rose Marie” (M-G) ‘5th wk). 
Oke $6,000 in 6 days. Last week 
$9,100. 

Wilshire «FWC) 


$1.80\—"“New Faces’, (20th) 
wk). Light $3,500. Last 
$5,500. 


(2,213; | 


|“Rider to Stars” (UA), $10,000. 





Minneapolis, April 13. 
With the presence of such new 





“Phantom of Rue Morgue” and the 
reissued “Roman Holiday”’-‘Stalag 
, 17” package, Loop prospects are 
| plenty healthy. There’s also a big 


| which tees off next; Monday (19). 


| parently is failing to keep the film 
| biz down, Favorable weather again 


Hawaii, Rialto (G&S-Metropoli- | helps. 


tan) (1,106; 
“French Line” 


$39; 


(RKO) (3-D) (7th 


wk—Hawaii, 2d wk) Rialto. Siow| 


$6.000. Last week, $6,700. 


El Rey ‘FWC) ‘861; $1-$1.25\—| $4,000. Last week, “Riot Cell Block | prewen'e? 


“Summer Happiness” (Indie) ‘8th 


wk). Okay $3,000. Last week, 
$3,100. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” 
(50th wk). Into 50th frame (11) 


after hearty $30,400 last »week. 


$1.10-$1.40)— | 


Estimates for This Week 
Gopher (Berger) (1,000; 65-85)— 
|‘“‘Ma, Pa Kettle at Home” ‘U). This 
series still has its devotees. Good 


1/11” (AA) (2d wk), $4,500. 

Lyric (Par) (1,000; 65-85)—“Ro- 
man Holiday” (Par) and “Stalag 
,/17” (Par) (2d wk). 


Academy Award victories. 
1 $5,000.- Last: weeky §7,000,; 


week, $14,200. 





New Pix Up Mpls. : ‘Prince’ Stout 166, 
| ‘Behhead Big 116, ‘Pinocchio’ 14 G 


' Radio City (Par) (4,000; 85-$1)— 
“Prince Valiant” (20th). Another 


boxoffiee nuggets as “Prince Val-|C’Scope boxoffice winner. Stout 
iant,” “Beachhead” and “Pinoc-| $16,000. Last week, “Rose Marie” 
chio” and holdover gems like |‘™©-G) (2d wk), $10,500. 


RKO-Orpheum (RKO) (2,890; 65- 
| 85'—“‘Pinocchio” (RKO) (reissue). 
| This oldier livelier than first time 
‘around. Children’s prices boosted 


’ noise on the horizon—“Cinerama,” | from 20¢ to 50c and helping total. 


| Sock $14,000. Last week, “Phantom 


(2,296; $1.20-| Even the tag end of Lent and con-| Rue Morgue” (WB) (3-D), $12,000 
‘5th | tinued “Ice Foliies’\ opposition ap- | at _76-$1 scale. 
week, 


RKO-Pan (RKO) (1,600; 76-$1)— 
|“Phantom of Rue Morgue” (WB) 
|(3-D) (m.o.). Brisk $5,600. Last 
| week, “Big Sleep” (WB) and “Kid 
,Galahad” (WB) (reissues), $4,500 at 


| 40-76¢ scale. 
| State (Par) (2,300; 65-85)— 
ea * (UA). Showing sur- 
| prising boxoffice strength. Mighty 
| $11,000. Last week, “Jublite Trail” 


| (Rep.), $6,500. 
| World (Man) (400; 85-$1.50)— 


1$10,000, 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,320,700 
(Based on 24 cities, and 223 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .........$2,746,600 
(Based on 24 cities and 211 

theatres.) 


Pinocchio’ Plump 
$70,000 in Cleve. 


Cleveland, April 13. 

“Pinocchio,” on reissue, looms 
standout here this week with great 
session at the Palace. “Yankee 
Pasha” also shapes lively at Allen 
while “Ride Clear Diablo” is above 
average at Hipp. “Casanova’s Big 
Night” looks a bit disappointing at 
State. 

Estimates for This Week 











5 Cincinnati, April 13. 

A trim biz advance rather than 
any Holy Week egg-laying is ap- 
Pitont on the film front currently, 

opping the town for a pleasing 
round at Keith's, “Night People” 
will hold there for another stanza 
at upped CinemaScope scale. Albee 
shapes up for a moderate marker 
on Bob Hope’s “Casanova’s Big 
Night.” Other new bills, “Kiss To- 
morrow Goodbye” at the Palace, 
and “Tennessee Champ” at the 
Capitol, are heading for favorable 
grosses. “Naked Jungle” looms 
okay in moveover session at the 
Grand. Exhibs are reserving com- 
ment until after Easter on any 
matinee trade benefit from nickel 


— slice via Federal tax 
p. 
Estimates for This Week 
Albee (RKO) (3,100; 50-85)— 


“Casanova’s Big Night” (Par). Mod- 
erate $10,000 for Bob Hope com- 
edy. Last week, “Naked Jungle” 
(Par), $13,000. 

Capitol (RKO) (2,000; 50-85)— 
“Tennessee Champ” (M-G) and 
“Saadia” (M-G). Passable $7,500. 

st week, “Eternity” (Col) (2d 
wk), $7,000 on return date. 

Grand (RKO) (1,400; 50-85)— 
“Naked Jungle” (Par) (m.o.). Fancy 
$7,000. Last week, “Yesterday and 
Today” (UA) and “Golden Mask” 


Allen ‘«S-W) (3,000; 60-90)—!/ (UA), $6,500. 
“Yankee Pasha” (U), Lively $14,- Keith’s (Shor) (1,500; 75-$1)— 
000 in 8 days. Last week, “Crime| ‘Night People’ ¢20th). Bright 
Wave” «WB) and “Duffy San/$11,000. Holds. Last week, “Top 
Quentin” (WB), $9,000. $6500) (UA) at 50-85c_ scale, 
Hipp (Telem't) (3.700; 60-90)— | $6.500. 
“Ride Clear Diablo” and “Rails| ,, Palace (RKO) (2,600; 50-85)— 
|Into Laramie” «(U). Above aver-| ‘Kiss Tomorrow Goodbye" (WB). 
| age $12,000 or close. Last week, Okay $9,500. Last week, Danger- 


“El Alamein” (20th) and “Siege at 
Red River” (20th), $8,000. 

Ohie ‘Loew’s) (1,200: 60-90)— 
“Shane” (Par) and “Stalag 17” 
(Par) (3d wk). Fine $5,500 after 
$7,000 last week. 

Palace ‘RKO) (3,200; 60-90)— 
“Pinocchio” (RKO) (reissue). Great 
$20,000. Last week, “Creature 
Biack Lagoon” (U), $19.500. Two 
special stageshows by Tony Ben- 
nett, Percy Faith orch last 
Wednesday (7) garnered mild 
$4,000. 

State (Loew’s) (3,450: 60-90)— 
“Casanova’s Big Night” (Par). Fair 
$11,000. Last week, “Act of Love” 
(UA), $15,000. 


‘Jungle’ Mighty $11,000, 
Philly; ‘Valiant’ Giant 
366, ‘Miller’ 176, 6th 


Philadelphia, April 13. 
_ Business is spotty this round but 
is much stronger than usual for 
Holy Week. The big news here 











(850; 90- | 


| Lux World. 


currently is the way “Naked Jun- 
gle” has launched the old World, 
arty sure-seater, into first-run pol- 
icy and under new tag of Trans- 
‘ “Jungle” is terrific 
opening week for such a small 
house. “Prince Valiant” is getting 
biggest coin with smash round at 
the Fox. “Ride Clear Diablo” with 
“Taza” shapes big at Stanton. 
Estimates for This Week 
Arcadia (S&S) (625; 89-$1.40)— 
“Julius Caesar’ (M-G) (10th wk). 
Mild $5,000. Last week, $5,300. 





; 


| 
| 


| 





c |; Okay $5.500. 
). A great come-| “Julius Caesar” (M-G) (2d w k)..| 
‘Indie)| back for this pair as a result of | Broke house record initial eanto | 


Strong | and still great at $7,000. Last week, | 


Boyd (S-W) (1,459; $1.25-$2.50)— 
“Cinerama” (Indie) (27th wk), 
Fine $17,000. Last week, $17,500. 

Fox (20th) - (2,250; 72-$1.40)\— 
“Prince Valiant” (20th. Smash 
$36,000. Last week, ‘Night Peo- 
ple” (20th) (3d wk), $15,000. 

Goldman (Goldman) (1,200: 50- 


99’)—“‘Riding Shotgun” (WB). Weak 
$10,000. Last week, “Forbidden” 
(U) $13,000. 


Mastbaum (S-W) (4.360; 99-$1.30) 
—‘“Dangerous Mission” *(RKO) 
Poor $12,000. Last week, “Wild 


One” ‘Col), $18,500. 

Midtewn ‘Goldman) (1.000; 74- 
$1.30)—“Act of Love’ (UA) (3d 
wk). Fine $12,000. ‘Last week, 


$14,000. 

Randolph (Goldman) (2,500; 74- 
$1.30)—“Pinocchio” (RKO) (reis- 
sue) (2d wk). Big $17,500. Last 
week, smash $26,000. 

Stanley ‘S-W) (2,900; 74-$1.50)— 
“Glenn Miller Story” (U) (6th wk). 
Great $17,000. Last week; $19,500: 

Stanton (S-W) (1,473; 50-99)— 
“Taza, Son of Cochise” (U) and 
“Ride Clear of Diablo” ‘U). Big 
$11,000 oF over. Last week, “Crime 
Wave” (WB) and “Duffy San Quen- 
tin” (WB), $10,200. 

Studio (Goldberg) (500; 80-$1.15) 
—‘“Man Between” (UA) (4th wk). 
Fair $3,800. Last week, $4,200. 

Trans-Lux tT-L) (500; 99-$1.50) 
—“Beat the Devil’ (UA) (4th wk). 
Last week, $5,700. 


Trans-Lux World ‘T-L) (500; 99- | 


$1.50) — “Naked Jungle” (Par). 
Sockeroo $11,500. Last week, on 


iYeissues. 


| 





ous Mission” (RKO), $8,500. 


H.0.s, Holy Week Slough 
Det. But ‘Casanova’ OK 
166, ‘Night’ 236, 2d 


Detroit, April 13. 

Holy week and holdovers are 
cutting sharply into downtown 
grosses this round. “Casanova’s 
Big Night” is only average at the 
Michigan. “Boy from Oklahoma” 
looms weak at Broadway-Capitol. 
Others are holdovers, with strong- 
est being “Cinerama” in its 56th 
week at the Music Hall and “Night 
People” at the Fox. Incidentally, 





}the Music Hall is the only theatre 


in Detroit to return part of tax cut 

to ticket buyers. It has found so 

far to have no effect on attendance. 
Estimates for This Week 


Fox (Fox-Detroit) ‘5,000; $1- 
$1.25)—“‘Night People” (20th) (2d 
wk). Oke $23,000. Last week, 
$3 


1,000. 

Michigan (United Detroii) (4,000; 
80-$1) — “‘Casanova’s Big Night’. 
(Par) and “Gypsy Colt” (M-G). Av- 
erage $16,000. Last week, “Should 
Happen to You” (Col) and “Batile 
Rogue River” (Col), $15,000. 

Palms (UD) (2,961; 80-$1)—“Wild 
One” (Col) and “Bait” (AA) (2d 
wk). Okay $16,000. Last week, 
$26,000. 

Madison (UD) (1.900; 95-$1.25)— 
“Glenn Miller. Story” (U) (8th wk). 
Sturdy $9,000. Last week, $10,000. 

Broadway-Capitol (UD) (3,500; 
80-$1) — “Boy from Oklahoma 
(WB) and “Loophole” (AA). Slow 
$8,000. Last week, “Go Man Go 
(UA) and “Black Glove” ‘Indie), 
$10,000. 

United Artists (UA) (1-938; $1- 
$1.25)—“Rose Marie” ‘(M-G) ‘3d 
wk). Fancy $12,000. Last week, 
$14,500. 

Adams (Balaban) (1.700; 95-$1.25) 
— “Rhapsody” (M-G) ‘(3d_ wk). 
Down to $6,000. Last week, $9,700. 

Musie Hall (Cinerama Produce 
tions) (1,194; $1.40-$2.65)—“Ciner- 
ama” (Indie) (56th wk). Great $18,- 
000. Last week, $19,000. 


‘ALASKA’ FAIRISH 76 
IN BALTO; ‘LAGOON’ 5G 


Baltimore, April 13. 

Onslaught on spring weather 
over the weekend gave grosses & 
slight shot in the arm here this 
week, but general outlook is for 
little upbeat until holiday product 
arrives. As yet, there has been vir- 
tually no reaction to the slight 
price reductions made by six of 
the nine first-runs. Fair to okay 
returns are reported for “Give Girl 
a Break” at the Century and 
“Alaska Seas” at Keith's. “Crea- 
ture From the Black Lagoon }S 
enjoying moppet support at the 
Mayfair. 

Estimates for This Week 

Century. (Loew’s-UA) (3,000; 20- 
45-75)—"Give Girl Break” ‘M-G). 
Oke $8,000. Last week, “Bad tor 
Each Other” (UA), $7,000. 

Hippodrome (Rappaport) ‘2,100; 

(Continued on page 18) 





Cincy Perks; ‘Night’ Bright $11,000, | 
~ Kiss’ Oke HAG, Hope Modest 10¢ 
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PICTURE GROSSES Il 





Weather Helps Chi B.0.; ‘Beachhead’ 
Robust $23.000, Pinocchio’ Sock 256, 
~ ‘Miami’-Fitzgerald Sturdy 336, 2d 





Chicago, April 13. + 


Pleasant weather for the week- 
end is lifting downtown grosses 
slightly this session but a few 
houses are finding trade lean. of 
three fresh bills this round two are 
reissues, “Pinocchio” racking up a 
sock $25,000 at the Loop, and com- 
bo of “Big Sleep” and “Kid Galla- 
had” posting a nifty $8,500 at 
Grand, Roosevelt is robust $23.000 
for “Beachhead” and “Sabre Jet. 

“Miami Story” with Ella Fitzger- 
ald topping stageshow at Chicago 
still is plump in second week. Re- 
turn date of “Lili” at Ziegfeld con- 
tinues surprisingly solid. United 
Artists is holding stoutly in second 
with “Yankee Pasha” and “Battle 
of Rogue River.” McVickers’ “Big- 
amist” and “Bad for Each Other 
shapes nice. F 
. Third week of “Night People” is 
brisk at Oriental. “Act of Love” at 
Monroe and “Rhapsody” at Woods 
are tapping fing figures in fourth 
round. “Genevieve” still is spright- 
lv in the sixth at the Surf. 

" Estimates for This Week 

Chieago (B&K) (3,900; 98-$1.25) 
_“Miami Story” (Col) with Ella 
Fitzgerald heading stageshow (2d 


wk). Fine $33,000. Last week, 
$50.000. . 
Grand (RKO) (1,200; 50-98)— 


“Big Sleep” (WB) and “Kid Gala- 
had” (WB) (reissues). Geod $8,500. 
Last week, “Give Girl Break” 
(M-G). and “Tennessee Champ” 
(M-G) (2d wk), $6,700. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue). Sock 
$25,000. Last week, “Rob Roy” 
(RKO) (3d wk), $7,300. 

MeVickers (JL&S) (2,200; 65-95) 
—Bigamist” (FR) and “Bad For 
Each Other” (Cob (2d wk). Nice 
$11.000 after $16,000 last week. 

Monroe (Indie) (1,000; 50-98)— 
“Act of Love” (UA) (4th wk).. Brisk 
$6,500. Last week, $8,800. 


Oriental (Indie) (3,400; 98-$1.25) 
—‘Night People” (20th) (3d wk). 
Potent $20.000. Last week, $25,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) {37th wk). 
Hot $32,500 after $30,000 last week. 

Roosevelt (B&K) (1,400; 50-98)— 
“Beachhead” (UA) and “Sabre Jet” 
(UA). Lusty $23,000. Last week, 
“Riot in Cell Block 11” (AA) and 
“Highway Dragnet” (AA) (2d wk), 


$18.000. 
State-Lake (B&K) (2,700; 98- 
$1.25)—“‘Rose Marie”. (M-G) (6th 


wk). Fair $14,000.: Last week, 
$17,000. 

Surf (H&E Balaban) (685; 98)— 
“Genevieve” (U) (6th wk). Still 
smash at $6,000. Last week, $4,600. 

United Artists (B&K) (1,700: 50- 
98\—‘‘Yankee Pasha” (U) and “Bat- 
tle of Rogue River” (Col) (2d wk). 
Stout $17,000. Last week, $24,000. 


Woods (Essaness) (1.198;  98- 
$1.25) — “Rhapsody” (M-G) (4th 
wk). Tidy $15,000. Last week, 
$19.000. 


World (Indie) (697; 98)—“Spice 
of Life” (Indie) (3d wk). Fair $2,- 
800. Last: week, $3,300. 

Ziegfeld (Lopert) (430; 98) — 
‘Lie (M-G) (2d wk). Return show- 
rl big at $4,600. Last week, 


Knock’ Terrif 
$18,000, Frisco 


Pp. San Francisco, April 13. 
lop promotion is getting “Knock 
On Wood” off to a housing start at 
St. Francis where a terrific total 
looms opening session. “Prince 
Valiant” also looms big at the huge 
Fox. “Jubilee Trail” paired ‘with 
Hell s Half Acre” looks okay at 
Paramount. “Rose Marie” shapes 
sturdy in fourth frame at Warfield. 
_ Estimates For This Week 
Golden Gate (RKO) (2,850; 60- 
85'—“Dangerous Mission” (RKO) 
and “Rebel City” (AA). Thin $8,500. 
sas week, “Phantom Rue Morgue” 
VB) 3D and “Undercover Agent” 
(Lip), $15,000 at $1 top. 
phox (EWC) (4.651; $1-$1.50\— 
. rince Valiant” (20th). Nice $25,- 
O00. Last week, “New Faces” (In- 
'e), 3d wk-5 days), $7,500. 
: Warfield (Loew's) (2,656; §0- 
1, 10)-—“Rose Marie” (M-G) (4th 
$12 500 rey $10,500. Last week, 
: Paramount (Par) (2,646; 65-90)— 
ii ubilee Trail” (Rep) and “Hell's 
; alf Acre” (Rep), Okay $15,000 in 
8 days. Last week, “Naked Jungle” 
ar) and “100-Hour Hunt” (Indie), 





316.000 in 10 days. 
St. Francis (Par) (1,400; 95-$1.20) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on nef take, when 
playing percentage, hence the 
estimated figures are net -in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Pasha Powerful 
$13,000; L’ville 


Louisville, April 13. 

Holy Week is bringing mild 
takes to most downtown houses. 
“Yankee Pasha’ at the Rialto is 
the leader, with a sturdy take. 
“Riding Shotgun” at the Mary An- 
derson and “Wild One” at the 
State are slow. Fourth week of 
“Glenn Miller Story’ at the Ken- 
tucky is still stout. 

Estimates for’ This Week 
Kentucky (Switow) (1,000; 72-95) 
—“Glenn Miller Story” (U) (4th 
wk). Still getting nice play, good 
$7,000 after last week’s neat $8,500. 

Mary Anderson (People’s) (1,200; 
50-75)—“‘Riding Shotgun” (WB). 
Modest $5,000. Last week, ~“Boy 
From Oklahoma” (WB), same. 

Rialto (Fourth Avenue) (3,000; 
50-75) “Yankee Pasha” (U) and 
“Ride Clear Diablo” (U). Catching 
bulk of downtown trade, sturdy 
$13,000. Last week, ‘“‘New Faces” 
(20th), $12,000. - 

Statq ‘Loew’s) (3,000; 50-75)— 
“Wild One” (Col) and “Bad for 
Each Other” (Col). Sluggish $6,500. 
Last week, “Rose Marie” (M-G), 
$7,500 


‘Lagoon’ Smooth $11,000, 
D.C; ‘Devil’ Socko 96, 
‘Rhapsody’ Good at 186 


Washington, April 13. 

Mainstem b.o. is surprisingly 
firm in current session, with five 
newcomers boosting the average. 
“Beat the Devil’ at Trans-Lux 
shapes sturdiest new entry. ““Rhap- 
sody” at Loew's Capitol looks good 
despite crix brickbats. “Creature 
from Black Lagoon” at RKO 
Keith’s hypoed. by slick promotion 
is socko. 

Estimates for This Week 

Capitol (Loew’s) (3,434; -70-95)— 
“Rhapsody” (M-G). Bright $18,000 
in 9 days. Last .week, “Naked 
Jungle” (Par) (2d wk), $9,000 in 
5 days. 

Celumbia (Loew's) (1,174; 60-80) 
—“Give Girl a Break” (M-G). Aver- 
age $6,000. Last week, ‘Miss 
Robinson Crusoe” (20th) and “Man 
Crazy” (20th), $5,000. 

Dupont (Lopert). (372; 90-$1.20) 
—“Julius Caesar” (M-G) (10th wk). 
Strong $5,500 after $6.000 last 
week. Stays on. 

Keith’s (RKO) (1,939; 75-95) — 
“Creature Black Lagoon”’ (U) (3-D). 

(Continued on page 18) 


HOPE STRONG $12,500, 
OMAHA; ‘JUNGLE’ 86 


Omaha, April 13. 

















of films, biz 
“Naked Jungle” looks good at the 
Omaha. “Casanova’s Big Night” 
at the big Orpheum is sock. 
Estimates for This Week 

Brandeis (RKO) (1,100; 60-75)— 
“Pinocchio” (RKO) (reissue). Stout 
$7,000. Last week, “Bait” (Col) 
and “Battle of Rogue River” (Col), 
$6,300 at 50-75c scale. 

Omaha (Tristates) (2,000; 50-75) 
—‘Naked Jungle” (Par) and 
“Alaska Seas” (Par). Fine $8.000 
or near. Last week, “Roman Holi- 
day” (Par) and “Stalag 17” (Par) 
(reissues), $10,000 in eight days, 

Orpheum (Tristates) (2,890; 60- 


and “Jivaro” (Par). Sock $12,500 
on former pic, new Bob Hope 
comedy. Last week, “Saskatche- 
wan” (U), same. 

State (Goldberg) (875; 50-80)— 
“Tennessee Champ” (M-G) and 
"Great Jesse James Raid”? (Lip). 
Okay 000. Last week, “Red 





(Cont 
ontinued on page, 18) 


$5 
Garters” (Par), $5,500. 


‘Rhapsody’ Nice $14,000, 
Buff.; ‘Jungle’ Wow 136 


Buffalo, April 13. 
Biz is sluggish this week which 


is usual for Holy Week in this 
| community. However, “Roman 
Holiday” and “Stalag 17,” back 


on return date, shape fancy at the 
Center. “Rhapsody” is smooth at 
the Buffalo and “Naked Jungle” 
looms big in second Paramount 
week. 

Estimates for This Week 

Buffalo (Loew's) (3,000; 50-80)— 

“Rhapsody” (M-G). Nice $14,000. 
Last week, “Rose Marie” (M-G) 
(3d wk-9 days), $#0,000 at top. 
- Paramount (Par) (3,000; 50-80)— 
“Naked Jungle” (Par) and “Black 
Glove” (Indie) (2d wk). Wow $13,- 
000. Last week, $19,500. 

Center (Par) (2,000; 50-80)— 
“Roman Holiday” (Par) and “Sta- 
lag 17” (Par) (reissues). Fast $10.- 
000. Last week, “Eternity” 
$12,000 in 8 days. 

Lafayette (Basil) (3,000; 50-80)— 
“Creature Black Lagoon” (U) and 
“Project M-7” (U). Fair $10,000. 


“Charge of the Lancers” (Col), $9.,- 


000. 

Century (Buhawk) (3,000; 50-80) 
—‘Riot Cell Block 11” (AA) and 
“Paris Playboys” (AA) (2d wk). 
Fair $8,500 in 5 days. Last week, 


$18,000. 
Teck (Loew’s) (1,300; 70-$1)— 
“Julius Caesar” (MG) (4th wk). 


Soft $3,000. Last week, $4,500. 
‘Lagoon Lively 
$9,000, Prov. Ace 


Providence, April 13. 

It’s Holy Week and the usual 
drop in biz is evident although a 
couple of stands are doing well. 
State’s “Rhapsody” is very disap- 
pointing. Heavily pushed radio 
and tele plugs for “Creature from 
Black Lagoon” is giving this 3-D’er 
a big week at Albee. “Crime Wave” 
at Strand is okay. * 

Estimates for This Week 

Albee (RKO) (2,200; 70-85)— 
“Creature from Black Lagoon’ ‘(U) 
(3-D) and “Man From Cairo” (Lip). 
Upped scale and heavy bally boost- 
ing to big $9,000. 

Majestic (Fay) (2,200; 50-70)— 
“Crime Wave” (WB) and “Duffy of 
San Quentin” (WB). Oke $7,000. 
Last week, 








80)—“Casanova’s Big Night” (Par) | 


State (Loew's) (3,200; 45-70)— 
| “Rhapsody” (M-G) and “Tennessee 
| Champ” (M-G). Fair $9,000. Last 
i; week “Act of Love’ (UA) and “War 
Paint” (UA), $9,500. 

Strand (Silverman) (2,200; 50-70) 
—‘“‘Dark City’ (Par) and ‘‘Appoint- 
ment with Danger” (Par). pened 
Monday (12), Last week, “Red Gar- 
ters” (Par) and “Drums of Tahiti” 
(Par), mild $6,500. 


Rifles’ Socko $28,000, 
Toronto; ‘Roy’ Hep 116, 





Toronto, April 13. 
“Khyber Rifles” is smash, to top 
the town, at the Odeon, Toronto, 
this round here. Second stanza of 


In a four-house combo “Riot in 





on holdovers 
Story” in seventh frame and “Rose 
Marie” in fourth. 
jshows little denting 
| product is okay. 
Estimates for This Week 
Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 694; 
1698: 40-70)—‘‘Riot Celt Block 11” 
\(AA)° and “Highway_ Dragnet” 
i(AA). Big $16,000. Last week. 
|“Battle Rogue River” (Col) and 


where the 


| « Eglinton, University (FP) (1,080; 
11,556; 40-75)—‘‘Boy From Okla- 
homa” (WB). So-so $8,000. Last 
week, “Jivaro” (Par), $8,000. 
Imperial (FP) (3,373; 60-$1)— 
i*Rob Roy” (RKO) (2d wk). Neat 
| $11,000. Last week, $14,000. 
| Loew's (Loew's) (2,090;..75-$1)— 
| Rose Marie” (M-G) (3-D) (4th wk). 
Nice $10,000. Last week, $14,000. 
Odeon (Rank) (2,390; ‘75-$1)-~- 
“Khyber Rifles” (20th). Smash 
$28,000. 
Other” (Col), $8,000. 


Garters” (Par). Good $13,000. 
Last week. “Majesty O'Keefe” 
(WB), $10,000. 

Towne (Taylor) (695; 60-90)— 


“Living Desert” (Disney) (3d wk). 
Holding at near-capacity $7,000. 
Last week, $8,000. 

Uptown (Loew's) (2,745; 65-$1)— 
“Glenn Miller Story” (U) (7th wk). 
Still hefty at $13,500. Last week, 





(Col), | 


Last week, ‘“‘Nebraskan”’ (Col) and | 


“Saskatchewan” (U)) 
and ‘Veils of Bagdad” (U), $10,000. | 


‘Miller’ Tall 1336, 7th 


“Rob Roy” at the Imperial is big. | 


Cell Block 11” looms socko. Big, 
are “Glenn Miller | 


Holy Week' 


Shea’s (FP) (2,386; 40-75)—“Red | 


Combination of Holy Week and 
absence of much new product. is 
giving Broadway film business an 
uneven appearance this round. 
Only three new pictures besides 
the usual change at the Palace 
have been, launched in the last 
seven days, with the bulk of the 
big Easter shows preeming later 
in this session. Rain Sunday hurt, 
some houses being off 40-60°% as 
compared with the strong Satur- 
day trade. 

Brightest newcomer is “Prince 
Valiant” which wound up its first 





with big $72,000. “Lucky Me” is 


its first stanza with a smash $11,000 


let Spear’’ with vaude is headed 
for a good $19,000 at the Palace. 
Champ grosser is the Music Hall, 
with “Rose Marie” and the elabo- 
rate annual Easter stageshow. It 
looks to climb to great $159,000 
in second round ending today 
(Wed.), whjch tops the_ opening 
week. Show registered a new non- 
holiday Saturday high on April 10. 


“Naked Jungle” is another stand- 


wound up its longrun at the Capi- 
tol last night (Tues.) with an okay 
$17,000 in final (9th) week. “Knock 
on Wood” opens today (Wed.). 
“Red Garters” is holding well 
with an okay $11,000 in prospect 
for third round at the Astor. It 


bring in “Elephant Walk” on April 
21. “Beauties of Night” held up 
with big $10,800 in third frame 
at the Fine Arts. 

Besides the preem of “Knock’”’ 
today, “Yankee Pasha” and vaude 


State Saturday (17). “Carnival 
Story” preems Friday (16) at the 
Criterion. “Beachhead” opens the 
same day at the Globe. 

Estimates for This Week 





| Astor (City Inv.) (1,300; 75-$1.65) 
|—“Red Garters” (Par) 
|Current week ending tomorrow 
(Thurs.) is heading for okay $11.- 
| 000 after $13,000 in second round, 
'“Elephant Walk” (Par) opens 
April 21. 


Bijou (Comedia Co.) (589; 1.25-. 


$1.80)\—“‘La Ronde” (Hakim) (4th 
wk). Present week looks about $7.- 
| 000, nice, after $8,000 in third 
stanza. Holds. 

Baronet (Reade) (430: 90-$1.50)— 
“Kind Hearts, Coronets” (U) (re- 
issue) (2d wk). First week ended 
jlast Friday (9) hit big $4,800. In 
|ahead, “Last Holiday” (U), $3,900. 

Capitol (Loew's) (4,820; 75-$2.20) 
—‘Knock on Wood” (Par). Opens 
today (Wed.). In ahead, “Glenn 
Miller Story” (U) (9th wk). wound 
up run with okay $17,000 after 
$22,000 in eighth week for unusu- 
ally big longrun at this house. 

Criterion (Moss) (1,700; 75-$1.85) 


looks like slow $7,000 for 9-day 
session after $8,000 in fourth 
frame. “Carnival Story” (RKO) 
‘opens Friday (16). 

Fine Arts (Davis) (468; 90-$1.80) 
|—**Beauties of Night” (UA) (4th 
vk). Third session ended Monday 
(12) held’ with fancy $10,800 after 


/$12.700 in second. Stays on. indef. | 


| Globe (Brandt) (1,500; 50-$1.50) 
—‘Siege at Red River” (20th) (2d- 
final wk). 


$6,500 after 
“‘Beachhead” (UA) 
(16), 
| Guild (Guild) (450; $1-$1.80)— 
| “Gilbert & Sullivan” (UA) (2d run) 
| (4th-final wk). Present week of 8 
|days ending today (Wed.) shapes 
ito do okay $6,000 after $5.700 for 
{third full stanza. “Out of This 
| World” (Indie) opens tomorrow 
(Thurs.). 
Holiday ‘Rose) (950; 70-$1.65)— 
| “Riding. Shotgun” (WB), (2d_ wk). 


$10,000 opener 


opens 


opener. . “Witness To Murder” 
(UA). Opens tomorrow (Thurs.). 

Mayfair (Brandt) 
$1.80)\—“‘Naked Jungle” (Par) (2d 
wk). Present round ending tomor- 
row (Thurs.) looks to hold with 
fine $17,000 after $28,000 for ini- 
tial week. Stays a third. 


Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—"Pit of Lone- 
liness” (Davis) (2d wk). Initial 





round ended last night (Tues.) hit 
great $11.000. terrific, for time of 


week at the Roxy last night (Tues.) | 


going over $40,000 on initial okay | 


session at the Paramount, and | 
looks in for three weeks. 
“Pit ‘of Loneliness” completed | 


at the arty Normandie, unusually | 
big for this season of year. “Scar- | 


out currently with a sturdy $17.- | 
000 in initial holdover session at. 
the Mayfair. “Glenn Miller Story” | 


is being held five extra days to | 


bill headed by Julius La Rosa | 
opens this week, coming into the | 


(3d wx). | 


—"“Best Years of Lives” (RKO) 
(Sth wk-9 days). Current (final) | 
week ending tomorrow (Thurs.) 


; | tiv Current round ending ' 
Despite a complete new lineup | “Affairs Dobie Gillis’ (M-G), $10,-| tomorrow (Thurs.) looks to be mild 
is off this -week. | 500 
Friday | 


(1,736; 70-' 


Bway Runs Laying Pre-Easter Egg 
But ‘Valiant’ Spears $72,000, ‘Lucky’ 
Passes 406, ‘Rose’ in Bloom, 159G 


year. In ahead, “Saadia" (M-G) (3d 
wk), $4,600 in 6 days. 

Little Carnegie (I.. Carnegie) 
(550; $1.25-$1.80) — “La Ronde” 
(Hakim) (4th wk). Heading for 
solid $13,000 after $14,000 in third 
week. 

Palace (RKO) (1,700; 50-$1.50)— 
“Scarlet Spear” (UA) and 8 acts of 
vaudeville. Current frame ending 
tomorrow (Thurs.) looks like okay 
$19.000. Last week, “Drive Crook- 
ed Road” (Col) and vaude, $18,000. 

Paramount (Par) (3,664; 65-$1.65) 
—‘‘Lucky Me” (WB). Initial round 
ending tomorrow (Thurs.) is head- 
|ing for over $40,000, okay. Holds. 
|In ahead, ‘Phantom of Rue 
Morgue” (WB) (3d wk), was $30,0( 
after two nice previous weeks. 

Paris (Indie) (568; $1.25-$1.65))— 
“Captain’s Paradise” (UA) (29th 
wk). The 28th session ended Sun- 
day (11) was fair $5,000 after $6,000 
in 27th week. “Moment of Truth” 
(Indie) opens April 26. 
| Rivoli (UAT) (2,092; 50-$1.25)— 
|“Lost Weekend” (Par) (reissue) 
| (4th wk). Third week ended Mon- 
| day (12) was sluggish $6,500 after 
| $8,500 for second. Stays only twe 
| days of fourth week, house closing 
temporarily tonight. 

Radio City Music Hall (Rocke- 
|fellers) (6,200; 90-$2.60) — “Rose 
| Marie” (M-G) and Easter stageshow 
| (2d wk). Climbing to great $159,006 
in initial holdover stanza ending 
today (Wed.). First week was very 
| big $156,000. Holds through Easter 

Week, and likely longer. With five 
shows last Saturday, the Hall hit 
| a new all-time Saturday peak ‘out- 
| side of holidays) of $34,500. Sun- 
day held close to this figure de- 
| spite the heavy downpour which 
| hit the late shows hard. 

Roxy (Nat'l. Th.) (5.717; 65-$2.30} 
|—‘Prince Valiant” (20th). Initial 
| week ended yesterday (Tues.) 
| soared to a big $72,000 or near. 
| Holding naturally. In ahead, “Night 
People” (20th! (4th wk-4 days), 
=" after $46,000 in third full 
| week. 

State (Loew's) (3,450; 50-$1.65)— 
| “Saskatchewan” (U) (5th wk-10 
| days). Final session winding Friday 
(16) night looks like fair $10,000 
after $12,000 in fourth week. “‘Yan- 
kee Pasha” (U) with Julius La Rosa 
and supporting vaude bill comes in 
as Easter show on Saturday (17). 

Sutton (R&B) (561; 95-$1.75)— 
“Genevieve” (U) (9th wk). The 
eighth round ended Monday (12) 
held with selid $11,400 after $13,- 
200 ig seventh. Stays on. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50)—“Pickwick Papers” (In- 
' die) (2d wk). Initial holdover stanza 
ending Friday (16) looks to hold 
around fancy $8,500 after $11,000 
in first week. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (58th wk). 
The 57th frame ended Monday 
(12) was fine $8,700 after $11,900 
in 56th week. Continues on indef. 

Victoria ‘City Inv.) (1,060; 75- 
$1.65\—""Make Haste to Live” 
(Rep) (3d-final: wk). Looks like 
lightweight $6,000 after $7,500 in 
second week. Final session will be 
8 days in order to open “Casa- 
nova's Big Naight” (Par) on Satur- 
day (17). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30' — “Cinerama” (Indie) 
(45th wk). Present session ending 
tomorrow (Thurs.) is heading for 
big $37,000 or near after $36,000 
in 44th week. Stays on. 


K.C. Mildish; ‘Jubilee’ 
$10,500, ‘Beachhead’ Oke 
86, ‘Mission’ NSG 66 


Kansas City, April 13. 

Modest week here as new entries 
show only fairish drawing power 
and holdovers are levelling off 
somewhat. Newcomers are “Beach- 
head” at Midland, “Jubilee Trail’ 
'at four Fox Midwest houses and 
“Dangerous Mission” at the Mis- 
souri, all are in medium vein. ‘“‘Liv- 
ing Desert” is okay in continued 
|jrun at the Apollo. Price changes 
|} due to tax reduction has brought 
| virtually no reaction here. 








Last week, “Bad for Each | Off to fair $8,000 after $11,000 for | Estimates for This Week 


| Apollo (Fox Midwest) (1,050; 65- 
| 85)—"Living Desert” (Disney) (3d 
wk). Nifty $4,500, and holds. Last 
week, $5,500. 

| Esquire (Fox Midwest) (820; 75- 
| $1)—‘‘Moon Is Blue” (UA) (5th wk). 
| Bright $5,500. Holds. Last’ week, 


| 
Kimo (Dickinson) (504; 85-$1)— 
| “Beggar's Opera” (WB) (24 wk). 
Light $1,500. Last week, same. 
idland (Loew's) (3,500; 50-75)— 


(Continued on vage 18) 
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CHARLES COBURN 
GARY COOPER 
BRODERICK CRAWFORD 
TONY CURTIS 

DENISE DARCEL 
YVONNE DE CARLO 
ANTHONY DEXTER 
KIRK DOUGLAS 
CONSTANCE DOWLING 


ROBERT ALDRICH 
GEORGE BREAKSTON 
LUIS BUNUEL 
MURIEL BOX 

JACK CARDIFF 
RICHARD CARLSON 
RENE CLAIR 
LUIGI COMENCINI 

E. A. DUPONT 
SEYMOUR FRIEDMAN 
SIDNEY GILLIAT 


AUBREY BARING 
ROBERT BASSLER 
JOHN BRYAN 
OSCAR DANCIGERS 
ANTONY DARNBOROUGH 
PETER DE SARIGNY 
HENRY EHRLICH 
CHESTER ERSKINE 
W. R. FRANK 
ARTHUR GARDNER 
SIDNEY GILLIAT 
FRANK 0. GRAHAM 
CLARENCE GREENE 


JOANNE DRU — 
RICHARD EGAN 
GENE EVANS 
MAURICE EVANS 
ERROL FLYNN 
EVA GABOR 

AVA GARDNER 
LEO GENN 

ALEC GUINNESS 
VAN HEFLIN 
KATHARINE HEPBURN 
WANDA HENDRIX 
TAB HUNTER 
MARTHA HYER 
JOHN IRELAND 
ADELE JERGENS 
GLYNIS JOHNS 
CELIA JOHNSON 
JENNIFER JONES 
PATRIC KNOWLES 


FRANK 0. GRAHAM 
ALFRED £. GREEN 
STUART HEISLER 
BRIAN DESMOND HURST 
JOHN HUSTON 
ANTHONY KIMMINS 
MILTON KRIMS 

LEW LANDERS 
CHARLES LAUGHTON 
ARNOLD LAVEN 
DAVID LEAN 


PAUL GREGORY 
HAROLD HECHT 
JAMES HILL 

BRIAN DESMOND HURST 
JOHN HUSTON 
ANTHONY KIMMINS 
HOWARD W. KOCH 
STANLEY KRAMER 
FRANK LAUNDER 
DAVID LEAN 
REGINALD LE BORG 
SOL LESSER 

JULES V. LEVY 


- BURT LANCASTER 


GINA LOLLOBRIGIDA 
FRANK LOVEJOY 
WILLIAM LUNDIGAN 
JACK MAHONEY 


’ DOROTHY MALONE 


HERBERT MARSHALL 
JAMES MASON ~ 
GARY MERRILL 
BEVERLY MICHAELS 
ROBERT MITCHUM 
GEORGE MONTGOMERY 
ROBERT MORLEY 
MARY MURPHY 

J. CARROLL NAISH 


_ ANNA NEAGLE 


HILDEGARDE NEFF 
ROBERT NEWTON 
EDMOND O'BRIEN 
DAN O'HERLIHY 


JACK LEE 

REGINALD LE BORG 
ANATOLE LITVAK 
ARTHUR LUBIN 
JOS. L. MANKIEWICZ 
DAVID MILLER 

RAY NAZARRO 
RONALD NEAME 
DENNIS O'KEEFE 
ROBERT PARRISH 
ANTHONY PELISSIER 


ANATOLE LITVAK 
ILYA LOPERT 
OTTO LUDWIG 

J. BARRET MAHON 
NASSOUR BROS. 
STEVEN PALLOS 
BEN PESKAY 

JACK POLLEXFEN 
HARRY M. POPKIN 
J. ARTHUR RANK » 
CAROL REED 
CHARLES REYNOLDS 
ROBERT ROSSEN 
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DENNIS O'KEEFE 
GREGORY PECK 
JEAN PETERS 
GERARD PHILIPE 
ANTHONY QUINN 
DALE ROBERTSON 
DANY ROBIN 
GINGER ROGERS 
RUTH ROMAN 
CESAR ROMERO 
JANE RUSSELL 
GEORGE SANDERS 
PHIL SILVERS 
FRANK SINATRA 
BARBARA STANWYCK 
GENE TIERNEY 
JEAN WALLACE 
ORSON WELLES 
CORNEL WILDE 


CAROL REED 
ROBERT ROSSEN 
RUSSELL ROUSE 
ROY ROWLAND 
SIDNEY SALKOW 
VICTOR SAVILLE 
HAROLD SCHUSTER 
FRED F. SEARS 
LESLEY SELANDER 
RAY STAHL 
HERBERT L. STROCK 
ORSON WELLES 


RUSSELL ROUSE 
LESSER SAMUELS 
VICTOR SAVILLE 
AUBREY SCHENCK 
MAXWELL SETTON 
EDWARD SMALL 
RAYMOND STROSS 
IVAN TORS 

LAZAR WECHSLER 
ORSON WELLES 
HERBERT WILCOX 
AUBREY WISBERG 
ALBERT ZUGSMITH 


Topping its unprecedented product for ‘54... 


UA HAS THE BIGGEST PRODUCTION | 
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ACT OF LOVE 

BEACHHEAD — Print by Technicolor 

BEAT THE DEVIL : 

BEAUTIES QF THE NIGHT 

GILBERT AND SULLIVAN — Color by Technicolor 
HEIDI 

OVERLAND PACIFIC — Color Corp. of America 
PERSONAL AFFAIR 

RIDERS TO THE STARS — Color Corp. of America 


SOUTHWEST PASSAGE — Color by PatheColor, 3-D 
THE CAPTAIN'S PARADISE 

THE CONQUEST OF EVEREST — Print by Technicolor 
THE GOLDEN MASK — Color by Technicolor 

THE LONE GUN — Color by Color Corp. of America 
THE MAN BETWEEN . 

THE SCARLET SPEAR — Color by Technicolor 


TOP BANANA — Color by Color Corp. of America 


WICKED WOMAN 


now In 
release 





ADVENTURES OF ROBINSON CRUSOE — PatheColor 
APACHE — Color by Technicolor 
CANNIBAL ISLAND —Color, 3-D 


CAPT. KIDD & THE SLAVE GIRL — Color Corp of Amer. 


CASE FILE F.B.1. 

CHALLENGE THE WILD — Eastman Color 

CROSSED SWORDS — PatheColor 

G0G — Eastman Color, 3-D 

KHYBER PATROL — Color by Color Corp. of America 
: MALTA STORY 

+ MAN WITH A MILLION — Color by Technicolor 

E NEW YORK CONFIDENTIAL 

OTHELLO 

RETURN TO TREASURE ISLAND — PatheColor 


ALEXANDER THE CONQUEROR —Color by Technicolor 
BEAUTY AND THE BEAST — Color by Technicolor 
CAPTAIN JAN . 
DATELINE INDO-CHINA 

KING SOLOMON & HIS THOUSAND WIVES — Coior 
E KISS ME DEADLY 
4 LILACS IN THE SPRING 

MARTY 

MY GUN IS QUICK 

fy NOT AS A STRANGER 

| OPERATION HEARTBREAK 

RETURN OF ZORRO — Color 


— —< 
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SCREAMING EAGLES 


SITTING BULL — Color Corp. of America, CinemaScope 
STAR OF INDIA — Color by Technicolor, Widescreen 


THE BAREFOOT CONTESSA — Color by Technicolor 
THE BEACHCOMBER — Color by Technicolor 
THE DIAMOND — 3-D 


THE FIREBIRD — Print by Technicolor 

THE HELICOPTER STORY — Color 

THE LONG WAIT 

THE PURPLE PLAIN — Color by Technicolor 

THE YELLOW TOMAHAWK — Color Corp. of America 
THE WHITE ORCHID — Color Corp. of America 


TWIST OF FATE 


VERA CRUZ — Color by Technicolor 
WITNESS TO MURDER 


completed or 
in production 





RING AROUND SATURN — Eastman Color, 3-D 
JANE RUSSELL PRODUCTIONS 

SUDDENLY 

TEN MILES UP 

THE GABRIEL HORN © 

THE NIGHT OF THE HUNTER 

THE STORY OF WILLIAM TELL — PatheColor, CinemaScope 
THE SWORD OF ROBIN HOOD — Color 

THE TIME OF THE CUCKOO — Color by Technicolor 
THE WAY WEST 

TIMBUKTU — Color by Technicolor 

TRAPEZE 


DNYEWS FOR THE 1955 SEASON 
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meets a thm 





oe es 








4 


INTERNATIONAL 


VARTETY 





VARIETY'S’ LONDON OFFICE 


8 St. Martin’s Place, Trafaigar 





2 Groups Fight in French Assembly 
Over Pix Pre-Censorship or No Curbs 


2 





Paris, April 6. 

A recent tendency of French 
filmmakers towards scecial, prob- 
lem and heavily- exploitable sub- 
jects has led to a reconsideration 
of the whole pix censorship prob- 
lem here. Three of these films even 
have been banned in various key 
cities. Although France has one of 
the most liberal film codes extant. 
it again has become a film rep 
and governmental gambit here. 

French pictures are submitted 
to a pre-censor group which veri- 
fies the screenplay and gives per- 
mission to produce it. This group 
is made vn of members of the min- 

“istry and is the hardest censorship 
trial for a film, for many private 
political f-ctors may enter into the 
decision. Then the film has to face 
a control commission composed of 
governmental, educational and par- 
ental organizations. While the | 
French pic has maintained an adult | 
semblance in regards to subject | 
matter and treatment, the recent 
banning of Andre Cayattés “Be- 
fore the Deluge” and Ralph Ha- 
bib’s ‘“‘Tempest in the Body” in 
Nice has started a due! between 
censorship partisans and industry 
governmental reps for free expres- 
sion in the cinema. 

The censorship advocates main- 
tain that the recent Nice ban is 
completely arbitrary for, in prin- 
ciple, a film can’t be banned by 
a municipality unless it “troubles 
the public peace.” Film groups 
have come up with petitions pro- 
testing to any sort of film censor- 
ship. Other cities have also had | 








demonstrations by parental pres- | 
sure groups. In Cgen, the Catholic | 
Father's Group asked the mayor | 
for a nix on “Flowering Wheat,” | 
while in Beausoleil a policeman | 
was planted at the door of a thea- | 
tre showing “Rage” to keep out 
those under 15. 

Twe Factions in Assembly 

Problem has come up in the 
National Assembly where two fac- 
tions are fighting over the censor- 
ship problem. The Mouvement 
Rassemblement People considers 
“Deluge” an insult to the youth of 
France and has asked that it get | 
no export visa. MRP is also for a/! 
stricter and more powerful pre-| 


. 


Top Budget Jap Film 


| gregate total 


|as against two German and two 


| houses. 


Took 130 Shooting Days 


Tokyo, April 6. 

Toho Motion Picture Co. just 
completed the most expensive fea- 
ture film in the history of the Japa- 
nese industry. A record $556,000 
was spent on “The Seven Samurai” 
which will be Toho’s entry in the 
first Southeast Asia Film Festival 
to be held here in May. 

Directed by Akiro Kurosawa, 
who did “Rashamon,” the pic was 
made in 130 actual shooting days 
which extended over a 10-month 
period. Average Nip feature is | 
made in 30 days, and costs $50,000. 
Three months were spent on loca- 
tion at the foot of Mt. Fuji. An 
average of 120 persons daily 
worked on the picture, for an ag- 
of 25,000 working 
days. 


U.S. Films Pace 


Berlin Ist-Runs 


Berlin, April: 6. 
Start of April sees American 








\films playing the dominating role | 
|in 
| Seven out of 11 preem houses are 
'ecurrently showing Hollywood. pix 


the Kurfuerstendamm area. | 


French. 

“Gone With Wind” (M-G) is still | 
high grosser at the Kurbel in its | 
fifth month. “The Robe” (20th) | 
at Filmbuehne Wien is Hollywood's | 


second biggest draw, while ‘Martin 


,; Luther” (Indie) is okay at Astor. 
“Velvet Touch” (RKO) and | 
“Seared Stiff” (Par) 


are two of | 
the other American films current- | 
ly playing at local first-runs. A big | 
hit is the German version of Prem- | 
inger’s “Moon Is Biue,” now being | 
shown by numerous second-run | 

A big domestic grosser is cur- | 
rently “Eine Liebesgeschichte,” | 
starring Hildegard Neff. It was | 


Spain in DOS Contest 

London, April 6. 
For the first time Spain has join- 
ed the list of countries to compete 
for the David O. Selznick Golden 
Laurel award. Other participating 
countries are Denmark, Finland, 
Great Britain, France, Italy, Swe- 
den and the German language 
group covered by Western Ger- 

many, Austria and Switzerland. | 
Spanish committee was nominat- 
ed at a reception held at the Amer- 
ican Embassy after the U.S. Am- 
bassador te. Spain, James Clement 
Dunn, had been presented with a 
silver salver on behalf of Selznick 
by Anthony Downing, exec secre- 
tary of the awards committee. 
Golden Laurel wilk be presented 
during the Berlin Film Festival 

June 25. 


British Pix Biz 
Welcomes Govt. 
Tax Concession 


London, April 13. 

Acting.on the principle that half 
a loaf is better than no bread, the 
British motion picture industry 
welcomed the tax concession in 
last week’s budget: As the relief 
volunteered, however, fawls 50% 
short of their stated minimum re- 
quirements, a decision is to be 
made in the next few days whether 





'to press for the balance during 
| the committee stage of the finance 
| bill, which puts the budget recom- 
| mendations into law. 


It is expected that a hint will be 
given when the entertainments tax 
committee of the Cinematograph 
Exhibitors Assn. meets this week. 
If it decides to continue the cam- 
paign in Parliament it is likely it 
will receive the support of other 
industry associations. 

In its united tax appeal to the 
Chancellor, the industry claimed 
a minimum of $20,000,000 was nec- 
essary to cope with wage increases, 
reequipment charges and to foot 
the bill for the new screen tech- 
niques which emerged during the 
past year. The Chancellor has met 
them only half way but Sir Alex- 
ander B. King, who spearheaded 


censorship while the Union Repub-| preemed at Hanover about seven | ‘he industry’s fight, summed up 
licaine Anciens Soldats has raised | weeks ago and came to Berlin last | *®€ news with the comment: “We 


the principle of freedom and | 
claimed that the government had 
no right to refuse exportation to 
a film. 

All the films 
having péaceful 
runs in Paris. “Wheat” concerns | 
the sex initiation of two adoles- 
cents. “Deluge” is two more heavy- 
handed social polemic impaling 
lax, indifferent parents and socie- 
ty. “Tempest” is a blatantly ex- | 
ploitable item about the life of a | 
nymphomaniac. 

Sides ave forming in this fight 
and censorship is taking a sericus 


in question are 
and profitable 


turn in a country which prides it- | and starting April 20 there will be | 


self on the most adult, uninhibited 
screen in the world. 


Aussie Film Shortage 


Seen Wiping Out Hope 
Of Upbeat in 3-D Pix 


Sydney, April 6. 
Fadeout here of 3-D films of pa- 
trons’ lack of interest, brought 
about mainly.because of mild prod- 
uct plus the thumbsdown edict on 
specs, sees distributors here releas- 
ing 3-D fare in 2-D version. This 

is possible on many recent pix. 
Two pix, available in 3-D, “It 
Came From Outer Space” (U), and 
“Second “Chance”. (RKO), are 
Boing out as 2-D’ers. Drastic film 
shortage in the suburbs is prompt- 





ing this switch. Longruns' by 
“Robe” (20th), “Millionaire” | 
(20th) “Moon Is_ Blue” (UA), 


“Cruel Sea” 
complicated 


(U) and others have 
the situation. 
Aussie independent exhibitors 
have decided not to purchase 
C’Scope equipment, and this may 
cut down the number of films 
available in these spots because of 
20th-Fox big lineup of C’Scopers. 





Parisian Acting Score 
Paris, April 6. 
Statistics show that there are 
over 6,000 actors in France and 
that most unemployment is pri- 
marily among those under 30. 
Only 10% of them make more 


than $1,500 per year and 25% do! Scopic treatment of its story prop- 
jerty, “The Commander.” 


mo, even reach $150. 


—————— 


j 





| their 


losses equalized, are less interested 


week. Film is playing in wide- | 
screen and stereo sound at Gloria | 
Palast. . 





German Film Producers | 


| présented to the government and 
| Was recognized by the Chancellor 


Schedule This Month 


Start Biggest Postwar 


Munich, April 6. 
The week right after Easter will 


see German film producers launch | 
. ' 
offensive. | 


their biggest postwar 
Some shooting has begun already 


permanent activity on all lots here, 
in Berlin, Hamburg and Goettingen. 


| For example, the Munich Bavaria | 
| studios are sold out for months and | 
| had to ask the American television | 


outfit, Princess Pictures, to look for 
a new operations base. 


productions) 
produced. 
Remakes are very popular. Every 
fourth pic is based on some alread” 
used story property. Tinters will 
represent about 25% of total pro- 
duction. The federal and state gov- 
ernments will boost production by 


| Guaranteeing about two-thirds of | 
/all projects against losses. 


Production costs are always on 
the upbeat and the government 
guarantee-system is prohibiting any 
reasonable _ balance. Producers, 
working with state guarantees, 
pix bundled together in 
groups of eight, with gains and 


in profits than in getting their “‘ex- 
penses,.” Under this system they 
are entitled to get 714% of the to- 
tal production cost for their own 
work. 

The 3-D pix are not bothering 
German producers seriously. Fol- 
lowing Eric Pommers’ Garutso pic, 
“Love Story,” (doing very good biz 
here), will be the Garutso tinter 
“Schloss' Hubertus,” by vet pro- 
ducer Peter Ostermayr. Roxy Films, 
a Munich production outfit, is dick- 





ering with 20th-Fox for a Cinema- 





For the | 
| forthcoming 1954-55 season, which | Set to meet April 21 when the re- 
| will open July 1, 120 to 150 Ger-| 
|man films (including some Austro | 
are expected to ” 


35 NEW FEATURES 





must be thankful for small mer- 
cies.” 

Except where minor price ad- 
justments may demand, none of 
the tax relief is intended to be 
passed on to the public. This was 
made clear when the tax case was 


in his budget statement. 


One of the first post budget de- | 


velopments will be the revision of 
the Eady Fund allocation which 
was agreed to last year on a pro- 
visional basis. The producers had 
claimed a minimum subsidy of $8.,- 
400,000 annually to keep British 
production out of the red. The ex- 


hibitors volunteered a contribution | 


of $6,450,000 on the understanding 
that the figure would be revised 
if there were an admission tax 
concession in the budget. 

The four trade associations are 


vision of the Eady schedule will 
be a priority item on the agenda. 





STARTED IN ITALY 


Italo film industry continues, ac- 


tive with 35 new feature pix having 


gone into production since January 


| and another 25 skedded ‘to go be- 


fore the cameras by the end of this 
month, according to Italian Films 
Export. 

Of the films currently lensing, 19 
are tinters, including 13 in Italy’s 
own Ferraniacolor. 


13 ‘Amos-Andy’ Telepix 
Acquired by BBC Net 


Lendon, April 6. 

‘BBC-TV acquired 13 of the 65 
“Amos ‘n’ Andy” telepix lensed in 
Hollywood for CBS and starts 
screening on ‘April 22. Thereafter 
these will be telecast on alternate 
Thursdays. 

This is the second BBC deal for 
American telepix., Last week, it 
started screening first of the 11 
“Orient Express” features which 
were lensed by John Nasht in vari- 
ous parts of Europe. 





W. German Govt. Votes Ys. 
Biz Control, Old Prod. 





BBC Secks Additional. 
Studio Space for TV 


London, April 13. 

With the increase in program 
time which became operative at the 
start of this month, BBC-T'V ‘is on 
the prowl for additional studios. 
It has had preliminary talks with 
Riverside Studios but a deal is 
considered unlikely. 

Extended tv programming now 
gives British viewers approximate- 
ly 3% hours screen time each 
night with special afternoon ses- 
sions for housewives and children. 
The entire country, however, is still 
serviced by a single program. 

Until the new tele center is 
ready to swing into activity, the 
BBC is restricted for studio space. 
The main lot is the former Gau- 
mont British studios at Lime 
Grove. Recently it acquired the 
Shepherds Bush Empire’ which 
serves for vaudeville and other pro- 
grams requiring an @adience. The 
need for extra floor space has be- 
come more urgent since the recent 
closedown of Alexandra Palace. 


Arg. Vaudflm 
Still Marks Time 


Buenos Aires, April 6. 


Contrary to all previous an- 
nouncements, the Argentine Enter- 
tainment Board so far has taken 
no action to enforce Law No. 14226, 
which makes it obligatory to in- 
clude vaudeville turns in all film 
theatres, and which was supposed 
to be operative by April at the 
latest. The Labor Ministry is still 
trying to-get all the various unions 
to agree on regulations which must 
be drafted before the law is im- 
plement. As most of the parties 
are in conflict, the ministry is hav- 
ing a hard time placing the law 
into effect. 

One of the biggest snags is that 
all the performers want the rules 
laid down in such a way that every- 
one can be showcased at the first- 








run deluxe theatres, regardless of 
| talent qualifications. Major exhibi- 
|tors are making no move to ar- 
| range for talent booking until the 
|law is actually implemented, and 
many still shrug off the “vaude- 
| ville menace” as a remote and im- 
| probable threat. 


| Raul Alejandro Apold, entertain- 
|ment czar, is an important oppo- 
| nent of the Vaudeville Law. Fol- 
| lowing the successful Mar del Film 
| Festival, his prestige is reinforced 
|to an extent which does not augur 
| well for the law’s implementation. 


Brit. Crix Denounced In 


Editorial for ‘Clubbing’ 
Of Priestleys on Flop 


London, April 6. 
“The White Countess,” new play 
by J. B. Priestley and his wife, 





.| Jacquetta Hawks, which folded at 


the Saville, London, recently after 
four nights, after an all-around 
press panning, provoked an edi- 
torial in the News Chronicle here. 
Critics were charged with having 
“beaten, clubbed and lashed” at 
the playwrights as if they were 
poisonous snakes, “Our instinct,” 
said the Liberal sheet, “is to de- 
fend through fire and brimstone 
the right of any competent critic 
freely to pronounce any judgment 
for or against any book or play, 
in accordance with his own feeling 
and experience without let or 
hindrance.” 

The writer, however, felt less 
certain about a current tendency 
to treat an author, whose play or 
boek has been judged not to have 
come off, as though he were an 
enemy of society for having writ- 
ten it. Priestley, said the paper, 
should not be derided, patronized 
and denounced for trying to write 
something that is not imitative and 
stereotyped. ‘He is one of the most 
talented and considerable writers 
now living in Britain and his ac- 
complishments seem to us to en- 
title him to more respect than he 





has lately received.” 
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Squere 
More Pi 
Coin Setup 
Bonn. April 6. 
The West German Parliament, 
in ‘a six-hour debate on pending 
film questions, got into a strictly 
partisan hassle centering around 
Chancellor Adenauer’s “Secretary 
For Family Affairs,” Franz Josef 
Wurmeling. Industry consensus of 
opinion on this session was given 
by one producer, who said: “Well, 


we will have to go on muddling 
through.” 


However, the industry achieved 
one success: the Free Democrats 
joined the, opposition party, the 
Social Democrats, in blasting Wur- 
meling and his proposal of a “peo- 
ples censorship.” With the Free 
Democrats now committed against 
any new state censorship, industry 
fears over government interfer. 
ence in its self-administrative cen- 
soring have been relieved. 


However, nothing was. said in 
parliament let alone initiated 
which could support the filmites’ 
hcpes for some tax relief. The 
25-30% amusement tax, coupled 
with soaring production costs, re- 
mains an obstacle to full recovery. 
The tax is a c@mmunal levy and 
the federal government showed no 
willingness to support the. indus- 
try’s fight to substitute the munici- 
pal takings from the cinema box- 
office from its own tax sources. 


The Bonn government will con- 
tinue its policy of indirect financ- 
ing through socalled “guarantees” 
which so far have been dished out 
at the rate of $10,500,000. The fed- 
eral and certain of the state gov- 
ernments thus secure film produ- 
cers against possible losses, paying 
up the difference between pro- 
duction costs and producer’s take. 

American distribs came under 
fire from the opposition party in 
the Bonn debate. In a written 
statement the Social Democrats 
pointed out that U. S. outfits were 
using their frozen coin to gain con- 
trol of cinemas. Another SD blast 
was directed against Christian Dem- 
ocrat Rudolf Vogel, who is in par- 
liamentarian control of the UFA 
liquidation. He was identified as 
the author of several violent anti- 
Western and anti-Semitic articles 
in the Nazi days. 


German Parliament Hears 
Speeches Favoring Limit 
Of Yank Motion Pictures 


Bonn, April 6. 

The German government last 
week was urged to restrict the dis- 
tribution of American films here. 

Speakers in the Bundestag point- 
ed out that the German market, 
capable of absorbing 220 films a 
year according to one legislator, 
was being flooded by more than 
500 films and that only 100 of 
these were of German origin. 

Limitations on American film 
imports were suggested principally 
as a protective measure for the 
local industry. However, it was 
pointed out that U.S. distribs had 
accumulated close to $12,000,000 
in blocked earnings and that they 
were using this coin to acquire 
theatres and.buy into distribution 
outfits. 


TOP FINN FILM C0. TO 
PEP UP FOREIGN SALES 


Helsinki, April 6.° 
Finland’s biggest producing firm, 
Finnish Filmindustry Ltd. (Suo- 
men Filmiteollisuus), which this 
year celebrates its 20th anniver- 
sary, has organized a foreign sales 
department. Six recent pictures 
have been selected as suitable for 
the international market. ; 
It’s felt that the small] part Fin- 








/nish films have played in interna- 


tional film business has mainly 
been caused. by insufficient sales 
efforts in,the past. SF now plans 
a major try to win popularity for 
its products throughout the world. 
world. 

Selections include’ “Bread of My 
Land,” a drama of conflicting ha- 
treds on a big farm; “Hilja the 
Milkmaid,” a love story; ‘““The Scar- 
let Week,” a sexy, hardboiled love 
episode; “I Swing on the Highest 
Bough,” historical tale about & 


Finnish composer; “Here We Come 
Again,” a musical about lumber- 
jacks, and “Vera, the Gypsy Bele, 
an operetta about a girl and a 
crew on a canal boat, 
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KAROLYN THEATRE, New London, Ohio 


7. wr. Spyros P. Skouras, President, © 
‘+ ‘twentieth Century Fox Film Corp., 


L4 West 56th St. 
New York 19, New York 
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Dear Sir: 


we were in attendance at the National Allied Convention in Boston last fall, and 
quite frankly we were as antagonistic as the next exhibitor when the subject of , 
CinemaScope and Stereophonic sound came up, However, we like show business and 
want to stay in it and decided to take a chance on CinemaScope-that it was the one 
chance for exhibition to survive---both large town and small. a i 


we have just completed seven days of The Robe---and as we have been told, we are 
the smallest theatre to be equipped for CinemaScope and four channel stereophonic 
sound thus far--we thought you would be interested in the reaction of the people 
in our small community. 


Visually, CinemaScope in a small theatre is even more impressive than in a large 


one due to the fact that the illusion in grandeur and size-is greater ina small 
building-providing there is sufficient width, The average exhibitor seems to be 

of the opinion that the stereophonic sound is lost ina theatre our size. We 

found the opposite to be true. Not only is stereophonic sound far superior in 

quality and reproduction to any theatre sound thus far, but we found the direction- 

al effect just as apparent as the CinemaScope pictures we have seen in larger theatres, 


We did very well with the picture and our public is eagerly awaiting our next Cinema- 
Scope attractions, We are stating these facts to you with the hope that if this 
letter is published, it will help to inspire confidence in the theatres the size of 
our own to take the big step and install CinemaScope with full stereophonic sound 

as we did, In this way everyone, from producer to small-town exhibitor can benefit 


through more and better CinemaScope products, 


hehe? Moye 


Charles P. Meyer, Manager J. O. Guthrie, Owner 


Yours very truly, 


NEMAScOPE 


OF STEREOPHONIC O]UINIp 
 , 5 
RECORD Grosses: §: 
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Of Rank's 112 oan Houses Only 
13 Set for CinemaScope Gearing 





J. Arthur Rank’s 
Canadian Odeon circuit will equip 
13 theatres for CinemaScope but 
doesn’t intend to go beyond that, 
according to John Davis, Rank’s 
managing director. Be 

VARIETY story in the March 31 
issue had this partially but said 
also that the circuit would eventu- 
ally equip “across the board.” This 
information was provided by a 
20th-Fox exec, who is a spokesman 
for the company, and was there- 
fore accepted on its face value. 

Article at that time pointed out 
that the Odeon move contrasted 
with Rank’s policy in Britain where 
only 75 theatres are installing 
C’Scope. Davis pointed out that 
the proportion of Canadian instal- 
lations was in fact smaller than in 
Britain and he added: “The prin- 
ciples which determine our attitude 
to CinemaScope are exactly the 
same.” 

Like Britain’s ABC circuit and 
others, Rank objects to the forced 
installation of fourtrack stereo- 

honic sound as a corfdition to the 
Coonan of 20th CinemaScopers. 
At the moment, info in N. Y. is that 
20th isn’t booking the 75 C’Scope 
equipped Rank houses either since» 
20th .prexy Spyros P. Skouras in- 
sists on extended playing time 
which Rank isn’t willing to provide. 
20th in Britain is playing ball with 
the indies who are willing to equip. 


NAME UNIT CHAIRMEN 
FOR ’54 UJWF CAMPAIGN 


Hollywood, April 13. 
Steve Broidy, chairman of the 
Amusement industry division of 
the United Jewish Welfare’s 1954 
drive, appointed studio colonels 
and unit chairmen at ten major 
and three indie studios. 





e: 

Allied Industries — co-chairmen, 
Al Chamie, Sam Sherman, Sid 
Solow: Artists — Bert Allenberg, 
chairman, Abe Meyer; Columbia— 
B. B. Kahane, chairman, Irving 
Briskin, Jules White; Indies + 
Eugene Arnstein, Sol Lesser, co- 
chairmen; Goldwyn studios—Rob- 
ert V. Newman; Metro — Dore 
Schary, chairman, J. J. Cohen, 


112-house + 


Electronic Ass 


Hollywood, April 13. 

There’s is ne telling what 
will happen next to UI’s Fran- 
cis the Mule. In addition to 
his artificial] voice, he has been 
wired for sound. New contrap- 
tion consists of a tiny radio re- 
ceiving set inserted in one of 
his big ears. 

This enables Francis to hear 
his trainer’s voice over a port- 
able broadcasting unit at a 
distance of 1,000 feet. 


Italian Films Export Now 
Seeks Co-Production Deals 
And Technical ‘Talents 


Major Italian film studios have 
appointed Italian Films ‘Export, 
N. Y., as their official U. S. rep 
for the negotiation of coproduction 
deals. IFE also will act as the 
Italians’ central American agency 
in the securing of writer, directors, 
actors and technical talent for Italo 
productions. 

This has always been basically 
IFE’s function, but it’s only now 
being activated. In the past, IFE 
has arranged a number of copro- 
duction deals. It also has been 
designated the agency for Italy’s 
tv broadcast service. 

American film companies and in- 
dies this week received an IFE let- 
ter over the signature of E. R. 
Zorgniotti, IFE exee v.p., inform- 
ing them that the Italian Titanus 
studios are interested in expand- 
ing their U. S. coproduction pro- 
gram. Epistle was accompanied by 





\a brochure describing the Titanus 
They | facilities which last year were used 


for the production of 43 films. 


UNITED ARTISTS SETS 
REGIONAL SALES MEETS 


Three division safes meetings 
have been set by United Artists to 
provide all field personnel with a 
first-hand account of company sales 








Armand Deutsch; Paramount — 
Eugene Zukor, chairman, Sam 
Briskin, Sam Fry; RKO — Ben 
Bender; Republic—Hy Glick; The- 
atres and Exchanges—Michael Ro- 
senberg, chairman, Al _ Galston, 
Abe Swerdlow; 20th-Fox—Sid Ro- 
gell, chairman, Lew Schreiber, Ray 
Klune; UI—Morrie Weiner; War- 
ners — Jack*L. Warner, chairman, 
Milton Sperling. 


300-Seat House (Pop 500) 
Smallest to Get C’Scope? 


Minneapolis, April 13. 
Territory’s smallest towns con- 
tinue to go for C’Scope in increas- 
ing numbers. 





It has just been installed in the | 


new 300-seat theatre at Powers 
Lake, N. D., population 500. That’s 
possibly the smallest town and 
theatre yet to get it. 

Local Oxboro, an independent 
house, has the distinction of being 
the first Twin Cities 56-day avail- 
ability theatre, the last run, to in- 
stall C’Scope. 


Pola-Lite’s Foreign Deals 


Pola-Lite Company has wrapped 
up.deals covering the manufacture 





and distribution of its single-track | 


3-D projection system in foreign 
markets. 

G. B. Kalee, Ltd., a subsid of 
the J. Arthur Rank Organization, 
will make the theatre units for dis- 
tribution throughout the United 
Kingdom, Europe and Latin 
America. 

In Canada, distribution will be 
via General Theatres, a division of 
Famous Players Canadian Corp. 





Leslie Thompson Retires 

Leslie E. Thompson, associated 
with RKO Theatres and its prede- 
cessor outfits for 35 years, is bow- 
ing out April 16 to open his own 
office as labor consultant for the 
chain as well as other film and 
theatre companies. 

Thompson had been labor rela- 
tions director for RKO Theatres. 
Absorbing his duties will be Wil- 
liam Whitman, general counsel, 
and Mary E. Tuttle, personnel di- 
rector. 7 


/policies in general and_ specific 
| plans for certain pix in particular. 
| Confabs will take place this month 
| in San Francisco, Chicago and 
Philadelphia. 

Sessions will be conducted by 
William J. Heineman, distribution 
| V-P., and Max E. Youngstein, ad- 
| ministrative v.p. Latter returned 
to.N. Y. recently from New Or- 
leans, where he addressed a local 
|exhib conference, and Mexico City 
| where he onceovered indie produc- 
tion. 
| Participating in the S. F., Chi 
and Philly confabs will be all divi- 
sion, district and branch managers 
and some salesmen. All ties in 
[with UA’s continuing celebration 
of its 35th anniversary and adjunct 
| sales drive. 


Dallas Top Possibility’ 
Of All U.S. Branches 


Dallas, Texas, with 1,204 book- 
ing possibilities, leads all other 
U. S. branches, according to 20th- 
Fox statistics. 

The Dallas exchange territory 
accounts for 7.4% of the entire 
| 16,205 possibilities in the U. S. 
{And to make the figure more im- 
\pressive, 20th has figured out that 
| Dallas has only 73 fewer possibili- 
ities than the six Canadian 
| branches combined. 

Possibilities rep the number of 
|situations any one film ean 
|actually play in first and subse- 
| quent runs. 


267 Personality P.A.s 


Hollywood, April 13. 

George Murphy, head of the Hol- 
lywood Coordinating «Committee, 
reveals that 69 volunteer perform- 
ers made 267. appearances on 37 
charitable, patriotic and _ public 
service programs during the month 
of March. . 

Events included fund-raising 
campaigns for CARE, Eastér Seals 
and Red Cross as well as broad- 
casts for the Armed Forces Radio 
Service and numerous visits to 
Army and Navy hospitals. 

















Publicists Guild Terms 
With Columbia Thought 
Pattern for Distribs 


Agreement on terms of a new 
contract between Columbia and 
the Screen Publicists Guild, rep- 
resenting homeoffice pub-ad staff- 
ers, is expected to establish a pat- 
tern for quick settlements with 
other film companies whose em- 
ployees are members of the SPG. 
The Columbia pact, although: not 
officially validated, provides for 
wage hikes of from 4% to 10%, 
and a new minimum of $135 for 
staffers in the top classification. 
Deal between Col and the SPG, 
reached last week, is regarded as 
a compromise since the pub-ad 
workers failed in their efforts to 
obtain a contract similar to that 
of the SPG’s with United Artists. 
UA’s pact provides for an $140 
weekly top minimum and for auto- 
matic progressive wage hikes. Lat- 
ter stipulation, one of the thorny 
subjects of the prolonged negotia- 
tions, was dropped when Col 
adamantly nixed the demand. The 
wage boost at Col is retroactive 
to Feb. 5. E 

Managements of Warner Bros:, 
20th-Fox and Universal, it’s anti- 
cipated, will agree. to a similar 
settlement as that reached at Col. 
Meetings with these companies are 
scheduled for this week. UA, in 
recent years, has been the most 
liberal in negotiations with the 
pub-ad union. The other distribs 
dealing with the SPG, however, 
have failed to accept the UA set- 
tlements as a pattern for the in- 
dustry. 


FOUR HOLLYWOOD UNITS 
GIVE EASTER GI SHOWS 


Hollywood, April 13. 

Fifty thesps and four pianists 
have volunteered for a series of 
four Easter programs in service 
hospitals under auspices of the 
Hollywood Coordinating Commit- 
tee. Hospitals are in Honolulu, 
Colorado, Texas and Washington. 
Troupes and their destinations are: 

Honolulu —- Phyllis Applegate, 
Barbara Lee Cook, Carolina Cot- 
ton, Johnny Grant, Johnny Mack, 
Roberta»Roberts, Penny Singleton, 
Olin Walker, Gloria Walker and 
George Finley, pianist. 

Colorado—Arthur and_ Ernest 
Brunner, Helen Colby, Flora Feise, 
Ed Hennessey, Dick O’Shaughnes- 
sy, Frank Scannell], Ellen Sutton, 
Christine Towner and Phil 
Schwartz, pianist. 

Texas—Mardel Anderson, Carol 
Burnett, Ailene Flannery, Dave 
Ketchum, Barbara Luke, Jack 
Mafshall, Jackie Watson and Ar- 
min Hoffman, pianist. 

Washington — King Donovan, 
Jack Jerker, Mary Lou Martin, 
Adele Lambert, Larry Roberts, 
Wanda Shannon and Leo Wolf, 
pianist. 


Howard Welsch ‘Bullet’ 
Goes Out Via Columbia 


~ Columbia over the past weekend 
picked up distribution rights to 
“A Bullet Is Waiting,” indie entry 
produced by Howard Welsch. 
While the pact covers only han- 
dling of this one pic, it’s probable 
that other product from Welsch in 
the tuture will go to Columbia. 
Players in “Bullet” include Jean 
Simmons, Rory Calhoun and Brian 
Aherne. 

‘Meanwhile, same “company is 
readying an art circuit contender. 
Titled, “The Bandits,’ the film 
was made in Brazil by localites in 
association with Columbia. Eng- 
lish titles will be wrftten in. 











Pay-TV in Homes Sure 
To Aid Exhibs—Lebedoff 


Minneapolis, April 13. 

Those exhibitors hereabouts who 
think about the matter have been 
anticipating the eventual arrival of 
“pay as you watch” tv with trepida- 
tion, But one circuit owner and 
independent exhibitor leader, Mar- 
tin Lebedoff, figures it will work to 
theatres’. advantage. 

Pointing out that important 
sports events for free on video have 
been the showhouses’ biggest head- 
aches, Lebedoff reasons that when 
setowners have to pay a dollar, per- 
haps, to watch a championship 
fight in their living rooms fewer 
will remain at home to do so. 

If he’s right, Lebedoff reasons, 
the theatres will suffer much less 





than now. 


— 








Amusement Stock Quotations 


(N.Y. Stock Exchange) 


For Week Ending Tuesday (13) 
Net 
1954 Weekly Vol.Weekly Weekly Tues. 

High Low inl00@s High Lew Close 9 ove 
17% 144% Am Br-Par Th 145 17 163% 1634 + % 
4814 4154 CBS,“A” ... 53 47% 46% 47% +1% 
48% 41% CBS,“B”... 11 475% 47 474 41 
23% 1934 Col. Pic. .... 19 22% 21% 22% 4 1, 
10% 934 Decca....... 129 o® 914 a i 
56%4 46% Eastman Kdk. 157 - 555% 544 55% 4 % 
14% 13% Loew’s ..... 165 141% 13% 13% as 

73%, 61% Nat. Thea. .. 140 6% 6% 65% re 
31% 26% Paramount .. 72 31 —. 2.4 
33% 28 Philco ...... 80 33% 3214 32% +4 % 
2838 22144 RCA ....... 693 2834 273% 27% + % 
6% 2% RKO Picts. .. 1980 6% 5% 6 — 
53% 4% RKO Thea... 109 514 5% 538 nae 

3% 3 Republic .... 22 + 3% 3% 33% + ly 
11% 10% Rep. pfd.... 8 10% 10% 10% =—% 
145, 11% Stanley War. 58 145% 14% 14% —%% 
2242 1934 20th-Fox .... 166 20% 20% 2054 — &% 
21% 1812 Univ. Pix.... 19 20% 20 20 —%% 
1558 135@ Warner Bros. 47 15 14% 814% — 
7242 63% Zenith ...... 70 124 6914 72 +2% 

American Stock Exchange 

6 444 Allied Artists 8 434 4% 44 ea 
104% 9% Du Mont... 83 9% 95% 97% + % 
14142 12% Technicolor . 209 13 1256. 1234 —_ 

338 234 Trans-Lux... 39 3% 3% 3% 4% 

Over-the-Counter Securities 
Bid Ask 

Capitol Records ................. cvseuen. ,Oe 105% + % 
Chesapeake Industries .......... Pp Eg A we 314 — 
5 5 0A, 12a s oy Oe brea o nace eee 2% + 5% 
Color Corp. of Amer. ......... Rot nites 4% 54 +1/16 
MME OS Sic bcs cas ce es ees eos 222/16. 1% — 
6 eee Sete et ceo Caan 3714 —%% 
U. A _Theat#es .......:... pavaeee + hel meee 123% +1% 
PIT Bnis sons sins ec evusacvessceval 12% 13% +% 


(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


Latest issue of the Episcopal Churchnews raises five questions in 
criticism of 20th-Fox’s “The Robe.” Mag’s film reviewer, William 
Miller; makes the point that the CinemaScope pic may be spectacle— 
and popular spectacle at that—but that this doesn’t automatically 
make it a religioso film. Miller questions whether “The Robe’ is 
religious art and quotes “an outstanding theologian” as saying that 
“there may be more religion in an honest and well-designed chair 
than in many sentimental and romantic modern pictures of Christ.” 
He maintains that the film “represents a never-never land of Sunday 
school morality tales; comments on the fact that, in the pic, becoming 
a Christian is tantamount to becoming a hero, and criticizes the con- 
version of Marcellus via Christ’s robe as being the act of “a God who 
uses super magical tricks.” In conclusion he asked: “Has the good 
and the true to do with the colossal? To make the screen bigger, the 
cast larger, the color brighter, the process costlier, the advertising 
gaudier, the promotion fancier probably hurts rather than helps the 
essential point: the quality of the content of the film,’ f 








Wally Heim, midwest publicist for United Artists, has cracked the 
usually steadfast Chicago Tribune for a contest promotion on “Heidi” 
with 141 daily awards and 32 grand prizes involved. It’s one of very 
few times the Tribune has accepted a film-sponsored contest of any 
sort. A few years ago Heim similarly planted a “Loveliest’ Mother” 
contest with the Chicago Daily News for ballyhoo of “I Remember 
Mama.” That contest still runs annually, though of course the pie 
tieup is gone. The Tribune contest is pitched at juves under 13 years 
old and involves the coloring of line drawings depicting episodes of 
“Heidi.” Grand prizes are two all-expense vacations in Switzerland 
and 30 Mido Swiss watches. Daily awards include a Heidi doll, 
“Heidi” story books, sets of coloring pencils, coloring books, “Heidi* 


records, and admission tickets to the World Playhouse where the pie 
opens on April 17. 1 





Reissue of “The Lost Weekend” cued Charles Brackett to a back- 
ward glance upon the situation in 1945 when he produced and co- 
scripted with Billy Wilder the Paramount release. “The studio was 
against it right from the start,” Brackett recalled. ‘When’ it was 
finished we had numerous sneak showings and the reaction was unani- 
mously poor. Henry Ginsberg \(then head man on the Par lot) was 
wonderful about it. He told me, ‘We all make a bad one now and 
then.” He was sympathetic. Later the ‘projection circuit’ (showings 
in private screening rooms) began to produce highly favorable com- 


ment. And as things finally developed, we found we had a hit on 
our hands.” 


Since 1928 when Variety Clubs were first organized, some $30,000,000 
has been earned and contributed to charity. In 1953 alone, good works 
for tots accounted for $2,700,000. These figures were reported here 
to the annual convention as some 2,000 barkers tented. Convention 
closed by voting (1) that Dallas become permanent international head 
quarters and (2) that Willtam C. McGraw, of Dallas, the executive 


director, have the job on a fulltime basis. The 1955 encampment will 
be in Los Angeles. 








American Indians, once numerous on Hollywood’s film lots, have 
dwindled to less than 50 and most of them are well along in years. 
That is why John War Eaglé, Redskin actor currently in Columbia's 
“The Black Dakotas,” is organizing a school for Indian thesps. He in- 
tends to round up young braves on various reservations and _ visit 


Indian schools and colleges in Arizona, Montana and Wyoming seek- 
ing future film warriors. 





Chicago filmgoer protests against the pocketing of boxoffice ta% 
cuts by exhibs was sounded twice last week in letters to daily news- 
papers. Theatres have been keeping their price scales hush in ad- 
vertisements, and .several report vocal complaints by a few patrons 
who expected to profit by lower admissions when the excise tax was 
sliced. Theatremen are not so much concerned over the vocal *com- 
ment as they are over the sentiment being spread by published letters. 





Ed Dorfman’s Stadium Network Television has revived its plan 
to present a series of closed-circuit concerts of the New York and 
Philadelphia “Philharmonic orchestras. Dorfman is currently pitching 
the series to exhibs with theatre tv installations. Dorfman proposes 
to begin the program in October with the telecasts slated for Thursday 
nights. He is also lining. up a mumher of name soloists. For the 
second concert of the series, he’s offering Jascha Heifetz as go}oist. 
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That thunderous Preview acclaim at Fox 
Village Theatre, Westwood, Cal. for M-G-M's 
rousing musical “SEVEN BRIDES FOR 


SEVEN BROTHERS.” (CinemaScope — Color) 
— Jane Powell, Howard Keel 


OH BOY! 


Those M-G-M Springtime Star Hits: 
“FLAME AND THE FLESH" (Technicolor) 


Lana Turner, Pier Angeli, Carlos Thompson 


“BETRAYED” (Color)—Clark Gable, 


Lana Turner, Victor Mature, Louis Calhern 


And The Big Musical 


“THE STUDENT PRINCE” 
(CinemaScope — Color) — Ann Blyth, Edmund 
Purdom, and the singing voice of Marto Lanza 


— And Many More! 


HOORAY! 


That exploitation job done in 4 test spots for 
M-G-M’'s “PRISONER OF WAR” playing 
"A" time proves that showmanship pays off! 


Ronald Reagan, Steve Forrest, 
Dewey Martin, Oscar Homolka 


-and your 
friendly — 


— 


pil 
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SOCK! 


That “ROSE MARIE” business at Radio City 
Music Hall (tops "Knights of the Round 
Table”). M-G-M’s romantic musical in color 
is a springtime tonic everywhere! 


(CinemaScope—Color) 
Ann Blyth, Howard Keel, Fernando Lamas 


WHEE! 


That ever-growing acclaim for M-G-M's 
“EXECUTIVE SUITE’! Critics at advance 
screenings state that they’ve already set it 
in among their ‘10-Best of the Year.” 


William Holden, June Allyson, Barbara Stanwyck, 
Fredric March, Walter Pidgeon, Shelley Winters, 
Paul Douglas, Louis Calhern, Dean Jagger, Nina Foch 


FLASH! 


From Boxoffice Magazine: “‘M-G-M has 2 out of 
the TOP 3 money hits of the Winter Quarter; 
‘KNIGHTS OF THE ROUND TABLE’ 
(269%), ‘JULIUS CAESAR’ (227%).” 












Leo is full 
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BALTIMORE 


(Continued from page 10) 
25 -30-45-75)—“Thy Neighbor’s 
Wife” (20th), Modest $6,500. Last 
week, “Eternity” (Col), $7,200. 
Keith’s (Schanberger) (2,400; 30- 
40-46-75) — ‘Alaska Seas”. (Par). 
Fairish $7,000 or near. Last week, 
“Yankee Pasha” (U), $8,000. 
Little (Rappaport) (310; 45-60-95) 
—‘Captain’s Paradise” (UA) (6th 
wk). Still fine at $4,800. Last week, 


same. 

Mayfair (Hicks) (980; 25-44-70)— 
“Creature Black Lagoon” (VU). 
Pleasing $5,000 or close. Last week, 
“Ride Clear of Diablo” (U), $4,200. 

New (Mechanic) (1,800; 20-45-70) 
—'Should Happen to You” (Col) 
(4th wk). Dipping to slow $6,000. 
Last week, $6,506. 

Playhouse (Schwaber) (420; 
$1)—“‘Moon Is Blue” (UA) (9th wk). 
Holding strongly at $4,500. Last 
round, $4,800. 

Stanley (WB) (3,200; 25-30-45-80) 
—‘‘Riding Shotgun” (WB). 
$6.500. Last week, “Phantom Rue 
Morgue” (WB) (2d wk), $6,000. 

Town (Rappaport) (1,600; 30-45- 
60-95)—“‘Night People’ (20th) (3d 
wk). Still okay at $7,800 after 
$8,800 for second. 


“Act Love’ Hotsy 126, 
Pitt; Lagoon’ 536, 2d 


Pittsburgh, April 13. 
“Act of Love” at the Penn is the 
only thing that’s even registering 
this week. However, “Creature of 
Black Lagoon” is not doing badly 
in holdover at the Fulton. Spot 





campaign on television is believed | 


to have helped it get a strong open- 
ing round. Everything else is feel- 
ing the effects of Holy Week, with 
the exception of “Living Desert,” 
still stout in third stanza at Squir- 
rel Hill. 
Estimates for This Week 

Fulton (Shea) 
“Creature Black Lagoon” (U) (2d 
wk). Good $5,500. Last week, 
$10,000. 

Harris (Harris) 


“Prince Valiant” (20th) opens Fri- 
day (16). 
500. Last week, 
(U) big $11,000 in 10 days. 


Penn ‘Loew’'s) (3,300; 65-85)— 
“Act of Love” (UA). Nice $12,000 
or near. Last week, second of 


“Rose Marie” (M-G), same. 
Squirrel Hill (SW) (900; 65-85)— 


“Living Desert” (Disney) (3d wk). | 


Looks like the biggest thing in art 
nabe’s 2!2-vear history. Strong $3,- 
500. Second week, $4.500. 

Stanley (SW) (3,800; 65-85)— 
“Boy From Oklahoma” (WB) and 
“The Bigamist” (FR). 
$5.000. Last week, “Riot in Cell 
Block 11” ‘AA), $8.000. 

Warner (SW) (1,200; $1.330-$2.80) 
—"“Cinerama” (Indie) (17th wk). 
Fine $13,500. Last week, $14,500. 


SAN FRANCISCO 


(Continued from page 11) 
—"‘Knock On Wood” (Par). Sock 
$18,000. Last week, “Riot Cell 
Block 11” (AA) and “Project Moon 





Base” (Lip), (2d wk), $8,500 at 95c 
top. 

Orpheum (Cinerama_ Theatre) | 
(1.458 $1.75-$2.65) — “Cinerama” | 


(Indie) (15th wk). Smash $30,000. 
Last week. $29.000. 

United Artists (No. Coast) (1,207: 
70-$1)—"‘Act of- Love” (UA) and 
“White Fire’ (Lip) (2d wk). Oke 
$4.000 in 5 days. Last week, $9,200. 

Stagedoor (A-R) (400; 85-$1.35)— 
“Juliuse Caesar’ (M-G) (16th wk). 
Okay $5,000. Last week, $5,500. 

Larkin ‘Rosener) (400; $1)— 
“Genevieve” (U) (3d° wk). Great 
$3.500. Last week, $3,700. 

Vogue (‘S. F. Theatres) (377; $1) 
—‘‘Justice Is Done” (Indie) (3rd 
wk). Fair $1,800. Last week, $3,000. 


WASHINGTON 


(Continued from page 11) 


Sock $11,000. Last week, “Ride 
Clear Diablo” (U), $6,500. 

Metropolitan (SW) (1.200; 60-80) 
—Riding Shotgun” (WB). Pleas- 
ing $6,000. Last week, “Duffy of 
San Quentin” (WB) and “Crime 
Wave” (WB), $5,300. 

Palace (Loew's) (2,370; 60-80) — 





“Saskatchewan” (U) (2d wk). Good | 
$9,000 for final 6 days after $14- | 


000 last week. 


Warner (SW) (1,300; $1.20-$2.40) | 


-—"Cinerama” (Indie) (23d wk). 
Sol@l $19,000 for second week in 
row. Stays. 

Trans-Lux (T-L) (600; 60-$1) — 
“Beat the Devil” (UA). Big $9,000, 
with crix kudos helping. Stays. 
Last week, “Wild One” (Col) (3d 
wk), $6,000. 


50- | 


Dull | 


(1,700; 65-85) — | 


(2,100; 65-85)— | 
“Racing Blood” (20th) and “Miss‘ 
Robin Crusoe” (20th). Merely fill-. 
ing in franchise Holy Week until | 


Won't do more than $3.- | 
“Yankee Pasha” | 


Very sad, 


‘CASANOVA’ HOTSY IN 
ST. L., 106; ‘MILLER’ 86 
Holy geet lg -beavlly-popu- 


lated Catholic city is taking its us- 
ual toll at the film boxoffices with 


one exception. Reservations for 
“Cinerama” are the best they have 
been in weeks. “Casanova’s Big 
Night” looks best bet of the new 
films, with good takings at the Fox. 
| Most holdovers are doing okay but 
| *12-Mile Reef” is rated only mod- 
lest in second round at the St. 
| Louis. “Glenn Miller Story” is fine 
in second frame at the Missouri. 
Fine weather over the past week- 
end was no help to trade. 
Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 





' $2.40) —“Cinerama” (Indie) (9th 
wk). Solid $25,000. Last week, 
| $21,300. 


Fox (F&M) (5,000; 5-1-69)—‘‘Cas- 
anova’s Big Night’ (Par) and 
| “Drums of Tahiti” (Col). Good 
| $10,000. Last week, “Ma, Pa Ket- 
| tle’ (U) and “Ride Clear Diablo” 
(U), $9,000. 

Loew’s (Loew’s) (3,172; 69-94)— 
| “Rose Marie” (M-G) (3d wk). Fair 
/$9.000 after $13,000 last week. 
| Missouri (F&M) (3,500; 51-69)— 
“Glenn Miller Story’ (U) (2d wk) 
jand “Ride Clear Diablo” (U). Fine 
' $8,000. Last week, with “Taza” (U), 
| $11,000. 
| Orpheum (Loew’s) (1,500; 69-94) 
|—“Julius Caesar” (M-G) (3d wk). 
| Good $7,500. Last week, $8,000. 
Pageant (St. L. Amus.) (1,000: 
| 82)—"39 Steps” (Indie) «2d wk). 
|; Neat $3,500 after $4,000 opening 


| frame. 
(St. L. Amus) (400; 





Richmond 
| 82)—“Melba” (UA) (2d wk). Good 
$2,000 following $2,500 initial 
| stanza. 

| St. Louis (F&M) (4,000; 78)—‘“‘12- 
| Mile Reef” (20th) (2d wk). Modest 
| $7,500_after $10,500 initial session. 
Shady Oak (St. L. Amus.) (800; 
'82\—“Man Between” (UA). Fast 
$3,500. Last week, “Forever Fe- 
male” (Par) (5th wk), $3,000. 


‘Diahlo’ Torrid 12G, 
Denver; ‘Love’ Trim 6G 


Denver, April 13. 

In .a better-than-average week, 
two films, both playirig solo, are 
getiing holdovers, They are ‘Act 
of Love,” trim at the Aladdin, and 
“Genevieve” which is fancy at the 
, Vogue. “Ride Clear of Diablo,” 
also single-featured, is rated neat 
but not remaining over. 








Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— ' 
|*Act of -Leve” (UA) Trim $6,000, 

and holds. Last week, “Julius Cae- 
sar” (M-G), $3,500. 

Denver (Fox) (2,525; 
“Ride Clear Diablo” 
$12,000. Last week, “Beachhead”’ 
‘UA), $17,000. 

Esquire (Fox) (742; 50-85)— 
| “Heidi” (UA) (2d wk). Good $3,000. 
Last week, $4,000. 

Paramount (Wolfberg) (2,200; 50- 
| 85\—“Riding Shotgun” (WB) and 

“Blandings Dream House” (RKO) 
(reissue). Mtid $10,000 or less. Last 
| week, “Ma, Pa Kettle at Home” (U) 
and “Drive Crooked Road” (Col), 


$13,000. 
(Fox) (1,967; 50-85)— 


50-85)— 
(U). Neat 


A abor 
“Riders to Stars” (UA) and “Sea of 
Lost Ships” (Rep). Fair $4,000. 
Last week, ‘Rails Into Laramie” 
(‘U) and “Fangs of Wild” (Lip) 
$4,000. 

Vogue (Pike) (442; 74-90)— 
“Genevieve” (U). Fancy $3,500 or 
near. Last week, on reissues. 


KANSAS CITY 


| (Continued from page 11) 
“Beachhead” (UA) and “Capt. John 
Smith, Pocohantas” (UA), Average 
$8,000. Last week, “Act of Love” 
|(UA) and “Great Diamond Rob- 
| bery” (M-G), $9,000. 
| Missouri (RIKO) (2,650; 50-80)— 
| ‘Dangerous Mission” (RKO) and 
| ‘Man from Cairo” (Lippert). Med- 
‘tum $6,000. Last week, “Bait” (Col) 


; and “Battle of Rogue River” (Col), 
| same. 





} 
} 


| Paramount (Tri-States) (1,900; 
60-80) — “Appointment with 
Danger” (Par) and “Dark City” 


| (Par) (reissues). Okay $7,000. Last 
| week, “Naked Jungle” (Par), $11,- 
000 in 9 days. 

Tower, Uptown, Fairway, Gran- 
ada ‘Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85)—“Jubilee Trail’’ 
(Rep) and “Hell’s Half Acre” (Rep). 
Fair $10,500. Last week, “Ride 
Clear of Diablo” (U) and “High- 
way Dragnet” (AA), $14,000. 
| Vogue (Golden) (550; 75-$1) — 
/“Man in White Suit’ (U) and 


| Ind., was settled out of court last 


| Julius Hoffman in Federal District 





“Tight Little Island” (U) (reissues) | 
(2d wk). Oke $1,800. Last week, | 
' $2,000. 


‘Jungle’ Smash $11,000, 
Port.; ‘Lagoon’ Hot 96 


Portland, Ore., April 13. 

“Creature From Black Lagoon” 
at the Broadway and “Jubilee 
Trail” at Liberty shape as standout 
among newcomers here this stanza.. 
“Naked Jungle” is rated great at 
the Paramount. “Stalag 17” and 
“Roman Holiday,” on return date 
at Oriental, still are fine in second 
round. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘“Creature Black Lagoon” (‘(U) 
and “Project M-7” (U). Tall $9,000 
or near. Last week, “French Line” 
(RKO) (2d wk), $8,800. . 

Guild (Indie) (400; $1)—‘Living 
Desert” (Disney) (5th wk). Fine 
$2,000. Last week, $3,400. 

Liberty (Hamrick) (1,875; 65-90) 
—‘Jubilee Trail” (Rep) and “Hell’s 
Half Acre” (Rep). Stout $9,500. 
Last week, “Phanton of Rue 
Morgue” (WB) (3D and “Saadia” 
(M-G}, $10,500. 

Oriental (Evergreen) (2,000; 65- 
90)—“Stalag 17” (Par) and “Roman 
Holiday” (Par) (reissues) (2d wk). 
Fine $4,200. Last week, $7,000. 

Orpheum (Evergreen) (1.600; $1- 
$1.25)—“Night People” (20th) (3d 
wk). Good $6,000. Last week, 
$7,400. 

Paramount (Port-Par) (3,400; 65- 
90)—“‘Naked Jungle” (Par) and 
“Cease Fire” (Par). Socko $11,000. 
Last week, “Riot Cell Block 11” 
(AA), $7,700. 

United Artists (Parker) (890; 65- 
90)—‘‘Battle Rogue River” (Col) 
and “Drums of Tahiti’, (Col). Mod- 
erate $4,500. Last week, “Act of 
Love” (UA), $5;800. : 


RKO. MOVES TO DISMISS 
STOCKHOLDER SUITS 


Los Angeles, April 13. 

Motion .to dismiss the minority 
stockholder suit of Eli and Marion 
Castleman against RKO and How- 
ard. Hughes was filed in Federal 
Court here by studio counsel. Move 
was based on the dismissal of the 
action in Nevada. 

Nevada court ruled that the suit 
there was the only one in which 
Hughes had been “validly served,” 
-and that his purchase of RKO was 
in effect a compromise settlement 
of all claims, 

Studio also asked that another 
stockholder suit, brought last year 
by Milton Friedman, also be 
knocked off the books. 


If Royalty Can Take It, 


So Can American Public 


U. S. Customs agents, in revers- 
ing their‘ own previous decision, 
have now okayed a scene in ‘Beau- 
ties in the Night,” in which Italian 
actress Gina Lollobrigida appears 
about to plunge into a bath tub. 
Customs permitted entry of the 
Rene Clair production earlier but 
confiscated the bath bit. 

About-face was attributed to the 
fact that the pic was presented in 
its entirety at a Royal Performance 
in London and there were no beefs 
about it. 











LOEW’S BOWS TO SUIT 





Agrees To Resume Product Split 
In Michigan City 





Chicago, April 13. 
Six-week old lawsuit of the Lib- 
erty Theatre in Michigan City, 


week when Loew’s agreed to con- 
tinue splitting product between the 
Liberty and its two competing 
houses owned by Alex Manta and 
Jack Rose. Liberty filed a com- 
plaint, based on a threat against 
its survival, when Loew’s tried to 
er bidding practices in the 
city. . 

Case had been heard by Judge 


Court. Liberty was repped by at- 
torneys Seymour Simon and Shel- 
don Collen and Loew’s by Bryson 
P. Burnham. 





Vanessa Brown’s Film 

Vanessa Brown, who has a tov 
featured spot in “Seven Year Itch,’ 
is ankling the legit comedy to em- 
bark on a picture project. Miss 
Brown and her husband, Robert 
Franklyn, have formed Vanessa‘ 
Productions. They plan to lens 
“Moll Flanders,” adaptation of the 
Daniel Defoe classic, in Cinema- 
Scope for release by 2Qth-Fox. 

Script is by Roland Kibbee; di- 
rector is not yet set. Miss Brown 
has an option to return to the 


| thur: 


| producer who feels that his picture 


Note on Admissions 
Minneapolis, April 13. 
Whereas the admission tax 
development has brought no 
lower prices for the public, ex- 
cept in the few instances of — 
55c. being dropped to 50c., one 
local suburban theatre, the 
Oxboro, actually has boosted 
its scale, going from 25c. to 
35c. ~ 
It’s a 400-seater in thé last 
56-day slot and the reason for 
the upping is the necessity of 
employing a booth operator 
because of -incoming C’Scope 
and 3-D, according to the own- 
er who formerly manned the 
booth himself. 


First Quarter L.A. B.0. 
Jumps 107% Over 1953 


Los Angeles, April 13. 

Grosses of. first-run theatres in 
‘this sector for the first quarter of 
1954, jumped to $2,615,700, or 
about 10% above the take for the 
similar period last year. Top 
grosser was “The Glenn Miller 
Story,” which took in $138,200 in 
only four weeks. 

Long-run champion is “This ‘Is 
Cinerama,” which ran up a total of 
$411,900 in 13 weeks, for an aver- 
age of approximately $31,700 per 
week. 


Hy 











‘Lorenzo’ Ist Ty Power 


Release for Columbia 
Hollywood, April 13. 

Copa Productions, new indie unit 
formed by Tyrone Power and Ted 
Richmond, closed a deal to pro- 
duce a number of pictures for Co- 
lumbia release, starting with “Lor- 
enzo the Magnificent.” 

Film will deal with the life of 
Lorenzo de’ Medici, F:orentine big 
shot during the Italian Renais- 
sance. It will be shot in Florence 
and Rome. 


Bank Ups Herb Golden 


Herbert L. Golden, member of 
the amusement industries division 
of Bankers Trust Co., N. Y., has 
been upped to title of assistant v.p. 
He handles film and television mat 
ters for the bank. 

Golden was with VARIETY for 14 
years, and switched to Bankers in 
1952. Previously, he was with the 
Philadelphia Record for five years. 

During the war, as a lientenant 
in the U. S. Navy, he was a mem- 
ber of the film staff of the Coor- 
dinator of Inter-American affairs. 








Harry Arthur. 


Continued from page 7 gear 





ing stirred new public interest in 
the picture business. But on one 
count he feels that the industry 
missed the boat. ‘Can you imag- 
ine,” he asks, “the tremendous in- 
fluence these new forms of exhibi- 
tion would have had on the return 
of patronage to our theatres if 
they had been sold at regular 
prices? What a chance was lost 
because as an industry we could 
not pass up the immediate gain in 
favor of the opportunity to bene- 
fit much more if we had as an in- 
dustry stayed with our regular ad- 
mission prices.” 

Re the legal point, states Ar- 
‘That the producer of the 
picture has no right to dictate the 
admission price policy of the ex- | 
hibitor ig unquestioned in law, but 
certainly ngt in the practical op- 
erations of the business. We are 


always under pressure from the 


should be exhibited at increased 
prices. At those times when we 
have been successful in avoiding 
the increased price, it has only af- 
ter the most intimidating pressures 
have been used, and we have not 
been successful in most of the 
cases. Our experience with ‘The 
Robe’ was ultimately one of our 
successes, but we were not certain 
until the last minute that the price 
would be the one we selected.” 


Arthur also quarrels with 20th- 
Fox policies on CinemaScope_ pix 


\Ford’s Closed-TV 


~ Repeat April 29 


Largest lineup of theatres for 4 
closed-circuit commercial meeting 
has been snared by Box Office Tele. 


j vision for a Ford Motor Co. tele. 


session on April 29.. Some 39 the. 
atres in as many cities will carry 
the event, the second in three 
months for the auto firm. The pre. 
vious Ford show on™Jan. 28 went 
to 30 cities, with hotels and ty 
studios used as the sites in many 
cities. This time theatres are be. 
ing used exclusively. Show, for 
Ford dealers and salesmen, wi!) be 
seen in cities from coast to coast. 
It will be presented from 11 a. m, 
to 1 p. m., eastern daylight time. 
Telecast will originate from De. 
troit, with an American Broadcast. 
ing Co. camera crew handling the 


technical details. BOTV and J. 
Walter Thompson, the Ford ad 
agency, are cooperating on the 


production arrangements. 


Included in the hookup this time 
will be cities which have never be- 
fore been part of a closed-circuit 
session. Portable units, supplied 
by BOTV; have been installed in 
such cities as Portland and Mea- 
ford, Ore.; Lansing, Mich.; Wichi- 
ta, Kans.; Oklahoma City, Mem- 
phis, El Paso, Phoenix and Knox- 
ville. While 39 cities is the high 
for a commercial event, the larg- 
est number for a closed circuit 
hookup has been 50 for a boxoffice 
attraction—the second Rocky Mar- 
ciano-Joe Walcott heavyweight 
championship fight.,  - 

_ The Ford show is the fifth closed- 
circuit business show staged by 
BOTV in a period of three months. 
In addition to the first Ford con- 
fab, BOTV was connected with the 
business sessions presented by Pan- 
American, the American Manage- 


ment Assn., and Sheraton Hotel 
Corp. 


Tax Cut Relights Many: 
_ Latest Is Roxy, St. Paul 


Minneapolis, April 13. 

Industry spirits continue to rise 
as more shuttered theatres re- 
open. Latest to re-light is the St. 
Paul independent nabe Roxy. It’s 
Stated that the elimination of the 
admission tax for tickets for 50c. 
and under prompted this re- 
sumption, 

Within the Twin Cities alone six 
houses have tossed their hats back 
in the ring during the past half 
year. This compares with only a 
couple of shutterings. 


More 20th Pix 


Continued from page 3 


the property had merit, but added 
that “we certainly are more inter- 
ested now in this sort of thing than 
we were before,” The implication 
left was that, if a financing deal is 
arrived at, the pic would be iensed 
on the 20th lot. 


There are no plans at the mo- 
ment for 20th to take on any addi- 
tional 2-D pix, Skouras said. Asked 
| whether this complete concentration 
on CinemaScope would in any way 
change 20th’s attitude vs. tv in re- 
lation to the standard films in its 
vaults, Skouras emphasized that he 
was interested in the theatres only. 
As for subscription-tv, he hadn't 
given it any thought, he comment- 
ed, and was not prepared to com- 
ment on it, 

However, he was enthusiastic 
over the future of the Eidophor 
color theatre tv development. Two 
prototype units of the system will 
be shipped to the U. S. from 
Switzerland next week, he said. 
There will be no public demonstra- 
tions. 

Skouras pointed out the rapid 
growth of CinemaScope_installa- 
tions in the U. S. and said that an- 
other 150 theatres had recently 
been equipped abroad. 

Regarding the Allied States deal 
for the production of 12 features 























and stereophonic sound. He in- 


tablished that stereosound, or, for 
that matter, C’Scope itself, 
been responsible for the success 
Marry a Millionaire.” 


And he 





Broadway play following a layoff 


| pitches for tests to determine the 
jof eight weeks for the pic work, ! 


value of stereosound. 


of such pix as “Robe” and “How to | 


I | via indie filmmaker Hal R. Make- 
sists that it has not yet been es- | lim, Skouras thought it was a fine 
| thing. 


has | hibitors realize some of the dif- 


“It’s going to make the ex- 


| ficulties encountered by us pro- 


'ducers,” he declared. He further 


' thought the project was ‘a wonder- 
| ful thing” since it would create in- 
‘terest in production. 
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WALTER WINCHELL said it... 


— soon every boxoffice from coast to coast 
UL Xue LPM (NAM Kola <-lecmelc-Micll| diate about — 
Ho MXoM TIM ial-Malcliteli Mel) RG VU TN EVE STORY! 
A King Bros. production for RKO, it opens and 
to coast Easter‘ Week — Anne Baxter's finest 


performance in her long atc) lNanzetel: Ite] c-X-19 





starring 


MN BAXTER TNE COCHRAN VL BETIGER- GEORGE NADER 


WIDE SCREEN—-rint»y TECHNICOLOR 


_a JAY €. FLIPPEN ° HELENE STANLEY «tic by KURT NEUMANN + Screenplay by HAS JACOBY and KURT NEUMANN + A KING BROS. Production 

















, 
HN 
“s 


20 PICTURES 


VARIETY 


Wednesday, April 14, 1954 











‘Paradise For The Engineers 


Continued from page 5 


n to the prop-, other words, a theatre with just a 
ee ann SE ig single horn can play a print with 
er ratio. Perspecta Sound and never know 

One print would serve. theatres the difference. Yet the equipped 
paying the regular 1.33 to 1 ratio; | house, with the same print, will get 
the second 1.875 to 1; which could| a dimensional sound effect. es 
be cut to 1,75 to 1 or expanded to| The Mixer—is a complicate 
2 to 1. and the third 2.2 to 1, which electronic gadget capable of fusing 

: : > 1 a number of magnetic soundtracks 
could be varied from 1.85 to 1 up|; so Gesired number of speakers. 
to 2.55.t0 1. There is no reason, of For instance, # house with a. single 
course, why an exhibitor couldn’t| *°" oe pone gt atte chciead ecuip- 
take a regular VistaVision or other ~ oe er ; Agger : in Hen Se tae 
film lensed with the wide screen in sicuwre vim : vars d oi? het hie Coli 
ee ee = oe tractually forbidden theatres to em- 
1.33 to 1, with just his regular pro- | P!0y this method. R 
jection lens, provided the print de-| _ However, it has relented inthe 
livered to him hasn't been|inStance of the drive-ins using 
“squeezed” in the lab. The super-| either two in-car speakers or a 
scope lens is compatible with | Single dashboard unit combining 
C’Scope in the 2.55 to 1 ratio. three speakers. Ozoners vg one Sig 

Advantage claimed by both Tu- mixer to pair the necessary tracks. 
shinsky and Gottschalk over Cin- | 
emaScope is that the anamorphic | 3-D 
effect is introduced in the lab, re- | 
sulting in better definition and 
greater clarity. So far, only Par and The Nord System—one of the 
RKO have indicated they'll use| several single-strip 3-D systems on 
Superscope on their prints. ithe market. The left and right-eye 

Vistarama—is an anamorphic lens | images are printed on the same 
system developed by Carl Dudiey frame. Needless to say, studios 
fact, Warner Bros.’ “The Com- prints, and exhibs must equip for 
mand” was shot with a Vistarama | them. 
lens in the 2.66 to 1 ratio. It's noW} The Pola-Lite 3-D system—also | 
being sold: as a CinemaScope pic-| combines the two images on the | 
ture. single frame. 

VistaVision—is Paramount's an- Vectograph—developed over a 
swer to CinemaScope and embodies |period of years by the Polaroid 
that studio’s belief that height as| Corp. and now being perfected in | 
well as width aré necessary.” In| conjunction with Technicolor. The 
VistaVision, the film moves through | right and left-eye images are 
the camera horizontally with 212| printed over one another on the 
times the area of the standard!same frame, constituting a regis- 
negative being exposed over eight | tration problem. Like all other 3-D 
sprocketholes. In the printing, the | systems on the market, Vectograph 
image is reduced to the conven-| requires the viewer to wear spe- 
tional frame. The result, accord-/| cial glasses. 
ing to Par, is a much better, : 
clearer image and a film that plays 
best in the 1.85 to 1 ratio. Par will 
have both squeezed and standard 
prints available... Its. VistaVision | 



































system is available to all without | —— Continued from page 4 
licenses or royalties, but there are | : eo 3ttea”? 

Sad ; extent they might be “edited” and 
no cameras available at present. | used as propaganda material. 











Tedd-AO—another single-projec-| Much-publivized interview in| 
tor widescreen process using 65m Cannes last week. quoting Marc 
film and lenses developed by the | Spiegel, the MPEA’s continental 
American Optical Co. from orig-| manager, on the Russians’ request 
inals used by the U. S. Navy. First} for American pix, caused a good 
film to be made in the system is deal of consternation at MPEA 
Oklahoma.” Todd-AO is said to | headquarters in N. Y., where it was 
be capable of covering an area} felt that Spiegel—in the story at | 
similar to Cinerama. It, too, uses | least__had sounded much too re- 
multi-channel stereophonic sound. | ceptive to the proposal, made to 


| him by Gregori Alexandrov, head 
SOUND 





' of the Soviets’ delegation to the 
Cannes fest. 


Spiegel was quoted as telling the 
Magnetic stereophonic sound— | Russian that, if Moscow wanted 











export. policy to the Soviets was: 
“We are seeking to open up the 
Iron Curtain with what might be 
called ‘merchants of a better life’.” 

This is precisely the point made 
by those favoring film trade with 
the Russians, the argument being 
that anything providing Soviet citi- 
zens with a glimpse of Western 
life, democracy and its workings 
and advantages, is of inestimable 
‘truth’ value. 

Situation in Yugoslavia has some 
of the companies puzzled and was 
up for discussion again at a foreign 
managers meet in-N. Y. yesterday 
(Tues.). Whatever the arrange- 
ments, the distribs still will have 
to deal with the Yugoslav State 
Monopoly. As long as they stick 
with -MPEA, each company is as- 
sured of a certain cut of the pro- 
ceeds, regardless of whether or 
not their films are selected for 
showing from the MPEA pool. 
Metro apparently feels that it can 
do better by operating on its own. 
Observers believe that, with Metro 
out of the MPEA fold, the other 
distribs don’t have much choice but 
to follow suit in the long) run. 


However, Yugoslavia is definite- 
ly an exception. In view of the 
attitude prevailing as. the U. S: 
in the other Iron Curtain countries, 


-there is no chance at all of any 


company selling its product there. 
Some MPEA films are stili circu- 
lating in Czechoslovakia and a 
trickle of revenue continues to 
come in, MPEA officially is no 
longer doing business with the 
Czechs. ue 







ume continued from page 3 








tinue to have its share of key pro- 
ducer alignments. Many film- 
makers already are_ linked with 
the distrib on a long-term basis 
and there has been no letup in the 
flow of newcomers to the company. 

Product lineup being underlined 
in connection with the 35th anni- 
versary celebration includes: John 
Huston’s “Beat the Devil,’ Hum- 


phrey Bogart, Jennifer Jones and 


Gina Lollobrigida; Anatole Lit- 
vak’s “Act of Love,” Kirk Douglas; 
“Million Pound Note” and “Pur- 
ple Plain,” both starring Gregory 


Peck; Joseph Mankiewicz's ‘‘Bare- 


foot Contessa,” Bogart and Ava 
Gardner; “Bronco Apache,” Burt 
Lancaster; “Vera Cruz,’”’ Lancaster 
and Gary Cooper, and Robert Ros- 
sen’s production of “Alexander the 
Great.” 


Indie Lineup 
Foster of indies affiliated with 
UA follows: Stanley Kramer, 
Hecht-Lancaster Productions, Man- 
kiewicz, Huston, Rossen, Paul Gre- 
gory, Litvak, Victor Saville, Edward 








Brewer Draft 


Continued from page 5 Sana 


Richard F. Walsh, but I feel our 
members have a democratic right 
to oppose. I don’t believe in sneak 
attacks. Many times we needed 
aid from the International and got 
it. Our percentage of employment 
is as high as any in Hollywood, and 
we're only nine years old. I erred 
when I acted in haste on this 
matter. 


“I told Brewer that I won’t com- 
mit myself, that I’ll have nothing 
to do with a draft. Suppose the 
response to a draft isn't great— 


porters? 

“It’s only right and just that we 
invite Walsh before a _ general 
membership meeting, and let him 
answer these charges being made, 
to see if they’re true. I’m con- 
fused, myself. I have heard so 
many good things about Walsh, and 
suddenly I’m told he does bad 
things. If this is a pre-planfied 
campaign, or was born with Brew- 
er’s resignation, it should come out. 

100 Sign Petition 
4 It was reported over 100 mem- 
bers of the local have signed the 
petitions in the few days they’ve 
been handed around. It takes a 
two-thirds vote to rescind the ac- 
tion voted at the March 8 session. 

Webher Jensen, member of Lo- 
cal 789, and one of those seeking 
reconsideration of the pro-Brewer 
action, explained he resented the 
fact membership hadn’t been told 
about it in advance. He said he 
wants the action rescinded, that 
“we’re out in left field—our necks 
are too far out.” 

Describing ~himself as neither 
anti-Brewer nor anti-Walsh, he 
said he didn’t feel the sentiments 
of those at ‘the March 8 session 
constituted majority will. “There 
are lots of things Walsh has-done 
for us through the years, and I 
personally like Walsh,” he said. - 

Criticizing Shiffman, he _ re- 

marked, “I don’t believe his ac- 
tions since the March 8 meeting 
are in line with the rights we 
vested in him as our business 
agent. Suddenly we find our own 
office being used as campaign 
headquarters for Brewer. What 
about expenses? Who's paying for 
the campaign? 
. Jensen questioned whether 
Brewer is technically qualified to 
run against Walsh, saying, “you 
can’t do that unfess you've been in 
a union for two years,” and asked, 
“will Brewer even be elected a 
delegate in view of all this?” 

Meanwhile, Pat Offer, secretary 
of the Southern California commit- 
tee to draft Brewer, answered 
charges regarding expenses for 
Brewer’s campaign and its organi- 







then where does it leave its sup- 


said he certainly would play the 
latter’s pix if they were any goo:j__ 
distrib execs were more ques} ion- 
ing in their response. 

“One prominent sales topper ¢ 1. 
mented last week that, knowing |}. 
exhib mind, he couldn’t see }\,.y 
= oped eure work out. 

e Ww what would 
happen ‘if Makelim should deliver 
one or two bad res.” Is an ex- 
hibitor with two or three changes 
a week going to pass up available 
film fronmmajor companies in order 
to play.a minor program picture” 
he asked. There’s also been com- 
ment anent the low production cost 
cited by Makelim, particularly in 
view of the high cost of color 


prints, 
Indirect Financing 

Makelim’s Allied deal didn’t ¢:!) 
for direct financing, Instead, Allicq 
is pledging 2,500 theatres to book 
the 12 Makelim features on a flat 
fee basis. What it amounts tais an 
exhib guarantee to Makelim for 
the return of his negative cost. His 
profit would come from other book- 
ings in the U.S..and abroad. The 
exhib guarantee presumably would 
help him get his advance financing. 

Makelim has said that his films 
would cost $400,000 to $500,000. 
Productjon spokesmen have mis- 
givings regarding this low estimate, 
even taking into account that 
Makelim won’t be saddled with a 
high studio overhead. They point 
out that it is difficult to make films 
of substance at that price and there 
is the repeated assertion that the 
highly selective audience of today 
isn’t in a mood to cheer low-budget 
productions offering material that 
compares to the mediocre fare 
dished up to tv. 
| In reply, exhibs say that the ma- 
jor studios tend to ignore small- 
town tastes and that it is precisely 
those ‘“bread-and-butter” films 
which have been dropped that at- 
tract smalltown patrons and permit 
theatré ops to make a buck. 

Makelim said last week that his 
films would all be made with a view 
to widescreen projection and that 
he may employ VistaVision and 
the Tushinsky lens, There isnt a 
chance of his turning to Cinema- 
Scope, he emphasized. 





| 
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U’s 3d C’Scoper — 


+ —— Continued from page 3 =— 


Coast meet between Alfred E. Daff, 
U’s exec v.p., and Edward Muhl, 
U’s studio topper. Former re- 
turned to N.Y. over the weekend. 

Company has two CinemaScop- 
ers already completed. They are 
“The Black Shield of Falmouth” 
and “Sign of the Pagan.” 

While U has.a policy of protect- 
ing the smaller houses, and of 
therefore releasing its Cinema- 
Seope pix in standard versions 











was first used on a separate strip 
with the 3-D films. Later it was 


adopted by 20th which found a way | 


of putting four narrow magnetic 
tracks on the same print with the 
picture image. It requires three 
horns behind the screen, the fourth 
or control track carrying side ef- 
fects. Striping and recording pro- 
cedure is expensive and theatre in- 
stailation of magnetic stereophonic 
sound runs anywhere from $3,000 
to $8,000 and $10,000 and more in- 
cluding the magnetic pickups and 
the wiring. In addition, a print 


to pursue negotiations with any Small, Lopert Films Productions, 
| degree of seriousness, it would be J. Arthur Rank, Russ-Field Corp. 
| best for them to formally invite |‘Jane Russell, Bob Waterfield, 
Johnston to visit Moscow and dis-| Aubrey Schenck, Maxwell Setton, 
cuss the matter. Alexandrov chimed | Greene-Rouse Production, J. Bar- 
in that they had “an interesting | rett Mahon, W. R. Frank, Orson 
talk” and that further talks may | Wells, Chester Erskine, Ivan Tors, 
be held in Paris. per cnt we ve Pallos, Nas- 
sles sour Brothers, arles Reynolds, 
Johnston’s °48 Deal Frank O. Graham and Bes Peskay. 
Once before, in 1948, Johnston | Also, a tieup with Leonard Gold- 
visited Russia and made an im.- | stein is set for signing. 
pressive deal—on paper—for the} To reprise part of a VARIETY 
fimport of a good number (20) ~of | story of last week, total of $35,000,- 
| American films for which the Rus-/| 000 is slated for investment in 55 





zation. Shiffman, business agent of | also, ne decision has been made so 
the Cinetechnicians, has been un-|far on when the flattie editions 
der fire from some members, who | will be made available to the thea- 
claim that as head of the Brewer | tres. However, there’s no question 
draft here, he is using union office |that U, unlike 20th-Fox, will au- 
space, and some have asked, “‘who’s | thorize the release of its Cinema- 
paying the bill?” Scopers with singletrack sound. © 
Offer said the committee has Company hasn’t made up its 
raised several thousands of dollars | mind re such gadgets as the Tush- 
through voluntary contributions |insky lens and Perspecta Sound. 
from IA members and also from | It’s understood that its execs are 
local unions. adopting an attitude of watchful 
Offer said the draft-Brewer drive | waiting to see which way the wind 
began about seven weeks ago in| blows and how many theatres will 
northern California, that several | equip with the lens and the dimen- 
small locals there sent letters to|sional sound system plugged by 


with magnetic sound is incompat- | Sians were to pay $1,000,000. Even 
ible, i.e., it can only play in houses | theugh MPEA did its best to co- 
that have the proper pickup equip- , 0perate, and sent along a long list 
ment. | of available titles, nothing came 

At this moment, 20th and Metro | Of the arrangements, the Reds be- | 
insist that all of their Cinema- | ‘"& UDanie to make up their minds 
Scope releases in the U. S. be} and stalling for time until MPEA, | 








pix on UA’s future lineup. Com- 
pany will have varying participa- 
tions in virtually all of these in 
addition to its distribution cut. 
Company takes a percentage slice 
for putting up its own money or 
establishing the production coin 


every IA local in this country and 
Canada seeking campaign support. 
“It was the duty of all local of- 
ficers to present the matter to the 
local membership. This was done 
in the case of Local 789, and this 
local, along with many other lo- 


Loew’s. 

Whereas its CinemaScope films 
to date were duplicated with stand- 
ard cameras at a cost of around 
$250,000 per pic, U is now on the 
trail of an optical process which 
will permit the “unscrambling 


played with magnetic stereo sound. | in disgust, called the whole thing | credit with Bankers Trust Co. and 


WB, the only other outfit with a 
C’Scope pic in release, follows a/' 


| Chemical Bank & Trust Co., both 


Within recent months, the So-| N. Y., and the Walter E. Heller 


cals, responded favorably to this | and reduction of the anamorphosed 
draft,” declared. J film. This will eliminate the need 


more flexible policy. - . 
_ | again approached individual com- 
Perspecta Stereophonic Sound—is | panies with a bid for pictures. 


a comparatively recent newcomer | What they wanted was the renewal 
and is owned 50% by Loew's which | of Somes that had expired. 
is using it exclusively abroad and Puzzler here is that, in respect 


on all of its non-CinemaScope pix | to some other Hollywood films, the 
in the U. S. It’s also to be stand-| Russians haven’t shown a similar 
ard for WB and Paramount. Sys-| respect for legal niceties. They 
tem involves a regular but cued! have been circulating a number 
optical track, An “integrator” unit | of American pix without authori- 
at the projector separates the dif-| zation from their producers and 
ferent sound channels and, in vary- | they have taken no note of pro- 
ing sound levels, sends them to the | tests lodged by these producers 
backstage speakers for what is de-| and delivered to the Russians via 
scribed as “dimensional” rather | the U. S. State Dept. Moscow’s 
than stereophonic sound. | aeabention is that these films are 
Cost of a Perspecta Sound in-| “war booty.” 
stallation is estimated about $400 U. S. Commerce Dept. decision 
less thail stereo sound, but comes | to enlarge the list of non-strategic 
to less than $1,000 for a house that | commodities that can be exported 
already is wired for stereophonic | to Russia has been noted with in- 
sound, The integrator costs around | terest by film execs. They also 
$850. Great advantage—primarily | didn’t miss the statement by Har- 
to the distribs—is the saving in| old E. Stassen, Foreign Operations 








print cost since Perspecta Sound, Administrator, last week (9) before | 
employing an optical soundtrack, is Congress. One of the points made | 
compatible with any projector, In’ by Stassen in defending the new | 


viets—as well as some satellites—|Co., of Chicago. 


UA doesn’t divulge its net profit 
ups and downs but it’s clear that 
earnings have risen along with the 
gross business. This coin is being 
kept in the company for production 
investment and is part of the near 
$3,000,000 revolving kitty main- 
tained for that purpose.’ Thus the 
management pards, instead of de- 
claring dividends to themselves 
and ‘outside’ owners Charles 
Chaplin and Mary Pickford, are 
undertaking to further build the 
eompany as a key factor in indie 
production and production eco- 
nomics, 


Management stockholders, in ad- 
dition to Krim and Benjamin, are 
William J. Heineman, distribution 
v.p.; Max E. Youngstein, adminis- 
trative v.p. with supervision over 
all ad-pub functions, and Arnold 
Picker, v.p. in charge of foreign 
operations. Matty Fox also has a 


“As a result, committees similar 
to the California committees have 
been started in many other por- 
tions of the nation,” he stated. 
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TOA Apes Allied 


Continued from page 3 








whether or not he approved of the 
Allied method of stimulating pro- 
duction and indicated that TOA 
might adopt any of a number of 
policies, including the one hit upon 
by Allied, The Los Angeles meet, 
he observed, would serve the im- 
portant purpose of “getting across 
our ideas to production.” He added 
that, in his opinion, exhibition’s 
greatest opportunity at the moment 
lay with the indies. 

Prior to the L.A. confab, Reade 
will undertake a swing through the 
Northwest on TOA business. 

Whereas exhibs on the whole re- 





for duplicate lensing. 

The Daff-Muhl conversations on 
the Coast reaffirmed the studios 
policy of concentrating on bigger 
production values in a market 
which responds primarily to such 
films. Consequently, while not re- 
ducing its output of 35 pix a year, 
U will continue on the theory that 
upped budgets and important prop- 
erties are a “must” under present 
conditions. 


Al Stern’s RKO Hoist 


Al Stern, vet publicist at the 
RKO homeoffice, has been upped 
to publicity manager. Job had 
been held by Milton Mohr who '5 
leaving the company. 

Also awaited is a successor [0 
Mervin Houser who, in a _ few 
weeks, will switch from ad-pub 
head in the east to exec assistant 
to national ad-pub chief Pery 
Lieber at the studio. 

David Cantor is continuing as €X- 








block of stock but doesn’t partici-| sponded favorably to Allied’s ar-| ploitation manager and Ben Grimm 
‘as ad manager at the h.o. 


pate in management, 


rangements with Makelim — Reade 
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OF oreign-Made Features Screened - 
By New York Censors im 1953 


Reflecting an upswing in the vol-+ 
ume of foreign films imported into 
the U. S. and prepared for public 
exhibition, the office of Hugh M. 
Flick, the N. Y. censor, in 1953 re- } 
viewed close to 50% more foreign 
than Hollywood productions. The 
highlights of the data were con- 
tained in a boxed story in the 
March 31 issue. 


Censor’s annual compilation 
shows that. the eight major import- 
ing nations shipped to the U. S. 
marketea total of 615 features and 
shorts last year, compared with 547 
in 1952. The total of pictures seen | 
by Flick’s office runs to 1,500. 





Managers Want Out 
Minneapolis, Apr# 13. 

Juvenile rowdyism, especial- 
ly Friday nights after the 
school, week, is driving two 
classes of adults out of film 
theatres. These are (1) paying 
customers and (2) theatre 
managers. 

Owners of theatres -find 
they actually have to give sal- 
ary boosts to house managers 
so they'll stay and face the 
young monsters. 

















against 368 from American film- 

Lingual Film 
what in 1953, with China, Italy, 
significant in that it evidences the |and. other accessories for films 
never see the light of day in N. Y., The rest play foreign lingualers 


Realistic comparison comes, how- | 
ever, when the volume of foreign Pp 
and comestic features are matched. | er aps 9 
There were 540 from abroad in ‘53 é 
makers. .J.arge number of shorts US Ho F 
submitted by Hollywood throws off eWe uses or 
the overall percentage. 

Lineup of individual countries 
competing for screen time in the 
American market changed some- 

Germany, Spain and Russia gaining | _ Market for foreign language pix 
significantly and Mexico’ and | is definitely growing but it’s a slow 
France falling back significantly. | process. 

Britain, too, sent in six films less| That’s the impression of Donald 
than in 1952. ‘ L. Velde whose outfit services ar- 

Increase in the overall total is | ties and other houses with trailers 
film producing countries’ eagerness from abroad. He said in N. Y. laSt 
to gain a foothold in the U. S. mar-| week that the widest scope for 
ket. At the same time, it tends to | indie-handled, non-dubbed foreign 
underscore the difficulties of get-| PIX was around 2,500 houses. Of 
ting a release in the U. S. since |these only about 300 have any- 
the vast majority of these films thing resembling an “art” policy. 
or anywhere else. only occasionally. 

Any foreign film destined for ex-| However, Velde reported, he had 
hibition in N. Y. must obtain a, noted an increasing number of ex- 
censor seal. However, it is reason-| hibs ‘coming in who had tried to 
able to assume’ that an importer SP0t book ged — = Mie Pe 
would not go through the expense | en ae did a ote a nia 
of applying for a license if it were | that. es i — nd te 
not ‘intended to exhibit the picture. pee or a neavier Coge Of lm 
Thus import ‘figures recorded by | ; , 
the U. S. Customs Bureau. which | Velde thought that the paucity 
screens all incoming pix, are con-|°f Supporting features was already 


siderably higher than those shown 
by the N. Y. censor. In addition, 
Japanese, Mexican and-.other Chi- 
nese productions come in through 
the Coast, and may never show up 
in the east. 

Whereas the boost in Italo and 
German imports signifies increased 
production activity in these former 
axis nations, the drop in French 
contributions to the, market bears 


reminder of French concern over | sar Romero and Katy Jurado, made | 


their lack of showing in the U. S. 
where once they reigned supreme 
in the arties. 


> 
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MURDER IN MASSILLON 


But Relief Promised From 33° 
Loeal Tax! 











Massillon, O., April 13. 

Unless City Council acts prempt- 
ly. theatre operatorg in Massillon 
will have to pay 33% admission 
taxes—just because taxes have 
been lowered by the Federal gov- 
ernment. 

The present city admission tax 
calls for a 23% tax on all amuse- 
ments not paying 20c Federal tax. 
The theatre paid a 3% city tax 
while the 20% Federal tax was in 
force. 

With Federal tax reduction above 
50c, the theatres fall into the city’s 
23% bracket, and in addition, have 
to pay a 10% Federal tax, for a 
tetal of 33°. 

Council is planning to pass an 


amendment before the theatres suf- | 


fer. 





New York Theatres 


RADIO CITY MUSIC HALL 


Rocketeller Center 
“ROSE MARIE?” starring 
AWM DLYTH - SOWARD KEEL - FERNANDO LAMAS 


in CiINEMASCOPE + Photographed in 
EASTMAN COLOR + An M-G-M Picture 
ond THE MUSIC WALL'S GREAT EASTER STAGE SHOW 




















/}actimg as a boost for foreign films. 
| Drive-ins have also begun to book 
| imports. 


MEXICAN 3-D FILM 





RELEASED IN TEXAS 


San Antonio, April 13. 
The first 3-D Mexican motion pic, 
“El Corazon y la Espada” with Cea: 


, its bow here at the Alameda Thea- 
|tre. The pic is made with the old 
| system of two color negatives su- 
| perimposed upon one, instead of 
the regulation double reel pro- 
jected simultaneously. 

Most Spanish language houses 
are thus able to run the pic with- 
out the installation of new type 
2-D projection’ equipment which 
they can’t afford. — 

Mexitan producers have other 
features in 3-D available but will 
not release them in States until 
shown in Mexico. 


Screen Extras’ No Contest 


Hollywood, April 13. 
Nominating committee of the 
Screen Extras Guild unanimously 








|}named Richard H. Gordon as can- | 


| didate for president in the annual 
jelection. Other nominations are 
| Franklyn Farnum, first veepee; 
| William H. O’Brien, second vee- 
| pee; George Barton, third veepee; 
Kenner Kemp, recording secretary, 
and Jeffrey Sayre, treasurer. Other 
candidates may run independently 
if they are backed by petitions 
|signed by 100 members in good 
| standing. 

| Nominated for 15 vacancies on 
the board of directors were George 
Barton, Willie Bloom, Paul Brad- 
te Tex Brodus, Evelen Ceder, 
Spencer Chan, Carmen Clifford, 
Connie Conrad, Emory Dennis, Vi 
Ingraham, Louise Lane, Frank 
Losee, Anna Babry, Eva Novak and 
Ann Roberts. 





Freeman Joins Lesser 
Hollywood, April 13. 





eral manager of Sol Lesser Produc- 
tions, Inec., as part of the indie 
| company’s expansion pregram. 
| Program calls for deals with in- 
die producers who have stories or 
scripts. Lesser himself will pro- 
»cduce the next “Tarzan” film, start- 


eo ewes ‘* ee ee ee 


Norman Freeman, former.veepee | 
of Motion Picture Capital Corp., | 
has been hired as veepee and gen- | 


Brisson Foresees.World 


“VistaVision stands a good 
chance of being the one scope to 
be standardized throughout the 
world,” states indie producer Fred- 
erick Brisson, “It produces better 
pictures, and with the Tushinsky 
variable lens, they can play any- 
where,” he opined. 


Brisson is the first non-Para- 
mount filmmaker to plan a pic in 
the system, which Par is pushing. 
Others have expressed interest but 
have been deterred by the unavail- 
ability of the required special cam- 
eras which expose two frames of 
“taking” film at once. . 


“A major problem faeing Holly- 
wood is standardization,” according 
to the producer. “We are waiting 
to hear the answer from exhibitors 
on standardization and hope the 
answer does come in 30 to 60 days. 
Within that time VistaVision will 
| have been shown.” (Separate story 
on Par’s V’Vision demonstration at 
N. Y.’s Radio City Music Hall on 
April 27). 

Brisson revealed that Techni- 
color has agreed to furnish him 
with two V’Vision cameras for his 
pic. These will be modified ver- 
sions of cameras which Techni has 
owned for some time or, perhaps, 
will be specially constructed. In 
any event, he intends to roll the 
fitm, “The Girl Rush,” for RKO re- 
lease, in August. Rosalind Russell 
(Mrs. Brisson) “will be among the 
seven or eight personalities in key 
roles.” 


Speaking generally, Brisson of- 
fered the observation that “inde- 
pendent production is going to be 
the life saver of the business.” He 
made the point thatthe indies were 
the first to suffer in the slump 
which developed in 1948. “But now 
many of the top names are going 
independent again. The majors’ key 
problem is studio overhead and un- 
certainty. They dropped their ‘B’ 
production and this means many 
stages have been going idle. Now 
they love.to make deals with inde- 
pendents so as to put these stages 
to use. Also, players and others are 
free to tie up with independents, 
no longer being under major stu- 
dio contract. 


“Howard Hughes started as an 
independent. And I wouldn’t be 
surprised to see many important 
independents operating at RKO 
from now on. 


The legit musical, “Pajama 
Game,” of which Brisson is a co- 
producer, opens in New Haven on 
tryout Monday (5) and bows at the 
St. James Theatre, N. Y., May 12. 


SLOW ACTION RECENTLY 
IN INSIDER STOCKS 


Washington, April 13. 

Period from Feb. 11 to March 
10 was an unusually dull one for 
“insider” stock transactions. Latest 
Securities and Exchange Commis- 
sion report, covering that month, 
shows that the single big-deal was 
Jack L. Warner’s purchase of 4,650 
shares of WB common. He now 
| owns 266,799, plus 13,400 in a trust 
account, 


Harry Brandt added 200 shares 
,of Trans Lux common, Brandt, to- 
gether with his family and trust 
accounts, now owns over 134,000 
shares. Herbert E. Herrman bought 
100 shares of Trans Lux to up his 
holding to 2,100. 


Albert List added 100 shares of 
RKO Theatres common. He owns 
530,053, with Vera List having an- 
other 443,000 in a family trust ac- 
count. 


Herbert Yates reported be- 
latedly on a number of old trans- 
actions in Republic Pix common. 
In June 1953, he sold 82,331 shares. 
In September and November he 
bought a total of 11,000, which 
gave him 16,600. 


New Publicists Pact 


Hollywood, April 13. 

Publicists Guild and indie pro- 
ducers got together on a new four- 
year working agreement, retroac- 
tive to Nov. 25, 1953. Pact calls 
for $210 weekly for seniors and an 
option to reopen negotiations 
about wages and working condi- 
tions on Oct. 25, 1955. 














Negotiations for the new con-| 
tract were carried on by Marvin! 
Faris for the Society of Independ- | 
ent Motion Pictures and Lloyd | 


‘Ritchie for the Guild. 


‘Standardization’ Likely | 
Via VistaVision System). 





16m Films Stage Own Festival 





Ferd; Gen'l Electsic;. Eastman. Kadak* Sponsored 
Non-Theatricals Accoladed 





° on 

Apprentice Monsters _ 

Regina, Sask., April 13. 

Hugh Vassos, manager 6f the 
Roxy, Melville, Sask., has 
banned children 14-and under 
from his theatre unless accom- 
panied by parents because of 
vandalism and incidents which 
included cruelty. 

In one instance, three live 
sparrows were turned loose in 
the theatre and later two birds 
were found in rest room trash 
cans, covered with damp paper 
towels and almost dead from 
fright and starvation. Seats 
have been slashed and walls 
damaged on other occasions. 

Vassos has aisO issued a 
warning to students over 14 
that they, too, will be barred 
from the theatre if their con- 
duct does not improve. 








Kane Warns On 
Breaking Film 


~ Clearance Rules 


. Minneapolis, April 13. 

Alleging an increasing disregard 
of established clearance on distrib- 
utors’ part, S. D. Kane, North 
Central Allied executive counsel, 
has warned the film companies that 
any further “violations” will cause 
him to seek injunctive relief and 
recovery of damages for theatres 
“victims.” 

In a letter to all branch and gen- 
eral sales managers, Kane informed 
the film companies he’s acting on 
behalf of “several” of the Twin 
Cities’ metropolitan area _ inde- 
pendent theatre owners. 

“These theatre owners are great- 
ly disturbed by the arbitrary action 
of some Minneapolis film exchanges 
in depriving them, in the case of 
some pictures, of their regular and 
normal run position,” wrote Kane. 
“These owners represent theatres 
in every run bracket, from 28 to 56 
days after the downtown first-run’s 
conelusion. 

“In order that there may be no 
misunderstanding, I give you this 
example: These theatre owners’ de- 
mand is that a 49-day house be per- 
mitted to negotiate for terms which 
will allow bookings of any and all 
of your pictures 49 days after the 
first run’s close. This example is 
applicable to any run position. 

“It is obvious, and very easily 
provable, that the practice of some 
Minneapolis film exchanges in their 
arbitrary holding back of certain 
pictures has no relation to the avail- 
ability of prints. I do not wish to 
belabor this point, but if you have 
any question about it I should be 
glad to give you the information 
upon which my statement is based.” 

One of the pictures which is be- 
ing held back from the later runs 
in violations of established clear- 
ance, it’s reported, is “The Glenn 
Miller Story,” which went into the 
28-day houses immediately after 
the end of its six-week downtown 
first-run. 

Picture moved over to the loop 
Lyric for four additional weeks 
after playing a Radio City fort- 
night. Under local clearance reg- 
ulations the availability dates from 
the end of the engagement at the 
first theatre played instead of the 
conclusion of the extended run in 
the moveover house. It was still 
doing good business at the Lyric 
at the end of the sixth week, and 
undoubtedly would have remained 
profitably for several weeks more 
at the least, except that it was 
available for opening in the 28- 
day nabe houses at a lower admis- 
sion. Now, however, it’s charged, 
the later availability houses, be- 
yond the 28-day slots, are unable 
to book it. 


Cresson Smith Sailing 

Cresson Smith, general sales 
manager for Louis de Rochemont 
Associates, sails on the Queen 
Mary today ( Wed.) to set up distri- 
bution deals for “Martin Luther” 
in England and on the Continent. 

Film is in release in Germany 
but has yet to be handled in other 
parts of Europe. 





= Chicago, April 13. 

Twelve of more than 430 pictures 
entered in the Golden Ree] Fi|m 
Festival held here last week re- 
ceived awards as the’ best non-the- 
atrical product issued during 1953. 
Festival of 16mm pix was  spon- 
sored by Film Council of America, 
which made awards per catégorics 
like agriculture, travel, home and 
family, safety, sales promotion. and 
science. 

Over 1,200 people attended the 
three-day screening Sessions, and 
65 projectionists plus 40 projectors 


were required to accommodate the 


more than 200 hours of screening 
time. Local film councils around 
the country are arranging for ex- 
hibition of the prize films in their 
areas. Definitely set so far are 
showings in Topeka, Los Angeles, 
Dayton, Chicago, Spokane and Du- 
luth and International Falls, Minn. 

Among the winning entries were 
Ford Motor’s “American Farmer” 
and “American Road’; General 
Electric’s “A Is for Atom’; the 
Canadian National Film Board's 
“Land of the Long Day” and “Frus- 
trating Fours and_ Fascinating 
Fives’; and Eastman Kodak's 
| “Quality in Photographic Lenses.” 
| Group of 25 other films received 
'the council’s Recognition of Merit. 

Films were submitted by 67 com- 
mercial producers, 48 business or- 
ganizations, 14 universities, 51 as- 
sociations, 10 government agencies, 
and 11 foreign countries. 








Foreign Entries in L.A. 
‘ Los Angeles, April 13. 
Total of 40 countries have sub- 
mitted non-theatrical 16m films for 
competition im the Foreign Film 
Fair to beheld by the L. A. Chap- 
ter of the Film Council of Amer- 
ica. Preliminary screenings will be 
| judged by a Committee of Selec- 
' tion headed by Irving Pichei. 


Final screenings will consist of 
six programs, each approximately 
90 minutes long. First showings 
will be held May 6-9 in L.A., fol- 
lowed by others in Fullerton, Glen- 
dale, Burbank, Long Beach, Pasa- 
dena, Santa Monica and San Fer- 
rrando Valley. 


MORE ‘ED & PUBLISHER’ 
COMPO FULL-PAGE ADS 


Because ‘of favorable reaction 
among press reps, Council of Mo- 
tion Picture Organizations intends 
to continue its series of full-page 
ads in Editor & Publisher (at $200 
per insertion) at least until 26 ads 
have appeared. Seventh of the 
series is in the current ‘issue of 
the weekly. ‘ 


Robert W. Coyne said in N. Y. 
last week that considerable favor- 
able comment by ~.editors and 
publishers has resulted. Further, 
although the film industry was 
given “special treatment” in the 
excise tax revisions, there was a 
“pleasing absence of comment 18 
the papers.” 
| This was in contrast with hostile 
press reaction last year when the 
trade was first making progress 
toward tax benefits. 

Coyne attributed the new, 
friendly fourth estate attitude at 
least in part to the E&P “mes- 
sages.” 

Ads are being prepared by the 
Donahue & Coe agency in col- 
laboration with Oscar Doob and 
Harry Mandel, co-chairmen of 
COMPO’s public relations commit- 
tee, and Charles C. McCartly, 
COMPO’s public information di 
rector. 


~ Film Editors Nix Pact 


Hollywood, April 13. 

Membership of Film Editors Lo 
cal 776, IATSE, voted against sign- 
ing a new basic agreement with 
the major lots, although other 1A 
| locals have accepted it. Its nego- 
'tiating committee was instructed 
to demand more than the 50 raise 
offered by the studios. 


Editors also installed new Oof- 
ficers: Sherman Todd, president; 
‘Joe Dietrick, veepee; Robert Jo- 
seph, secretary; Walter Feldman, 
treasurer, and Ving Hershon, ser- 
| geant-at-arms, 
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NBC STILL RENDERS UNTO CAESA 





———— 


The Battle for 10:30 


NBC-TY is determined to do what CBS-TV accomplished (with 
moderate success) some time back—move in on 10:30 to 11 p.m. 
and recapture the half-hour station time for network shows. CBS 
has taken over seven nights a week, and although station clear- 
ances are far frd™ ideal (Ed Murrow’s “Person to Person,” for 
example, only enjoys a 33-station ride), nonetheless the web has 


a firm foothold on the period. 


Now NBC is cracking down, despite resistance from stations 


and notably syndicators of vidpix 


to 11 for what it is—the cream time period for local sales where 
a rating is pre-guaranteed. The syndicators know that once they 


lose it, they'll never get it back. 


NBC already has notified 10:30 to 11 clignts on the o&o stations 
that once their contracts are up, there’s no chance of getting back. 
Ballantine Beer, for example, is being ousted from the Thursday 
night segment in three major markets—New York, Washington 
and Boston—where the suds outfit sponsors “Foreign Intrigue.” 
Ballantine knows that, once ousted from the period, it'll never 


recapture such a rating windfall. 


(Douglas Fairbanks vidpix) is being ousted from the Wednesday 


night 10:30 to 11 stretch. 


Thursday time is being cleared for the hour version of “Lux 


Video Theatre,” going into the 10 


of station resistance to giving up the half-hour. Network already 
has moved into the Tuesday 10:30-11 niche with “Mr. and Mrs. 
North,” but here, too, it’s a limited network, with the show's alter- 
nating sponsors forced in some instances to make separate’ deals 


with the balking stations. 


who have long recognized 10:30 


Similarly, “Rheingold Theatre” 


to 11 period. There's still plenty 








Too Little, Too Late Seen Verdict 
In Effort to Salvage Buttons Show 


Arnie Rosen and Coleman Ja-+ 


+ 
v 


a 








coby, ex-Jackie Gleason writers. 
are the newest to invade the pro- 
duction precincts of the CBS-TV 
Red Buttons show, bringing the 
current crop of scripters to six. 
The revolving door of writers, 
producers, directors attending the 


TV’s New Threat? 


#4 Omaha, April 13. 

Omaha tavern owners last 
week reported a mild checkers 
revival. 








Buttons show has been hitting a) 
dizzy pace in recent weeks in the 
web’s desperate bid to find the 
right formula for the show, with 
the recent excursion-into situation 
comedy now reported due for an- 
other switch. 

However, it’s understood that 
there's slim chance of General 
Foods latching on to the show for 
the '54-’55 ride, despite the efforts 
beig made to get it back on its 
erstwhile footing. Obviqusly, GF, 
in possession of the enviable 9:30 to 
10 Monday slot post-‘Lucy” slot, 
has no intention of relinquishing 
the period, but MCA, William Mor- 
ris and the rest are in there pitch- 
ing new shows to the client and | 
Benton & Bowles agency, standing 
by in the ante room for the antici- 
pated Buttons lopoff. 


The new Jane Wyman situation 
comedy is one of the entries being 
offered to GF as replacement. 


Tallu’s World’ 
Prepped for Fall 


The Mark Goodson & Bill Tod- 
man Packaging team is currently 
prepping a half-show tv series for 
the fall starring Tallulah Bank- 
head. It’s slated for auditioning 
early in May, with three scripters 
currently at work evolving the 
format. It'll be done at the ABC- 
TV Studios, with that network get- 
ting first crack at the show be- 
Cause of time availabilities. 

Program will be tabbed “The 
World of Tallulah Bankhead,” with 

'e Star bringing on all types of 
Personalities from many fields that 
she's known in her show biz ca- 
reer both here and abroad. It'll be 
4 'ree-wheeling format, part vari- 
a Part person-to-person chitchat, 
ouching on all topies. 








Kabuki Stage Manager 
Adapts Benet for Kraft 


me Stephen Vincent Benet script 
NRC's « the April 28 teleplay on 
Dale We rratt Television Theatre.” 
oe asserman has done an adap- 
= ot Bent’s “Medicine Show” 
‘ie Wednesday Kraft hour. 
Mans, an is production stage 
tron... Of the Japanese Kabuki 
shi of dancers’ currently in 


4, 3t 
i 


‘Lay, 


. 





“MARGIE’S’ TEXAS STORM 








Sponsor Has a Change of Heart en, 
Lubbock Blackout After Beefs | 
took the | 





One Texas town 








PERPETUATING 
cH TV COSTS 


By GEORGE ROSEN 


Although the components have 
yet to be resolved, it’s already been 
established that the new hour-long 
Sid Caesar Monday night (8 to 9) 
show on NBC-TV next fall will rep- 
resent a weekly nut of $92,000. This 
is for talent-production exclusively, 
and does not include time costs. 
This will make it the most expen- 
sive 60-minute show in television. 
(The current Sid Caesar-Imogene 








Tom O'Neil Rides Herd on Mutual 
In Sweeping Streamline’ Policy; 


Prelude to H. 


L. Hunt Takeover? 





Real Gone 


When four squad cars full of 
policemen pulled up in front 
of ABC-TV’s 66th St. studios 
late Saturday (10) afternoon 
and the cops emptied into the 
balcony above the web's Studio 
TV-1, cast and staff of “The 





Coca Saturday night display, which 
is disbanding at the end of the sea- | 
son, runs anywhere from $90,000 | 
to $115,000 weekly, but this is for | 
90 minutes, and is divided among | 
multiple sponsors.) 


New Caesar show is designed for 
three sponsors weekly. In addition 
to the 92G talent-production tab, 
the full hour of time will up the; 
ante an additional $60,000 a week. | 
Thus under the three-way sponsor- 
ship deal, overall cost to each 
client will be at least $50,000 a) 
week. The question already has | 
been raised whether NBC is moving | 
in the right direction in perpetuat-: 
ing such stratospheric talent costs | 
and creating a situation where the | 
high-cost-of-living - with - television | 
may invite the same dilemma as) 
confronted “Show of Shows.” Eco- | 
nomics attending the latter display | 
were such that, even with its SRO} 
status, NBC found itself on the | 
short end when the profits were! 
tallied. This was one ef the factors | 
in the splitup of the Max Liebman- | 
Caesar-Coca triumvirate, despite | 
their recognition as one of the hot- | 
test parlays since the medium’s in- | 
ception. 
Practically the same high-geared | 
talent operation will also apply to} 
Liebman’s new 90-minute Saturday | 
night venture, with the producer 


; 





Mask,” then in_ rehearsal, 
showed a mild curiosity but 
went about their work as 
usual.. When they learned, 


however, that the police had 
received a phone call to the 
effect that a bomb would go 
off there at 5 pm, they 
emptied out in a hurry. 
Bomb scare was a phony, 
and the cast was back to re- 
sume rehearsal at 5:15. But 
when technical director John 
Broderick got the rehearsal 
under way, instead oi the usual 
instruction, he called out, 
“Cameras and bombs, please.” 


Texaco’s $50,000 
Capsule Comedy 
Hour in Fall Bow 


Texaco, which dropped sponsor- 
ship of the Milton Berle show at 
the end of last season, is returning 








to bigtime tv programming in the? 


Brahma by the horns on NBC-TV’s ! shopping around for top names in fall, after a season's layoff (except 


i 
“My Little Margie.” Notice of a 
“Margie” closeout on KCBD-TYV, in | 
Lubbock, was posted last month | 
by Scott Paper Co. and announced | 
on the air. But the buildogging | 
tactics of George Tartar, station’s | 
veepee over sales, brought the'! 
Gale Storm-Charles Farrell starrer | 
4,949 letters( it sez here) when the | 
outlet asked viewers for the “what | 
goes” on the blackout. With char- | 
acteristic Longhorn humor, Tartar | 
wrapped the letters in a kingsize | 
Scottie box.and mailed the pack- | 
age to George Frey, the web's veep | 
over program sales, for transship- | 


ment to the sponsor. That did it. | 
“Margie” has never left Lubdock. 


shew biz. He’s been talking with | 
Columbia Pictures on the avail-' 
ability of Judy Holliday for a series | 
of shows, which reportedly looms | 


close to the signaturing stage. Na- | 
nette Fabray will be added to the | 
list. Liebman has also negotiated | 
a deal for 15 Steve Allen appear- | 
ances next season, which will prob- | 
ably make him NBC's topmost mar- | 
athon tv performer, with the web | 


\the-board “Tonight” series (as an  Tunning. 
offshoot of Allen’s present WNBT, | 


N. Y., late night show.) 
There's been no decision yet on | 


the slotting of Miss Coca’s upcom- | 


(Continued on page 26) 


for spot buying). Kudner agency, 
which handles the Texaco biz, is 
whipping together a major half- 
hour showcase, carrying a reported 
$50,000 weekly tab, and it will be, 
in effect, a pint-size version of the 
Colgate “Comedy Hour,” with ro- 
tating stars and name guests. 
Agency is currently shopping 
around for favorable network time, 


| blueprinting the projected cross- | with NBC, CBS and ABC all in the 


Since there's already a 
freezeout of prospective nighttime 


clients on both NBC and Columbia, 


with existing sponsors holding on 
to their time franchises, chances of 
ABC-TV grabbing off the show are 


i considered good. 
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* Amid reports that Texas million- 


| aire H. L. Hunt has been out to 
| purchase Mutual Broadcasting 
| there is seen a drastic modification 
lof the entire network which in- 
| volves “small fry” and top echelon 
| alike as well as solid program re- 
| trenchment. It’s felt that the 
'“trimming” and reshuffling are 
| moves on the part of the web prexy 
|and board chairman Tom O'Neil to 
| make the operation a more attrac- 
| tive purchase for a potential buyer 
| like Hunt, and at the same time 
| leave him and mother firm General 
| Teleradio free to operate as they 
| please in the vidpix market. 

| Several men from within have 
|indicated that among the major 
' moves being considered by O'Neil 
iis elimination of existing chain of 
'command. It is believed too com- 
| plex for the relatively sma!l web.) 
|In December, °53, he settled a 
| hierarchy around him, with J. Gien 
| Taylor as number two (administra- 
| tive veep in charge of policy’. Be- 
‘neath them he laid out three more 
| administrative veeps te whom all 
| other veeps and departmenta! di- 
|rectors reperted. A new plan, 
| which it is said might become reali- 
| ty within the week, proposes that 
'all sub-veeps and directors be 
| moved up to a level with Earl M. 
| Johnson, Bob Schmid and James 
| Wallen, bearers of administrative 
veep titles. Further, Tavior, the 
watchdog sent out by big bess 
William O'Neil, Tom’‘s father, is to 
be given official “carte blanche” in 
‘all network matters. This osten- 
sibiy is to relieve Tom O'Neil of 
the web burden. 

Seebach Out 


First top exec to be sliced was 
Julius Seebach this week. Seebach 
‘bore the title of v.p. and director 
| of production, a job which has been 

described as a duplication of duties 
being carried out by v.p. and di- 
‘rector of programming Herb Rice. 
Under the existing system, Seebach 
reported to Johnson, and Rice to 
|; Schmid, though both the former 
‘were handling parts of the same 
operation. Incidentally, Johnson 
is at the helm of production, engi- 
i neering, and station relations and 
Schmid is at the head of sales, pro- 
motion, advertising and programs. 
This broadness of responsibility is 
typical throughout and has been the 
basis for puzzlement and occasional 
error. It is not konwn whether 
there will be further slices among 


? 


execs, but several more persons 
are to “resign” elsewhere in 
Mutual. 


Arnold Kaufman, longtime close 
friend and advisor to O'Neil and a 
General Teleradio exec with no 


(Continued on page 29) 


Hyde Renaming 
On Tap This Week 


Washington, April 13. 
Reappointment of Rose! Hyde as 
FCC chairman for at least another 
year is expected this week, Va- 
RIETY was informed yesterday 
(Mon.) by reliable sources. Hyde's 





one-vear term expires Sunday (18)° 


and the President must act by that 
time. It is believed that announce- 
ment would have been made by 
now if someone else were to be 
named, notably Comr. John Doer- 
fer, to prevent disruption of Com- 
mission operations. 

Earlier intentions of adminis- 
tration to promote Doerfer to the 
post have apparently been aban- 
doned. Latter’s identification with 
McCarthy, because both are from 
| Wisconsin, may be a factor in 
favoring Hyde, inasmuch as Doer- 
fer would be subject to confirma- 
tion by the Senate for renomina- 
tion as Commissioner. Doerfer is 
filling out the unexpired term of 
Former Comr. Robert F. Jones, 


= Which ends June 30. 
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‘TRANCE SILENCE’ FROM NBC ON 
Y IMBROGLIO RILES CBS 


_ McCARTH 





The CBS high command feels 
that NBC has backed away from 
the McCarthy vs. networks con- 
treversy and -has left Columbia 
pretty much to shift for itself in 
carrying on the battle. It’s known 
that Ed Murrow and the CBS high 
Jevel are more than 4 little miffed 
ever the “strange silence’ from 
the NBC camp in its tv treatment 
—or lack of it—in carrying the 
anti-McCarthy torch. 

What particularly distresses CBS 
is the fear of a “divide and con- 
quer” McCarthy technique which 
could well bring defeat to the 
cause of “free” broadcasting. The 
web realizes all too well the need 
for a united stand in the issue. 
As one exec put it: “Certainly 
NBC should know that if McCarthy 
licks CBS he'll ride herd on all 
the networks and all of broadcast- 
ing so fast that they won't know 
what hit them.” 

While CBS gave extended cov- 
erage to Chi Catholic Bishop 
Sheil’s scrathing attack on Mc- 


Carthy last week, it was more than } 


mildly chagrined over the virtual 
tv brushoff given the pickup by 
NBC. Whether Murrow’s dining 
last week with NBC-RCA board 
ehairman David Sarnoff turned on 
this subject or was related to re- 
curring reports that Gen. Sarnoff 
continues the drive to swing the 
commentator over to his network, 
is still being kicked around by 
those in the trade who are cogni- 
zant of the behind-scenes activities. 
Carl Byoir Issue 

What brings the CBS “versus” 
NBC topic to the fore in a rather 
odd way is Carl Byoir ‘& Asso- 


ciates!, the veteran public relations | 


consultant who coincidentally is 
adviser to NBC. His name and 
those of Hollywood producer Louis 
B. Mayer and Hearst columnist 
George Soko!sky, as well as sev- 
eral advertising agencies, had fig- 
ured as aides in last week’s film 
of the McCarthy-“answer” to Mur- 
row on “See It Now.” Byoir de- 
nied that he had advised the Sen- 


ator, saying that the latter had 
merely asked him to furnish mate- | 


rial relating to the 1917 Russian 
revolution for incorporation into 
“See It Now.” Byoir is also under- 
stood to have repudiated widely 
distributed reports that he was 
given a fee for his work. Neverthe- 
less, what struck home was Byoir’s 
official link with NBC and that 


(Continued on page 32) 


Today Score For 





34: $11,000,000 


Dave Garroway’s “Today” is run- 
ning at a gait that will put a rec- 
ord gross of better than $11,000,- 
600 in NBC’s tv pocket by the end 
of the year. First quarter of the 
ayem crossboarder rang up $2,700,- 
000 and second three-month cluster 
will pull an estimated $3,100,000 
for a peak-smashing  million-a- 
month pace and a total of $5,800,- 
000 for the six frames which last 


year drew about $5,000,000. Thus | 


the 1954 “Today” is running 20% 
ahead. 

A seasonal dropoff is anticipated 
during the summer swing, but the 
last two quarters are expected to 


lure another $5,800,000 to give the | 


show a year's total of over $11,000,- 
000 since the last three months are 
confidently seen going past April- 
May-June’s anticipated highmark. 


Krug’s C-H-C Nod 


Peter Arnold Krug has been 
tapped by Calkins & Holden, Car- 
lock, McClinton & Smith as radio- 
tv director. He succeeds Henry 
Hull Jr., who becomes a tv con- 
sultant in England. Krug came 
over from Hicks & Greist, where 
he headed the radio-tv dept. 

Harry Wayne McMahan joins Mc- 
Cann-Erickson May 1 as v.p. and 
member of N. Y. office copy plans 
board in charge of radio-tv com- 
mercials. He founded Five Star 
Productions, Hollywood commer- 
cial vidpix company, in 1939, with 
Chester G. Glassley, vet produc- 
tion manager of Five Star, suc- 
ceeding him as prexy. 








Murrow-McC Score 


As of the latest CBS com- 
pilation, Edward R. Murrow 
was running ahead of Sena- 
tor McCarthy by better than 
214 to 1. Exact count is 15,443 
for the commentator via phone 
calls, wires and mail, and 6,018 
for MeCarthy. New York tally 
on calls is 5,749 for Murrow, 
3.918 for the Senator;. Chi- 
cago, 1,621 and 288; Los An- 
geles, 3,391 and 558; Philly, 
458 and 175. On wires, Mur- 
row drew 2,043 in his favor, 
against McCarthy's 657; mail, 
2.181 for the CBS’er, 422 for 
McCarthy. 


Meantime, Mutual commen- 
tator Fulton Lewis Jr. ac- 
cused CBS of “rigging” the 
mail in Murrow’s favor via a 
form postcard returnable to 
the web at N. Y. headquarters 
and mailed from Beston and 
environs. Web said it knows 
nothing of the one-way post- 
card -campaign, has not in- 
cluded the returns (about 70) 
in the Murrow column, and 
would gladly tally them for 
McCarthy should he need the 
“extra points.” 


Directors Still 
In Chi Deadlock 


Chicago, April 13. 

Although the Radio-Television 
Directors Guild has come to terms 
with the networks in New York on 
/a new two-year pact which will 
|formally be signed when local ne- 
| gotiations are completed here and 
|at other production centres, Chi 
| RTDG bargainers and ABC, NBC 
/and CBS are still deadlocked over 
| wage scales. 

Chief stumbling block besides 
the wrangling over weekly wage 
minimums is the Guild's attempt to 
install a fee schedule for local com- 
mercial shows. RTDG pact has a 
fee setup for network shows. 

Seven Chi NBC radio directors 
who two years ankled the Guild 
|to tie up with National Assn. of 
| Broadcast Engineers and Techni- 
| cians (CIO) are doing a switch and 
| returning to the RTDG fold. 


‘Buzz’ Blair to D-F-S As 
‘Valiant Lady’ Producer 


Leonard (Buzz) Blair, for the 
past six and one-half years with 
ABC, moves over to Dancer-Fitz- 
, eer yo this week as pro- 
ducer of “Valiant Lady,” the Gen- 
| eral Mills-Toni sponsored soaper 

















| Strip on CBS-TV. It’s his first 
j;agency pow, having moved into 
radio and tv from the Broadway 
stage. 

Blair functioned at ABC as a tv 
director, then as eastern program 
manager of the radio web. His last 
post with the web, which he exits 
this week, was associate producer 
of the soon-departing hour-long 
mystery, “The Mask.” No replace- 
ment’s involved at D-F-S; the pro- 
; ducer slot has been vacant for ‘some 
time. 





Lysol Lookin’ 
Lehn & Fink, producers of Ly- 
; sol, are in the market for their 
|own tv’er with situation comedy 
preferred. 
Outfit is one of the shareholders 
on NBC-TV’s “Show of Shows.” 











Weekend Ratings 


Liberace, guestarring on the Jim- 
mie Durante “Comedy Hour” Sun- 
day (11) ever NBC-TV, drew a 31.2 
Trendex against 24.2 for Ed Suk 
livan’s “Toast of the Town” on 
CBS. ABC-TV’s “The Mask” hit 5.1. 

Eddie Mayehoff, preeming with 
“That’s My Boy” on CBS Satur- 
day at 10 p. m., rated a 19.4, con- 
sidered a substantial sccre against 
last segment of NBC -“Show of 
Shows,” which rang up 29.2. 


Status of News 
. Writers in TV? 


Washington, April 13. 

Dispute between Television 
Writers of America and Authors 
League of America over inclusion 
of news writers in the same unit 
with script writers at ABC, CBS 
and NBC radio and tv networks 
will be settled by elections directed 
last week by the National Labor 
Relations Board. 


Ballots will be taken to deter- 
mine whether news and _ script 
writers at ABC and CBS desire 
representation by TWA or ALA 
and its affiliated Radio Writers 
Guild. Writers at NBC will vote 





for TWA, ALA and RWG or ALA 


and Screen Writers Guild. : 


Board excluded reporters in the 
public affairs department at CBS 
from the news and script writers’ 
units. These reporters, it found, 
obtain tape recordings of inter- 
views fer various shows and are 
listed on the talent payroll. 


Army Screens NBC-TV 
Guatemala Red Rule 
News Documentary 


Army Air Force held a screen- 
ing yesterday ‘Tues.) with an- 
other skedded tomorrow (Thurs.) 
on “Guatemala—Red Rule On Our 
Doorstep,’ NBC news documentary 
covering Communist infiltration of 
the Guatemalan government. HQ 
Squadron Section of the First Air 
Force at Mitchell Air Base, N. Y., 
is employing the 30-minuter, tele- 
east originally on NBC-TV Feb. 14, 
as part of its information and 
education program. 


Vidpix traces the economic and 
political factors which swung 
Guatemala over to the Commie 
camp. Marshall F. Bannell, web’s 
correspondent there who was ex- 
pelled with the N. Y. Times’ Syd- 
ney Gruson, is the narrator and 
NBC’s Joseph C. Harsch the com- 
mentator. Pic has been shown to 
employees by a number of cor- 
porations doing business in Latin 
America. 


Another of the net’s documen- 
taries, “Berlin, Window on Fear,” 
was supplied to U. S. Army HQ in 
the German city for orientation of 
GI’s. 

Also on the military front is the 
Army’s pacting of Tele-Q Corp.’s 
prompting system for training 
films to be made at Camp Gordon, 
Ga., for Signal Corps use. First to 
be instructed on its operation for 
cueing was Cpl. Robert Jones, who 
underwent a period of orientation. 
Tele-Q gives filmakers an _  on- 
camera cuer enabling announcer or 
instructor to look directly into the 
lens while reading from the de- 
vice. 











Wednesday, April 14, 1954 


For the Record 


Edward R. Murrow is about to “taint” cadets of the U.S. Mili- 
tary Academy at West Point, with the Government's consent. On 
April 25 he’ll lecture. at the Acatiemy as the fourth and final talk 
in a series on national security sponsored by the Cadet Forum 
and Lecture Committee. Other speakers in the series were Bernard 
M. Baruch (Nov. 22), former Ambassador Chester Bowles (April 
11) and coming up is Gen. Lucius Clay (April 24). Not exploited 
in the announcement is that April 25 is the CBS commentator’s 
birthday—his 46th. ~ 

Before his historic March “See It Now” versus Sen. Joseph 
R. McCarthy, Murrow had received five honorary degrées: LL.D, 
Washington State College, U. of North Carolina, and Muhlenberg: 
Doctor of Humanities, Rollins College and Temple U. Alfred |. 
DuPont Award—twice. _@ 

Before his anti-McCarthy stand, Murrow was recipient of the 
Overseas Press Club Award-five times and the George Foster Pea- 
body citation four times. Overseas Press made it six after March 
9 and Peabedy made it five today (Wed.). There were a number 
of other awards before last month, including Sidney Hillman 
Foundation Prize, announced Feb. 24 and ritualized March 31, for 
his Lt. Milo J. Radulovich and Indianapolis “stories” on “See It 
Now.” 

The post-“See It” aceolades for Murrow: - 

Russwurm Award for “outstanding achievement in making pos- 
sible a richer conception of democratic principles and in tribute 
for upholding those highest traditions considered as the ideals of 
the American way of life” (American Newspaper Publishers Assn.). 

National Award of the Philadelphia Fellowship Commission: 
“His penetrating and objective reports on the universal human 
quest for security with -dignity and freedom inspire countless 
people to work for social justice, with a quickened hope of achiev- 
ing it in their time. Who upholds America’s traditions of full and 
impartial investigation, fair play and innocence until proved guilty; 
and courageously presents controversial issues without fomenting 
personal animosities, without confusing evil with evil-doers. Who 
articulates the prayers of faithful Americans that ih this insecure 
world we shall hold fast to the ideals of human dignity, equality 
and freedom by which America has grown to greatness.” 

Newspaper Guild: A second award, this time the highest in the 


field of public affairs, for “distinguished contributions to the adult 


and responsible use of broadcasting as a major medium of infér- 
mation and enlightenment for the American people.” (Also includes 
“Person to Person.’’) 

Tau Kappa Alpha, national college honor society in speéch: 
“Speaker of the Year.” 

N.Y. State Speech Assn: “Outstanding excellence in the prep- 
aration and oral presentation of news events and special features 
through the media of radio and television during the year 1953.” 

Announced just before the “See” telecast: Doctor of Humane 
Letters from Hamilton College: “For the intelligence, honesty and 
clarity with which he has been broadcasting the news since 1938 
and for the programs with which he has made history a living 





‘No Heckling, Please’ 


Lewis D. Gilbert, who with his brother John J. Gilbert, has 
made a career of heckling the chairmen of corporation annual 
meetings, raised an unusual point at the recent Merritt-Chapman 
& Scott session. Gilbert asserted that the company had barred 
CBS from sending in a camera crew, and that this was a violation 
of free press. Chairman-president Louis Wolfson dissented. The 
meeting room was too small, the intrusion of tv film cameras not 
essential to “company democracy” as claimed by the dissident 
shareholder. 

Another point was raised against Gilbert, namely that CBS 
sought footage showing Gilbert in action as a professional heckler. 
Any corporation meeting would suffice for CBS purposes. It was 
not Merritt-Chapman & Scott that interested the network showmen, 
but Gilbert as the picturesque offbeat asker of embarrassing ques- 
tions and proposer of unwelcome resolution. 

We're not having any, said Wolfson. 


month). 


ABC YANKS 4 STRIPS, 
SUBS JACK GREGSON 


In. an allout effort to get its 
weekly 8-9 p.m. strip out of the 
sustaining doldrums, ABC Radio is 
junking its entire schedule of four 
_ quarter-hour strips and is substitut- 
ing a musical variety show, featur- 
ing Jack Gregson for the hour-long 
five-a-week period. Switch takes 
place May 3. 

Involved in the revamp are 
“Three-City Byline,” “Sammy 
Kaye,” Hollywood Starway and 
“Mike Malloy,” with Kaye the only 
show ever hitting the black column 
via a shortterm sponsorship by Bur- 
lington Mills some time back. ABC 
charted the quarter-hour setup last 
fall with hopes of bringing in 
smaller advertisers and as a con- 
tiguous rate attraction, but nothing 
came of it. 

New program, “The Jack Greg- 
son Show,” has Peggy Ann Ellis as 
femme vocalist and a combo head- 
ed by Bobby Hackett. Show will 
use other ABC staffers for special 
features. Same show was on the 
web in the afternoons last fall as 
the “warmup” segment for Martin 
Block before he moved over from 
WNEW, N. Y. Gregson also han- 
dies an early morning deejay show 
on WABC, the web's N. Y. flag. 


NBC Pacts Hub Symph 


NBC this week officialized a pact 
with the Boston Symphony Orches- 
tra under Charles Munch to take 
over next season’s Saturday night 
airings in the retirement of Arturo 
Toscanini as maestro of the NBC 
symph orch. 

Broadcasts will originate from 
the Hub’s Symph Hall next October 
with arrangements by the web and 
Boston Symph manager George 
Judd giving NBC the rights to the 
Boston ‘Pops,’ Esplanade Concerts 
and Berkshire Festival at Tangle- 
wood as well. NBC Symph gets 
scrapped in the process. Guest cun- 
ductors for 1954-55 will include 
Pierre Monteux and Guido Can- 
telli, and among soloists on the 
agenda are Claudio Arrau, Joseph 
Szigeti, Robert Casadesus, Isaac 
Stern, Margaret Harshaw and Irm- 
gard Seefried. 

















and personal thing” (to be awarded June 6), 
Advertising Club of N.Y. (April 21). 
Federation of Jewish Philanthropies: Special award for “splen- 
did achievement in radio and television during 1953.” . 
Student Council Award of College of the City of .N.Y. (next 


Current citations from publications: Radio-TV Mirror; TV Guide 
—to “See It Now,” one of three Gold Medal Awards; TV-Radio 
Life—for “This Is Berlin’ on “See It.” “1 

Honorary membership (with David Sarnoff and Andrew White) 
in Tau Alpha Sigma, frat of tv arts and sciences. 





WABD’s ‘Flurry In 
A Hurry’ Via Five 


A flurry of springtime activity 
has clutched WABD, N. Y. tele sta- 
tion. The DuMont o&o got two 
new shows launched last week and 
three others on Monday (12). New 


stanzas include a brace of kiddie 
shows, a sports series, an afternoon 
Strip for the hausfrau starring 
pianist-conductor Ted Straeter and 
last, the highly-touted Ernie Ko- 
vacs late night exposure, a quarter 
of which has gone to Roto-Broil for 
$130,000. 

“Mr. Adventure,” with the stand- 
ard ‘western film-personality tieup, 
and “Post Time USA,” a Wednes- 
day night runthrough of previous 
week’s racing results via clips, 
kicked off a week ago. Kovacs, 
Straeter and the other juve show, 
a Funny Bunny,” teed off Mon- 

ay. 5 

Kovacs, opposite Steye Allen on 
WNBT, has hired, in addition to 
Edith Adams, the Eddie Hatrak 
Trio. Roto-Broil was the first to 
pact for the comedian’s strip. Larry 
Wynn, station sales boss, is out 
working on three other quarter- 
hour underwriters to fill the bill, 
or else participating sponsors, al- 
ready in tow, will be used until 
other arrangements can be made. 


Du Pont’s ‘Home’ Buy 


DuPont is returning to the NBC 
camp via a short term tv exposure 
on the 11 to noon “Home” show. 
Giant industrial outfit some time 
back had a contretemps with the 
web that relates to an old slotting 
hassle wound, presumably on its 
radio or video “Cavalcade of 
America.” Latter went over to 
the sight medium last year but on 
ABC-TV, where it’s berthed Tues- 
day at 7:30, 

Last week BBD&O, the du Pont 
agency, put in for 13 participa- 
tions on “Hdme” starting later this 
month and will carry institutional 
plugs on the uses of nylon. 
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| BATES’ SUNDAY COLGATE HALO 


‘Operation Giveaway Moves Into 


‘ 
* 








house” (Philco-Goodyear), for entertainment; 
, A . ; and Don Herbe + 
“Mr. Wizard,’ for education (show originates erbert, Developments on ry po One of the bi 
f Edward R. Murrow of CBS received special Kudos, ENXT Comedy Hour” are penn ereats| Be Sharp, Feel Sha in NBC-TV's pin we teks Gok 
o&o in Hollywood, grabbed the palm for its “Cavalcade f Be ae with more than passing interest siete rp h mame Magus: On 
Another Columbia-owned station, WCBS-TV. New ah ooks. representing as it does perha ran This is competition with a up has been resolved with both 
the education paean for its “Camera Three,” p msg no drew first major move-in by an eee vengeance. An NBC remote halves of the Milton Berle shew 
; the State Education Dept. It’s been a Saturday 2-2:45 op with to break up the networks’ ‘tal - truck, presumably on its way now past the “asked and bid” 
since last May 16. ‘49 p.m. stanza _ | package control on bigtime tv pre- to St. Nicholas Arena on W. | Stage. | Five Day Pads masse te § 
( Chet Huntley, ABC Radio newscaster from the Coast : gramming. Gill oie he, eS ae soe Amey magnet pymctngy i 
4 for the second time (last one in '42). He’s aired cro Maiey cited Fact that the Ted Bates agency ; lette fight there last Fri- Tuesday time and was looking 
30 and 8:30-45 p.m. New York time though not h ssboard 12:15- | handling the Colgate biz, will be ay (9), smashed into a parked | around for a show. It looks now 
* Gerald W. Johnson, WAAM (tv), Baltimore eard in Gotham. producing 20 of the 29 “Comedy car in front of ABC headquar- like the property will be “Break 
; Peabody in four years. Newsman loth ah, degerst roo en Ahird Hour” shows next season, in a petd — — the block. Car was the Bank,” currently playing for 
\ in addition to WAAM pring the period covering th Bae erensg plete departure from the rotating — , but nobody hurt. Dodge as a Sunday nighttimer os 
g the kudosing. | of NBC--pacted stars, is perhaps ar belonged to Ed Noble, -, ABC TV. First het i oven mare 
= one of the most significant revela- Siuee i of the finance com- | 0f a surprise, with the Jan Murray 
HW 9 . 9 tions attending the blueprinting of ABC boat AB-PT and former {Starring “Dollar a Second,” Du 
omon S ‘W the '54-'55 programming rosters. eee Mont stanza for Mogen David 
om ' Colgate has already committed Wine, tapped by Toni to fill the 
Hour re, tor whi i nae bees | ABC-TV g | pees @2 Daten bak apparent 
ours P ¢ approximately $6,000,000 ont, but apparently 
Victory at Sea’ Producer’s Documentary Agenda ever, and talent) annually, How- : that was for pre-hot weather pur 
Set: ‘Fission & Fusion’ 1 ever, it’s no secret that the spon- e - poses only. (Toni, incidentally is 
$.. # usion ist sor has been anxious to (1) effect in tv upbeat, with the Gillette 
+ some drastic changes in the week- mpanion- lece Se ee a 
i to-week program pattern; (2) re- Martin starting April 26 for 7:30-48 
Ambitious schedule is on tap fo TV Scoreboard duce the tab on the most expensive e Monday night on NBC.) 
Henry Salomon Jr., eet Pas ip single-sponsor hour show in tv. To Dis Thus NBC's Tuesday post-Berle 
writer and producer of the NBC- vHP wd Hh oe teecees 667 > eget that Bates got the ney ows eg heads toward completion dur 
‘ TV “Victory SMe ines, wa]. “Wer stat s authorized. . .349 go-ahead after promising to deliver ; ing the rising mercury period, with 
; ions authorized...318 | 00 both counts—with a 50% quota With Walt Disney Fireside Theatre” 9 o'clock ti 
& has just been named chief of the een 60 @ir.... 0.2.00. 391 on the season’s schedule with its produce 26 isney prepared t0/ being held by PEG. in os 
f n-wly-created tv documentary unit hl stations on air....... 959 | own shows and stars, and prindtint | yee rng a hour-long telefilms for able reruns; Helene Curtis whine 
5 at the network. A 4 stations on air....... 132 | them in at $15,006 and more ty ea 1 Son & the the | Armstrong's “Circle Theatre” spot 
; On the immediate agenda are Reniiontions yey owF cused 266 | = — NBC cost of a single show. | web is whipping up several other | and blueprinting “Ford Theatre” 
: two instalimente APihe Seeding? USE =o Pr A baal igs - s egg Ry ng By running | shows to augment the Disney seg- | mcs F oo amene “Judge for 
q “Men of Wisdom” series—one on Bere 49 | gram on contractual ‘conamiti pro-| ment so as to be able to pact a placed by “Truth Can ern 
"4 Baward Steichen, She feneumed WEF euitccinntions ha ae fey gp tinge | itments sponsor fof a full 52-week ride. and “Mr d onsequences, 
photographer, and th turned re- ee ars, plus other elements. | Segment getting the closest consid- | j aor. ane SS: es ae 
1 ised inst wai cae ae ees a sabghs sven ae-eb 12 |. gency gripes over the increas- | eration is “This Is U. S..” described | ee for (an alternator with Con 
: Sitwell, the English oll ss _ ca yom tpt = —s on tal- as a “slice of Americana,” and Fy = ag _—— 
4 Samuel Chotzirfoff as guest on th \ | the unt 4 grams have been on) Starring John Daly as narrator and | oe 
: show. = | the upbeat, with the Colgate two- | Paul Whiteman as conductor | ._-lsewhere on the NBC spectrum 
4 ate td : hig! ae oe the first major test; Program originally was mapped |“Operation Summertime” is slow 
; Prise n will do four full-length 3 e oir agg who's right. Should , as a one-shot for this past Christ- |in the substitution components, ex- 
E ocumentaries: one on the H | the Bates segments fall th P t- | cepti 
4 Acbombs titled “Fisei e H and face, i ~ on their , mas, but never got on because the | pting those already known for 
é sion”; anole orbs New Lack C t Bo o; pene i =; clinch the network | web couldn't nab a bankroller. | Niet, weeks such as “Saturday 
ft in Defense oe hire New Look as haliza; versa ae agg Bo bring pad mie wet nthe be Pairs ny various | of sh sey ll ee * Se; See 
. i health, the fourth on eee - | ememaies viakh te : ring the | cross-sections of American life and = ows” on Saturday. The web 
' 2 a - on the GI Bill - = . rig ' ack in the picture regions, musically, dramatically |Was considerably concerned last 
; pa and its effect on our |W rere t ey were years ago. |and in documentary style | week when a report leaked that 
: ion. 0 u S Comedy Hour’~will be on a/| program on the Mississippi. for | 2 through Benton & Bowles, 
, Salomon will also supervise the | three-out-of-four-weeks basis over | example, would have music ‘dees 9 was ready to drop the Loretta 
: scheduled program based on the Chi . 39-week season. NBC’s nine will) “Show Boat” and _ perha | Young Sunday-at-10 telefilm series 
: films currently being shot by Low-| WGN-TV’ icago, April 13. | consists of five Martin & Lewis | dramatic vignette from Mia r x poe Sreete. Dane ee ee. ee Oe 
> ; ell Thomas Jr, and his wife, who >it s baseball package with | Starrers and four book shows with | Twain’s works. Or Illinois would {Sieg Se Colguie’s “Camety Haar” 
é . - on a slow-stage safari from exclusive rights to both the tec | So top talent. Fourth week spots | have a Lincoln play, a Carl Sand- though a probable summer entry 
. rance to Australia, in a single-en- and Cubs home schedules got pi be made up of the web’s 10! burg reading and perhaps B " of a musical format is envisoned 
y gine plane, in which they’l ni altos spectaculars” from 7:30 to 9, the | Goodman and enny to go against Ed Sullivan C j 
.. trate remote reghens of ov 1 pene- | der way last weekend representing opening half hour to preempt | “Chicago style.” — playing | “Toast.” a ee 
0 Asia. rica and | a bankroller layout of close to $1,-' “Mister Peepers” of whatever Abbott to produce ee Biggest of the questio i 
d As chief of the documentary 000,000 for the games themselves | 8° is slotted there next season.| As a complete package, it would | Friday at 8, » here. = eg 
W pp aera i report to David- qn the various fore and aft adja- i ag ge Us: oo panded "* oe Saas & Sang 
n Taylor, director of Public Af- cencies. Again this season Hamms | ud slot “U.S.” as an al-| Touble that's mostly of “Mama” 
; a {| and Chesterfield are splitting the | See KWK Snagging FCC Carney Week shew Or 2 pest-Taaney (origination on rival CBS and with 
ra 135-game schedule down the mid- | Nod § ’ ’ oar oes a weeks of Disney and pan summer replacement format 
d P Vj i oe — getting four and a’! on t. Loo ‘ 2d UHF er would tees cof eg Meng Ae gy ~2 oe 7: a c.#. =~ 
» i "stati ‘ *, | is pitchi idw nc “Hit _— itter for 
; Since the station ne | . | is pitching midweek, preferably it Parade,” which last su 2 
od dar ice Lewis, the two teams’ front = After KXOK MVTC Exit Wednesday, as the right slot. ~ i slotted “Private Secretary os ‘ 
e telecasting franchises, a WGN-TV St. Louis, April 13. | pane Sennere Site. : 
§ oWK , . ’ 
“ If 9 e yu some $300,000 | KW K, operated by the Thomas | ‘RICHARD Il KINNIES 
: OF SMITE ie eee tere recses teense tor the second UH w sta-| GOING TO COLLEGES 
: . its. Included | license for the second UHF tv sta- 
s . |in the pack ¥ me 
Rober hag package are the entire 77- | 4; : 
m4 Bayo. Lewis's dissatisfaction | 8&me home ethedule ‘of the Cubs). channel 4 here, according | NBC has made arrangement to | orer eS 
my pn, s whittling down his tv | 224 the 56 Sox day games, plus the ‘to a deal reportedly worked out | distribute kinescopes of the ao | . 
s ex osure from five to two after- two City Series contests between last week. Under the agreement, | hour “Hallmark Theatre” produc- Mind 
i ons a week, with resultant over- a ee last weekend. |KXOK, Inc., and. Missouri Valley — of “King Richard II,” pro- on 0 é 
tures being made to NBC-TV, will eis a8 ea ws pa seit ap ang | Television Co., both of which were gl thong oe woe N 
rohahlvy ne. 7a W b- i p.m. W e 10-min-!, : starring. Ki | 'BC-TV s , 
to — result in Jack Paar get-| Ute Batting Practice” conducted |i" the running for the channel 4/0 to schools and colleges ss the week when George Riis i. 
° ~ a buildup and taking over the by Jack Brickhouse who also does | Plum, have withdrawn their appli- | frst major live production cleared change of heart and inal yd : 
A allternoon segments ear the play-by-play. Miles Labs, cations, leaving KWK sole seeker for educational use. the network to establish oc 
= Lewis, marked for | grabbed off this segment last week. | of the permit. Hallmark is paying for the 16m 'mary affiliation with | CBS or 
y Ft The 1:10-1:25 “Lead-Off Man” with | It's also reported that one rea-| prints of the program, while un- |his WSPD-TV, Toled ion. This 
mA lopoff s , o, station. This 
. the CBS rec was necessitated, b Vince Lloyd is backed again this' son for withdrawal of KXOK a ions have waived their additi | shuts NBC ou ane 
re BS reshuffa y ; nd | ¢ tional t of the Ohio city 
ll roster to m oe e of its daytime tv | Y©4" by Boyer International Labs.| Missouri Valley is that they will ees. NBC Film Division will dis- | since it’s a single station market. 
al- ter & Gann e room for the Proc-| Zhe “Tenth Inning” at the end of | be given an option to purchase | 7; bute through the Institute for | Switch thus gives Storer an al- 
til ited from Nae oeramming inher- | the games or between doublehead-| stock in KWK, Inc., options to be | isual Training. most complete CBS identification 
wy Tuesday ae Th As result, only ose helmed by Brickhouse and | exercised within one year after | . Unusual aspect of the situation 
become availab ursday segments omg Creighton, is being shared | granting of construction permit by | Ted Straeter TV Sh is that Storer had it planned to 
though the a le for Lewis, al-| United Airlines and Walgreens.| FCC. KWK is headed by Robert | Ow toss out all CBS programming on 
lim of ‘Dosen has assured Convey and the St. Louis Globe- | Vj ‘Co ° ’ | his Toledo outlet at the end of the 
two periods” Ship auspices for the ‘ ’ Democrat, the sole a.m. rag here ce ntinenta Slot month when daylight saving 
3c Lewis ne . VOTE TOAST RIDE | being a substantial stockholder in | . With Renzo (‘the Continental”) | “@edules begin. CBS apparently 
re NBC-TYy pone ee huddling with a eae SS to owning | Cesana axed from his WABD, N.Y.., | haere anto action, began a series of 
Ww. decision as yet mS there's ne Gust THROUGH SUMMER , KXOK is fem i d | crossboarder, packaging team of | are with Storer, and, reported- 
née Make the «vj on whether he'll i+ Ran Is ed and controlled | Gerry Cross & Norman Baer has ly for considerations and promises 
he BS per Switch. His contract with The six Lincoln-Mercury dealers , by Elzey M- Roberts Sr., and it’s un- | set the “Ted Straeter Show” pers jinvolving strengthening Storer’s 
oe ne i him to shift in tv. entrusted with the task of making | ane ye that subject to FCC ap- the 2:45 to 3 p.m. slot. Straeter is Loinding “Bin in other markets 
its Columbia cn -rclusive contract to| all tv decisions on behalf of all| >) new the station will be sold to| maestro of the Plaza Hotel's Per- | effect a sumalel Cleveland bid, 
f ir on radio, where he's ri a new corporation headed by Elzey | sian Room, in hi ffected a complete reversal, with 
a4 — and handsome with ae’ the L-M dealers, met in New York M. Roberts Jr. and C. L. (Chet) | that ee te ae first season at | Storer instead deciding to yank the 
on a on his Saturday morning ee sreek for thelr querer? han. oe former being prez «and La Salle. ecessor to Dick | NBC shows off the Ohio station. 
es- Paar build day night CBS-TV “Toast of the TV Co. is headed by Stanle Tae) eee oe worked out a bet- 
been due it's t by CBS has long} Town” through the summer rather | bard, of St. Paul, and a om a Be morening for "Sour Gey, Fey Toothpaste & Taffy 
ont nen limited Pe gn P ko far he’s| than take a hiatus. | group of 38 St. Louisans. The only nap mae _&;|} Amm-I-Dent Toothpaste is alter- 
his of ne tiday Arthur Godfrey lay- | eae cae wen tr on will, | other local UHF station is KSD-TV, | program moving May 3 fram’10-30. | ating with Bonomo Turkish Taffy 
> : 3 y- | @s ‘ years, lay ’ 3 : : | ee 
nal pol ae although Paar will be| five of th a | opera ing on channel 5 and owned | 11:30 a. m., to 10-11, back to back | on WNBT's “The Magic Clown,” 
‘ from the e summer weeks, with! by the St. Louis Post-Dispatch, the | with ABC ; ; , 
re as of July 5. guestars taking over his chores., Pulitzer paper. ; | Club.” networked “Breakfast, Sunday kidshow featuring Carl 
, Caruso and title character. 





George Foster Peabody Awards were to be ma ia 
(Wed.) in New York at a Roosevelt ak coe 
meantime some of the major citations leaked out. NBC ut 
off with all three tv network accolades: “Opera aca 
music; special award in tandem for Imogene Coca and opy’ Sie 
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EASTER PARADE OF STARS 
With Irene Dunne, Phyllis Kirk, 

Nancy Olson, Ann Rutherford, 

Buff Cobb, Roxanne, Robin 

Chandler, Denise Lors, Eva Ga- 

ber, Evelyn Ay, Rex Marshall, 

others 
Producer> Martin Manulis 
Director: Byron Paul 
Tues., 30 Mins., 8 p.m. 
AUTO-LITE . 
CBS, from New York 
(Cecil & Presbrey) 

The Easter Auto Show at the 
Waldorf-Astoria, like the television 
showing of the display, is a pro- 
motion of the Auto-Lite firm, 
which used the time ordinarily 
allotted to “Suspense” for the Wal- 
dorf exhibit. The Auto-Lite prexy, 
who hosted the show, had a “be- 
my-guest” air. The toppers of the 
various autofirms using his prod- 
ucts were cuffoed to complete com- 
niercial. Since there are a lot of car 
manufacturers on the show there 
were a lot of commercials, which 
doesn't make for fascinating video. 

Saver was the fact that the cen- 
trepiece of the everit televised was 
a dinner for the Army Emergency 


Relief Fund. As such there was a 


lot of cuffo talent supplied by the 
various branches of the armed 
services. The various acts, a Wave 
backed by four gobs: a harpist, and 
a few other turns which are by- 
products of the various services, 
weren't strong enough in them- 
selves to overcome the wave of 
sales spiels. The fact that various 
giamor girls delivered the com- 
mercials didn’t make the show any 
more palatable. As an aside the 
giamor industry is falling on evil 
days when prize outputs are bought 
for the delivery of commercials 
Only, without the mitigating fact 
that they are part of the more en- 
tertaining sections of the show. The 
femmes participating included 
Phyllis Kirk, Nancy Olson, Ann 
Rutherford ‘who started her spiel 
much too soon as the audio was on 


announcer Rex Marshall) Buff 
Cobb, Roxanne, Robin Chandler, 
Denise Lors. Eva Gabor and 


aia Ay, last year’s Miss Amer- 
ca. 

Irene Dunne made a charming 
conferencier, although the job had 
her a bit confused at times. After 
all, the load of names of sales of- 
ficials, company presidents, the 
various cars, etc., would make for 


a trying session for quite a few | 


people. Jose. 

CHICAGO CROSSROADS 

With Tony and Dorothy Weitzel, 
guests 

Producer: Weitzel 

Director: Bill Healion . 

60 Mins.; Mon., 11 p.m. 

MICHAEL J. McCARTHY 

WNBQ, Chicago 

If host Tony Weitzel, doubling 
into tv from his Chi Daily News 
columnist berth, can keep coming 
up with guests of the calibre of 
those on hand for the stanza 
watched ‘5), this late nighter inter- 
view show should do a satisfactory 
job for the car deal bankroller. 

Package is unique for formats of 
this idiom in that there’s appar- 
ently enough budgetary leeway to 
allow for some: pro activity by the 
guests. Muggsy Spanier, backed by 
pianist Buddy Charles, supplied a 
trio of lowdown trumpet rides that 
must have been a pleasing tidbit 
for the Dixie devotees who don’t 
get much of a nod on video. Be- 
tween tunes, the trumpeter was 
joined by his wife Ruth for some 
chitchat with the major domo 
which added up to one big pitch 
for the Blue Note jazz emporium 
where Spanier is currently holding 
forth. 

For this outing Weitzel had lined 
up a potent one-two punch for the 
first portion with Danny Thomas 
dashing over from the Chez Paree 
to fill the No. 2 spot. Comic and 
columnist chinned at some length 
over Thomas’ breakin days at Chi’s 
5100 Club and the historical-relig- 
ious background of his Wailing 
Syrian classic. It was good listen- 
ing and watching. 

Another segment with strong 
visual values was a showcasing by 
Lincolniana expert Ralph Newman 
of the Frank Phillips’ New Salem 
paintings of the Lincoln era. 

Unfortunately, except for actor 
Fredric Rolff’s closing appearance 
the final half of the hour tailed off 
somewhat. Dorothy Weitzel’s by- 
play with a perfume distiller was 
marred by her tendency to monap- 
#lize the yak yak. Distaffer is hep 
and telegenic but needs to let up 
on the throttle. Chirper Joyce Tay- 
lor’s quickie was a flash blurb for 
her latest Mercury etching. Paint- 
er Stan Rames’ stint was pretty 
stiff. 

In his role as a one man Windy 
City chamber of commerce, Weit- 
zel is a bit over generous with the 
verbal bouquets he tosses at his 
guests. He could sharpen his patter 
by editing out at least 75°o of the 
“wonderfuls.” 

Probably due to lack of rehear- 
sals there were an unusual humber 
of camera fluffs by the Channel 5 
crew... Dave. 
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Dorothy Fields and Arthur 
Schwartz followed up their “By the 
Beautiful Sea* legit musical open- 
ing with a first-time intro by Guy 
Lombardo on his WNBT, N. Y., 
Lincoln-Mercury show, originahing 
from the Hotel Roosevelt Grill, 
in an interview with the band- 
leader and the telegenic blonde 
Julia Meade. _ Incidentallv. Miss 
Fields is likewise OK for the 
image orthicons, and of course 
Schwartz by now is a mike vet, 
having done a big pitch (‘with 
Howard Dietz) for their Metro 
filmusical, “Band Wagon.” Obvi- 
ously, the composer is dittoing the 
bally on behalf of the new Shirley 
Booth legit starrer. Lombardo re- 
called how “Dancing In The Dark” 
title ‘one of Dietz & Schwartz's 
most solid songs). was spawned at 
his spot. . . In another idiom, 
Eddie Fisher's introduction of Irv- 


ing Berlin's newest, “I’m Not 
Afraid” on his Coke-time show 
(NBC), directly after the Lom- 


bardos, was an unusual plug. The 
same night, Tex McCrary (‘on his 
radio show) reechoed how Berlin 
was inspired to write the ballad 
after his past Monday night ‘5) 
supper at the White House with 
the President. (Actually it’s a some- 
what watered-down version of a 
song idea Berlin has had on the 
same theme for more days than 
the anecdote indicates). McCrary 
was even more revealing how he 
(and apparently with Governmen- 
tal blessing) hopes one day to do an 
“Operation Irving Berlin,” with a 
Yank talent caravan into the Rus- 
sian birthplace of the famed song- 
smith. McCrary likened this to the 
Berlin (Germany) airlift in 1950 
when Berlin (Irving) wrote an 
“Operation Vittles” tune for the 
occasion. As regards Fisher's fan- 
fare introduction of “I'm Not 
Afraid,” there are significant 
lyrical overtones to the _ ballad 
which, however, seemed to be a 
difficult-range key for the singer. 
Nonetheless, it was a dream 
songplug, including the Capitol 
dome for the background. McCrary 
flipped even a little stronger that 
“this makes our third national 
anthem,” presumably referring to 
Berlin’s “God Bless America” as 
the alternate paean to the “Star- 
Spangled Banner.” This phase is 
a bit of personal embarrassment to 
the songsmith who has no preten- 
lions about “God Biess America” 
having “national anthem” signifi- 


cance, despite its popular accredi-: 














dy ty ty > > > > 
a 





4 4 de de by > bet>t> 
wvvyvVYY vw 


in that direction. And for 
which, incidentally, a Governmen- 
tal Gold Medal has been proposed 
in honor of Berlin. Meantime, the 


tioning in Madrid, 
Paris detour. 


following a 
Abel. 





a poor script that tried to stretch 
a weak gag too far on his turn on 
the NBC-TV “Colgate Comedy 
Hour” Sunday night (11). The gag 
revolved around the guest appear- 
ance of Liberace and his person- 
ality and keyboard appeal. How 
Durante discovered Liberace in a 
music store and trained him to be 
a star was the substance of some 
rather obvious situation comedy. 
Durante, of course, is a pro even 
with bad material and he milked 
the most out. of the _ business. 
Liberace registered okay as a 
straight man and came up with 
isome hoofing bits, which while not 
particularly difficult, were sur- 
prising anyway. He also joined 
with Durante on a_ barrelhouse 
piano duo incidental to some com- 
edy byplay with the Schnoz wear- 
ing a toupe. 

Marilyn Maxwell was spotted in 
a fair Mexican number and Eddie 
Jackson strutted with Durante on 
a couple of vaude oldies, includ- 
ing ‘‘Rufus Rastus Johnson Brown,” 
with Liberace - and his brother, 
George, coming in for “Alexan- 
der’s Ragtime Band.” Ben Wrig- 
iey contributed one of the hour's 
highspots with his eccentric danc- 
ing routine. 


Show wound up in bedlam style 
with Durante and the rest of the 
company marching down the aisle 
of the theatre studio for audience 
participation of the number, 
“Again You Turn.” Show orig- 
inated from the Coast. Herm. 








Jack Benny coming in with a 
filmed show for his Sunday (11) 
CBS-TV exhibit, didn’t bring along 
one of his more brilliant exposi- 
tions. But he demonstrated that 
he’s better at being Jack Benny 
than he is being anybody else. 


Major premise of the show was 
his donning drag in order to sub 
for Gracie Allen in a bit with 
George Burns. It must be admitted 
that Benny looked enticing, but 
unfortunately the gab didn’t meas- 
ure up to the costume. The comic 
took Miss Allen’s lines in the duet 
with Burns. It just didn’t come off, 
and so the major part of the show 
went for naught. 

Fore and aft sections surround- 
jing this bit had some good Benny 
material with Rochester ably abet- 
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1,001 Amateur Nights 


The professionals took over for the gala marking the 1,001st 
“Original Amateur Hour” 


broadcast of the 


NBC-TV. Most of those on the 


are in the top echelons of the pro ranks. 


ing the accomplishments of the 
the late Major Edward Bowes, 


into a multi-million dollar venture. 


Saturday (10) on 
show used to be tyros; now they 
It was a program list- 
movement originally started by 
who ballooned the simonpures 
With the Major’s death, 


amateurism slipped as a saleable commodity but with the advent 
of video, Ted Mack took over the reins together with Lou Gold- 
berg, and the late Bessie Mack and they revived the show on 


Du Mont. 


Ted Mack moved in different directions than the Major. There's 


a touch of kindness in Mack's 
the cruel gong by Bowes. 
have enriched various charities 
$1,600,000. The Major also -bel 


handling of the tyros as against 


Mack takes troupes on tours which 


in several cities to the tune of 
ieved in tours, but by underpaid 


amateurs who had to live in backalley boarding houses in order 


to make ends meet on the road 


for terrific money, and were a goldmine for the Major. 


of the theatre units was sold to 
However, the Major spawned 


many years of his administration. 
clude some of the top performers in the business. 
the program range from obscurity to grand opera. 


. These units, incidentatly, sold 

The idea 

Bowes by Goldberg. 

a lot of name acts during the 
The alumni of that show in- 

Graduates of 
And in be- 


tween there are names ijike Frank Sinatra who appeared as part 
of a quartet; Paul Winchell, who returned to reprise part of the 
act he did on the show; Teresa Brewer, Mimi Benzell, Regina 


Resnik, Larry Storch, and others, 


danced excellently. 


Ray Malone, also a grad, 


Bert Lytell, former prexy of Actors Equity, and Norman Broken- 
shire emceed the show while Mack was relegated to a part of an 


interested bystander. 
former politicos. Jackie Bright, 
of Variety Artists, who started in 
with a scroll of appreciation. 


Incidentally, the show also developed per- 


president of the American Guild 
the no-pay ranks, presented Mack 


Indication of Mack’s popularity is seen by the fact that he was 


once off the air for a spell—sponsor trouble. 
was so great, that he was recruited back.‘ 
and entertaining member of the video community. 


his alumni is not as impressive 


The mail response 
He’s now a respected 
The list of 
as that of the Major's, but it’s 


remembered that Bowes lived in another era—one filled with a 
myriad of vaudetime, lotsa niteries, burlesqueries and all sorts of 


places where acts could develop. 
performers wanting to make headway, 


to be lousy in, as George Jessel 


It's a rougher grind today for 
There’s no place for them 
once so elegantly put it. 


Mack should be thanked, not only for digging up so many hope- 
fuls, but for making the first brush in show biz as nice as pos- 


sible for so many scared youngsters. 


star, but at least so many had 


whether they had it under king auspices. + 


Not everybody can be a 
a chance to see for themselves 
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vvvrvVVTeeYTvyTyeyrTyeyT, wT rere 


' songwriter and his family are vaca- | 


Jimmy Durante was let down by | 


: be missed. 








ting the proceedings. There was 
one slapstick bit which didn’t seem 
necessary. The agg acquit- 
ted themselves ably with one num- 
ber which had a minimum of com- 
mercial ‘in it. 

This was Benny’s second filmed 
demonstration in a row. He’s so 
much better in the fiesh. Jose. 





The Cassinis couldn’t but im- 
prove their pre-midnight Sunday 
stint over WNBT, N. Y., but it’s 
far from over the hump although 
it has the ingredients. Igor (Cholly 
Knickerbocker) Cassini and his de- 
signer-brother Oleg should come 
up with a_ successful socialite 
cavalcade but it requires still fur- 
ther production and imagination 
application, and with it a touch of 
modesty. “As a newspaperman,” 
to quote him, the typewriter- 
pounder errs more on that score 
although Oleg isn’t amiss in doing 
a_ self-commercial for his haut 
couture. Let the camera and the 
outfronters spell that out—not the 
heroes of their own show. Patently 
they tried for more musico-variety 
with specialists like the Alexander 
Bros. and Marti Stevens, both com- 
petent, but» it sounded like the 


;Cassinis were paying them off in 


encomiums. Other interview guests 
in the pseudo-El Morocco set 
(zebra stripes ’n’ all) included 
the Huntington Hartfords, Phyllis 
Kirk, Otto Preminger (who was 
the most relaxed and authoritative, 
recalling to many who may have 
forgotten that this is one director- 
producer who was also funda- 


ijmentally a good actor) and Mrs. 


Warren Johnson. There again the 
“mutual admiration society” stuff 
got into the image orthicons. And 
why not a little more of Chauncey 
Gray and some _ pseudo-terpirg 
since this is supposed to be a 
nitery? But it is a step forward 
for the freres who have all the in- 
gredients to spark a good glam 
videoer. Abel. 





Standout: performance by Ruth 
Attaway in last Thursday’s (8) 
“High Tension” presentation (“The 
Third Rose’) on WOR-TV -only 
serves to highlight the reverse 
thinking on the part of the station 
management in decreeing a lopoff 
of its nighttime live programming 
(effective next week), with result 
that both “Tension” and the hour- 
long “Spotlight” series get the 
heave, at least until the fall. 

Miss Attaway’s performance 
ranks among the best on the “High 
Tension” dramatic series to date, 
a one-woman tour de force that 
captured all the gripping nuances 
of the Bill Albright script of a 
frightened woman. In the face of 
the drawbacks and other physical 
limitations of small studio restric- 
tions, the “Tension” series, in its 
own catch-as-catch-can way, has 
carried the late night live pro- 
gramming torch for the station in 
a commendable manner — will 

ose, 





Jackie Gleason came up with a 
corking show on CBS-TV Saturday 
night (10) with a situation framed 
around a prize fighter. The idea of 
having Gleason manage a boxer 
with a heavy punch and a heavier 
appetite, only to discover that 
he has a glass-jaw was not particu- 
larly original, but the session was 
consistently funny. The script’s 
snappers were well placed and the 
performances by Gleason and Art 
Carney, as the trainer, were sup- 
plemented in the yock department 
by Audrey Meadows, as Gleason's 
harried spouse, Only flaw in the 
show was production curtain-raiser 
by the June Taylor Dancers with 
Gleason singing a roll-call of the 
48 states. Number was too long 
and too familiar. Herm. 


WNBT’s ‘Prom Queen’ 


First find in WNBT’s “Operation 
Search Warrant” talent hunt is vo- 
calist Sandy Stewart, 16, who'll 
be spotted on NBC's N. Y. tv key 
starting next Monday (19) as a 
feature of the Allyn Edwards 
“Wake Up Easy” ayemer. Show 
added music recently, the Eddie 
Sandfranski group. 

Youngster has been pacted by 
Dick Pack, WNBC-WNBT program 
director, under billing of ‘The 
Prom Queen.” She's from Philly 
where she has been playing club 
dates. 








St. Louis—Dick J. Kasten, presi- 
dent and general manager of KSTL 
has been named as manager of 
KSTM-TV_ with several others 


/named to executive positions. They 
j}are William A. Knight, salesman- 
jager; James D. Neiswande?, 
| salesmanager, and Tony Gienn, as- 
x». +, JOs@, ..ssgistant program director... « 
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CROSLEY SUPER TV JAMBOREE 
With Morey Amsterdam 

Director: Lew Klein 

Producer: Jack Steck 

100 Mins.; Sun., 2:3@ p.m. 
CROSLEY 

WFIL-TV, Philadelphia 


Crosley’s “Jamboree” to intro- 
duce its new Super V television 
receiver shaped up as showcase for 
WFIL-TV staffers, paraded in au- 
dition style. Only new thing was 
the Crosley product, mishaps re- 
minding of early days of telecast- 
ing. Sole name, Morey Amsterdam, 
was half-hour late (due to delay 
on New Jersey Turnpike) and sés- 
sion ran 10 minutes overtime. Pro- 
duction values were nil, despite 
long list of credits, writers, light- 
ing, sets. Overworked “V for Vic- 
tory” with the Beethoven Fifth 
a introduced the WFIL roll- 
call. 


‘Allen Prescott (“Wifesaver’’) 
stepped into the Amsterdam em- 
cee spot during initial delay, ac- 
quitting himself more creditably 
than the import: Name star, with 
evident callousness, brushed off 
whole thing with old gags, mispro- 
nunciations of names of people 
he was bringing on, even bungling 
call letters. , 

Bonus viewers was giveaway 
of a Crosley every quarter hour 
for people who could answer such 
posers as “What is the capital of 
Colorado?” “What is the tallest 
building in the world?” Program 
seemed geared to the level of in- 
telligence of these questions. Each 
performer did: spiel for sponsor: 
Amsterdam explaining that his 
wife enjoyed ‘set in the kitchen, 
while working: 


Fort Dix supplied most listen- 
able talent: 13-piece jazz band, a 
= trained vocal group, an ac- 
complished organist and a_ solo 
pianist who did Chopin’s Im- 
promptu. Bob Horn presented a 
portion of the station’s popular 
“Bandstand” program with a 
picked group of jitterbugging teen- 
agers. Chief Halftown brought on 
several of his kid “Star Perform- 
ers,”- an il-year-old acrobat and 
an accordion duo. The Sleepy 
Hollow Ranch Gang offered hill- 
billy vocals and _ instrumentals, 
with Square dance group. Tom 
Moorehead put on a capsule shot 
of “Stop, Look and Listen” give- 
away, explaining he, usually had 
studio audience of 200 to work 
with. 

Eddie Roecker’s resonant bari- 
tone was heard to advantage in 
“Stranger in Paradise.” but lead- 
- cue of phone call “Hello, is this 

‘aradise?””’ may be the season’s 
low. Roecker said he had to prove 
he was a baritone by “Ol’ Man 
River” for an encore. Nancy 
Lewis, a graduate of Whiteman’s 
TV-Teen Club, chirped “I'm No- 
body’s Baby” if modern style. 

Session was a simulcast and ra- 
dio | listeners who contemplated 
buying ‘a set could only hope for 
entertainment more worth the in- 
vestmet. Lensers had trouble get- 


ting chorus group of nine into pic- 
Gagh. 


ture, which is tipoff. 


NBC-Caesar 


oma Continued from page 23 












agains ae 
ing half-hour show. It’s being of- 
fered to existing network clients 
as a replacement for a current 
show. In view of Miss Coca’s $10,- 


000 weekly salary, strictly aside 
from the other production tabs and 
time costs, the 30-minute show will 
probably represent an overall nut 
to the client in excess of $60,000 a 
week, 
Sing a New ‘Tung’ 

Conversely, some _ interesting 
post-mortems' have developed in 
connection with the yanking of the 
low-budgeted “Name That Tune” 
show out of the Monday night at 8 
slot on NBC-TV to make way for 
the upcomjng Caesar program. 
(Along with “Tune” network also 
dislodged “Firestone Hour” from 
its longtime berth.) As result of the 
new Nielsen rating releases ‘for 
the March 1-8 period), which gives 
the $12,000-budgeted “Name” show 
a whopping 32 rating as against 
the competing Burns & Allen CBS 
show’s 31.5 (budgeted at $35,000), 
there’s been some reappraising of 
“Tune’s” cost-per-thousand value 
and some stepped up activity to- 
ward finding a falltime berth for 
the music-quizzer. No small fac- 
tor in the web’s “maybe-we-oughta- 
salvage-it” thinking are the results 
of a three-weeks boxtop come-on 
by the sponsor, which elicited 
733,000 viewer responses. Fact that 
“Tune” topped all other Monday 
night NBC-TV entries for the 
March period (including the Rob- 
ert Montgomery show) has cued the 
concern. in some web corners: 


away.” ¢ 





Pano or bad you don’t throw this” 
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S SHOW 
NIE KOVAC 
— Edith Adams, Peter Hanley, 
Eddie Hatrak Trio; Sam Leven- 
son, Morey rdam, Jacque- 
line Susann, Vincent Sardi Jr., 
uests . 
Director: Barry. Shear 
producer-writer: Kovacs 
60 Mins.; Mon.-thru-Fri., 11:15 p.m. 
participating 
WABD, N. Y. 
This one’s real gone—probably 


the wackiest entry (on or off of 


ty) since Olsen & Johnson initially | 
installed their “Hellzapoppin’” at | 





PORTIA FACES LIFE 

With Frances Reid, Donald Woods, 
Elizabeth York, Richard Ken- 
drick, Renne Jarrett, Charles 
Taylor, others 

Producer: Beverly Smith 

Director: Lloyd Gross - 

Writer: Mona Kent 

15 Mins.; Mon.-thru-Fri., 1:15 p.m. 

GENERAL FOODS 

CBS-TV, from New York 


(Young & Rubicam) 
It appears that the pioneering 
days of tv soap opera are over, and 
now the time-tested properties of 


the Winter Garden, It’s the Ernie | radio’s halcyon days are moving in. 
Kovacs late night entry on the Du- | In “Portia Faces Life,” General 


Mont key, and it can safely be said 


that once the opening night con- 
fusions, bedlam and uncertainties 
are out of the way, it should set- 
tle down to: perhaps the most 
frantic hour on the video’ circuits. 
There’s no pretense at making 
sense, and it’s the only known dis- 
play where the backstage clamor 
is more appropriately attuned to 
and rightfully belongs with the on- 
camera behavior. 


DuMont's WABD has a lot rid- 
ing on this one (nurportedly run- 
ning into $1.000,000 on a longterm 
basis) in a bid te assert itself in 
the ever-expanding late nighf live 
programming sweepstakes, with 
the Steve Allen WNBT entry. of 
course, as the major competition. 
Not that Kovacs’ll permit his audi- 
ence to digress completely from 
the feature vix mania, for his con- 
stant reprising (27 times) of the 
same film clip of a copper slugging 
it out with a couple of gunmen 
was only one of the milder excur- 
sions into Pandemonium, Inc. 


Strictly aside from the crazy 
pattern, the show is not without its 
more attractive, sane elements, 
with the decorative Edith Adams, 
Peter Hanley’s vocals and the 
backgrounding of the Eddie Hatrak 
trio as plusses. If the whole was 
lackine in perfection, and obvious- 
ly perfection was not the intent, 
it had a fleeting quality and sug- 
gested that, even more so than his 
early-morning cutups on WCBS- 
TV, Kovacs will be more at home 
in the 11:15-12:15 late night seg- 
ment. 

Opening night ceremonials, with 
tv personalities running all over 
the place, was strictly tempoed to 
the Kovacs brand of showmanship; 
the opening remote pickup from 
outside the studio which found the 
cast members arriving in dolled up 
Lanvin carriages, Roto-Broil 400 
trucks, even a motor scooter (‘23 
strangers” got billing in the cred- 
its, along with the petit point 
stitching made by Kovacs’ moth- 
er); exposing Sam Levenson to the 
“This Is Your Life” treatment (via 
“Sam’s Song”) in which Vincent 
Sardi Jr. told the comic he can 
henceforth go peddle his table- 
cloth doodling at “21,” plus a bout 
with Morey Amsterdam and the 
guy who cuffoed Levenson into the 
upstate Concord. Not to mention 
the inevitable Percy Dovetonsils 
characterization in an Ode to 
Spring. 

Even the plugs (only Lanvin was 
played straight) got it coming and 
going with horizontal, vertical and 
upside down displays (as with KLM 
airline), Rose. 





ADVENTURE SCHOOL 

With Marian Koehler Rowe, guests 
Producer: Sue Burnett 

Director: Forrester Mashbir 

30 Mins., Mon.-Wed.-Fri., 9 a.m. ee 
KPIX, San Francisco 


This is the local answer to the 
network “Ding Dong School.” A 
late fall entry, “Adventure School” 
has turned into a carnival of fun 
for the pre-school children, Session 
is ‘oaded with games, singing. 
dancing, painting, sculpturing and 
music. Gentle hints of juvenile be- 
havior and etiquet are also stressed. 

Hostess Marian Koehler Rowe is 
a charming, sedate woman with a 
marvelous knack for handling chil- 
dren. Under her tutorage, small 
Suests relax, play studio games and 
keneraliy have a ball for them- 
Selves. Seldom does a child be- 
come rowdy or noisome, 


_Mrs. Rowe has worked actively 
With children for over 17 years. 
Owner of a Southern Cal. nursery 
‘which she still supervises), she has 
Practical experience in what should 
pppeal to tiny audiences. This 
Knowledge and interest is dominant 
in her half-hour galaxy of enter- 
tainment, instruction and _ frolics. 
ler warm personality and serene 
Patience encourages kiddiés to 
make great adventures of. their 
everyday lives, 
R Last session viewed (7), Mrs. 
jee three studio guests brought 
lec treasures to show viewing 
fudience. Rag dolls, rubber toys, 
ittle autos, ete. A roundtable dis- 
cussion of their adventures was 
topped off with a soap. bubble con- 
en and play with a small turtle. 

usic followed with guests partici- 
dating in singing ond piayins. 





| Foods and CBS have one of the 


most tried and true, and it seems 
to have made the jump to tele with 
the greatest of ease. If daytime tv 
soapers are here to stay, so is 
“Portia.” 


Young & Rubicam has gone all 
out to vest the cross-the-board 
stanza with the best of its available 
talent. Beverly Smith, for many 
years in charge of radio soapers 
and now heading up Y & R’s tv 
daytime dramatic setup, is produc- 
ing, with Lloyd Gross directing. 
Mona Kent, who’s scripted the seg- 
ment for many years on. radio, is 
continuing the writing chores on 
tv. And the cast is an above-aver- 
age one for daytime tele—Frances 
Reid is Portia, Donald Woods is 
her hubby, Elizabeth York and 
Richard Kendrick are the neigh- 
boring couple. All showed up well 
the first. week of the segment. 

Of course, “Portia Faces Life” 
is no great shakes as a dramatic 
vehicle. The situations are con- 
trived and intensified and there's 
always the cliffhanger element 
present. But that apparently has 
been the formula for success in 
radio, and there’s no reason why it 
shouldn’t be in tele too. Particu- 
larly since most of the actors ap- 
pear to make their anguish or 
righteousness (or whatever's called 
for) pretty realistic. 

Smith and his staff have framed 
the segment with good production 
values—some pretty sets, good 
camera work, quick directorial pac- 
ing. Tony Mottola’s guitar, an 
added feature, seems strangely 
right for the background — 

n 


LET’S LOOK AT THE NEWS 

With John Wingate, Ed Newman, 
others 

Producer: Enid Roth 

Director: James Elson 

Writer: Gerry Meyer 

30 Mins.; Sunday, 3 p.m. 

WNBT, New York 

A combination news survey and 
quiz kid exposure, “Let’s Look at 
the News” is the latest public serv- 
ice feature out of NBC’s New York 
key. Station’s news and special 
events director, Bill Berns, under 
the aegis of city school brain- 
truster William Jansen, has laid 
out a sensibly paced and generally 
effective survey of the week's 
news as seen through the eyes of 
a teenage panel, but geared for all 
age groups. 

There was a tendency last Sun- 
day (11) toward cuteness, as is oc- 
casionally the case when an at- 
tempt is made to show off the 
intelligence of youngsters. Moder- 
ator and regular WNBT newscast- 
er John Wingate gave a vague 
impression of feigned awe at the 
accomplishments of his youthful 
panel. Otherwise, he was smooth 
and knowledgeable in welding to- 
gether the stanza’s many facets. 

Highlights in the national and in- 
ternational news pic were gleaned 
for runthrough by WNBT staffers. 
The diversity, in last week’s words 
by President Eisenhower anent 
“the frame of mind” of the people, 
Churchill’s feasoning about the 
H-bomb, NBC correspondent Ed 
Newman’s answer on England’s 
politics, the story of Arturo Tos- 
canini, etc., was maintained in a 
variety of valid reportorial ap- 
proaches. Film clips were utilized; 


4 statements by the three high school 


panel members at proper inter- 
vals were brought in, their ques- 
tions too, and even a cleverly con- 
ceived quiz at the tailend of the 
show (at which time they were the 
“experts”) helped-round out the 
30-minutes of news. 

Each of last session’s three pan- 
elists was given “homework.” For 
example, a glib kid was asked to 
lecture on N. Y. State income tax 
returns, and a gal cohort deline- 
ated the personal history of the 
retiring “Toscy.” Though in these 
instances the kids showed little 
more than average knowledge, 
they did make with a surprising 
amount of self-confidence and per- 
sonality. 

The sense of proportion shown 
in time devoted to each news topic 
was well planned and well pre- 
served. “Let's Look at the News” 
never got far out of hand,. 


CONVERSATION : 
With Ben Grauer, cuests 
Producer; Louis G. Cowan 
Director: James Elson 

Sat., midnight to closing 
Sustaining 

WNBT, New York 


“Conversation” is “The Immoral- 
ist” in extension. This class, stim- 
ulating roundtabler was _undoubt- 
edly inspired by the WNBT, N. Y., 
format of the Billy Rose-Andre 
Gide-Ruth & Augustus Goetz play 
after it opened at the Royale The- 


JUSTICE 
With Oscar Homolka, Dane Clark, 
Philip Abbott, Litt Darvas, 
others; Westbrook Van Voorhis, 
narrator 
 ~ ucers: Arthur Sussman, John 
t 


us 

Director: Dan Petrie 

Writer: Irving Gaynor Neiman 
30 Mins.; Thurs., 8:30 P.m. 
BORDEN CO. 

NBC-TV, from New York 


(Young & Rubicam) 





atre last February and was cross- 
boarded on the NBC flagship via | 
high-plane discussion by a couple | 


of dozen show biz and other names. 
In “The Immoralist’” the * play 
(about homosexuality) was the 


thing; in “Conversation,” the! 
themes are unlimited, based on the 
proposition that vis-a-vis commu- 
nication is fast scramming the 
American scene. 


This is packager Louis G. Cow- 
an’s and WNBT’s joint attempt to | 
revive the art vicariously for such 
viewer-inners who ply the Satur- 
day midnight circuits in their par- 
lors. Launching show, woven 
around American humor, brought 
together author Alan Greene, Brit- 
ish book publisher and ex-BBC 
diplomatic correspondent George 
Weidenfelt, author Laura Z. Hob- 
son and wit Roger Price. Second 
stanza caught encased Time mag | 
drama pundit Louis Kronenberger, 
author of the book, “Company 
Manners”; Sir Cedric Hardwicke, 
the legit actor; Russell Lynes, man- 
aging ed of Harper’s and author of 
“High Brow, Low Brow, Middle 
Brow” and “Snobs”; and Ruth 
Ford, stage-screen-actress and wife 
of thesp Zachary Scott. 


Anchor man is Ben Grauer,'| 
NBC’s and the local’s No. 1 fireman 
and long considered a gent whose 
words never fail him. Aside from 
keeping the chatter moving and | 
stepping in at the lulls, Grauer is_ 
bossman on the time element since | 
he can call a halt at will, i.e., when | 
the wordage seems exhausted. Thus | 
the show last Saturday (10) went 
about 25 minutes; it could be short- 
er or longer under the flexible 
technique. 

Subject kicked around last week 
was American manners, plus un- 
derstandably digressive themes and 
anecdota. To be sure, this is a 
spontaneous coffee klatch, but 
some elementary preparation 
seems indicated if “Conversation” | 
is to survive viewer caprices on | 
tuneouts (that goes for the cam- | 
eras, which were not too hep last | 
week). Moreover, Cowan and/| 
WNBT might consider retaining 


one or two guests as holdovers | 











There's a touch of poetic justice 
to Borden's choice of “Justice” to 
replace “Treasury Men in Action” 
in its valuable NBC-TV post- 
Groucho pre-‘“Dragnet” slot. ‘‘T- 


Men” went to ABC in a deai that | 


left Borden's without a vehicle; the 
dairy outfit chose “Justice,” which 
was showcased on ABC a year ago 
on its “ABC Album” and since has 
been unable to find a network 
niche. 


It’s poetic justice because this 


John Rust-Talent Associates pack- | 


age can more than hold its own 
(leading ratings and pre-‘‘Dragnet” 
audience aside) in the Thursday 


night sweepstakes, while “T-Men’s” | 


fate at ABC is at the moment a 


matter for speculation. Big sur-| 
prise is that the packagers couldn't | 
| land a spot for it before now. 


For as the preem show emerged, 
“Justice” rates as one of the better 
half-hour dramatic series on the 
air. Whether it can retain the rep 
depends on future scripts and 
stars. But judging the way director 
Dan Petrie and a topnotch cast 


handled a shaky script on the’! 


initialer, “Justice” is here to stay. 


Irving Gaynor Neiman 
based on the files of the Legai Aid 
Society (as all the scripts in the 
series are) used a theme that in 
other hands would have required a 
good deal of credulity on the part 
of the audience. But Oscar Homol- 
ka, Dane Clark, Lili Darvas and 


Philip Abbott turned in taut per- | 


formances that socked across the 
story in an aura of reality. 


Clark and Abbott were cast as. 


sons of Homolka, a headstrong im- 
migrant who favors the wild Clark 
over the scholarly Abbott. When 


Abbott’s arrested for carrying a. 


packet of dope Clark asks him to 


deliver for him, Homolka and. 


Clark ask him to stand trial be- 
cause as a first offender he'll prob- 
ably get a suspended sentence 
while Clark, who's been in jail 


before, would get a 20-year sen- | 


tence. Abbott finally agrees, but 
when the judge sentences him to 


seven years and Homolka subse- | 


when, as and if they prove out. A quently finds that Clark knew the 
high IQ’er of the Kronenberger Packet contained dope, he turns on 


stripe, for instance, can be ex-| 
pected to expound on most any-) 
thing in the area of ideas and arts, | 
assuming that his public face is on | 
a lower level than his presumed | 
eggheadedness in private, James | 
Elson, who’s director, dittoed on} 
the “Immoralist” telecast. Trau. 


NEW JERSEY LEGISLATIVE 

REPORT 
With Benjamin Franklin III, Mal- 

colm Forbes, Frank Shershin, | 

Thomas Hillery, James F. Mur- 

ray 
Producer: Bob McDougall 
30 Mins., Sun, (11), 7:30 p.m. 
WATV, Newark, N. J. 

The outgrowth of a resolution by 
the New Jersey State Legislature, 
as prompted by Sen. Malcolm 
Forbes, for equal air time to Gov. | 
Robert Meyner, was an isolated 





Clark and forces a confession out 
of him so that Abbott can go free. 


On the face of it, a crude plot, 
but under Petrie’s direction and 
some topnotch playing, it emerged 
as powerful dramatics. Homolka 
was outstanding and believable as 
the father; Clark scored as the 
favored son; Abbott got a lot of fire 
and bitterness into his stint and 
Miss Darvas came through solidly 


, as the wise mother. 


All other production values were 


carefully attended to; Bob Wade's | 


sets were properly realistic; West- 
brook Van Voorhis’ narration fit- 


ted nicely over sore good footage | 


and Bernie Green's music. 
Chan, 


STUDIO B WITH BARTLETT 
With Tommy Bartlett, Ron Peter- 


stanza (at least for the time being); son 


built around a pet legislative pro- | 


Producer: Roy McClain 


posal by the same Sen. Forbes. | Director: Carl Tubbs 


Idea of seeing a handful of politi- | 
cally opposed men bat a hot issue | 


30 Mins.; Mon.-thru-Fri., 10:30 a.m. 


Participating 


back and forth across a studio table | WBKB, Chicago 


had a greater potential than the | 
more comprehensive but relatively | 
dry recital of “my week” by Gov. | 
Meyner during the preceding half- | 
hour. 
cussed and ultimately discarded by | 
three other members and himself | 


These daytime interview sessions 
are all cut pretty much from the 
same cloth with the host gabbing 


But Forbes’ plan, as dis-| with a seemingly endless parade of 


guests, most of whom have some- 


of the Committee on Federal and | thing to sell, usually via the insti- 
Interstate -Relations, wasn't the | tutional approach but sometimes 


hottest legislative fare. 


via specific labels. Their dialer 


The official meeting of politicos | sppeal over the long pull is split 


in a tv studio is unprecedented. 
More are planned, but it is hoped | 


about 75-25 between the strength 
of the emcee and the interest val- 


that more is made of the issue| yes of the invitees with the latter 
and less of the political rhetoric) having the heavy end of the ratio. 


next time. 

After a brief introductory speech 
by Assemblyman Benjamin Frank- 
lin III, the committee, comprised 
of Forbes at the helm, Frank Sher- 
shin, Thomas J. Hillery and James 
Murray (the only Democrat) spent 
about five minutes each explaning 
how they felt about the Port Au- 
thority’s vehicular construction as 
it affected long-standing rapid 
transit problems, With the sole ex- 
ception of Hillery, who came quick- 
ly and succinctly to the point, each 
committeeman spent four minutes 
circumlocuting and Jess than one 
trying to get across his actual feel- 
ings. Only when Forbes called for 
a vote, just before the program's 
end, was it clearly understood that 
at least two of the gentlemen were 





definitely against the proposal. It 
was quite a surprise. | 


lett in the pivot post, the show has 
the benefit of a big name draw and 
a smoothly genial conversational 
‘catalyst. But the segments viewed 
| have failed to spark much excite- 
ment, largely because the visitors 
were of the humdrum variety with 
either a cause or a product to ped- 


and at least three guests on each 
segment, it’s admittedly a toughie 
to latch onto topgrade interview 


that hasn't been too well worked 
out on this enterprise apparently. 
Ron Peterson's duties are con- 
fined to opening and closing the 
show, rather unnecessarily formal 
motions tacked onto an informal 
affair. Dave. 











story, | 


In this case, with Tommy Bart-, 


dle. With five half-hours a week. 


material day in and day out. That's | 
a problem inherent in the format , 


THAT’S MY BOY 

With Eddie Mayehoff, Gil Stratton 
Jr., Rochelle Hudson, Lyle Tal- 
bot, others; Bill Goodwin, an- 
nouncer, 

Producer: Cy Howard 

Director: Jack Donahue 

Writers: Howard, Everett Freeman 

30 Mins., Sat., 10 p.m. 


PLYMOUTH 
CBS-TV, from Hollywood 
(N. W. Aver) 





Jackie Gleason, Herb Shriner, 
_“My Favorite Husband” and Eddie 
Mayehoff—sounds good as a back- 
to-back parlay. And CBS-TV's got 
it, with Mayehoff’s new situation 
|comedy series, “That’s My Boy,” 
preeming last Saturday night (10) 
|in the 10 to 10:30 slot vacated by 
“Medallion Theatre” (with Chrys- 
ler still picking up the tab, on be- 
half of its Plymouth Division). 

Were it solely dependent on 
Mayehoff, “That's My Boy” would 
already register as a big plus and 
as still another bright starter in 
CBS-TV’s penchant for bringin 
fin situation comedy winners. Bu 
unfortunately “That’s My Boy” is 
‘too dependent on Mayehoff. 
Basically the premise for “That’s 
My Boy” is sound; as was amply 
|; demonstrated at the b.o. by Para- 
mount a few season's back when 
ithe Hal Wallis filmization of the 
'Cy Howard story served as a 
Martin & Lewis starrer. For this 
is an extension of the same theme 
—the ex-college athlete ‘(Maye- 
heff) whose academic-minded son 
hasn’t any desire to emulate pop’s 
athletic prowess. 


For obvious reasons named 
Mayehoff ‘who it’s recalled almost 
stole the picture away from M & Li 
ithe video series, in which Cy 
| Howard gets billing as creator-pro- 
ducer while doubling as scripter 
with Everett Freeman, is slanted 
rightfully for the Mayehoff build- 
up as Jarrin’ Jack Jackson, with 
ithe kid role toned down and put 
|in its proper perspective. It’s a 
| part. too, idealy suited for Maye- 
hoff’s talents, and it could yet 
bring him out of the tv obscurity 
in which he’s been shrouded thus 
far because of some sad shows. 


But CBS’ troubles are far from 
over. It’s a cinch Mayehoff'll de- 
liver his end of the deal, but on 
the getaway show there was tee 
much evidence of pressing toe 
hard to make up for script 
deficiencies. As good as Mayehoff 
is, he'll rise or fall on this series 
on the support given him by the 
Howard-Freeman writing combe, 
becapse they'll have te ease the 
burden of too much reliance en 
the Mavehoff mugging and resort- 
ing to the inevitable sports-motifed 
cliches (“go, go, go”: “this requires 
some fourth down thinking.” etc.). 
.A half-hour of that is much too 
/much. 


Gil Stratton Jr.. as pop’s disap- 
pointment, and Rochelle ‘Hudson 
‘remembered from films) as the 
wife of Jarrin’ Jack, slide right 
into their respective roles. Shew 
is live from the Coast. Rose. 


PELLEAS AND MELISANDE 

(NBC-TV Opera) ‘ 

With Davis Cunningham, Virginia 
Haskins, Carlten Gauld, Lee 
Cass, Mary Davenport. Bill Mc- 
Iver, others; Jean Morel, con- 

| ductor 

| Producer: Samuel Chotzinoff 

Director: Kirk Browning 

Costumes: John Boxer 

/90 Mins.; Sat., 4 p.m. 

NBC-TV, from New York 
Chalk up another entry in the 

winners’ column for the NBC-TV 


Opera staff. In its latest Saturd 
afternoon outing, the staffers pu 
together a standout version of 
Claude Debussy’s “Pelleas and 
Melisandé.” It was an inspired 
production which even the mest 
captious must admit suffered little 
in transition to English from the 
original French. 

Major credit belongs to the NBC 

staff which collabbed on the trans- 
lation and the selection of scenes 
from the opera to round out the 
90-minuter. All of. the tragic 
opera's impact was retained by 
slick anglicization and sharp scene 
selectivity. 

Another plus for the Saturday 
(10) showcasing was the produc- 
tion’s mounting. William Moly- 
neux’s settings and John Boxer’s 
costumes added to the overall 
mood of the tragedy. The vocal 
department, too, was firstrate. As 
the doomed title-role lovers Vir- 
ginia Haskins and Davis Cunning- 
ham fit the bill excellently. Alse 
tops were Carlton Gauld as the 
/jealous husband who slays his 
brother (Cunningham) for loving 
his wife (Miss Haskins). Effective 
\in- lesser roles were Lee Cass and 
'Mary Davenport. Jean Morel gave 
lit all a class orch setting. 
| The NBC-TV Opera series has 
‘maintained a standard for which 
the net can be proud and the view- 
ler thankful. Gros, 


xe 


ta 








¥ 
% 
' 
— 
“4 
4 
ee 
a 
4 


- ‘ are 
4 » Cae Gre he ~ + 
PS ack Gare ge aM 


# 








r; 


. as there is any tangible interest in 


RADIO-TELEVISION 


Wednesday, April 14, 1954 





OHIO STATE INSTITUTE SIFTS REMEDIES 
- FOR TV'S TEXTBOOK STRAITJACKET 


By DEAN MYERS, 





Columbus, April 13. 

Some 800 educators went back to 
their home bases from Ohio State 
U.’s 24th annual Institute for Edu- 
cation by Radio-Television here 
last week with the admonition that 
learning about television them- 
selves in order to run their own 
stations is not nearly as important 
as teaching young people television 
techniques. 

This admonition was met on 
every band during the four-day | 
gathering at the Deshler-Hilton ho- 
tel but nowhere was it put more 
sirongly than in the banquet speech 
ef Harold E. Fellows, NARTB 
chief, who stated “there is a ten- 
dency presently for the student to) 
become the forgotten man of tele- 
vision; I mean the student who is 
planning to make a career of tele- 
vision as weighed against their pro- | 
fessional pursuit of getting others 
into it.” 

The Institute, following a trend 
that began three years ago, was 
more concerned than ever before 
with the practical and technica. 
ends and means of television. Edu- | 
eators received assurance from, 
FCC Chairman Rosel Hyde that 
they will have the channels re- 
served for them as long as there is 
interest in them. 


Hyde, who spoke at a luncheon 
neeting of the National Assn. of 
Ecucationa! Broadcasters, reviewed 
the work of.the Commission dur- 
ing the past year, figuring that this 
might be his last chance, he said | 
ikis term expires April 18 and he | 
has not been reappointed as yet). 
He hailed the Sixth Report as “a 
notable decision” and remarked 
that the Commission had accom- 
plished its work on license grant- 
ing in two years, where many in- 
dustry experts had figured it would 

require from three to five years. 
He reminded his audience that 
the reservation of 242 educational 
channels is “a real policy, not a 
procedural policy.” Hyde warned 
that no FCC rule can make a grant 
permanent, but it can stand as long 





its implementation. “ 
32 Work-Study Sessions 
In 32 sinall work-study and spe- 
cial interest meetings, the talk was 
pretty much of practicalities and 
modus operandi. 
‘(Continued on page 29) 





| Assn. 


, munication ever known to man- 


Professionals like | 
- | ward for those who are rewarding 


Chinese Yen FM | 


Of the 30,000 Chinese in the | 
New York metropolitan area 
well over 95% own FM sets, it | 
has been reported by Chinese 
merchants. The number of 
FM receivers is believed to 
heavily outweigh AM sets, and 
only 20° of the city’s Oriental 
populace possess video sets. 

Major reason for the accent 
on FM is WHOM’s hour-and-a- 
half weekday strip on its FM 
counterpart for the Chinese 
market. It’s the only Chinese- 
language stanza in New York. 
Wong Bak Fey deejays behind 
imported Chinese records and 
delivers the news. 


Hal Fellows Well 
Met at Ohio State 
Educators Meet 


Columbus, April 13. 

The educator and the broad- 
caster, like Oscar Hammerstein's 
farmer and the cowboy, can be 
friends, and for the betterment of 
both they should be, Harold E. Fel- 
lows, president of the National | 
of Radio and _ Television 
Broadcasters. told members of! 
Ohio State U.’s Institute for Educa- | 
tion by Radio-Television at its ban- 
quet session here Friday (9). 

Fellows pointed out the very real 
community of interests the two 
have in their respective “dynamic 
medium” and ask that they try to 
understand each other. The both 
bear a terrific public trust, he said; 
the one the philosophies for living 
of voung people. the other “the! 
most powerful instruments of com- 








kind.” 

He said the greatest single prob- 
lem of the broadcaster is an eco- 
nomic one, i.e., he has the “coldly 
realistic responsibility of meeting | 
a payroll—providing a proper re- 


him by their endeavor.” 


It would be an exaggeration, Fel- 
lows said, to say this man is brood- | 


| recommended by 


fing over his contribution to the 


‘Radio, TV Ban in Mpls. 


Racketeering Hearing 
Cues Verbal Fireworks 


Minneapolis, April 13. 
Verbal fireworks exploded here 


“at the start of a congressional sub- 
'committee’s investigation into ‘l- 


leged labor racketeering when it 


| was announced that tv cameras and 
radio mikes would be barred from 
ithe federal courtroom where the 


open labor-management hearings 
are being held. 


James Bormann, WCCO radio 
news director, and Charles Mc- 


Cuen, WCCO-TV news commenta- 
tor, both protested vigorously 
against the sub-committee’s order. 

Bormann, who is chairman of the 
Northwest Radio and tv associa- 
tion, also immediately filed with 
Rep. Bender ‘R., Ohio), the sub- 
committee's chairman, a written 
charge that “the action represents 
a violation of the people’s right to 
know.” cs 

The sub-committee, however, re- 
fused to rescind its order. 


Coast RW6 Backs 


‘| Writers Union’ 


Hollywood, April 13. 

By a seven-vote margin, 
western region membership of the 
Radio Writers Guild took the first 
step toward the “ultimate -objec- 
tive of a one writers union” by vot- 
ing to adopt a reorganization com- 
mittee’s proposal similar to that 
the Screen 





Writers Guild. 
Vote was 64 to 57 for the RWG 


Council's plan and six for a Tele- |- 


vision Writers of America proposal. 
A total of 55° of the membership 


| participated in the mail referen- 


dum. After the vote was tabulated, 
a national RWG Council session 
was held via a telephone hookup | 
between Los Angeles, Chicago and | 
New York on which the reorganiza- | 


) tion plan was discussed. 


Western region v.p. Gomer Cool 


the | 


gerated.” 
the TV spectrum and U.S. geog 
situation. 

Orie proposal would establish 
power for new UHF stations,” 
station owners to acquiye two 


area in which there are 130,000 


paper grants. 
It’s not going to be a slick tri 


ming educational UHF stations 


continual.” 


UHF's Death ‘Greatly Exaggerated 


Columbus, April 13. 


Although he pronounced a long list of UHF woes, Hyman Goldin, 
accountant in charge of economics for the FCC, told a genera] 
session of Ohio State U.’s Institute for Education by Radio-Tele- 
vision last week that “rumors of UHF’s death are greatly exag- 


It’s a service that will have to succeed by the very nature of 


raphy, he said, and revealed that 


the FCC is considering two measures to aid the ultra high TV 


“a higher minimum on transmitter 


the otlrer would permit multiple 
UHF stations in addition to the 


present maximum of five TV stations. 
He pointed out 125 UHFers ‘are now operating and serving an 


000 people. Of the 51 UHF drop- 
outs, only seven were stations actually on the air; 


the rest were 


ck, Goldin cgncluded, but “I have 


a basic.optimism that in the long run with imaginative program- 


can build up a substantial audi- 


ence. The going will be slow and difficult but progress should be 








Agencies, Advertisers, AFT RA Fight 
Proposed 3% Sales Tax Hike in N.Y. 


+ 





WOV’s Biz Upbeat 


Bilingual radio indie WOV,N. Y., 
| hit the greatest number of adver- 
| tisers, 133, in its annals during '53. 
Programs were uséd by 48, an- 
nouncements by 82 and both forms 
by another three spoasors. 

| Station maintains a 
| half-hour daily upbeat on Italian 
| language programming and another 
‘six hours nightly for the Negro 
market. In these lay the biggest 
| share of coin return. Topping the 
‘underwriters list were 46 food 
| product firms, followed by 26 re- 
| tailers. 








Sweeney's Plan 


How to Win Radio 
Friends & Billings 


Chicago, April 13. 

Now that radio, thanks in part 
to more vigorously selling and pro- 
| motion, has reasserted itself as a 
force to be reckoned with, it’s up 
‘to the programmers to follow 
| through with new show ideas and 
| personalities, That was the thesis 
expounded by 





Kevin 


10-and-a- | 


Sweeney, | 


Azcarraga's Mex 


Radio Expansion : 


Mexieo City, April 13. 
While television is progressing | 
in this city, 
citement in the competitive radio 
situation. 
660 ke has been purchased 100°; 
Radio Programas de Mexico. hd 
organization is controlled to a large 
degree by Emilio Az@arraga, one of | 
the major figures in Latin Ameri-| 
€a’s operation | 
Azcarraga and his associates | 
@perate the fabulous XEW and also 
hold a large interest in XEQ. New! 
picture may sce exciting activity in | 
the promotion of XEBZ. A special | 
high-powered program dept. al- 
ready has been set up, with the 
competitive battle shaping up be- | 
ing watched closely. 


NBC SALVAGES P&G 
‘TRAVELERS’ ON AM 


- Chicago, April 13. 
NBC managed to salvage some- 
thing ovt of Procter & Gambles’ 








wholeszle daytime defection § to 
CBS-TV. Although the tele ver- 
sion of “Welcome Travelers” is | 
me Moving over to Columbia, P&G ‘is | 


cg with the AM portion on 
NBC. Taped audio of the tv show 
played back on NBC radio at 9 to 
9:30 am. (CST), and the soaper | 


is keeping it to give the show a bi- | 


media spread on the two webs. 
P&G's identity with WT on 
NBC AM dates back to 1949. Two 
seasons back the afternoon tv ver- 
sion was launched with the soa p 


| educational 


there is plenty of ex-,over.a financial statement, he is 
| performing a basic service in the 
Redio station XEBZ te linterest of the people, 


| fiedged ABC affiliate. 








advancement of the 
less-educated in his audience when 
he is more than likely brooding 
ever a profit and loss statement. 
This is said not in criticism of his 
morality but rather, in praise of 
his sense of duty.” 

“. when a broadcaster broods 


who have 


vy | determined on a course of govern- | 


ment which precludes 
/mental control of media.” 

He also characterized a broad- 
caster as someone “who has a 


‘Continued on page 31) 


WLS RATE REVAMP IN 
POST-MERGER MOVE: 


Chicago, April 13. 
now operating fulltime as 


govern- 





WLS, 


|the result of the merger with ABC | 
| which 

| WENR., 
| ting it be known that it means bus- 


submerged the latter's 
is wasting no time in let- 


as a full- 
One of the} 
first moves by WLS, Inc., new cor- 
porate structure jointly owned by 
Prairie Farmer interests and ABC 
wes a revamping of the 


iness in its new role 





post- 


| merger station’s rate card with a! 


boost in daytime rates to take effect 
| May 1. 

Station is putting into effect a 
}new Class A rate setup that ex- 
| tends from 6:45 a.m. to 10:30 p.m. 
ltor both programs and spots. The 
reclassification of the daytime 
hours pegs them at a top of $900 


per, the present A rate for eve- 
|ning hours. Extension washes out 
ithe old B and C fee schedules 


based on hourly rates of $800 and 


firm holding down four quarter | $540 respectively. | 
hours weekly. P&G took over the Minute spots charges are based 
entire tele show cross-the-board |on the minimum-discount top of, 
Jast fall. $150 per tor the Class A period. | 


—— 


*| were Patt, 


said similar preferential referdums Broadcasting Advertising Bureau 
would be requested for the east and | prexy, before. the Broadcast Execu- 


thé- midwest so that for the first | tives Club here last week. 

time the membership throughout | With the creative 

the country could express its| backstopping the time peddlers | 

opinion on the proposed reorgani- | with better and different programs, 

zation. AM could boost its billings by 50°, 
| 


the BAB topper predicted. 
Patt Stands Pat 


Chiding the radio program chiefs | 

|for so generously turning over to 

4 . ley their top personalities, many | 

Detroit, April 13. | with years of radio identification 

In a report to stockholders, John | behind them, Sweeney argued that 

F. Patt, prexy of WJR, declared:| AM should develop and hang onto 

“We believe that radio will always | its own exclusive talent. The same 

io this’ denel coud 1. th ot | iOS applies to exec personnel, not 

, eres € most’ only in station management, but in 

accessible, the most flexible, and|the ad agencies as well. Stating 

the most imaginative of all adver-| that radio and video have no more 

tising media. Even though we are, i” yen as P aypaed ae ak goer 

(or other media, he sai at radio 

hopetul of expanding into tele- | should have its own specialists in 

vision in the near future, we expect both the broadcasting operation 

to maintain our radio operations at and the agencies. 

la high level. We have come News is one area where radio has | 

through five years of severe com- | many inherent advantages that can 
| petitive conditions and we are sure | : 


| be exploited to give the sound-only | 

pre va remains bright for your | medium new excitements, Sweeney 
pany | pointed out. He warned that too 
Seven directors were reelected: | ma any stations’ are taking the easy 
Mrs. Frances =. Parker, Patt, Worth | | Way out, re ying too much on brief 


Kramer, William G. Siebert, Selden | | wire service reports that only skim 
S. Dickinson, G, F, Leydorf and F.! the surface. The operation that at- 
Moore. Reelected officers tain some depth in its news cover- 


personnel 











prexy; Kramer, veepee | age with detailed comment and in-| 
and general manager; Siebert, sec- | terpretation ;.d goes out after the | 
retary-treasurer; Leydorf, veepee , exclusive local news angles, is the | 


Moore, veepee, 
Cushing, veepee. 


Color TV Baad 


NBC-TV 
Easter Parade — April 18, 
noon to 1 p.m. 
Frontiers of Faith (Catholic 
Hour)—April 18, 1:30 p.m. 
Kraft TV Theatre—April 21, 


and George Ww. | station that wins friends and influ- 


| ences people in its hometown. 


‘Story’ Gets Rich 
David Rich, director of the CBS- 
TV Arthur Godfrey 
Scouts,” became 
Big Story” 
on the NBC-TV’er. 
| Men In Action” 
|} moves over to 














Stager of 


up to March 25 (it 


9 p.m. pixer for unveiling in the fall). 
CBS-TV /Rich replaced Dick Schneider on | 
New Revue—April 16, 5:30 | “Big Story.” 
p.m, He continues with “Scouts.” 


“Talent, 
“The | 
effective last Friday 19) | 
He reined “T- | 


ABC-TV as a tele-| 


+ A 3% extension on New York 
City’s sales tax, preposed by Mayor 
Robert F. Wagner, fo include a 
levy against advertising agencies 

and possibly actors, has drawn 

heavy fire this week. Planned as a 
tax against a list of several “serv- 
ices” it is seen by agency execs 
as the straw which could very well 
| drive their organizations out of 
New York and by George Heller, 
national AFTRA exec secretary as 
a “discriminatory” move that will 
destroy many opportunities for 
thesping before the camera or be- 
hind the mike. Since the tax, if 
passed by the city fathers, will de- 
crease advertising budgets, and 
hence production outlays, the agen- 
cies feel that it will prove a deter- 
rent to broadcasters also. 


Using the extension in city taxes 
against “services” is the only 
means, according to Majority Lead- 
(er Joseph T. Sharkey, Brooklyn 

Democrat, and other local politicos, 
| to raise the necessary $30,000,000 
| a year (toward a goal of $53,000,- 
000) to give raises to city em- 
ployees. 


However, it has been reported 
that Mayor Wagner has shown 
, Some vacillation since meeting last 
| Friday (9) with a group of pro- 
testing American Assn. of Adver- 
tising Agencies members headed 
by that organization’s prexy, Fred 
Gamble. Public relations fees were 
also listed in the proposed city tax 
broadening via 3% levy. Action on 
| the move is cunsteea soon after 
| April 21 (April 20 is the date for a 
| public hearing). 
| Gamble and his cohorts stressed 
_at the meeting with the Mayor and 
| a subsequent gettogether the same 
| day with City Corporation Counsel 
Adrian P. Burke that the agency 
services were essentially of nation- 
, al nature, constantly in competition 
with out-of-town agencies. More- 
| over, if the agencies in New York 
pulled up stakes and moved to Chi 
or L.A. (as so many of the larger 


Record Turnouts 


At BMI Clinics 


| With the BMI Program Clinie 
being held today (Wed.) in Syra- 
cuse, N, Y., the organization will 
have completed the first half of its 
1954 sked of 36 such sessions since 
January. Banner attendance has 
been reported in nearly every case, 
| culminating in what will undoubt- 
|}edly remain the alltime high when 
| 231 Canadian broadcasters gath- 
| ered Monday (12) at the Hamilton, 
| Ont., clinic, which was held in co- 
| operation with the Central Canada 
Broadcasters Assn. Eleven more 
clinics will be held after’ the 
NARTB Convention and these will 
| start June 7, in Winnipeg and on 
_June 14 in Butte, Mont. 
| Twelve teams of three “travel- 
ing” speakers and 72 local broad- 
casting officials provided the main 
subjects on the agendas with ad- 
| ditional subjects and ideas thrashed 
/out at the “bull sessions” or open 
| forums following each session. 
Each gathering was attended by 
one BMI official in either Carl 
Haverlin, Glenn Dolberg, v.p., Sta- 
{tion Relations and Russell Sanjek, 
Director of Projects. 
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ré ad 10- TV dramatist Rod Serling exX- 

igined that entertainment and the 
$d ucative process in writing need 
not be incompatible. 


Bartholomew, the for- 


I rea Idie 


mer 


tor of WPIX, New York, plugged 


the same theme. An educational | 
broadcé ast er that “‘is not at heart a | 
showm: ’ he said, “doesn’t really 
belong in n television.” 


Williem Hodapp, “American In- 
ventory” producer, punched home 
the saine idea with “The educators’ 
prime job lies in the analysis of 
how best scientific miracles can he 
used to clarify and ene objec- 
tives of learning.” 

Two fresh voices at. the Insti- 
tute were those of an educator who 
came out against literacy and a 
broadcaster who said radio stations 
should déemphasize the networks 
because their programs are deteri- 
orating anyhow. 

The educator who hailed radio- 
TV education as “providing the 
first widespread antidote to liter- 
acy” is Dr. Ray L. Birdwhistell, an- 
thropologist at the U. of Louisville. 

“While literacy was a_ great 
boon,” he said, “it was at the same 
time an invention which shut man 
within the frozen boundaries of the 


over-read word and compressed | 


him in the vise of grammar.” 

“The belief is the reality of the 
written word can become not only 
a device for the spread of culture, 
but also the instrument of authori- 
tarianism and conformity,” Bird- 
whistell said. “Qur research indi- 
cates that we may at least tenta- 
tively suggest that education by ra- 
dio and television may well un- 
lock the textbook straitjacket.” 

‘Fat and Flabby’ 

Frank C. McIntyre, v.p. and gen- 
eral manager of KLIX, Twin Falls, 
Idaho, speaking on community pro- 
gramming in radio, said local sta- 
tions have had it easy for so long 
(with network service) that they 
have grown fat and flabby and be- 
come “pushbutton stations.” Too 
many of them have ridden too long 
on the coattails of the networks, 
programming of which is deterior- 
ating. The networks will get worse 
before they get better, he said, and 
pointed out that radio will survive 
only if it is realized that the picnic 
is over and it’s the end of the free 
ride, 

He plumped for the development 
of a local news staff and for edi- 
torializing. “A radio station that 
doesn't editorialize,” McIntyre said. 
“is a station without a soul.” 

The Institute closed down Satur- 
day noon after the morning was 
spent in viewing and criticizing five 
live educational television programs 
Piped to the hotel ballroom by 
WBNS-TV, in whose studios four 
of them were demonstrated. The 
fifth. “On the Carousel,” was put 
on the cable from WCBS-TV, New 
York, especially for: the Instiute. 

Institute, which as usual was di- 
rected by Dr. I. Keith Tyler, head 
of the department of ‘radio educa- 
tion at Ohio State U., came this 
year more under the responsibility 
of organizations. A pre-conference 
Session, for instance, was arranged 
by the Assn. for Education by 
Radio- Television; NARTB had 
charge of another general session, 
and the final session was arranged 
in cooperation with the newly- 
formed American Council for Bet- 
ter Broadcasts, which held its first 
national meeting Saturday follow- 
ing the Institute. 

ACBB is nine mohths old and is 
composed of groups such as listener 
and viewer councils, PTAs, Ameri- 


can Legion Auxiliary and the 
AAUM, besides individials. Pro- 
fessionals and broadcasters are 


barred from membership. This is 
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the first time the many scattered 


groups and individuals represent- | 
ing the layman interested in better | 


radio and television programs have | 
been united in a single national 


film star and now staff direc- | organization. 


Dr. Leslie Spence, Madison, Wis., 
first president of the Wisconsin As- 
sociation for Better Radio and Tele. 

| vision, is ACBB president. The| 
| convention held Saturday afternoon | 
here featured a panel on “Can! 


Out-of-School Radio-TV?” a report 
on the “Look-Listen Project,” by | 
Mrs. Ralph McCanse, ACBB proj- 
ect chairman, and a_ banquet 
panel on “East-West Understanding 
through Radio-TV.” 


Tom O'Neil 


Continued from page 23 


definite title, moved on Monday | 
(12) into the office Seebach va-| 
cated to take, as he called it, “a 
four week vacation..” One Mutual 
spokesman defined the move as one 
that goes beyond changing offices. | 
He said that Kaufman seems to be 














| 


Teachers Help Students Evaluate | 


| the guy O'Neil throws in to carry 
| the ball in all tight spots, and the 


informant believes that Kaufman 
,will take hold to see the web 
| through the eritical period. 


Mutual's kid and mystery blocks | 


| are being axed shortly alse. As it 
is, the network is carrying few 
shows of its own creation plus only 
a few more to fill out the network 
schedule. 

{ Gordon Gray, general manager 
of WOR and WOR-TV, GT outlets, 
jhas set definite dates for ending 
|four live video shows. In an at- 
;} tempt to show a marked profit by 
|; next fall, he is depending on his 
baseball telecasts, and enforcing 
a summer hiatus on Sloane Simp- 
son’s tv’er, “Spotlight,” “High Ten- 
sion” and the new “Art Ford 
Show.” All exit next week. 





Duggan Changes Mind 


Chicago, April 13. 


| 
After telling his tv audience that | 


he was pulling up stakes to return 
ito the Coast, WBKB sportscaster 


|Tom Duggan did an about-face and 
announced that he’s staying in the 
| Windy City. 

| He said he chaiged his mind 
‘about exiting the Chi scene when 
|his fans asked him-if the crime 
| syndicate was running him out of 
town. 


! 


' 


' 


Lamb in Vigorous Denial to FCC 
On Commie Rap; Tactics Blasted 


Washington, April 13. 


Charges raised by the FCC re-| WICL 


‘flecting on the loyalty of Edward 


| that language can convey,” 
/told the Commission, he 


Lamb, broadcaster-publisher and 
Democratic Party contfibutor, were 
firmly denied in the formal reply 
filed with the agency last week by 
former Attorney General J. How- 
ard McGrath, Lamb's counsel in 
the case. 


! 


“With all the force and sincerity | 


McGrath 
“wholly 


license of his Erie, Pa., tv station, 
. without waiting for renewal 
time. But this would have placed 
“the burden of proof” on the agen- 
cy. Instead, he asserted, the Com- 
mission waited for renewal and 
“improperly” shifted the burden 
of proof on him. The agency, he 
declared, has no authority to in- 
quire into “such alleged activity” 
on a renewal application. Such 
procedure, he added, denies him 
“due process.” 

Lamb urged speedy action by the 


‘Commission including the proceed- 


| foreswears, rejects and denies any | 
and every Communist attachment, ' 


|affiliation or sympathy, of 


which 
sources undisclosed to him have 
informed the Commission.” 

In denying the chargés, Lamb 
also questioned the Commission's 
authority in starting another in- 


ings, either through renewal of his 
application or hearings on the 
charges. He said the agency's 
“lack of decision” in the case has 
caused injury to nimself and family 


‘and hurt: him in the community. 


He still 


quiry after investigating him five! 


times and clearing him each time. 
The present inquiry, he asserted, 


“embraces no new or different facts , 


of any kind.” 

If the Commission believed he 
had Communist affiliations, 
said, 








does not know, he said, 


who his accusers are. 

In an affidavit accompanying the 
reply, McGrath said he investigated 
the charges before becoming asso- 
ciated with the Lamb Enterprises 
as vice president and counsel and 
became “thoroughly satisfied” that 
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than any other medium or coi mbination. 


Exclusive Sales Offices: 


@ ©1954, The Crostey Broadcasting Corporation 


does it with WWantmanship, the dynamic new dimension in selling. Typical 
+d ° , . - . . . 
of the Group, WLW-D, Dayton, audiences your advertising with promotion 
to make sure your sell is seen and heard. WWantmanship explains why 


the Crosley Group makes more sales faster, af /es 








nothing Works Laike Wantmanship 


Give people the want and you're on your way. The Crosley Group 
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THE WETBACKS 

(Feature Project No. 11) 

With Ron Cochran, Herbert 
Brownell Jr., others; Ben Lud- 
low music eonducted by Alfredo 
Antonini 

Producer: Stuart Novins 

Reporters: Don Kellerman, Jack 
Beck, Bob Ferris, Red Voigt 


MALAYA—WAR WITHOUT END 
With Irving R. Levine, Rhona 
Connery 
Writer: Levine 
30 Mins., Sat. (10), 7 p.m. 
NBC, from New York 
One of the advantages of having 
a world-wide news staff is the abil- 


ity to save and compile taped mat- 


60 Mins., Sun. (11), 5 p.m. ; 
CBS, from New York ter for reshaping into an extensive 

CBS Radio’s Public Affairs sec-| study of a problem point when the 
tor under Stuart Novins merits a!/area looms importantly in the 
Low for diffusing the problem of | world’s news. That’s what NBC has 
“The Wetbacks” to the nation at|done on the _ internal 
large, however dull the illegal im-|Maiaya. With Irving R. Levine, 
migration traffic from the Mexican | who covered the Far East for the 
border to the U. S. may shape up | web taking the mass of material 
as a tape-recorded report. “What! taped on the spot by Rhona Con- 





seems an apathetic subject to anjnery and rounding it into a half-| 


eastern seaborder and many an/hour study, the web aired it last 
inlander is a frightening drama lo | Saturday (10) as a prelude to the 
those more closely linked to the | Geneva Conference. 


sombrero hopscotchers, although in With all the trouble in the Far 
the large sense this is very much | East, the long British vs. Commu- 
a national problem of concern to/ nist strife in Malaya has taken a 
everyone. California, Texas, et al.,| back seat in the news, although it’s 
are as much affected ultimately by | probably the oldest war in Asia. 
New York’s socio-economic prob-| What Levine and Miss Connery 
lems stemming from the very legal | jid, consequently, was to place it 


| 


influx of our own native Puerto jin perspective with the rest of the) 


Ricans, for instances | Asian problem, pointing out that it 
Novins & Co., including field-| was as much an adjunct of the 
men Don Kellerman, KNX (L. A.)|Communist movement there as the 
news director Jack Beck, and KNX | Indo-China fighting. Also, it’s a 
newsmen Bob Ferris and Rod ,more shapeless war—comprising 
Voigt, plus a few dozen of the | small-scale attacks and ambushes 
web’s affiliated special eventsmen, on plantations and transport units. 
could have laid it on a bit thick | But it’s as much a part of the Com- 
as to’ the country’s vulnerablility| munist grand strategy as, other 
via penetration by enemy sub- larger actions. 
versives and agents, and the jury; These points were brought out 
is still cut on that. Atty. Gen.'jin Levine’s commentary and ex- 
Herbert Brownell Jr.. who came on! panded upon and _ illustrated in 


war in 


at the finish, said that last year 
the Border Patrol apprehended 
over 1.000.000 “swim” 
but he said also that the records 
of the Immigration Service “do not 
support the claim that any sub- 
stantial number of 
were involved in this 
ment,” though toying with that pos- 
sibility. On this theory, Brownell 
reasoned there was no current 
need to expand the Patrol’s person- 
nel. The radio documentary indi- 
cated to take an opposite view. 
Feature Project has belted out 
10 other stanzas of national and 
even international weight; but 
seldom has it hit harder or more 
telling!y—if less “entertainingly’— 


on the chapter & verse attendant) 


characters, | 


subversives | 
move- 


iMiss Connery’s tapes—interviews 
|with plantation owners, with sol- 
diers doing the fighting, with Com- 
munist deserters. The tapes 
brought a sense of realism to the 
situation—a listener knows a war 
is going on when he hears the gun- 
shots or listens to a plantation 
owners wife tell how good 
'it feels to sleep without guns. 


Credit both correspondents with 
a topnotch reporting job, and NBC 
| with a good sense of timing in get- 
ting the program on at this point. 
More and more radio is turning to 
the meatier type of news coverage 
and more and more it’s develop- 
jing this style to a point where it 
|ean be as complete and revealing 
as the best magazine and newspa- 


upon the Mexicanos’ using the 
border as a jumping off point to 
carry out a virtual invasion of a 
sovereign state with the obvious | 
connivance of citizenry in high and 
low places. The case histories cited 
and the swashbuckling manner in 
which CBS’ers and their hired co- 


per coverage can be. “Malaya— 
War Without End” falls into that 
category. , Chan. 





Dr. Scholl's News Coin 
With Campana dropping out of 
nga : | Bill Shadel’s newscapsules on CBS 
horts conducted their investiga-| Radio after a pat of years’ 


tions constitute a dramatic chap-| b : ’ 
dor in radie eremresesiac, The | ankrolling, Dr. Scholl’s Foot Pads 
aie Washinstan’ oes &g | will latch onto the nooner April 24. 


staffer, | é 
Ron Cochran, served as narrator. - Scholl coin is via Donahue & 
oe. 


Trau. 





Radio Followup 


The morning Mr. and Mrs. 
breakfast palaver teams, such as 
the pioneering Ed & Pegeen Fitz- 
gerald, Dorothy (Kilgallen) & Dick 
(Kollmar), and Tex & Jinx (Mc- 
_ Crary), who are the outstanders in 
\the Gotham a.m. AM kilogycles, 
|have had_some bright new opposi- 
tion, in recent weeks, from another 
| type of Mr. & Mrs. team (the Ted 
| Browns), and in a Mr. & Mr. com- 
| bo, Bob (Goulding) & Ray (Elliott). 
| The Browns are on WMGM, and 
ithe two-man team on WINS. The 














‘latter have transmuted some of 
'their adult evening comedy to the 
‘breakfast hours and their satires 
‘on “Mary Backstage, Noble Wife,” 
and all their other unusual cliche 
‘soap opera lampoons make for 
| bright morning moments. Same 
'goes for Brown and his “loud- 
| mouth redhead” vis-a-vis who is a 
versatile mimic with accent on 
Sadie Gowanus, ZaZa Goulash 
and. hoity-toity British brogue. 
They are a genuinely funny pair, 


and their commercial lead-ins are 
refreshing all the way. Brown also 
interlards his stuff with Boyer, 
Godfrey and kindred takeoffs, and 
is an excellent foil as the pseudo- 
longsuffering spouse. Abel. 





| MUSIC BY CAMARATA 
| With Tuti Camarata Orch 
| Producer: Bill Marshall 

| Director: Charles Manno 
‘Writer: Don Witty 

| 30 Mins.; Mon., 9 p.m. 

| ABC, from New York 


| 

“Music by Camarata,” longtime 
| staple in the disk field, is now get- 
‘ting a showcasing on the air via 
|/new Monday night series on ABC. 
| Camarata’s forte on wax is the 


‘lush, tasty instrumental and he’s 


| sticking to this format for his air- 


| ings. 

On the preem show Monday (12), 
, Camarata spotlighted such rich 
‘orchestral items as MacDowell’s 
“Woodland Sketches,” “Fiddle 
| Faddle,” “Pizzicato Rhumba” and 
|“Rhumbalero.” In all it was a de- 
lightful medley but it’s the kind 
of repertoire that’d go better at a 
later hour. 


Opening stanza was marred 
slightly by the sugary welcome for 
Camarta by Paul Whiteman, Mar- 
tin Block and Perry Como. Most 
of it was embarrassing and unnec- 
|cessary. Followup programs will 
|feature guest stars in the vocal 
| and instrumental field, which 
i should help round out the 30-min- 
/uter in a more appealing manner. 
, Gros. 














Nandy Becker 


@ WINNER 1953 


RADIO TV AWARD MOST 
POPULAR DAYTIME SERIAL 
ACTOR (YOUNG DR. MALONE) 


@ SPEAKING FOR: 


All Wildroot Products 
Lucky Strike Cigarettes 
Chase & Sanborn Coffee 


@ CO-HOST ON NEBC.-TV: 


Network Easter Sunday 
Show for 12-1, 


Colorcast 


@ STARTING MAY 3rd: 


Break the Bank for 
_ Miles Laboratories 
Mon.-Fri., NBC & MBS 




















CRIME AND PETER CHAMBERS 
With Dane Clark 

Director: Fred Weihe 

Writer: Henry Kane 

25 Mins.; Tues., 9:35 p.m. 
Sustaining 

NBC, from N. Y. 


According to a publicity release 
from NBC, Henry Kane, writer of 
this new 25-minute weekly entry, 
has penned eight “Peter Cham- 
bers” “novels that have sold more 
than 2,500,000 copies. Title char- 
acter of the show is a private eye, 
whose adventures, judging by 
opener, Tuesday (6), are stock for 
that trade. Airer follows the pat- 
tern of having the gumshoe pro- 
vide the connecting narration for 
the episodic sequences presented. 

Scripting by Kane is grooved 
along routine sleuth-for-hire lines. 
Program is loaded with the usual 
descriptive lines as pertains to 
women, places and hoods encoun- 
tered by the shamus. ‘A twist, story 
apparently attempted to accentu- 
ate, was the palsy-walsy relation- 
ship between Chambers and the 
police, with whom most private 
eyes are usually on the outs. 


Dane Clark handled the title 
role in a subdued manner that’s 
in keeping with gumshoe charac- 
terizations. Other cast members 
acquitted themselves capably, 
while Fred Weihe’s direction sus- 
tained a proper atmosphere. In- 
itialer, incidentally, revolved 
around Clark’s attempts to prove 
himself innocent of a murder rap 
frame. Jess. 





Brokenshire’s Frank 
Autobiog of a Not So 
Anonymous Alcoholic 


By JO RANSON 


Norman Brokenshire, the one- 
tim: bad boy announcer of Ameri- 
can radio, has written an uncor- 
seted story of his turbulently al- 
coholic days, nights and lost week- 
ends in radio row during the era 
of needled beer and speakeasy gin. 

Graham McNamee, Major J. An- 
drew White, Tommy Cowan, Mil- 
ton Cross, Ted Husing, John B. 
Daniel, Keith McLeod, Bernhard 
Levitow, Godfrey Ludlow, Ray 
Perkins, the Snyder Catsup Hour, 
Jerry Wald, Bill Schudt, Nick Ken- 
ny, Jack Foster, these and many 
more ‘names bounce through the 
Brokenshire -studio and _ saloon 
saga tagged “This Is Norman 
Brokenshire” and subtitled “An 
Unvarnished Self-Portrait’ witn 
an introduction by Dr. Norman 
Vincent Peale and published by 
David McKay ($3.50). 

It is indeed an unvarnished and 
genuinely moving account of his 
announcing accomplishments as 
well as his colossal excursions on 
Alcoholic Avenue and how he 
finally managed to banish the 
demons of rum from his tortured 
mind and body. It is not always a 
pretty picture Brokenshire paints, 
but it is one worth relating largely 
because it does prove that with 
courage and the essential helping 
hand of one’s fellowmen an alco- 
holic can restore himself to a re- 
spected place in society. 

Brokenshire had the voice and a 
show biz savvy as well as countless 
opportunities to display these tal- 
ents on the heated kilocycles but 
the bottle proved his downfall 
time and again. He started drink- 
ing in 1931 and continued to 1944. 
During this period he also tried 
all the advertised cures—the Keel- 
ey Institute, the Peabody Method 
and scores of other prescriptions— 
but not until he sgsumbled on what 
he calls the 24 Hour System did 
he come out of the terrible dark- 
ness to once again win the trust 
and respect of his. co-workers in 
the fifth estate. 

This book is brimful with re- 
vealing anecdotes of the early days 
of broadcasting and the reader is 
constantly meeting up with the 
colorful a.k.’s who sold time, sang 
or shouted into the carbon mikes, 
managed stations or built trans- 
mitters. It is a frank story of all 
the men and women “Broke” en- 
countered on his many trips up 
and down the radio ladder. 

“Broke” certainly knows the 
saga of those around him who 
helped make possible all the hoop- 
la from the days of the hoop an- 
tenna to Massa’ Hooper. For pro- 
viding us with “This Is Norman 
Brokenshire” he deserves 
stars — but please don’t make it 
brandy. 





Salt Lake City — For the second 
consecutive year Coors Brewing 
Co., Golden, Colo., has inked to 
Pick up the tab for seven Pioneer 
League baseball games to be aired 
via KDYL-TV. 
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WAYNE & SHUSTER SHOW 
With Johnny Wayne, Frank Shust- 
er, Terry Dale, Herb May Eric 

Christmas, Ben Lennick, Ed 

McNamara 
Produter-Director: Jackie Rae 
Musical Director: Samuel Hersen- 

horen 
30 Mins.; Thurs. 9:30-10 p.m. 
CHRISTIE BISCUITS 
CBC, from Toronto 

(McLaren) 

Wayne & Shuster are a pair of 
self-billed comedians that many 
radio listeners can leave alone but 
they have such a hefty following 
as currently to mark continuance 
of their 13th season in Canadian 
radio. Cross-fire comics write their 
own material, with velvet-voiced 
Herb May as straight man, and 
celebrated their 13th anni with 
some inane chatter on Toronto’s 
subway situation. but then wham- 
med across with a burlesque on 
“Shane” thatsis their highlight to 
date. It’s a very funny piece of 
satirical writing on the winning-of- 
the-west theme, complete with ali 
the kidding of cliche situations. 

Interspersed were the "ballad 
singing of Terry Dale in her “An- 
swer Me, My Love,” with stars 
Johnny Wayne and Frank Shuster 
on for a “Test Your Memory” duet, 
with their own parody lyrics over 
to hefty studio audience response; 
but their “Shane” burley over big 
on continuous belly-laughs in their 
carizatured cowboy characters on 
the side of the homesteaders, plus 
the drawling vernacular or mono- 
tone delivery that was a carbon of 
the western B film. Solid was the 
yeoman comed,; background of 
Samuel Hersenhoren’s orch, with 
the invigorating, polished produc- 
tion know-how of Jackie Rae. 

McStay. 


WINS Ups>Rates 


A general increase in the rate 
card, in some cases doubling the 
former fee, has been set by topper 
Bob Leder for radio station WINS, 
N. Y. The upgrading becomes 
retroactive to March 1. 


Team of Bob & Ray, which 
Leder lured away from WNBC, the 
NBC o&o, have been listed as the 
most expensive items in the new 
WINS rate structure. Participa- 
tions for their_three-and-one-half- 
hour morning stanza will be sold 
only in strips of $300 (one week). 

Bob & Ray have picked up eight 
accounts since taking the WINS 
airwaves two weeks ago, and the 
new Les Keiter’s 15-minute sports 
strip is SRO. 








“SUSPENSE” 
“MAMA” 





“WINKY DINK 
AND YOu” 


BILLY NALLE 


57th Street, 118 West Cl 7-1900 


GREAT THERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 

















At Your Favorite Store 


Au Lee" 


BLOUSES 
SHANDER, INC., 1350 B’way, N.Y.C. 











ROMANO, BESDEN CO. 


Manufacturers of 
ROMANCE WALTZERS by ROMANO 
Skating and Novelty Skirts 


1400 Reed $t. Phila, Pa. 








NETWORK 
TV ANNOUNCER 


37, looking for TV plover-menager 
connection; 12 years experience doing 
Sports, news, weather, variety, com- 
mercials. Presently employed. 

Box 414, Variety 
4612 N. Michigan Ave., Chicago 11, lil. 
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McCARTHY CONFLICT 


Washington, April 13. 





John Tillman, WPIX newscaster, | 
teaching radio-tv announcing at) 
New York U. ( 
lege) Friday nights ... Pete Bar-| 


} 


num and Joe Santley planed from | 


Because of the McCarthy-Cohn- 
Schine probe due to begin April 


Washington Sq. Col- | 22; hearings by the Senate Inter- 
Committee on | 
ultra high tv have been postponed | jury suits brought by WCCO-TV | 
‘and radio top personality Cedric | 


state Commerce 


Coast to Houston to complete de-| from April 27 to May 4. 
tails on presenting “Ice Capades”! Delay is occasioned by the fact 


on “Comedy Hour” April 25 from that Sen. Charles E. Potter (R-| against CBS and others because | 


the Texas city. 


WCCO-TV, Adams Settle 
$370,000 Suit Vs. CBS 
After 3 Days in Court 


Minneapolis, April 13. 
An out-of-court settlement ter- 
minated the $370,000 personal in- 





| Adams and others of its staffers 


| Mich.), chairman of the Commerce | Of injuries sustained in an auto ac- | 


Author Mare Brandel is having subcommittee on communications, | cident while the plaintiffs were en 
a double preem in June. His novel | js also a member of the Senate In- 


| 


“The Time of the Fire” comes out | vestigating Committee conducting | 


ia Random House and also a tele-| the arfhy i \peagirt: 4 > | 
Via HAO Geeree 1) McCarthy inquiry, which is ex 


drama via Brake 24c% 


Stanford Jr. to eelie oe aera | morning and afternoon sessions. 


count exec . 
of “Picnic,” to star in DuMont’s 
launching of “Love Story” on 
April 20. < 

Millicent Brown, a regular on 
“Nora Drake” soaper, into “Colonel 


Flack” on DuMont Saturday (17)... | 


Katherine Kinne (who did the 
Sally Smart cooking chore on 
WOR-TV for two years) chosen as 
successor to Poppy Cannon as the 
Home Cook Edifor on the “Home” 
show effective April 19... 

John Pavelko cast for “Man Be- 
hind the Badge”. Sunday (18) and 
“Circle Theatre” April 27... . 
April 7 arrival at the Jack Ster- 
lings named Patricia Ann... . Mike 
Donovan, virtually a CBS-485 Madi- 
son Ave. landmark on his doorman- 
ship, will display his hand carved 
miniature furniture April 17 on 
WCBS-TV’s “On the Carousel.”’. . . 
Charles (Chuck) Taylor, kid thesp 
with a lead role in ‘‘“Magic and the 
Loss” which opened at Booth The- 
atre last week, signed for ‘Portia 


Faces Life,” new CBS-TV day- 
timer, with first appearance on 
Monday (12). . Heywood Hale 


Broun set for “Studio One” (19) 
and NBC-‘‘Kraft TV Theatre” (28). 
Broun’s last legiter was the late 
“His & Hers.” 

Polly Bergen returning to her 
WABC-TV show today (Wed.) after 
appendectomy ... Mannie Man- 
returning to Coast after 
wrapping up his premection chores 
on “The George Jessel Show” .. . 
Organist Billy Nalle plays his 
1,000th tv show with this Friday’s 
(16) “Mama” segment ... Harry 
Sosnik composed the theme and 
incidental musie for the upcoming 
Tom Ewell tv’er, “The Education 
of Mr. Blandings,” and will also 
baton the show when it goes on... 
Ken (Rhythmlegs) Barry, young 
Negro dancer and singer, gets his 
first acting role on “Studio One” 
Monday (19). 





Chicago 

Peter Childs, ex-production man- 
ager of the Chi Board of Educa- 
tion's Radio Council, joins Chi 
CBS-TV as network sales service 
manager . . . Admiral Corp. has 
sent out a second shipment of col- 
or tv sets to its distribs with the 
Price tags reduced $175 to $1,000 
... Vet radio farm specialist Lloyd 
Burlingham being added to the 
talent roster of NBC-TV’s “Out On 
the Farm” show. Ambitious hour- 
long agricultural showpiece is, cur- 
rently being pitched to prospec- 
tive clients . . Q has pur- 
chased a two-year run of Morton 
TV Productions quarter hour “This 
It the Story” pidpix. Series is now 
riding on 31 stations... Jim Con- 
Way pinchhitting for vacationing 
Irv Kupcinet on the latter’s 10:45 
p.m. weeknight slot on WBBM-TV 
a Burr Tillstrom and his “Kukla, 

ran & Ollie” troupe to make four 
appearances on NBC-TV’s “Home” 
next month . . . Now that the Su- 
Preme Court has okayed radio-tv 
Ey eaways, Hal Tate is moving his 

Vho's Talking” package into tele 
Syndication. Package is currently 
riding on 28 AM’ers .. . Singer 


June Valli and pianist Caesar Gio- 


Canin will be featured with the 
: ll NBC orch on Illinois Bell's 
onthly binaural simuleasts on 


W NBQ-WMAQ starting this Thurs- 
ag hone company will use 
2 Panel show moders‘ed by Don 

erbert on WNBQ the other three 


day (15), 








kata Herbert guests on NBC- 
S “Today” today (Wed.). 











COLGATE COMEDY HOUR 


Sundays 


Mot.: William Merris Agency 





| pected to require 10 days with both 





WCAU-TV Hikes Rates 


Philadelphia, April 13. 
In its first rate increase since 
|Sept:, 1951, WCAU-TV announced 
| a general price hike to apply to all 
|time categories except class “D.” 
| Station is tying in increase with 
| its construction of $1,000,000 maxi- 
mum power transmftting plant 
with 1,000-foot tower, highest in 
the area, skedded to be in opera- 
tion by June 1. 


The new rate structure calls for 
a basic class “AA” rate of. $2,400 
with an overall increase of about 
20% in the time categories af- 
fected. 





|route to a personal appearance. 
The trial had been’ in progress 
| three days when the settlement was 
reached. The terms were not re- 
vealed, 

Adams had asked $50,000 for a 
broken ankle, shock ‘to his health 
and nervous system and impair- 
ment of his earning capacity. He 
|testified he had been unable to 
continue staging his traveling 


other entertainers. The accident 
has cost him about $6,000 to date 
and will subject him 
financial losses, he said. 


The car in which Adams and his 


provided by CBS and another de- 
fendant, Coca-Cola Co. of Minne- 
apolis, an Adams’ sponsor. It went 
into a ditch. 
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could have produced it. 
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at slight extra cost is 


tional, extra, 











Gorn. i904 


Shisth Me... 


(AND IT JUST HAD T0 BE A ZENITH) 


It was inevitable that the new television con- 
sole you see on the right should bear the 
familiar Zenith Crest. Because only Zenith, 
out of 35 years of devotion to engineering 
and making radionics products exclusively, 


There is only one picture tube that can truly i 
... Zenith’s. This is the 
original tube that works just like the movies’ 
own Silver Screen. It concentrates all the light 
to bring you a picture with virtually twice the 
brightness, clarity, depth of field, 

There is only one Super-K Chassis, and it's 
built by Zenith. Together with the Cinébeam 
Picture Tube, it gives wonderful, long-lived 
performance way out on the fringe, even in 
TV's toughest trouble spots. 

There is only one leader In FM, the High 
Fidelity of Broadcasting, and that's Zenith. 
Zenith’s Super-Sensitive FM sound is built inte 
this and every other Zenith TV set. ® 


Until you've operated all other sets you p 
can’t appreciate Zenith’s one-knob, one-click 
Tuning. UHF strips optional, extra. Optional 


Continuous Tuner giving easy access to all 
70 UHF channels. Spotlight Dial shows chan- 
nel from across room. Exclusive “Lary Bones” 
Remote Contro! and private earphones op- 


Every Zenith television receiver is built to one 
fine quality standard, whether it is the lowest 
priced table model or the highest priced com- 
bination. The model illustrated is the Zenith 
Sutton, 21” Cinébeam Television, at $299.95*, 
* Manufacturer's suggested retail price (subject to change) 


includes Federal Excise Tax and Parts and Tubes 
Warranty. Slightly higher in Far West and South, 


ASK ANY ZENITH OWNER 






‘ve royalty of rate and TELEVISION * 


Backed by 35 years of Leadership in Radionics Exclusively 
ALSO MAKERS OF FINE HEARING AIDS 
Zenith Radio Corporation, 


BUY U.S. SAVINGS BONDS 
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LAELIA NL 


NT END Ren Crane ne om 


a Zenith-engineered 


Chicago 39, Illinois 


‘in hearing 
weeks. His daily schedule has con- | 


shows since the mishap. The shows, | 
he said, had netted him approxi-'| 
mately $500 less what he paid to} 


to future, 


troupe were traveling had been | 





~ 





succeed.” He gave the following 


| account of the FCC hearing ordeal: 


Hal Fellows Well Met 


= Continued from* page 28 















pretty good report card to start | tice for Radio and a Television 
with; a man voted most likely to | Code. 


He asked educators to under- 


| stand that what this man is trying 


“I know of a man who has been | 


in Washington six 


'sumed 18 hours. During this 


,cerning his qualifications to op- 
‘erate a station. Most of the time 
j} has been consumed not with his 
| financial responsibility, for that is 
easily and quickly resolved. This 


had to do with his qualifications of | 


through a 
questioning 
It’s prob- 


|character, deduced 
tedious process of 
about his background. 


ably fair to say that a Commission | 


examiner knows more about a man 
than his mother does after one of 
these lengthy and complicated 
hearing expeditions. 
there 
perience in industry today. 
who is going to become a broad- 
caster is subjected to a search as 


| jail—and may be the parallel ap- 
plies in other ways as well.” 
Besides living in his. own com- 
|munity, a broadcaster must live 
|with other broadcasters, said the 
| NARTB president, and he does 
this by adopting Standards of Prac- 


I doubt if! 
is another comparable ex-; 
A man | 


intent as a man who is ‘going to; 


: ; | 4a, nercial” 
period, he has been examined con- | commercial 


to do is “operate a profession in 
such a fashion that it can afford to 
be a business.” 


The Single difference of conse- 
quence between stations designated 
and those marked 
“educational” is one of program- 
ming. he said. The one entertains, 
informs, sells and teaches. The 
other teaches. Teaching is the 
common meeting ground where 
“we find cause for conference, 
rather than conflict. It is here that 
we can and should get together.” 

There are many ways to Cco- 
operate, Fellows insisted, but the 
most important is finding ways to 
know each other better. He in- 
vited educators to attend the 
NARTB convention’ in Chicago, 
May 23. He pointed out NARTB 
has made available to educational 
institutions with curricula cover- 
ing broadcasting subscriptions - to 
its publications at nominal cost 

Fellows called on educators to 
assist in the development of 
writers, talent and men and wo- 
men trained specifically for a tele- 
vision career. 

“If petty quarrels remain, let’s 
resolve them in conference,” he 
concluded. 














THE SUTTON. Model M2250R, 
91-inch television console with 
Cinébeam Picture Tube. 
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From the Production Centres. 


IN NEW YORK CITY... 


Nicholas Boscia, 10-year-old son of CBS press staffer Mike Boscia, 
discussed “The Baseball Outlook” on panel of WCBS-TV’s “An Eye 


on New York” Sat. (10) . . . Margaret DeMille, fashion director of 
Bloomingdale’s, spieling on CBS’ “Second Mrs. Burton” today (Wed.) 
... Elliott Lewis, CBS producer, narrated seventh annual International 
Folk Dance Festival at Los Angeles (10) .. . Two new Saturday news- 
easts with Griffing Bancroft and Daniel Schorr preem on CBS Satur- 
day (17) .. . Donald Buka new to “Helen Trent” .. . Ivor Francis has 
oined cast of “Backstage Wife” ... Madeline Sherwood into “Stella 
Dalles” ... Madeline Pierce added to “Lorenzo Jones.” - 


IN CHICAGO .. . 


Charles Dilcher, headman at the John Blair office, awarded his vee- 

ee stripes last week .. . CBS Radio Spot Sales brass out for a WBBM- 

osted sales clinic last week included Wendell Campbell, station ad- 
ministration veep; Henry Flynn, general sales manager; Milton (Chick) 
Allison, eastern sales chief; George Castleman, sales development man- 
ager, and Sherril Taylor, sales promotion manager. Affair was emceed 
by Gordon Hayes, western sales chief. New York contingent moved 
to St. Louis over the weekend for a similar clinic at KMOX ... Jim 
Hurlbut’s 5 p.m. WMAQ newscast remains SRO with Richman Bros. 
Clothes taking over three days a week .. . Mutual’s “Game of the Day” 
team, Al Helfer, Dizzy Dean, Gene Kirby, Buddy Blattner and Art 
Gleeson, in town today (Wed.) to air the Sox-Cleveland Indians game 
. . Ed Kobak set. as featured speaker for the May 5 meeting of the 
Broadcast Executives Club . . . Wilson-Jump Furniture bankrolling 
Nerman Ross’ Saturday morning 8 to 8:30 disk show on WMAQ... 
Chi American radio-TV ed Janet Kern off to the Coast to scan the 
Hollywood scene. 


IN OMAHA ... ; 


Kay Wilkins had several “Ice Capades” stars on her “Kay’s Parasol” 
program on WOW-TV last week . . . First locally-produced reducing 
show will be by Esther Dougherty on WOW-TYV, starting April 25... 
KWWL-TV, Waterloo, Ia., will begin telecasting live network shows 
this week, general manager R. J. McElroy announced . . . Most popular 
outstate Nebraska show is “Hello-o-o-o There” of KMMJ, Grand Island, 
in which Ted Haas goes from town to town in the trade area staging 
sidewalk interviews. Show features one person in each town who is 
designated as “Home Town Booster” and takes to a soapbox to speak 
one minute on why his town is the best in the entire state . . . Lyle 
DeMoss,: assistant general manager of WOW-TV, emceed Holdrege, 
Neb., Barbershop Quartet competition. 


IN SAN FRANCISCO ... 


Bill McGraw and Barbara McRitchie officially took the reins (12) 
of KGO-TV’s 90-min. “Join the Gang” show. Friends gifted outgoing 
emcee Les Malloy a half-hour of sponsored airtime on Malloy’s newly- 


x = "NEB, B’CASTERS ELECT 
HARRY BURKE PREXY 


Omaha, April 13. 

| Harry Burke, general manager 
‘of KFAB, Omaha, Thursday (8) 
was elected president of the Ne- 
| braska Broadcasters Assn. at ‘the 
/annual confab at Beatrice, Neb. He 
succeeds Bob Thomas, WJAG, Nor- 
folk. 
| Max Young, KSID, Sidney, was 
|'named v.p. and Gordon C. (Bud) 
| Pentz, KWBE, Beatrice, secretary- 
| treasurer. 

New directors chosen were Rob- 
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Currently j ext Johnson, KFGT, Fremont; Bill 

| Martin, KMMJ, Grand Island, and 

F red Allen Show |John Alexander, KODY, North 
NBC-TV, Tuesdays, 10 P.M. | Platte. 


© DERBY RECORDS © 


Management: VAL IRVING 
Direction: WILLIAM MORRIS AGENCY 


Association voted to add a new 
_ director for tv and named Owen 
| Saddler, KWTV, Omaha, to the 
| post. 
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Wilmington, Delaware 
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purchased San Mateo radio station KVSM . .. Bay area’s new UHF 
station KSAN-TV, took to the air (5) with a banquet telecast. Following 
day station lensed its first baseball game ... Look Mag interested in 
a series on Marian Koehler Rowe, hostess of KPIX’s “Adventure 
School” ... Murtel Landers subbed recently for Palm Springs vaca- 
tioner Marjorie Trumbull on latter’s KRON-TV “Exclusively Yours” 
: . . Ralph Sacks resigned as commercial mgr. of new UHF station 
KSAN-TV ... George Lemont returned his kiddie show to KRON-TV 
airing (9) . . . KNBC’s Marjorie King incorporated (13) problems of 
social adjustment in her week day ayem sesh . .. “Nite-Mayor” with 
Phil Holman preemed (10) on KSAN radio. 


IN CLEVELAND ... 


Cleveland Press radio-tv editor Stan Anderson into Berkshire Hotel 
for week New York stay with two winners of “This I Believe” contest 
. . . WJW flack Fle Roth into New York for promotional stint .. . 
WTAM-WNBK in channel changeover with opening of new $1,000,000 
transmitter April 25, according to Lloyd’ E. Yoder, general manager 
: Jack Graney out of retirement to do daily WEWS “Cities Service 
Sports Page” with Paul Wilcox . . . Glenn Rowell celebrated 30 years 
broadcasting (12) with visit from old partner Ford Rogers on his WNBK 
“Burkhardt’s Custom Inn.” ... AFTRA threatening WXEL strike... 
ex-disker Howard Lund got six-month suspended sentence for illegal 
possession of barbiturates . . .. WGAR sponsoring Seventh Annual 
Western Reserve Speech Tournament . . . WJW’s Jane Stevens adding 
Wednesday interview on obstetrics to ‘“Woman’s Page” ... WHK’s 
Tom Brown doing late disk spots from Luccioni’s. 


IN WASHINGTON ... 


Pat Priest, 17-year-old daughter of Mrs. Ivy Baker Priest, U.S. 
Treasurer, has replaced Aletha Agee, who recently resigned, as Art 
Lamb’s partner on the “Lamb Session,” a twice-a-day lip-synching 4.j. 
show on WTTG-DuMont . . . Bob Wolff, WWDC-MBS sportscaster, has 
turned sports writer via a weekly column syndieated in 20 newspapers 
in Maryland, Virginia, and North Carolina ... Frank Slingland, pro- 
ducer-director of WBNW-NBC’s award-winning “District of Columbia 
Public School Series” and NBC-TV’s “American Forum of the Air,” 
was a featured speaker at the 24th arinual Institute for Education ‘at 
Ohio State U. past week .. . Pick Temple, WTOP-CBS hillbilly tv star, 
who is rated No. 8 on latest Telepulse survey for all live strip or 
multi-weekly shows appearing in area, is currently on vacation, with 
Sunshine Sue, of the “Old Dominion Barn Dance” Show, Richmond, 
Va., pinchhitting for him. , 


IN PITTSBURGH ... 


Henry Jackson has rejoined the Dubin-Feldman ad agency. He’s 
a nephew of the late playwright, Frederic Jackson . . . Jack Kear, the 
KQV engineer, and his wife celebrated their sixth wedding anni... 
Fontane Sisters, regulars on his tv show, will accompany Perry Como 
here for the Variety Club telethon on WDTV April 24-25 ... James 
Murray, manager of KQV, will speak on “Programming Against Tele- 
vision” at the Pennsylvania Association of Broadcasters meeting in 
the Poconos Jate this month . . . R. Elbert Hutchison, winner of the 
KDKA agricultural scholarship at Ohio State U. for 1951-52, has been 
named farm director of WEAU and WEAU-TV in Eau Claire, Wis. . . 
Al Checco, former Playhouse actor, came home over the weekend for 
a visit and landed on the Duquesne “Show Time” program, “A Salute 
to the People of Italy,” as a replacement for Louis Prima, who had 
been hospitalized in New York a few days before. Gloria Marlowe 
was co-featured with Checco ... Andre Philippe becomes a regular 
for six weeks on the weekly “Rhythm Rendevous” half-hour over 
Channel 2 beginning this Thursday (15). 


IN BOSTON ... 


William Williamson, former salesmanager of WLWD, Dayton, has 
been appointed salesmanager of WBZ, WBZA, replacing Tom Meehan, 
who has been transferred to the Westinghouse headquarters in Wash- 
ington, D.C. . . . Theodore (Ted) Pitman, Jr. has been upped from 
WTAO-TV program director to general manager of WTAO and WTAO- 
TV ... WEEI announcer, Wally O’Hara off the air for about a month 
while he undergoes surgery. During his absence, Art Smith wil! handle 
his “Top o’ the Morning” early a.m. shows . . . Sidney Stadig, for past 
several years technical supervisor at WBZ-TV, has been transferred 
to Philadelphia as assistant chief engineer of KYW and WPTZ-TV, 
with Thomas F. Ely, former chief engineer at KEX, Portland, Ore., 
replacing him here . . . WEEI’s Priscilla Fortesque, and her banker 


husband, Pan-Amed to Europe over the weekend for a month’s visit 
to the French and Italian Rivieras. 


- __— ~ ——- -_- 
2 ___-__ Eo, conunued from page 24 ———~ 


web wasn’t making any statements, in books and the leftwing press 

on the subject. (especially the Daily Worker). 
McCarthy’s “reply” last Tuesday Murrow concluded: “With his 

was a combination Commie-linked | massive research on me the Sen- 














attack on the man (Murrow) who | ator could not even get my rela- 
furnished the time as offered on | /0ship with CBS straight. He re- 
; peadedly referred to me as the 
the original Murrow telecast of| Educational Director of the Co- 
March 9 and an unrelated pitch|jumbia Broadcasting System, a 
on the Red-hot question, including position I have not held for 17 
an allegation that there Riad been years.” 
an 18-month “deliberate delay” by ‘ 
CBS itself issued a 200-word 
oo iv: oe statement making no reference to 
play away from McCarthy vs. Mur- McCarthy and championing its No. 
row as such and got into the realm rere gee his y~ Bed — 
of Administration and global af- “CBS subscribes f liv “ta wing * 
me Re ~—e from President | tecrity and Sheneusitiity a Mr. 
acuanaiire Prsctntiny Pe et Murrow as a broadcaster and as a 
% untry, loyal American,” it declared 
giving the lie to the “delay” state- eames cae ail ecaree. 
ment. nly one answer 
Murrow’s reply to the Senator above all others: “I went into this 
was ready at 11 p.m. Tuesday and thing consciously. 
was put on the air immediately 








CBS 5% Pay Hike 
On Labor Grades 


Labor grade employees of CBS 
on the New York end found their 
Friday (9) paychecks upped 5°% 
retroactive to March 29 as result 
of employee-management negotia- 
tions. In addition, the web said it 
would hike all minimums by 
roughly 2% and upgrade 11 job 
classifications. 


Employee group openly ex- 
pressed disappointment with the 
net’s reaction to its package plan 
submitted last month. Workers had 
moved for a 742% across-the-board 
boost plus establishment of a merit 
fund amounting to 214% of the 
total labor grade payroll for the 
payment of merit increases. The 
new minimums after six months’ 
service range from $45 to $110 in 
12 labor grade classifications. 


NBC Resolves ‘Kukla’ 
Sun. Berth for Swift 


Chicago, April 13. 
Swift and the J. Walter Thomp- 
son agency have given a verbal 
okay to NBC-TV’s proposal to re- 
berth ‘“‘Kukla, Fran & Ollie” from 
its present Sunday 2:30 to 3 p.m. 
slot to the 4:30 period being 
opened up three weeks out of four 
when Hallmark Cards cuts back its 
“Hall of Fame” series to 30 min- 
utes. Switch is due Aprii 25 and is 
designed to offset the bankroller’s 
dissatisfaction with the earlier pe- 
riod which in a couple of weeks 
runs afoul the local baseball tele- 
casts and which during the fall and 
winter months runs into station 
clearance problems posed by the 
networked pro fvotball -beamings. 


The changeover is for the final 
eight weeks of the present Swift 





.|pact for the show with meetings 


slated for this week to decide about 
a continuation in the fall. 

















Eileen BARTON 


Coral Records 
Currently 
CHUBBY’S 
CAMDEN, N. J. 
Dir.: William Morris Agency 
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SPECIAL OPTICAL EFFECTS 


AND TITLES 
On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 


4241 Normal Ave., H’wood 29, Cel. 
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after the Badger legislator’s de- 
nunciation of the analyst. Said 
Murrow in a seven-page statement: 
“Senator McCarthy’s reckless and 
unfounded attempt to impugn my 
loyalty is just one more example 
of his typical tactic of attempting 
to tie up to Communism anyone 
who disagrees with him.” H said 
that he now joins the “distin- 
guished list” (of bigleague news- 
papers and General George C. 
Marshall) under McCarthy’s at- 
tack. He then answered the Sen- 
ator point, by point, including Mur- 
row’s alleged membership in the 
IWW, which he denied, and the 











favorable appearance of his name 


HOUSE IN WESTCHESTER COUNTY, N. Y. 
FOR SALE BY OWNER 


It’s about two miles from Pound Ridge, New York post office 
and five miles from the New Canaan, Conn., RR station. 
New England type white clapboard on two and one half 
acres of woods, lawn and flowers. Situated on a high hill 
overlooking two lakes. Three bedrooms, three baths, maid's 
bedroom and bath. Solarium and patio. Open for inspec- 
tion. There is no mortgage (but I'll take one). Call Pound 
Ridge 4-5645 between 1:00 and 8:00 P.M. 


Price $35,000. 


That’s it. 
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Inside Stuff—Radio-TV 


RCA prez Frank M. Folsom photostated that triple-tie at Laure) 
(Md.) racetrack last week, when three nags (it was almost a four- 
way tie) finished neck-and-neck for third place. It was the first 
triple dead heat in Maryland’s history, and the fifth in the US. 
since the photo finish camera was invented about 20 years ago. 
Folsom’s intracompany memo, accompanying a reproduction of the 
picture was: “What you see here is a three-way tie for third place. 
There happens to be two horses ahead of these three. There is a 
moral to this too.” 





To pitch its side of a recurring hassle, the New York City Teacher's 
Guild purchased time on tele station WPIX to enlist public support 
for pay increases. The teacher coin will not go, as has been the usual 
practice in the past among civil service groups, for a program a la 
the panel or speech format. Instead, the Guild has firmed for a run 
of 10-second announcements through the Nathan Fein agency. 

An AFL affiliate, the New York teacher group wili fill in the 10- 
second spots with slides and taped announcements. Pact calls for an 
immediate start. This is the first time the Guild has used tv in its 
campaign for higher salaries. 





Michael Horton has been tapped for double duty at NBC where 
he’s in charge of the. web’s publicity on color tv activities. He’s now 
also director of information, a post created under press v.p. Syd Eiges, 
who up until now has been info factotum as well.  Eiges is expanding 
info’s scope with Horton’s upgrading, accenting the institutional and 
service facets relating to broad, public groups and to the departments 
and divisions of the web. 

Horton joined NBC. last year on tint operations. Before that. he 
was on the Européan staff of the N. Y. Herald Tribune (1946-51), 
Paris correspondent. for Mutual, staffer of the Washington Times 
Herald. (now merged with the Post in D. C.) and Buffalo Evening 
News, and was. chief of the press branch of ECA’s (now Mutual 
Security Agency) mission to France. 





Jo Ranson, WMGM, N. Y., publicitty chief, has a lark every year 
about this time. In conjunction with the Brooklyn chapter of the 
American Red Cross, he has laid out the fourth edition of a safety 
manual for Dodger fans. 

The New York radio man calls this one “How to Avoid Hyperpiesia 
Strahicor Enthusiastae” or “Uleus Brooklynensis Ludorum (Duodeni, 
Pepti et Gastri) and Broken Noses.” Done with Red Crosser Ray 
Popkin, previous tomes have elicited much serious response as faver- 
able explanations on mob behavior and “how to stay sound.” 





Florence ‘S. Lowe, VariETY Washington correspondent, was reelected 
to a second term as President of the D.C. chapter of American Women 
in Radio and Television by unanimous vote of the membership, last 
week. Mrs. Lowe will be chapter’s official delegate at the forthcoming 
annua] convention of the national organization in Kansas City April 
22-25. Other officers elected to serve one-year terms are v.p., Dorothy 
Carr, WMAL-ABC; Recording Secretary, Betty Coclough, National 
Citizens Committee for Educational Welevision; Corresponding Sec- 
retary, Patricia Searight, WTOP-CBS; Treasurer, Fran Riley, National 
Assn. of Radio-Television Broadcasters. 





Humphreys Re TV 


Washington, April 13. 

In one of the deepest poli- 
tical kudos to television so far, 
Robert Humphreys, campaign 
director of the Republican 
National Committee admits 
that tv can now take “an al- 
most unknown man” and 
gt him by putting him on 
Vv. 


Humphreys, who addressed 
delegates to the Republican 
Women’s Centennial Confer- 
ence, warned the GOP gals 


not to “underestimate” the 


political~wallop of video in 
the fall campaign. He pointed 
out that by October an esti- 
mated 32,000,000 American 
families will have tv receivers 
in their homes, contrasted 
with the 17,000,000 in the 1952 
Presidential campaign. This, 
he said, would probably make 
1954’s, the greatest off-year 
campaign in our history. 


“This will be an eye cam- 
paign, compared with the ear 





campaigns of the past,” said 
Humphreys. 





Seek Jack E. Leonard 
For ‘All Yours’ Quizzer 





Masterson, Reddy & Nelson have 


bought a tv quiz, “It’s All Yours,” 
from Elroy Schwartz and Art Stark. 
Schwartz scripts “Double or Noth- 
ing” and Stark directs ‘‘Name That 
Tune.” 

Packagers are negotiating with 
comic Jack E. Leonard for moder- 
ator role, with outfit committed to 
make a kine within 90 days for 
network consideration. 





Wagoner Retires 
Schenectady, April 13. 
Clyde D. Wagoner, an organizer 
of the General Electric news bu- 
reau, its director for more than 25 


years, and a pioneer in radio and | 
DX broadcasting, will retire May | 


1, at the company’s mandatory 
quitting age of 65. Wagoner was 


;}eredited with originating or play- 


ing a part in many radio firsts: 
World Series ballcasts (in 1922): 
gridcasts; voice around the world 
(in 1930), broadcasting from Sche- 
nectady), etc. 


have in the past they will sooner 
or later alienate every performer 


impact upon the audience as a test 


a tv telethon he sees many things. 
He sees honest workers for a cause 
become so hysterical with sincerity 
and so obsessed with their ability 
to contribute to the cause involved 
that they step on the toes of every 
foot in sight. You see performers 
emceeing these affairs for hours on 
end kept up only by black coffee, 
stamina and the desire to have a 
heart atgack. 


As a result of fatigue, these 


ness and are rude—downright rude 
—tq the performers, who imme- 
diately get a complex because they 
haven’t been up all night but have 
only been waiting to get on in the 
' wings fer two or three wings. You 
see able producers become se con- 
fused by the downright mess of 
poor coordination that they too 
forget the basic elements of good 
programming to hold an audience, 
and in their hysteria pull boner 
after boner. Frankly, you see 
a wonderful project _ partially 
drowned and kept up only by the 
sincerity of effort. 


May I make some suggestions 
for controlling these affairs. 





receiving table to see that the per- 
former is welcomed properly and 
informed of his status of appear- 
ance. 

(2) Emecees be allowed to work 
‘only in intelligently set up shifts 


so their tempers be kept from be- | 
(‘Somehow they can | 


coming short. 
be convinced all will carry on even 
if they rest for a half hour.) 

(3) A definite rule be set as to 
the amount of time a performer 
‘will have, so he won't have the 


pattern. When one is backstage at | formers, 


(1) A representative of every! 
theatrical union should be at the! 


RADIO-TELEVISION 83 


Telethons Alienating Top Performers, 
Sez Howard; 8-Pomt ‘Control’ Pattern 





New York. beeing come down on him as he’s 
Editor, VARIETY: |about to give the punchlines. 
If the telethons continue on their | (4) Control rooms be stripped 


: e as they of all except director and crew. 
igh po Sie Sey lewigy y | This is one of the major reasons 


|for the horrible audio and video 
| problems besieging all of the re- 


in show business and have as much | cent telethons. 


(5) Every person except per- 
producers and _= stage- 
| hands be forbidden backstage. 

| (6) A system of alternating di- 
|rector and producer teams to en- 
|able each team properly to coordi- 
;nate his segments and check with 
\the waiting performers. 

| (7) Most important point: AH 
| the production should come under 
|the thumb of one showman at a 
| time and that all the helpers be 
| reminded that to hold and buiid 
| the audience means to give them 


emcees and femcees forget polite- entertainment, and that the appeal 


for funds can be resented by the 
mass audience of overdone. 


(8) Utilize film segments of the 
|telethon to prepare properly for 
| following live segments. 

Sandy Howard. 
‘Sandy Howard Productions. } 


Norman Quits KLAC TO 
Take Care of Own Bu 


Hollywood, April 13. 
Gene Norman, a disk jockey for 
|;more than a dozen years, deserts 
|platter spinning—at least tem- 
| porarily—the end of this month te 
iconcentrate on his other activities, 
all of which have been more finan- 
cially productive. He's handed in 
|his resignation to KLAC where he 
has been conducting a four-hour 
inightly wax whirl, seven nights a 
| week, for a considerable period. 

“For that 28 hours.” Norman 
points out, “] get the smallest re- 
turn of anything I do.” 

In addition to the platter pro- 
gram and a television show, Nor- 
man promotes jazz concerts along 
the entire Pacific Coast and is 
launching a new jazz disk company 
next month. 
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INTRIGUE! 
HEROISM! 





Each 12 hour a 
complete story! 


Se EXCITINGLY DIFFERENT ! !! 


DRAMA! 


ADVENTURE! 


HUMAN INTEREST! 


“THE RESOLUTE” 


Half-Hour Action-Packed Series Filmed for TV 


PRODUCED BY TELEVISION PRODUCERS, INC. 
with Full and Official Cooperation by 


THE UNITED STATES MARINE CORPS. 


Stirring and Heartwarming Tales of 
U.S. Marines! 


They Live! 


They Laugh! They Fight! 


Now Available Through 
; WILLIAM MORRIS AGENCY 


XK 


* * * Top Drawer 


TERTAIRMENT! 





They Love! 
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VARIETY City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. 


ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a 


show in the specific market. Attention should be paid to time — day and 


NEW YORK 


Approx. Set Count—4,175,000 


All 


filmed 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad.agencies listed as 
distributors handle the national spot for which the film is aired. 


. __ . WCBS (2), WNBT (4), WABD (3), WABC (7), 
Stations—wor (9), WPIX (11). WATV (13) 













































































Top 10 Programs Distrib Day and Rat- COMPETING PROGRAMS 
and Types Sta. vache Time ing Program | Sta | Rating | Program | Sta. | Rating 
1. Superman (Adv) ...... WNBT Leo Burnett ...... Mon §:00-6:30 pe 19.746 O’Clock Report........... WE SMEG 5 ak his *5.8 | Rootie Kazootie............ Wee Sss-. «37 
Early Show.:..........0. WCBS ..... *10.3|Magic Cottage............. WABD ..... *2.9 
2. Rheingold Theatre (Dr) .WNBT Interstate ........ Wed 10:30-11:00 .....19.0§Blue Ribbon Bouts...... ods Winer Soiled 21.8 Basketball ........ ON das WEBEL Std cas 3.1 
SOE CE OES ose oc webs oo WES a ec 18.4 | 
$. Foreign Intrigue (Dr) .. WNBT J. W. Thompson .. Thurs 10:30-11:00 ....18.7] Place the Face............- boat ae 18.0: China Smith......... eerie, fae 2.0 
4.3 Led Three Lives (ie)...WNBT. Ziv ...........:5.- Sun 10:80-11:00 ...... 18.5] What’s My Line......... oe «GREED Cs wisn 32.2 |Man Against Crime ........ WABD ..... 1.8 
5. Range Rider (W) awe gS. ea Foe oo! ok BO. PEMRY “MRRORG 2 Ooi shes coc ee, 2, eee ee 2°6 | Western Prairie Theatre....WPIX ...... 1.6 
6. Wild Bill Hicock (W) .. WNBT Leo Burnett ...... Wed 6:00-6:30 ....... 12.6 16 O'Clock Report........... Wee «ste: *5.8 Rootie Kazootie............ WABC ......*3.7 
° SEE NOE ns os ss wa Ween WCBS...... 30.3; Magic: Cottage... 6. osseee Wasp. ..... *2.9 
7. Victory at Sea (Dec)..... WRIGEEE NEE sa seas ceases 2aes 7:00-7:30 ....... 12.4} Early Show. ........0. ree 2) Dee 15.6; Captain Video ..... vie weer WASBD 6603. 4.7 
Bs Se BA ee «+++. WABC 
8. Cisco Kid (W)........... MEME 1.0 tuck cea went toes Thurs 6:00-6:30 ....*12.2376 O’Clock Report........... WCBS :.....*5.8 Rootie Kazootie......... cs. WABD..... e387 
AtIy: SOW soo kas CEE os de 2 *10.3; Magic Cottage...... Trek, § ee *2.9 
9. Abbott and Cost’leo (Com) WNBT MCA ............ 2 i 12.1] Ramar of the Jungle........ WEA © 00k es S10) Sky King: 23 =. tise sucess } PRR. sce 2.9 
10. Annie Oakley (W)...... WABD CBS ............. Sun 7:30-8:00 ....... 10.6 § Beat the Clock. ............ WY Glee hs 838 26.8 | Ethel and Albert....... det i ERE. Kee ves 
* Multi-weekly average. 

CLEVELAND Approx. Set Count—1,000,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Liberace (Mus) ....... Mees: .Guild %. oot ek Wed 9:00-9:30 ...... 35.7gKraft TV Theatre.......... WRB pxeis 3131 Strike It Richy 60.85.03 eye {+ | 9.7 
2.Range Rider (W)....... WEWS CBS ates Sut 7:00-7:30 ....... 30.9} You Asked for It........... Ss Se 19.7 | Paul Winchell. . 20.05. 3% tii ee 10.4 
3. Superman (Adv) ........ WNBK Leo Burnett ...... Mon 6:00-6:30 ....... 29.1 Movie Matinee............. WEWS ~..: 5.6|}Desert Deputy... icecscccei 2 8 5 ee 2.6 

| Bob Neal .........++....WXEL .... 1.8 
4. Foreign Intrigue (Dr) .. WEWS J. W. Thompson .. Sun 10:00-10:30 ...... ot LELOreus ToOune. ..+.3,-%. eo 31.0 Break the Bank...... pee PS Pe 
5. Annie Oakley (W)....... were -CBS: tee . Sat6:30-7:00 .*...... 25.6 j Inside Catholic School...... WS sntn OF | ROCKY Me. .....sxsxewas-sicmu ke) Sy 
Green Thumb......... ove WEIN ssee. O5 TV Travel NewS... . 6 écscccce WAL “Gec've 0.8 
6. Cisco Kid (W) . a en ee sin caseace eee ae ee 25.1] Beat the Clock ......... «oe WEWS ..... no eveius ree eee 0.3 
3. City Detective (Myst)... WNBK MCA ............. Wed 10:30-11:00 ..... 25.0} Blue Ribbon Bouts..... arsine EES OBC 20.8 | Polka Time..... niciy bile orcliote ore ee wee Ay Be 

SCS. SE ce ic. sac cce ps WED Bs <s 15.9 | 
8.1 Led Three Lives (Dr)... WEWS Ziv ............... Fri 10:30-11:00 ...... 24.6 | Cavalcade of Sports..... = >. eee 28.8 | Down You Go..... eben ce emacs: ask 
Movie Matinee......... oe 4 ae G4! Desert Deputy... . cc. cic dw We ee es 3S 
$. Wild Bill Hickock (W) ...WNBK Leo Burnett ....... Wed 6:00-6:30 ...... y 8 - b.-Beb Neal... causes cess CD eens 26 
(Sigh Cerrar WEWS 2.45 7.4 Captain Video...... és ae RS ER ‘9 cee 6.2 
10. Victory at Sea (Doc) ... WNBK NBC ............. Mon 7:00-7:30 ...... 21.1 Art. TARIOtReR.:...- 6h cscs WEWS ...... 10.8 News Parade....°......-. WXEL ..... 6.2 
Lf eo ‘ 

-_ - 

WASHINGTON Approx. Set Count—575,000 Stations—WNBW (4), WTTG (5), WMAL (7), WTOP (9) 

i. Badee 216 Giset).......-.WNEW. NBC... .....00. 0. Web 9:00-7:20 —.....+ Bi BgCaptain Videos: 3 6sece: WETS 6. OS | Waterfront ... 2.6500 Pe. ee 3.4 

News—John Daly........ WMAL ...... 3.4 | 

2.Superman (Adv) ...,...WNBW Leo Burnett....... Tues 7:00-7:30 ..... 25.2] Mark Evans........ omen 4 WEP fb oses 5.7 Jim Gibbons........ arore a aa:s Re 5.46% 3.4 
| News—John Daly........WMAL ..... 48 

3. Wild Bili Hickock (W)... WNBW Leo Burnett....... Thurs 7:00-7:30 .....24.6¢ Mark Evans... ...cccccscese- We cca §.0;Jim Gibbons... . .. 0.0% -.-WMAL . 2.4 
: News—John Daly........WMAL ..... 5.5 

4. Annie Oakley (W) eg ae ee Sat 7-G0-7:90 ....:% SOOTRed SKEHON.« 5 ccc ccncen 3 o ee 14.1|Mr:. Wizard............. 00:6 WERE cence 2.8 
5. Victory at Sea (Dec) ... WNBW NBC ............. Mon 7:00-7:30 ....... POC eMage TGS. osc icivccccces We o365%: 1b. i dtm Gibbons... ..sicew 2) ee 7% 
| . News—John Daly........WMAL ..... 7.0 

.6. Foreign Intrigue (Dr) .. WNBW. J. W. Thompson.... Thurs 10:30-11:00 ...17%.4] Favorite Story............. WTOP .....10.8| Hollywood Half Hour....... WRAL: os cas 3.4 

7. Hopalong Cassidy (W) .. WNBW NBC .............. ny he 8 oe 16.83 Ames *W” ANGY... 2... ccccce ; os?) es pee PR Be a a a WMAL . 2.2 
| News—John Daly........ WOEALS.. 5% snc Oe 

8. Hans C. Andersen (Ch)...WTTG_ Interstate .........Tues7:30-8:00 ..... 16-80 Dineh Shore: «6. 52s. c1 ces ON bass 13.5 CBS News—D. Edwards....WTOP ..... 8.9 
OWS COPAVOR. «06050808 WNBW ..... Set. me TONG... « .osdsccaanur eee 6.3 

9. Death Valley Days (W).. WTTG. McCann-Erickson .. Sat 7:30-8:00 ........ 14.68 Beat the Clock........see.- Wrop .....18.8)|Zthel and Albert... ..«.<ss«% WNBVW ..... 8.0 

10. Boston Blackie (Myst).. WTOP. Ziv ... oa + ove > Ca 5 2c...c TSZ-BEMiOn Berle. onc ices cccccce WNBW .... 30.7 | Pantomime NTE on Sra eatecace si Ce 5.3 

MEMPHIS Approx. Set Count—235,000 Stations—WMCT (5), WHBQ (13) 
1. Favorite Stery (Dr) ..... Sob Oe, Sa, Pee ae Wed 7:30-8:00 ..... 41.34] Godfrey and Friends....... WHB@. ...... 18.2 
2. Hopaieng Cassidy (W)....WMCT. NBC.......00+...-.-. Fri 8:30-0:00 ....<... 37.8fOur Miss Brooks...........WHBQ .....23.1 
3. Range Rider (W) ....... Lio ey ar ee San 4:30-5:00 ........ ATONE, gc aeicsined c's nderee + J! > ee 6.9 
4. Badge 714 (Myst) ....... MO AC GE i cee os Sun 9:30-10:00 ......34.1] What's My Line........... Wuoed....... 19.4 
B. Cisse Mid CW). . ésseeeses pf eS ee re Mon 8:00-8:30 ....... 30.041 Love Lucy:......... en | * re 46.0 
6. Superman (Adv) ........ WMCT. Leo Burnett........ Tues 5:30-6:00 ...... ZoaeMars  Patrels: ..ias.cce 4)” 3.5 
7, Ugberece (ius)... .. .c..c.W ree Galle. ; 5.22 diese. Sun 3:30-4:00 ....... 20.64 Ethel and Albert........... Wet ....-168 
8. Wild Bill Hickock (W)...WMCT. Leo Burnett ....... Thurs 5:30-6:00 ..... Sec emers Patrol... 2..:.. err Woe ..<«, 3.8 
9.Captain Midnight .. ..WMCT. Tatham-Laird...... Sat 10:00-10:30 ...... 20.64 Winky Dink and You....... WHBGQ ..... 4.7 
10. Victory at Sea.... WMGCCOURO ieee «be Tués 9:30-10:00 ..... 14.4]Make Room for Daddy...... WHBQ . 30.6 
BIRMINGHAM Approx. Set Count—200,000 Stations—WBRC (6), WABT (13) 
1.Superman (Adv)........ WABT..Leo Burnett....... Wed 6:00-6:30 ...... EOE SIME POCEDG oxo bce sc ec Cae es Ji ree 3.3 
2. Kit Carson (W).......... Wes + -OGCAR 2st ce'swete ds Tues 6:00-6:30 ..... 32.8] Wisdom’s Window........ a 1.1 | 

It’s Up to You........... WBRC ..... 33 | 
3.Ramar of Jungle (Adv) . WABT..TPA.............. Sat 6:00-6:30 ........ a ees. . PEON... . 5 6 8's eecnae We 6503 6.7 | 
4. Liberace (Mus) . fe) an Serre Sun 3:30-4:00 ...... 30.34 World Is My Beat....... ewe WEEE? eae as 0.3 | 
5.Gene Autry (W)........ eee, «sR Oa Neo eens ss Mon 6:00-6:30 ...... 26.4)Hal Burns Veer er, | oA 7.0 | 
6.I14.ed Three Lives (Dr) . WABT..Ziv................ Tues 9:30-10:00 .....24.1] Pride of the Family..... oes WEE. wen ee 8.6 | 
7.City Detective (Myst) ...WABT~.MCA iG ontae ks Go Thurs 9:30-10:00 ....23.3] Foreign Intrigue......... yl See 8.3 ‘ 
8. Wild Bill Hickock (W) ...WABT.. Leo Burnett <0 9 0 TE Oe. ss 05 RR OM oss conceal . (i i ae 6.4 
9. Badge 714 (Myst) i. ote... of ee Mon 9:30-10:00 wey WABL ouces 27.0 

10. Captain Midnight (W)....WABT .Tatham-Laird ..... Sat 1Z:30-1:00 ....... 316.48S8ide Show.......i.-cccccces . (0 oe 4.7 

FRESNO Se - . KERO (10), KMJ (24), KVVG (27), 
Approx. Set Count—85,000 Stations— \ jo (47). KBID (53) 
1. Hopalong Cassidy (W) .. KMJ... NBC............... Mon 6:30-7:30 ..... 50.2 a er Sy SEES, at oom ans 90.0 | Dick TOG: fscreuwactseses RBID .....%% 4.1 
: Be ONO ok ci ee LO “sek% oth 0 Ye CRA A See S 
4 = aterfront , nnn KMJ... UTP Are ere .Sun 7:30-8:00 ...... 49.5} Life With Elizabeth........ ven aan 3 vier ee : Ce awa xERG we rye 41 
»Gene Autry (W) hee KMJ... .C BS aly wien Ore sa eek Thurs 6:30-7:00 .....48.3] Kraft TV Theatre ..... ve. | ene 6.2 Our Changing World....... BeIp: .. evi 5.3 
©. BS Copeem (0)... ...... BRR... Be cc occcccdewec Tues 7:00-7:30 ..... 46.0} Rarmar of the Jungle KJEO 12.9 Racket Squad KBID 5.9 
5.1 Led Three Lives (Adv) KM. Ziv sun 5:30-6: : +N SOR wea -amae ot , : ee ee eee he eee A + eS wy 
> oo oe oo o- ( MJ... ZIV. wee e cece ee weee, Sun 5:30-6:00 ...... 44.1, Jimmy Wakely............. ee” ‘naiitnven 32) Cartain ‘Tis... ccccced canes ae 1.8 
. png Peveredl 2 Ale ory — ves tanh bb eaclen ae 5:00-5:30, prea 38.3 [Sunday Matinee............ KJEO ...... 4.1 Sunday Matinee........... KVVG ..... 3.5 
i. i dela cae s aes ‘ aoe so lk hae a eta WRC ae 7:30-7:45 eter 34.1 Robin s T ee OE Pe 2 13.5 | Life Is Worth Living....... PW MEe asncs 8.8 
. Mys 3 1 MOA... cece eeees Mon 8:00-8:30 ...... Bo. 1 POTIOMG EERMTOSS......cccaccs 3 * ee 17.4 Crusade in the Pacific...... KJEO ......103 
- Range Rider (W) we KMJ = CBS ae ee Sat 5:00-5:30 ....... 32.4]Saturday Matinee..........KJEO ...... 2.4 Western Action Theatre..:..KERO ...... 1.2 
. Life of Riley (Com)......KVVG..NBC............... Mon 7:30-8:00 ..... 28.0] Mad. Sq. Garden Highlight..KMJ ....... 27.7 Studie Gite c6c mead « Soe >. 8.8 
News Caravan............ ates oe 22.4 } 
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VIDPIX’S MAJORS & THE MINORS 


Comet’s ‘Save UHF’ Vidpix Formula 


Partial solution to programming and budget of hard-hit UHF 
stations was Offered last week by Oliver Unger, president of 


Comet Television, Inc. 


The N, Y.-based vidfilm outfit offered to 


make its entire film catalog to any UHF station at a price to be 


determined by the station. Ina 


letter to UHF operators, Unger 


pointed out that while the U’s may currently be in difficulties, 
they potentinally represent the lifebleod of the telepix distribu- 


tion business. 


Because their existence is vital to his, Unger 


said, he’s offering his films at their own price. 


Reponse in a week’s time has 


been overwhelmingly favorable, 


with Comet having received replies from some 60 station owners 


and managers. 


Comet also got a letter from the UHF TV Assn., 


which offered to communicate the offer to 100 stations and to 


cooperate in the scheme in any 


way it could. Involved is all 


Comet’s product, which comprises a large group Of features, a 


couple of half-hour shows and 
minute series. 


several quarter-hour and five- 


Most of the replies showed that the offer comes at a much- 


needed time. 


Many of the stations are operating on a day-to- 


day existence, some of them having trouble even maintaining 


a payroll. 


With film prices representing a big investment for 


them, many are unable to afford to buy competitive product. 
At the same time, the vicious cycle of conversion makes it manda- 
tory on them to program expensively end strongly if they're to 


achieve conversion or audience. 


Many see the Comet offer as a 


limited solution to their most pressing problem. 














NTA-Harris Deal F olds; Reactivating 
Of Flamingo on Tap; Features Set 





National Telefilm Associates, the + 
states rights franchise distribution 
outfit, reportedly moved into the 
feature film phase of the business 
this week with the acquisition of 
two packages comprising 56 fea- 
tures in all. One of the packages 
is the 25-picture group owned by 
Milton Gettinger’s TV Exploita- 
tion, comprising late-vintage films 
with star names. 

With the two-package deal, NTA 
is understood to be at a stalemate 
with the Harris Group. Latter had 
placed some of its product with 
NTA and was negotiating to buy 
into the firm. It’s understood that 
the confabs have reached a final 
impasse, and the Harris Group, 
with distribution commitments al- 
ready made to outside producers, is 


Feverish ‘Pulse’ 


Some sort of record for re- 
runs has been set in a deal 
whereby WABC-TV, ABC’s 
N. Y. flagship, has acquired 
the 30 quarter-hour “Pulse of 
the City” vidpix for showings 
10 times weekly. Under the 
deal with Telescene Film Pro- 
ductions, the station is show- 
ing the films twice a day, five 
times a week. Its contract 
calls for a minimum of 10 runs 
of the series with options for 
more. 

To top it off, the films have 
already been shown twice in 
N. Y., once on WABD, with re- 
peats on WOR-TV. 








preparing to reactivate its Flamin- 
g0 Films distribution setup. 

NTA, since its formation in mid- 
January, is understood to have 
done some $750,000 in gross bill- 
ings, mainly on the Prockter Tele- 
vision International product, which 
it took over upon its formation 
and prexy Ely Landau’s own vid- 
pix shows. Harris Group had been 
closely associated with the NTA 
venture, but with the NTA feature 
film buy, the Harrises are presum- 
ably now on their own. It’s also 
understood that the four properties 
being handled by NTA will revert 
to the Harris Group as the basis 
of Flamingo, which they operated 
while connected with Motior Pic- 
tures for Television. Harris group 
has a commitment to distribute 
Bernie Prockter’s ‘International 
Police” series and is also negotiat- 
ing for “Cowboy G-Men.” 

Gettinger deal, under which 
NTA distributes his 25 features, 
has special significance since it in- 
volves the turning over for dis- 
tribution Purposes of a major pack- 
age to an outfit working under a 
new concept in vidfilm distribu- 
tion. Gettinger, who’s attorney for 
Chemical Bank & Trust Co. and 
has had a hand in much independ- 
ent theatrical production, is under- 


(Continued on page 36) 


P&C. Pepsi, Singer 
In Vidpix Renewals 


ini Hollywood, April 13. 
i rio of telefilm renewals has 
‘ightened the Hollywood vidpic 
production outlook. Procter & 
vamble has renewed the Loretta 
peters Show with a $1,250,000 pro- 
—— budget for 35 films: Pepsi- 
Fr be renewed with Revue Pro- 
oo ns for 52 Pepsi Playhouse 
aon with production budget ex- 

“Ing $1,000,000 for series. 
anger Sewing and Parker Pen 
wad Jenewed “Four Star Play- 
outa for 40 pic on a production 
ay of approximately $1:259,000. 











Seems There's A 
Ford Pix Rerun In 


Everyone's Future 
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Screen Gems scored a_ prece- | 
dental sweep on its current crop | 


of “Ford Theatre” reruns this 
week by selling all of this year’s 
39 pictures for replay via network 
and national spot 
Screen Gems inked Ford to carry 
13 replays through the summer, 


pacted Helene Curtis to pick up) ing has come through. 


another 13 for an NBC summer 
ride in the Tuesday at 9:30 slot 
occupied by “Armstrong Circle 
Theatre” and sold the remaining 
13 to Kent ciggies for the summer 
on a national spot basis. 

Deals bring Screen Gems one 
up on its last year’s record, when 
it disposed of 26 of the pix via 
network, 13 to Ford for repeats 
and 13 more to General Foods for 
a CBS substitute for “Our Miss 
Brooks” (it was titled “Footlights 
Theatre”). Sales bring Screen 
Gems well over the production nut 
on the 39, and since all 39 are 
availahle for local rerun in the 


ene summer | through its association with the 


/been proceedings at a snail's pace 





fall under the “All-Star Theatre” | 


title, the rest should be gravy. 
Kent acquisition, via Young & 


| week on its Louis Hayward-star- 


Rubicam, is to replace the series of | 


“Fireside Theatre” reruns it’s been 
leasing from Ziv for 40 markets. 
Number of markets to be used for 
the “Ford” reruns hasn't been de- 
termined yet. Helene Curtis deal 
was set through Earl Ludgin agen- 
cy in Chi, while J. Walter Thomp- 


son set the “Ford Theatre” reruns, | 





SG Inks Powers 


Screen Gems this week inked 
Jimmy Powers, N. Y. Daily News 
sports columnist and tv commen- 
tator, to host and narrate its quar- 
ter-hour sports series, “The Big 
Playback,” which starts in mid-May 
for Ethy! in some 55 markets. 


istri i tfit. Although | 
of ‘the distribution ow e” | with a bilingual cast. 








| jack of recent new product for syn- 





DISTRIB POWER 
BECING TO SHON 


By BOB CHANDLER 


In the face of a continuing flurry 
of foldings, mergers, new organiza- 
tions and new productions, a defi- 
nite pattern is beginning to emerge 
in the telepix distribution field. 
What some of the more prophetic- 
minded vidpix execs predicted a 
couple of years ago is now happen- 
ing: several firms are forging to 
the front as the “majors” in the 
field, while other outfits, strongly 
cntrenched financially but limited 
in their expansion, #re comprising 
a secondary line of “minors.” 
Finally, in a field that’s rampant 
with idea men and ‘“make-a-mil- 
lion” schemes, there are several 
outfits that are still subjects for 
speculation. 


Certainly, there’s no question 
about who comprises the majors at 
this point—there’s Ziv, at the top 
of the heap with a completely 
staffed production and distribution 
setup, owning all its product, mov- 
ing slowly but positively to build | 
what’s probably the largest and | 
most commercial backlog of film in | 
the country. There’s the NBC Film | 
Division, which despite a lot of ex- 
penditure and more than a little 
trial-and-error, appears to have 
found sure footing and the key to 
saleable product. There’s MCA- 
TV and its Revue Productions sis- 
ter cempany. which in spite of a 








Cication, continues to hold one of 
the most potent catalogs in the 
business. 


Not to be underestimated is the 
newer Television Programs of | 
America, which with plenty of coin 
and knowhow behind it appears to 
be on the way toward the top of the. 
heap. Screen Gems, having taken | 
a back seat with only “Ford Thea- 
tre’ and some 15-minute shows, is 
now making a definite show of. 
several new half-— 
hour series set for syndication and 
more than a couple readied for na- | 
tional sale. And CBS Film Sales, 
with a tremendous backlog of sale- 





| able product and some new person- | 


nel at the top level, can’t be 
counted out. 
In-Doubters | 
There are three firms in the “un- | 
certain” class at the moment, out- 
fits which could in the course of a 
few months rise to the top of the 
heap or become also-rans. One is 
Nationa! Telefilm Associates, the 
Ely Landau-headed _ states-rights 
franchise setup, which has been ac- 
quiring new product rapidly and | 
is involved in several other deals | 
Harris Group. Thus far, no clear- | 
cut indication of the course it’s tak- 
Another is 
the giant General Teleradio opera- 
tion, which on paper and with the 
General Tire & Rubber backing 
looks very strong but which has 


(Continued on page 36) 





UTP’S SALES PUSH ON 
‘LONE WOLF’ SERIES 


With the Roland Reed-produced 
“Waterfront” series already set in 
more than 60 markets, United Tel- | 
evision Programs is readying a) 
concentrated sales push for next | 








ring “Lone Wolf’ series, being 
produced by Gross-Krasne, owners 


official release date isn’t until to- 
morrow (Thurs.), series has al- 
ready been set in a number of 
major markets on the basis of 
pre-selling promotion. 

Series has already been sold in 
Hollywood, St. Louis, San Fran- 
cisco, New Orleans, Seattle, Bos- 
ton, Milwaukee, Salt Lake City, 
Phoenix and Albuquerque. UTP is 
moving heavily into the merchan- 
dising and promotion field with 
the series, offering various lines 
of jewelry and glassware as self- 
liquidating premiums, etc., on the) 





$5,000,000 Kitty for 
Telefilm Setup: 








Allen Vs. Allen 


Of the 10 firstrun pix just 
acquired by WCBS-TV, N. Y., 
one is the 1948 “Down Mem- 
ory Lane,” starring Bing Cros- 
by and Gloria Swanson and 
featuring Buster Keaton plus 
some Mack Sennett bathing 
beauts. Way down near the 
credits somewhere is Steve 
Allen, who’s cast as a disk 
jockey in the days when he 
was dittoing on the Coast. 
Thus Allen will be competing 
against himself when the pic 
plays the station’s “Late 
Show,” since Allen is cross- 
boarded 11:20 to midnight on 
WNBT, the NBC flagship in 
N. Y., and WCBS-TV is cer- 
tain to plug hit “Late Show” 
casting. 

Not only that, but Allen's 
sponsor is Ruppert’s Knicker- 





bocker Beer and a “Late 
Show” check grabber is Piel’s. 





Eagle-Lion Batch 
Of 10 Firstruns 
Set for WCBS-TV 


WCBS-TV, the N. Y. flagship of 
CBS, has acquired one of the lush- 


est blocs of feature pix in a pack- | 


age of 10 firstruns with title and 
star exploitation values. Celluloid 


is out of the defunct Eagle Lion 


stable of properties that remained 


undisturbed when United Artists | 


took over EL product a few years 


ago. These were dubbed the) 


“Chesapeake” pix, stemming from 
the fact that Chesapeake Indus- 


tries, headed by industrialist Rob-| 


ert R. Young ‘Alleghany Corp., 
etc.), held a mortgage on a phase 
of the filmmaker’s product. 

Hygo TV Films, Inc., is under- 
stood to have ponied up some 


| $300,000 for the distribution rights 


to the features, which will be 
preemed nationally on the Colum- 
bia local starting next month and 
continuing for 16 months. Arrange- 
ments for the buy were made by 
Bill Lacey. WCBS-TV’s manager 
of theatrical films dept. Pix are 
of 1947 to 1949 vintage. 

Of the 10, much trade interest 
centers on “The Biack Book,” star- 
ring Arlene Dahl, Robert Cum- 
mings and Richard Basehart. Wal- 
ter Wanger production was direct- 


(Continued on page 36) 


Cynda Glenn’s Franco-US. 
Vidpix; Hurst Directing 


British director Brian Desmond- 
Hurst will direct first of the vidpix 
series which +Franco- American 
comedienne Cynda Glenn plans for 
London and Paris production this 
spring. The pilot will be done at 
a Rank studio in London, because 
of Hurst’s connection there, but 
the Parisian background will be 
interspliced. Thereafter, Miss 
Glenn plans to give it a French- 





| U.S. flavor, with the top Parisian 


locales as background for her mu- 
sic-dramatic series. 

Miss Glenn will produce, with 
possibly herself also in it along 





Groom Ken Tobey For 
‘Big Town’ Vidpix Series 
Hollywood, April 13. 
Ken Tobey is being groomed as 
the replacement for Pat McVey in 
Gross-Krasne’s “Big Town’ tele- 
film series, and will be tested soon. 
Producers are still hunting for 


femme lead, but have signed Mar- | Virginia 


jorie Lord for a featured role. 
G-K go into production around 
mid-May on the series bankrolied 


Wick's New 
Set ‘Fabian’ Series 


+ ‘New vidpix distribution-financ- 


jing firm with reported backing in 
| excess of $5,000,000 was set up last 
| week by Charles Wick, with 
| Bud Austin, up to now national 
|sales manager of Official Films. 
| moving in as v.p. and general man- 
ager. Wick, active in the personal 
;Management' business, will be 
| prexy. Firm's name is Telefilm 
Enterprises Inc. 

Firm is starting off with “In- 
|spector Fabian of Scotland Yard,” 
; series of 39 half-hour vidfilms 
| made in England anr repped by 
| Wick, but negotiations for other 
| properties are in the works, with 
| two or three scheduled for produc- 
,tion by June. Wick flies to the 
| Coast today ‘Wed.) to dicker pro- 
| duction deals on the new proper- 
| ties. Meanwhile, he’s set two re- 
| gionals, one on the Coast and the 
'other in Texas, for the “Fabian” 
| pix. 

| Plans are to set up Telefilm as a 
syndication-only outfit, with 12 re- 
| gional offices. Firm will own and 
|} produce most of the properties it 
, handles. There are 18 “Fabian” 
pix already in the can, but Wick is 
| committed to 39 in ali. John Lar- 
| kin, former Universal-International 
| producer, is repping Wick in Lon- 
;don. Anthony Beauchamp. who 
| produced the first group of the pix, 
is co-producer with Trinity Pro- 
ductions. 

Wick, in addition to heading up 
the new firm, will continue as a 
personal manager. He's currently 
got Benny Goodman, for whom he 
agented U’s upcoming biopic on 
the clarinetist, Sarah Churchill, 
producer Albert McCleery and sev- 
eral others. Austin had been with 
| Official for four years, having been 
, brought in as assistant te Billy 
,;Goodheart when the latter was 
prexy of the firm and then being 
shifted to the national sales post. 
Austin engineered the $500,000 
Canada Dry national spot deal for 
“Terry and the Pirates” a couple 
of seasons back. 


Lacy’ Reruns As 
Summer Filler 


“First reruns” shape for “I Love 
Lucy's” summer future on CBS- 
TV. Lucille Ball-Desi Arnaz vid- 
pix starrer has never run repeats 
except for special emergency occa- 
sions. and hence these would be 
the first reprises over an extended 
| length, 

Also on Columbia’s hot weather 
agenda is a suitable pinchitter for 
Jane Froman’s General Electric 
| Thursday nighter, with singers 
Johnny Desmond and Betty Ann 
Grove having the inside track. Des- 
|mond is a regular on ABC-TV's 
| “Breakfast Club,” but not known 
| whether he'd have to exit that 
| chore. 


Walter O'Keefe will again step in 
for Herb Shriner on “Two for the 
| Money.” 


‘LUCIUS BEEBE SET 
FOR VIDPIX SERIES 


Hollywood, April 13. 
Producer Frank P. Rosenberg 
,has signed  columnist-raconteur- 
_ historian Lucius Beebe as narrator- 
| host of a new vidpix series, “Tales 
of Virginia City,” based on files of 
the Territorial Enterprise, the 100- 
year-old Nevada weekly. Rosen- 
| berg, who’s got three theatrical fea- 
| tures slated for production, is part- 
/nered in the telepix venture with 
|novelist Sam S. Taylor. 
| Series, being repped by MCA, 

would comprise 39 half-hours shot 
_in color on location in and around 
City, with a different 
‘story and stars in each episode. 
Rosenberg and Taylor have set up 
Bonanza Productions to turn out 














show. First 15 half-hours are al-| by Lever Bros., with shooting at the series. Harold D. Berkowitz is 


ready in the can. 
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Religioso Outfit Sets Brace Of = 





Vidhilms, Eyes Theatrical Market 


Hollywood, April 13. 

Major Hollywood studios have 
been turning more and more at- 
tention to religious subjects as 
the basis for theatrical features 
of late, so it’s probably only natu- 
ral that a religious film organiza- 
tion is now prepping an entry into 
the tv film field. Outfit, Delta Pro- 
ductions, 


readyiffg an August start for the 
first of a full schedule of feature 


length films which will be aimed | 


at the entertainment market. 
Delta, headed by Dick Ross, Har- 

ry Woodard and Paul Hewitt, was 

formed quietly almost a year ago 


Inc., has already made | 
a pair of telefilm series, and is 





| ligious foundation whose members 
,; are active 


Trio, veterans in the religious film 
field, wanted to get itself firmly | 


established before 
grandiose 


making 
announcements. 


any 
After 


to plunge into telefilms first. The 
basic idea. however, was to pro- 


| have the same film. 


the idea of letting the churches | 


Delta’s feature film operation | 
tees in August with “Spraggins,” | 
the biopic of a former Texas gam- 
bler—and a dishonest one at that 
—who reformed. Yarn has strong | 
entertainment elements plus the 
faith motif which runs through it. 
Delta plans on shooting ‘Sprag- 
gins” in Eastman color with a 
$200,000 budget. Georgia Lee al- 
ready has been set to star. 


Firm has a talent pool consisting | 
of such w.k. names in the religioso 
field as Redd Harper, Tim Spencer, 
Miss Lee, Robert Clarke and The 
Dooleys. In addition, through 93n 
arrangement with the Hollywood 
Christian Group—a non-profit re- 


i 


| 
} 
| 
| 





in Hollywood church 
work—Delta can obtain the serv- | 
ices of Connie Haines and Marjo- 
rie Rambeau, among others, for | 


/any religious film. The Hollywood | 
studying the field, it was decided | 


Christian Group will participate in | 


, the earnings of any of these films} 


vide entertainment with a relig-| 
ious motif rather than providing | 


a straight religious film, such as 
the Billy Graham features on 
which Delta’s execs had provided 
production guidance. 


Firm's program teed with “Sun- | 


day on the Range” and “Queen of 
Sheba.” former a 30-minute show 
and the latter a 15-minute show. 
Each was filmed in Technicolor. 
the first religioso pix to get this 
tint treatment, since Delta has an 
eye toward the eventual rerun of 
the pix on color television. 

What makes their vidfilms un- 
usual, however, is the releasing 
arrangement set up via George 
Bagnall & Associates. Film will be 
in all television 
markets—but will also be avail- 
able to churches throughout the 
country. There are 52,000 churches 
ith projection equipment, 
he flat rental deals in these out- 
lets alone enable a religious film 
to clear its nut and show a profit. 

Initial reports from Bagnall 
sales reps, incidentally, indicate no 
Station or sponsor opposition to 











for which its members contribute | 
their services. 


TeeVee Sets Alicoate 
In Eastern Expansion 


TeeVee Co., Coast vidpix dis- 
tribution outfit headed by Marc 
Frederic, is expanding into the | 
east and John C. Alicoate has. been 
tapped to head the N. Y. office. | 


Alicoate. a member of the trade- | 
paper family, resigned his post as | 
assistant sales manager of Guild | 





| 


_ Films last week after serving there 


for eight months to organize the | 
TeeVee Gotham branch. 

TeeVee has been specializing in 
quarter-hour dramatic films, with | 
“Invitation Playhouse,”- “Little ' 


| Theatre” and “Camera’s Eye” in- | 


and. 


cluded in its catalog. Firm goes} 
into production on the Coast in a, 
week or two on a new half-hour | 
dramatic series, “Your Story,” and 
Frederic is currently in N. Y. nego- | 
tiating for rights to another half-. 
hour property. 





..GET RKO PATHE’s 





Professional 





Treatment! 





RKO PATHE...ready at the ring of a phone 
to get going on any TV commercial... 


RKO PATHE... where tomorrow-looking ex- 
perts are girded by 31 years of successful film 


making... 


RKO PATHE... .with facilities and know-how 
to meet the toughest schedule... 


RKO PATHE ... professionals in TV com- 
mercial films—of top quality! 


RKO PATHE, we. 


“The Professional Company’”’ 
625 Madison Ave., New York 22, N. Y. 
Phone: Plaza 9-3600 


| Francis 


| week moved into the radio tran- 





Burns, Francis Upped 


ABC Syndication. this week 
upped John H.. Burns to the post 
of midwestern manager and named 
Lee Francis to promotion manager. 
Both are CBS Film Sales alumni, 
with Burns having moved over to 
head Chi sales for ABC and Miss 
coming into the N. Y. 
office to handle advertising and 
promotion. 

Harriet Feinberg, formerly with 
WMCA and WNEW inN. Y., joined 
the outfit-as assistant to Miss Fran- 
cis. 


Guild Switcheroo: 
Vidpix-to-Radio; 
Liberace Starter 


Using some tricky but logical re- 
verse English, Guild Films last 





scription business with plans to 
put “Liberace” on radio as a syn- 
dicated series. Decision to go into 
radio completely reverses. the 
trend of radio outfits moving into | 
tv-film. 

Under the plan, Guild will set | 
up a radio operation which will | 
convert the firm’s vidpix prop- 
erties to transcription. Thus far, 
the only show planned for AM is 
Liberace. Guild’s preparing. the 
show for a September release on a 
syndicated basis, with first refusal 
rights going to the telepix series 
stations and sponsors. Series will 
be priced at about 25° of the 
vidpix rates. 

Ed Grossman, up to now Guild's 
controller, will head up the new 
department. Plans are in the works 
for a production setup on the Coast 
to turn out the programs. It’s like- 
ly that Guild will stay in the musi- 
eal field in radio, with Florian 
Zabach and Frankie Laine prob- 
able starters for the vidpix-to-tape 
switch. Liberace segment won't be 
taped off the tv-film show; it will 
be done separately as a once-a- 
weeker. 


Set Frankie Laine 














Telepix Musicals 


Frankie Laine moved into the 
vidpix field this week, via a long- 
term pact for a series of half-hour 
musical telepix with Guild Films. 
Deal marks Guild’s first tiein with 
a top name and puts the firm into 
the specialized class with three 
musical entries. 





First cycle of 26 will start shoot- 
ing in Hollywood in a couple of 
weeks, but no details are set other | 
than that.the series will be readied | 
for September release. Series will | 
be a musical revue with top names 
as guests and in permanent sup- 
porting roles. Guild prexy~ Reub 
Kaufman flew to the Coast Monday 
(12) to set production details. 
Laine is tabbed as coproducer on 
the show and is working on a 
guarantee plus participation. 

With pacting of Laine, Guild 
now has three musieal sessions in 
the work. “Liberace,” its first, has 
been in production for over a year 
and is riding on about 170 stations. 
Half-hour series starring violinist 
Florian Zabach starts shooting in 
Hollywood April 26, and will go 
into release at the same time as 
the Laine show. 


POFFF44600-444464446446664 


Vidpix Chatter 


SOPH FFF 9444464646644 664664 


New York : 


Ralph Cohn, Screen Gems v.p.- 
general manager, planed to the 
Coast last night (Tues.) for produc- 
tion huddles . . . Roland Reed in 
from the Coast for renewal talks 
at the agencies and networks ... 
Bill Sturm Studios completed a 
series of 45 teleblurbs for RCA 
and Radio Corp. of Camada... 
Lucy H. Crockett, author of the 
bestselling novel on the Marines, 
“The Magnificent Bastards,” signed 
to do a series of scripts for “The 
Resolute,” the vidpix series with 
a Marine background being turned 
out by Martin Jones, Henry Olm- 
sted and Gordon Knox. . . Marty 
Ross, NTA exec v.p., heading for 
the Coast to 0.0. new product... 
Animated Productions turning out 
a series of spots for Walter H. 





Johnson Candy Co., via Franklin 
Bruck ageneys » gets 


Majors & Minors 


Continued from page 35 jee 





and which has drawn speculation 
from the trade on the. manner in 
which it’s moving without experi- 
enced hands at the helm. And 
there’s Matty Fox’s Motion Pie- 
tures for Television syndication op- 
eration, which has invested a lot of 
coin in new product with the pros- 
pects of operating in the black still 
some distance away. 

Among the “minors,” but not to 
be discounted as potentially top op- 
erations, are United Television 
Programs, which after a period of 
internal dissension that culminatgd 
in the Gross-Krasne buyout ap- 
pears to be making a strong bid for 
leadership, with new product and 
strong management; Guild Films, 
whose growth has been slow but 
steady and which is now prepping 
an all-out drive with five half-hour 
series, three of thefh musieals. Stil! 
an important operation is Official 
Films, which, by conservative 
handling, has kept in the black and 
at the same time managed to bring 
out important new product. And 
Interstate TV Films, the Allied Art- 
ists subsid, is making a bid for 
bigtime status with its acquisition 
of “Douglas Fairbanks Presents” 
and a stepup in sales on “Ethel 
Barrymore Theatre” and “Hans 
Christian Andersen.” 

Still in the formative category 
are ABC's syndication operation, 
with one of the shrewdest operators 
in the business in George Shupert 
but with a wait-and-see outlook on 
expansion in terms of product and 
staff, and “7itapix, the stafion- 
owned operation which has also 
moved slowly in acquiring new 
product and stepping into fullscale 
expansion. Another outfit _to be 
considered is Hollywood Television 
Service, the Republic subsidiary 
which after a fruitful experience 
with feature films has launched 
production on a half-hour series 
and is readying others. And a big 
question mark is Consolidated, 
which has been handed over to 
George Bagnall Associates by Shull 
Bonsall, but which with new prod- 
uct could still be a major force in 
the field. 

Still on a less ambitious level but 
with solid foundations in terms of 


staff, product and reputation are | 





Telefilm Blurb 
Agents Hit SAG 


On Fee Revisions 


Agents for talent on commerical 
_telefilms are bitterly protesting a 
| Proposal by. the Screen Actors 
'Guild ,to revise the commission 
| setup on re-use of the blurbs. Pro- 
| posed revisions are to be taken 
up by the council of SAG in New 
York in the next two weeks. Henry 
C. Brown, one of the top agents in 
the field and a spearhead in the 
move to thwart the revisionists, 
says there are three alternatives 
to be voted upon by SAG member- 
ship. 

(1) The agent to receive com- 
mission on unit payment with no 
ea on the re-use of commercial 
ilm. 


(2) The agent to receive com- 
mission on the unit fee and 13 
weeks thereafter. 


(3) The status quo to remain in 
force. 

Brown and two other percenters 
contacted leaders in the field on 
holding a meet before SAG’s. No 
date for the huddle has been set, 
but it has been agreed that two 
or three should be named to sit in 
with the screen group, although 
some favor enmasse attendance in- 
stead of delegation of authority. 

Brown asserted last week that 
there is no precedent for SAG’s 
proposals. “In the literary field, 
among Actors Equity, on _ live 
broadcasts — everywhere — the 
agent is paid for his labor. Why 
should agents for tv commercials 
be discriminated against?” He 
pointed out that SAG’s contract 
last year with ad agencies allowed 
the latter to bill their clients for 
the regulation commission on re- 
neat films. “The very fact that 
SAG’s contract with the agents 
exists admits the fact that the 
agent has a function, ‘so why 
shouldn’t he receive his fee for 
that function?” In_ his office, 
| Brown said that he keeps control 
{sheets on the use of tv com- 
| mercials. 








It’s the fear of the various 


such outfits as Sterling Television, / agents canvassed by Brown that a 


Louis Weiss & Co., The TeeVee 
Co., Comet Films, Telenews, Times 
Square Productions, Studio Films 
and a host of others that figure as 
strong and permanent entries in 
the syndicatec field. 


> 


NTA-Harris 


Continued from page 35 


stood to favor the franchise setup 


























as a means of securing instantane- | 
ous saturation, selling of his prod- | 


uct, which the 14-office, 25-man 
NTA setup is geared to deliver. 


It’s also significant in that Get- | 


tinger is in a position to acquire 
for television other indie theatrical 
product on which Chemical fore- 
closes in the future. 

The other group of 31 features 
consists entirely of westerns, with 
10 Tim Holt features, seven Hoot 
Gibson oaters, eight Tom Tyler 
pix and six “Big Boy” Williams 
oaters. Westerns have had limited 
exposure on tv, having played in 
about 20 markets at best. Included 
in the Gettinger package are such 
films as ‘Millionaire for Christy,” 
a 1951 Fred MacMurray-Eleanor 
Parker _ starrer; ‘Fame Is the 
Spur,” a 1950 Britisher starring 
Michael Redgrave; “Guilty By- 
stander,” a 1950 Faye Emerson- 
Zachary Scott starrer; and “Mr, 
Universe,” a 1951 pic with Jack 
Carson, Janis Paige and Bert Lahr. 

Anent the NTA-Harris situation, 
it’s believed likely that Dave Wol- 
per, a member of the Harris group, 
will withdraw from NTA as sales 
v.p. He joined thy firm in that 
capacity when it was formed and 
— negotiations were going for- 
ward, | 


change in the ruling will result in 
the destruction of percenters’ in- 
centive, to the combined detri- 
ment of SAG membership. TH? 
| big point iff the negotiations with 
the producers after the strike was 
the question of payment for the 
actors—a point they won, Brown 
| declared. “Why should SAG now 
;}even consider a change whereby 
it would deprive the agents of the 
|very prerogative they fought so 
hard to gain for themselves?” 


Eagle-Lion 


Continued from page 35 = 


ed by Anthony Mann, Jimmy Stew- 
art’s megger, and was made with 
video in mind (Mann is also a tv 
stager). Another Wanger product 
and probably with the most potent 
viewer potentialities as to tag and 
thesps is ‘“Tulsa.”’ the Susan Hay- 
ward-Robert Preston starrer. 
Looker-inners also will see Yul 
Brynner with a full fmop of hair 
against the trademarked bald pat- 
edness in his late Broadway ve- 
hicle, “The King and I.” Brynner, 
Scott Brady and K. T. Stevens are 
in “Port of New York.” 

Others in the skein are “Mickey,” 
with Lois Butler, Bill Goodwin and 
Irene Hervey; “Amazing Mr. X,” 
with Turhan Bey and Lynn Bari; 
“Lost Honeymoon,” with Franchot 
Tone, Tom Conway and Ann Rich- 
ards;“Trapped,” with Lloyd Bridges 
and Barbara Payton; “Big Cat,” 
with Lon McAllister and Peggy Ann 
Garner, and “Man From Texas,” 
with Johnny Johnston and James 
Craig. Tenth one is “Down Mem- 
ory Lane” (see accompanying box). 
Station also has acquired 18 British 
firstruns, via Hygo, these dating 
from 1939 to 1952, 





| 
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Col Withdraws Cut-Price Phonos 
From Record Club; Still Test Idea 








Columbia Records has made a¢ | 


strategic retreat in its Family Rec- | 
ord Club test operation in Chicago 
py withdrawing its phonographs 
from the direct mail sales pro- 
ram. Col plans to test-run the | 
Club idea in Chi on disks only for | 
the next two weeks to ascertain | 
general dealer reaction. 

Col’s pulling out the phono- | 
graphs from the Club deal 
stemmed from squawks by Chi 
dealers that the diskery was com- 
peting with them on the discount 
operation. Diskery sales execs be- 
lieve that the dealers were mainly 
purning at the inclusion of phono- 
graphs in the discount deal so they 
withdrew them from the discount 

ian. The mailings now include 
fivers on the phonos with a notice 
that “they are now available at 
your local dealer.” 
. The club vlan is based on the 
Bouk-of-the-Month Club format. A_| 
purchase of three longplay platters 
nets a dividend of one cuffo LP, 
which is equivalent to a 25% dis- 
count. The Col phonographs had 
been offered at $19.95 and $69.95, 
e markdown from lists of $24.95 | 
and $89.95, respectively. 

Col, previously, had tested the 
club-idea in Ohio and _ Indiana 
without any dealer opposition. 
Diskery’s sales chief Paul Wexler 
reiierated that if the Chicago plan 
hurts dealers, it will be cancelled. 
No other cities have yet been ear- 


| 


Holmes to Do Double | 
Duty for MGM Label 


Le Roy’ Holmes will double as | 
musical director and recording ar- 
tist for MGM Records. Holmes was 
named diskery’s musical director | 
last week. 

Hoimes came to the diskery. sev- 
eral years ago as arranger for its 
llth release, ‘“‘Mam’selle.” It was 
MGM's first click. For the past 
couple of years, he’s been heading | 
up his own orch for the label, 


(. Miller Estate 
Earns 4006 From 
Disks Since 1944 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
137th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
exclusively on Coral Records 
'DARKTOWN STRUTTERS BALL 
and 
I LOVE You 
With Jimmy Wakely 








the topselling orch on disks via the 
multiple releases by RCA Victor 
and Epic, Columbia Records’ sub- 
sid. While he was alive, Miller 
earned $500,000 in royalties from 


7” 
Although Glenn Miller has been 
| dead for 10 years, his band is now PRS May Also Rep 


BMI in Britain 


Victor between 1939 and 1944. 
Since 1944, his estate has earned 
another $400,000 in royalties, the 





marked for other Family Club test 
runs. 


Some Show Biz Stars 
Just Can’t Make Disk 





bulk coming in the last year as a 
result of his platter revival and 
the Universal Pictures’ biopic, 
“The. Glenn Miller Story.” 

On top of the five-disk limited 
| edition issued last year and an- 
; other Miller set based on the pic’s 
| score, Victor is continuing to push 
the bandleader’s. wax repertory. 





Grade: Cap’s Livingston 


Alan Livingston, a&r topper and 


veepee of Capitol Records, east | 
from his Hollywood base on busi- | 
ness-vacation, reprises anew that, 


since “sound alone makes for a 
successful record,” no other show 
biz values can intrude. In fact, he 
stresses, naming names, some of 
the show bi greats—solo women 
notably—somehow haven't been 
able to make the disk grade. 
“Yet the value of records, espe- 
cially these days, is so great,” says 
Livingston, “that every talent 
agency is after us and somehow 
they can’t understand that a stage 
or Hollywood great isn’t necessar- 
ily equally surefire on wax.” On 
the other hand, he adds, if it 
weren't for the wax rep, many a 
name today wouid have no vaud- 
film, London Palladium, Las Vegas 
and kindr-d appeal. -But it adds 
up that somehow some of the most 
unpersonabte people take on new 
£:0ss, when they. are booked for 
personal appearances, because of 
the glamor aura endowed them by 





a successful record or sequence of | 


disks. 
Livingston is 


LI supervising the 
Original-cast 


album of “By the 


Beautiful Sea,” which goes on wax | 


for Cap next (Easter) Sunday. 


AND SOME PUBS CAN'T 
EVEN GET BY THE DOOR 


Moe Gale’s Sheldon Musi¢ oper- 
slion currently ig setting a hot 
pece with the record companies. 
Firm's plugging action is now 
spread out over 20 newly released 
sides of 13 Sheldon tunes. Pub- 
bery broke into the bigtime last 
year With the clicko Teresa Brewer 
etching of “Ricochet” on the Coral 
label. 

Goldie Goldmark, who joined 
the firm a little more than a year 
#£0, general manages the operation 
“ith Burt Haber as professional 
manager, 








Crumpacker’s New Chore 
PO ore. Crumpacker, RCA Victor 
Seah ae promotion. manager for 
‘ed Seat disks, will swing the full 
Famut trom longhair. te. hillbilly 
"usic’ in hig new. assignment as 
a mates chief for the diskery’s 
file ty & Western depariment. He 
re the spot vacated by Bob Me- 
‘uskey last: month, 
iar Kelly, assistant to pop pramo- 
into Craaer Bérnie Miller, moves 
hile pPacker’s Red Seal spat, 

‘Ne Harvey Chanler has been 


ae to the staff as Miller's as- 
the an Chanler formerly was with 
AMericgn Safety Razor Co. 


Scheduled for early release are 34 
sides.to be packaged as singles and 
five additional EP albums and two 
12-inch LP sets. 





CAP SETS BIG DRIVE 
ON COLE’S 10TH ANNI 


Hollywood, April 13. 
Capitol Records is mapping a big 


Broadcast Music Inc., which has 





'Capitol of 


} 
| 
; 


i 


| 


; 


sealed reciprocal deals with most | 


of the foreign licensing societies, 
is now in the process of wrapping 
up a similar agreement with the 
British Performing Rights Society. 
Currently the American Society of 
Composers, Authors & Publishers 
has an exclusive arrangement with 
PRS under which it collects for 
the British society in the U. S. 
and PRS collects for ASCAR cata- 
log performances in Fng¢tand. 

In order for BMI publishers and 


writers to collect British perform- , 


ance coin now, they must place 
their material with a member- 
| publisher of PRS. If a deal is 
signed, PRS will transmit such 
perform-coin directly to BMI for 
distribution here. BMI, in turn, 


ers and publishers not linked to 


promotion campaign next month to ASCAP firms in the U. S. 
mark Nat ‘King) Cole’s 10th 
anni with the label. Highlight of 


Li are Rankertarse abun” Ray (Billy Graham With 
Beat) Waxed in London 


Disk will spotlight 16 Cole sides 
London. April 13. 





never released before, some of | 
them stretching back over the/| 


the plattery recorded but kept in) Jonnnie Ray at the London Palla- 


the vaults. Included will be some 





Tiny Hill Reactivates 
Band For Midwest Tour 


Kansas City, April 13. 

| Tiny Hill Orch resumes its ball- 
room and club one-nighters in the 
|midwest territory opening Friday 
(16) at the American Legion Club, 
| Victoria, Ill. After several months 
lof continuous one-nighters, Hill 
disbanded temporarily last winter 
'to rest it out at his farm at Fort 
Lupton, Colo. 

Leader has most of his old crew 
assembled, 
| with some new faces. Vocals as be- 
| fore will be by Ted Spaid and Don 
| Hunt, in addition to Hill's own 
| chanting. 
Bernie Wing, a 14-vear-old discov- 
ery billed as the lad with a “smile 
/in his voice.” 

Following the’ Victoria opening, 
'the Hill crew is set solid with one- 
nighters through April. It’s in the 
| Associated Booking Corp. stable as 
| before. 


Overplayed Credits 


j Los Angeles, April 13. 

| Dave Daggett. organist, wants 
_credit where credit is due, but ob- 
| jects to credit that doesn't belong 
| to him. That is why he filed suit 
,in Superior Court against Pacific 
| Ceast Broadcasting Co., A.J. Victor, 
| Ki¢kie Lazaar and Ivy Coach, Inc.. 
|} operators of. the House of Ivy 
Restaurant. 

As an advertising stunt, the com- 

plaint states, the restaurant played 
!,ecords. which .they identified as 
being made. by .Daggett who was 
}uppearing there. This was mislead- 
_ing to his fans, he declared, be- 
| cause the disks were made by other 
'organists who lacked his “distine- 
‘tive style.” etree 











of the old King Cole Trio etchings. | 


but it will be spotted | 


Crew also is carrying | 


dium has been placed on wax. Phil- 


sact April 5, the night he opened, 
and the atmosphere of a perform- 
ance by someone whom the critics 
called “Billy Graham with a beat” 
has been captured, squeals and all. 

The. disk will be issued as an 


LP in Britain and the U. S. by Co-— 


{jumbia Records. 








| Berlin’s ‘I'm Not Afraid’ 
Songsmith Eddie Fisher in- 
troduced Irving Berlin's new 
patriotic ballad, which he wrote 
following a dinner with Presi- 
dent Eisenhower, and which 
the singer but on the video- 
cucles within the same week. 
Coca-Cola sent out 1,300 VIP 
wires to distributors, press and 
others spotlighting its “Coke- 
Time” star's intro of the song 
via NBC-TV. In the idiom of 
! “God Bless America,” but with 
more topical overtones as some 
may choose to interpret it, the 
Berlin ballad follows: 
When the skies are not as clear 
As they used to be, 
There are salesmen 
| fear, 
| But they can't reach me, 


selling 


For I have faith in My Coun- 
try, 

And the men who guard our 
shores, 

And I'm not alone, 

For the faith that’s mine is 
yours. 


CHORUS 

I'm not afraid 

Of those who try to frighten 
us, 

I'm not afraid 

Of plots our foes have laid, 

For I believe in America, 

And most of us in America, 

Will always be Americans Un- 
afraid. 

Caps right 12954, living Berlin) 


-_—— 


Proxy Jam-Up Delays Vote Tally 
In Stockholder Battle for Decca’ 





’  Decca’s  annual- stockholders 
Sone ’ ; meeting in New York yesterday 
Kay Starr’s Partners | (Tues.) to decide the outcome of a 


Tops Scot Bestsellers | sharp battle for control between 
Glasgow, April 13. | the management and a dissident 
Kay Starr’s waxing on British | Stockholders group was colorful, 
“Changing Partners” | but inconclusive. Due to the large 
tops the list of best-selling disks | number of proxies that had to be 
here, closely followed by the Ober: | counted, announcement of the final 
kirchen Children’s Choir in “The | t#lly was put off until tomorrow 
Happy Wanderer” on the British | ‘Thurs.). 
Parlophone label. Presiding at the meeting wags 
Third slotting is held by Doris; Decca prexy Milton R. Rackmil 
Day in “Secret Love” ‘British | key target for the opposition grou 





| there. Lloyd explained the absence 
Capitol Records’ angling for ing was the appearance and ad- 


Philips, American Columbia), | led by George L. Lloyd, ex-boar 
; | member. Thecurrent Decca board, 
9 “ j;nominated for reelection, was 
Cap S Henri Rene ; present, while of Lloyd’s slate, 
. | of his other nominees, Bert Lytell 
| Clarence Derwent and H. Marshal] 
] C ay ue | Robertson, by stating they wanted 
A j to avoid the brickbats expected te 
| fiy at the session. Rackmil there- 
| fore asserted his doubts about the 
a ent ar | Lloyd group’s “fighting abilities.” 

‘ 
Henri Rene. RCA Victor musical | ¢ress of Mrs. Freda Kapp, wife of 
director, as its eastern artists & | the late Jack Kapp, one of the co 
repertoire head. may touch off a | founders of the Decca company 2¢ 
talent war between the two disk- | Years ago. Mrs. Kapp's allegiance 
eries. It’s known that Victor execs im the present fight was not speci- 


| only he and Spencer Samuels were 
Dramatic highlight of the meet- 
were burning at Capitol’s overtures fied, but she said that “Rackmi 


to Rene during the past couple of “2S doing his best, but it wasn't 


months and, if it continues, they 
will retaliate. 

A Victor exec stated that “we 
can play the same game.” He said 
that Victor could also start bidding 


|for top Capitol artists with big 


, with Manie Sacks, Victor's genera! 


-years and comprising tunes that the tumultuous reception given to | 


money guarantees if the situation | 
warrants it. Victor's burn has been | 


intensified by the fact that Capitol 
has continued to pitch tor Rene 
even after he made a verbal deal 


manager, to stay on. 


In any case, Rene has another | 
year-and-a-half to go on his Victor | 
contract and there's no sentiment | 
among company execs to release. 


him for any Capito! a&r post. 





COLUMBIA TO WAX 


will collect for those British writ | 


‘STAR’ SOUNDTRACK 


good enough.” She thought that 
more should be done for Decca, not 
Universal, in which the diskery has 
= major interest. When one ol 
Lloyd's supporters seconded hes 
sentiments and added that the 
management was doing nothing 


(Continued on page 42) 


Chappell OKs Complete 
Air Showcasing of Col’s 
‘Pink Tights’ Cast Se. 


In a move to get wider exposure 
for the sccre of the legituner. “The 
Girl in Pink Tights,” Chappell Mu 
sic has given disk jockeys aroun 
the country the green light to spis 
the entire Columbia Records’ orig 
inal cast album. Heretofore, show- 
tune publishers have limited con- 





Columbia Records has latched on ! secutive plays on a score to twe 


\to the soundtrack album of the numbers and then, net in the order 


Warner Bros. filmusical, “A Star! in which the sengs are spotted in 
Is Born.” Pic. which stars Judy the shew. In some instances, how- 
Garland. currently is being readied | ever, deejays have reteived special 
for national release. Score as permission from the pub and the 
penned by Harold Arien and Ira | show's producer to air the original 
Gershwin. cast album in its entirety. 

It's undecided vet whether any Chappell is limiting its okay on 


of the tunes sung by Miss Garland 


, Will be issued as single disks. How- 
lips Records recorded his full stage 


ever, Col plans to cover the other 
songs with its top pactees. E. H. 
Morris is publishing the score. 


Satchmo Latest to Join 
Glenn Miller Cavalcade 


That Glenn Miller bandwagon 
just keeps on rolling. Lastest to 
latch onto the Miller boom is Louis 
Armstrong, who etched four tunes 
from the Universal Pictures biopic 
of the late bandleader, including 
a couple that Satchmo did in the 
film. Tunes will be packaged by 
Decca in extended play and long- 
play sets. 

During his four-week stand at 
the Basin Street club in N. Y., 
Armstrong also cut four sides with 
Gordon Jenkins’ orch. Included 





‘among the jazzman's upcoming al- 


bum releases will be Decea’s first 


hi-fi jazz set. 





Of Kicks & Cabbage 


Minneapolis, April 13 
Dick and Don Maw. 21 and 19, 
sons of Ralph Maw. Metro district 
manager, who brought in the Dave 


| Brubeck quartet for a Lyceum the- 


atre concert last Sunday (11), stated 
they didn’t care if they made a 
nickel on the venture or not. Being 
jazz devotees themselves, they were 
chiefly interested. they said. in 
getting a chance to hear Brubeck 
at first hand themselves and trving 
to get other people more interested 
in his type of jazz. 

That, they explained. is why. 
when they learned Brubeck would 
be available, they booked him at 
their own risk, renting the theatre 


month organized a company to dis- 


| tribute only the sort of jazz récords | 
ithey like, including those of Bru-' 


beck’s. 


‘film for,Paramount. 


deejay spins of the complete Cel 
albums to a two-week period which 
began Monday ‘12). Notice of 
Chappell’s move was enclesed with 
the deeyay copies of the album 
which were sent out by the diskery 
jast week. The okay was signed by 
Max Dreyfus, Chappell topper, and 
Shepherd Traube, “Tights” pre 
ducer. 

Score for the musical was 
penned by the late Sigmund Rem- 
berg and Leo Robin. Album stars 


iJeanmaire and Charles Goldner 


and features David Atkinson and 
Brenda Lewis. It’s currently run- 
ning at the Hellinger Theatre, N.¥. 





PEG TEAMS. WITH BING, 


KAYE ON ‘XMAS’ ALBUM 


Hollywood, April 13. 
Peggy Lee took over the femme 


vocal chores for the “White Christ- 


mas” album which Decca is issuing 
in a tieup with the Irving Berlin 
Picture stars 
Bing Crosby and Danny Kaye, both 
of whom will be heard on the al- 
bum, and Rosemary Clooney, who's 
under contract to Columbia 

Album was cut last week with 
Joseph Lilley, musieal director on 
the picture, condugting and Sonny 
Burke, Decca’s Coast recording di- 
rector, supervising the date. 


a 


Gabler’s Coast Chores 


Milt Gabter, Decca artists & rep- 
ertoire chief, headed for the Coast 
yesterday ‘Tues.’ for confabs with 
the diskery’s Hollywood chief, 
Senny Burke, and to. supervise 
some reco: ding sessions. 

He'll be back at the N. Y. home- 


, office in two weeks. 
and giving a guarantee to the mu- | 
sician. The Maws, incidentally, last | 





Flossie Brooks Kressin, of Chap- 
pel! Music's staff, is sparking the 
spring luncheon of the Kessler In- 
stitute for Rehabilitation at the 
Waidorf-Astoria Hotel, N. Y., May 
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Tony Bennett: “Until Yester- 
day”’-“Please Driver” (Columbia). 


Tony Bennett, who’s been a steady 
click on wax since “Rags To 
Riches” brought him back to the 
hit lists last year, looks like he’s 
got another winner in “Until Yes- 
terday.” It’s a topflight melodic 
number of Italian origination and 
excellently showcases the Bennett 
style. The jocks will spin it into 
the payoff circle. Reverse is a 
pleasant effort that rates plays. 

Ray Anthony Orch: “Dance My 
Heart’-“Somewhere Beyond To- 
“> we (Capitol). This coupling of 
p.d. melodies adds up to potent 
shellac. “Dance My Heart” shapes 
as the payoff slice because of Ray 
Anthony’s topdrawer trumpet work- 
over. It’s a captivating side that'll 
appeal to both the jocks andthe 
jukes. “Somewhere Beyond The 
Night” is an Italian oldie that’s 
freshened up by Anthony’s trum- 
pet. The Anthony Choir gives both 
sides an important boost. 

Fred Warren: “You Promised 
Me”-“Just Friends” (M-G-M). “You | 
Promise Me” gives Fran Warren ' 





Jocks, Jukes and Disks 


By MIKE GROSS 





derer” an inspired and vibrant 
reading. He mutes his pipes for 
“Destiny’s Darling,” a light entry, 
but it’s good, too. 

Sandy Stewart: “Man To Wom- 
an’’-“I Understand” (Epic). There's 
a disclick potential in Sandy Stew- 
art but she’s still got to find the 
right material. She remains in the 
incubator stage with “Man To 
Woman,” an average rhythm num- 
ber, and “! Understand,” a lulling 
ballad. 

Ella Fitzgerald-Gordon Jenkins: 
“Baby”’-“I Need” (Decca). Give Ella 
Fitzgerald a good ballad and she'll 
make the most of it. She does just 
that with this coupling and al- 
theugh its breakthrough chances 
are slim both sides are attractive 
wax entries. With the help of Gor- 
don Jenkins orch and chorus, Miss 
Fitzgerald gives “Baby” a captivat- 
ing ride and projects a lot of 
warmth into “I Need.” 





Richard Hayman Orch: “Port of | 
Spain’-“Spring Is Here” (Mer-| 


'ecury). Richard Hayman has an in- 


triguing melodic beat to work with | 
in “Port of Spain” and he makes 











TONY BENNETT 
fa 
RAY ANTHONY ORCH. 
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the best chance she’s had in some 
time to get into the disclick groove. 
It's an ear-hugging ballad that she | 
delivers with impact. She also does 
a standout warbling jeb on the bot-. 
tom deck ballad, but “Promised 
Me” will be the one to carry her to 
the top. 


Jack Richards: “Hers and His”’- 
, Who” (Coral). The disk market is | 
still wide open for new names so 
Jack Richards looks good to crack 
through with “Hers and His.” Slice 
is sock blending of melody, lyric. 
idea and rendition. A natural fer) 
spins on all levels. Oldie on the 
reverse is also tops. 


Burl Ives & Gordon Jenkins: 
“True Love Goes On and On”-| 
“Brave Man” (Decca). The lines) 
separating folk and pop become 
very thin with this Burl Ives coup-| 
ling. In “True Love,” Ives has a 
surefire pop entry that’s tasty and 
appealing if it gets the deejay push | 
it deserves, it could develop into 
an important side. Ives’ tiptop 
handling of “Brave Man.” on the, 
flip side, makes it highly listenable. 
Gerdon Jenkins’ orch and chorus 
aelp Ives bring both sides home. 

Alfred Drake: “The Happy. Wan- |, 
ferer’’-“Destiny’s Darling” (Ca-} 
Jence). If the Swiss import, “The | 
Happy Wanderer,” is to make a 
dent in the U. S. market, it’s prob- 
ably Alfred Drake's etching that'll | 
do the trick. This is Drake’s first 


cep aeet Somewhere Beyond Tonight 


eee eee were eee eee 


Student Prince,” | 
| that displays more of Holmes’ ane! 





UNTIL YESTERDAY 
Please Driver 
DANCE MY HEART 


kaha tne YOU PROMISED ME 
Just Friends 
HERS AND HIS 
Atel oe Who 
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; | 
every note count. It’s a tasty and | 
imaginative mood - instrumental 
due to rack up a good spinning 
score. Hayman gives Richard Rud-| 
gers’ flavorsome “Spring Is Here” | 
a fetching rendition via orch and | 
harmonica solo. 

Le Roy Holmes Orch: “Lazy | 


| Afternoon” - “Serenade” (M-G-M). 


“Lazy Afternoon,” from the leg-! 
ituner “The Golden Apple,” gets a/ 
lush and effective workover by the | 
Le Roy Holmes orch and Rosanne’s | 
vocal interpretation. It’s a slow,! 
moody piece that'll win attention | 


| because of the nifty words-music | 


blending. “Serenade,” from “The | 
is a livelier item | 
orch work. 

Pee Wee King: “Backward, Turn | 
Backward”-“Indian Giver” (Vic-| 
tor). This slice originally was | 
slated for the hillbilly field but 
Pee Wee King’s effective rendition | 
of “Backward, Turn Backward” | 
should push into the pop class tor 
a good payoff. The country flavor | 
gives the tender ballad an impor- 


in unadulterated alfalfa style and | 
should with the hinterlanders. 


* | 
Album Reviews 
Capitol Records jumps on the) 
longplay jazz album background 
this month with some _ topflight 
packages. Although the Cap sets, 


_____ {“In A Sentimental Mood,” “Things 


Best British Sheet Sellers 


(Week ending April 3) 
London, April 7. 
I See the Moon...... eldman 
Happy Wanderer... .Bosworth 


Don’t Laugh At Me..... Toft 
Bell Bottom Blues...... Reine 
Changing Partners .. Mellin 
Oh My Papa ....... Maurice 
Tennessee Walk... .F. D. & H. 
The Boeke. 5. Kassner 
Secret Love... Harms-Connelly 
BimOe: «x5 5-sh5.<'04 Macmelodies 
Swedish Rhapsody .. banelly 
Heart of My Heart... F.D.&H. 

Second 12 ; 
EbS . FiGe@sess fo < cieken Robbins 
That’s Amore........ Victoria 
Cloud Lucky Seven. .Robbins 
ag ng, | Polka. ..... Dash 
The Jones Boy.......%: Weod 
If You Love Me. World Wide 
Answer Mé ....Bourne 
Easter Sweethearts .... Morris 
HORTOSS or oS. 85 Kassner 
Vine Came Grape ...Chappell 
Tenderiy*.::. >. 2... eee 
Cuff of My Shirt ....Connelly 
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10 years, they still have lots of ap- | 
peal for the jazzophile. Top rank- | 
ing release in current series is) 
the Benny Goodman album. The} 
eight sides were cut on the Coast | 
in 1947 and shows off Goodman's | 
smooth-flowing smal, combo style. 
His sidemen on the dates were 
Ernie Felice (accordion), Red Nor- 
vo (xylophone), Jess Stacy, Teddy | 
Wilson and Jimmy Rowles (split- | 
ting the keyboard chores), Al Hen- | 
drickson (guitar), and Tom Rom-, 
ersa and Don Lamond alternating | 
on drums. ? 

Some lesser-known Duke Elling- 
ton compositions are given top- 
flight workovers via Ellington’s 
slick pianistics. The album is 
tagged “The Duke Plays Elling- 
ton” and spotlights such items as 





Ain’t What They Used To Be” and 
“Passion Flowers.” Ellington’s ac- 
comped by Wendell Marshall (bass) 
and Butch Ballard (drums). 

The modern jazz movement gets 
a showcasing in the Miles Davis 
set. The progressive musical ideas 
are well-delivered by Davis trum- 
pet, Gerry Mulligan’s sax, Kai 
Winding’s trombone, Al McKibd- 
bon’s bass and Max Roach’s drums. 
The sides were cut in 1949-50. 

In the Dixieland style, Billy But- 
terfield blows a vibrant trumpet | 
through the eight tunes on his al- 
bum. Sides were originally cut in 
1946-47 and hold up as sock ex- 
amples of Butterfield’s tooting 
technique. 


‘Moon Dog’ Dance Set 
For Newark Armory 





Longhair Disk Reviews 








Dvorak: Symphony No. 5 (RCA 
Victor; $5.45). First version by 
Arturo "Toscanini and the NBC 
Symphony ‘of the familiar “New 
World” gets a lively, brisk reading, 
with none of the musical values 
slighted. Performance has clarity 
and drive as well as feeling and 
warmth. 

Mozart: Requiem (Westminster; 
$5.95). Impressive rendition of the 
w.k. oratorio, the few pedestrian 
parts offset by the overall impas- 
sioned beauty of the work. There's 
fine ensemble work among orch, 
soloists and chorus, under Her- 
mann Scherchen’s expert baton. 
Richard Standen is a rich bass, 
Magda Laszlo a good soprano. 

Liszt: Concertos Nos. 1 & 2 (Vox; 
$5.95). Two concert-hall pianistic 
showpieces come off well here. 
Performance ‘by pianist Orazio 
Frugoni is vigorous and musical, 
without the sometimes concomitant 
pounding. Tone is clear and tech- 
nique clean. Pro Musica under 
Hans Swarowsky adds good back- 
ground, although occasionally a 
little overpoweringly. 


Ballet Music From France (Epic; 





$5.95). Colorful, tumeful excerpts 
from _Delibes’. “Sylvia” and “Cop. 
pelia,” Gounod’s “Faust” ballet 
bits, and the modernistic rhythms 
of the ballet music from Rabaud’s 
“Marouf,” all well-handled by Jean 
Fournet and various orchs. 

Prokofiev: Concerto No. 3 & 
Bartok: Concerto No. 3 (Capitol: 
$5.70). Two attractive ‘modern 
piano concertos, the lively, lyric, 
technically-difficult Prokofiev and 
the lean but charming Bartok, skil!- 
fully played by Leonard Pennario, 
with St. Louis Symph assist. 

Boccherini: Quartets in A (Op, 
39 No. 3) and in E Fiat (Op. 58, No. 
3) (Angel; $4.95). Two charming, 
melodic, typically 17th - century 
works for strings, sympathetically 
and skillfully played by the Quar- 
tetto Italiano. 


Haydn; Symphonies Nos. 44 
(Trauer) & 48 (Maria Theresa) 
(London: $5.95). Two charming, 


lesser- known Haydn symphonies, 
the tuneful, elegant, ‘wistfully-sad 
No. 44 and stately, dressy No. 48, 
given fine treatment by the Danish 
Radio Symphony under Mogens 
Woldike. Bron. 








Cleveland, April 13. 

First “Moon Dog Coronation” | 
dance skedded for the New York | 
area will be held in Newark, N.J., | 
May I with-Alan Freed, Cleveland 


jtant plus. Bottom side is delivered | disk jockey, as emcee. 


Dance, a two-stanza affair, will 
be held at thé Sussex Avenue 
Armory with the first segment 
skedded for 9 p.m. to 1 a.m., with 
an early morning howler from 2 
to 6. Freed has lined up a rooster 
including The Clovers, Charles 
Brown, Buddy Johnson’s band, Ella | 


time out for Cadence and he deliv- | are comparatively new disks, most | Johnson, Muddy Waters and Big 


ers the goods. 


He gives “Wan-|of them were cut within the last | Maybelle. 





_VareTy |) Best Sellers on Coi-Machines 


4444444606. 
ii gO rece i Dade ae eae ek ee eS Meer Wem sista scan es Victor 
SFr es A. OOD 58k, cn cw ened unta cc eee veawes Four Knights ........-- Capitol 
ee ee We ets, 65 bes vce cvcccccecvvsvesticusess ie BIGMOOM 4c. seeedas Columbia 
Wee Wr Ee OP gs iss avec vc cece coceccwecs Eee eS Frank Sinatra ........ Capitol +| 
Bi” Be ME ED oaks cus Ab wwe cece aR veescc Neckes ahha te Ta.) cs iveieevs Columbia 
6. CROSS OVER THE BRIDGE (7) .........ccccccccccvcevces Patti Paae: « ..ccecceas Mercury 
ae Pe oe ee ee ee on Tote Martin: 2. éducvoceas Victor 
De en, COR ee au ccwaealicaawewotat Bddte Fisher? 2h. dcccccias Victor 
9. NO TEARDROPS TONIGHT (4) ..........cwdcccccccccccnl Tony Bennett ........ Columbia 
10. BMG tee BOY BOVE CRY oh. hoi Seke Co cbihcknedas Wat (King) Cole-...... Capitol 

Second Group 

ON My Hh ROT” SS Se ne ee ae eee Ames Bros. .............Vicetor 
3 REAIAS BOM WANT TO BNOW. «occ ccicc cc ccccsccswdecess Les Paul-Mary Ford ....Capitol 
OG, We We avis 2. ee aru wa dees eth acccemaecene Eddie Fisher ........... Victor 
FROM THE VINE CAME THE GRAPE ...........cccccccccces « Riopmers ....ccescccees. Dot | 
EE gy ae ae Georgie Shaw ........5. Decca 2 | 
ERP a a eee Rae 4 add 0 wide Bk hha davis cee: She eaters wk Teresa Brewer .....e.e.. Coral 
ER el eg A gn een a SOG diicclnc sien Capitol 
DARKTOWN STRUTTERS BALL ................ RAAT PP Aree 9) ETE 8a Victor 
RE aes WETPe MEED OA BADD 6. cacavccccccccecccccececce con Mitty Kation ....2 pew kates Decca 
i wea esos acetates Bete oat Tony Martin ..... 00 ¢eee DIR 
SOMEBODY BAD STOLE DE’ WEDDING BELL .............. + Georgia Gibbs ........ Mercury 
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Ronnie Gaylord ,......Mercury 
Eddie Fisner ..... 
Eartha Kitt . 
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(Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Director, alphabetically listed. 


A Girl A Girl 
Am I In Love 
Amor 
Angela Mia 
Answer Me My Love 
Changing Partners 
Cross Over The Bridge ..... 


Secret Love—‘“Calamity Jane” 


Till We Two Are One 
ERS ee mae ites ape ms pao ea 
po re rr 


eee sree eeoe 


Back In The Old Routine 
Bell Bottom Blues 
Bimbo 


Crazy Mixed Up Song 
Darktown Strutters Ball 
Dream Dream Dream 


Happy Wanderer 


I Love Paris—*“Can-Can” 
Little Things Mean A Lot 
Marie 


Oh My Papa 


Zoo 


Answer Me My Love . 


Cross Over The Bridge 
Darktown Strutters Ball .... 
Happy Wanderer 


I Get So Lonely ... 
eS a ee 
Lost In Loveliness 
Lovin’ Spree 
Make Love To Me 
Ricochet 
Secret Love 


Young At Heart . 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of April 2-8, 1954 
A Dime And A Dollar—‘“Red Garters” 
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Heart Of My Heart ..... éCestwhdcég pebaewheves es re 
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I Really Don’t Want To Know ........... Serpe. Oe | 

I Speak To The Stars—*“Lucky Me” ............. Witmark 
a Oe rr res eeeeeeees Broadcast 
OS Bea ee ee ae Ae ees are .+--. Sheldon 
Knock On Wood—*“Knock On Wood” ...... eeeees Famous 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
BOE Te Ee Se oe ok ore kk e waclan +eeeeee-s Melrose 
Diam. Witte Tlie Manse... ccc ccaccvieececs ceteteces MUM 
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Pine Tree Pine Over Me ............... oa cieGeest Me 
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Somebody Bad Stole De Wedding Bell .. 


I eae oe ek cs, aecprirey Corny, Mare Pa Rela ple he<e een eee 
Stranger In Paradise—*‘‘Kismet” .......... vescess ROME 
That’s Amore—t“The Caddy” .............cccces Paramount 


That’s What A Rainy Day-Is For—?“Easy To Love”. . Robbins 
ensue an oe eeerevee Shapiro-B 
arts Seda 6 .... Witmark 





Second Group 


Alone Too Long—*“By The Beautiful Sea” 
Anema E Core—*“Three Coins In The Fountain”.. 


og RE ae aelaGip etna evcccecce JOY 


From The Vine Came The Grape 


d Decale leis Sadatate eccccccees FOX 
I Don’t Think You Love Me Anymore . 
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My Heart Won’t Say Goodbye-*"Girl In Pink Tights”. Chappell 
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(More In Case of Ties) 
A Toot And A Whistle And A Plunk And A Boom 
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Somebody Bad Stole De Wedding Bell ............ Morris 
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Band Biz Turns to Kaffee-Klatches 
To Take Up Slack in Ballroom Dates 





Chicago, April 13. + 


As ballrooms and other regular 
orchestra showcasers grow more 
and more scarce, either folding or 
shifting to weekend policies, mid- 
western band bookers are gearing 
to turn up new outlets for their 
properties from among fraternities, 
lodges, colleges and church and 
social groups. In more prosperous 
days these private club bookings 
were “extras,” seldom if ever so- 
licited by the agents who treated 
them merely as telephone orders. 
Today they’re being earnestly 
sought out and cultivated as major 
playing dates, and organizational 
chairmen are being romanced just 
like the commercial promoters. 

Many agents insist that ballroom 
operators are still prospering even 
with weekend operations, although 
they may not be flourishing as they 
did during the war’years. But the 
bookers themselves are finding 
there are far too many bands or- 
ganized now to keep all of them 
working steadily. Some agents 
willingly admit they are relieved 
to lose units which had been strong 
drawing cards 10 to 20 years ago, 
but which since have come to mean 
little in their former lush terr- 
tories. Older bands in particular 
create meagre interest among the 
teenage element that patronize 
ballrooms, though they are still in 
demand with the older crowd. 


Hamblen’s Shift to RCA 


Stuart Hamblen, western singer 
and composer, has shifted to RCA 
Victor after a tenure of severa! 
years with Columbia Records. 

Hamblen is the composer of 
“What God-Can Do,” one. wof the 
biggest religioso hits in recent 
years. Tune has sold nearly 1,000,- 
000 copies of sheet music for Leeds 
Music since it was released around 
three years ago. 





Krupa Concertizing 
Following Cafe Dates 


Following his current stand at 
the Basin Street nitery in New 


‘York, Gene Krupa takes his combo 


to Philadelphia for a repeat one- 
week date at the Rendezvous, 
starting April 26. Krupa trio has 
also been set for concert dates 
at the Coliseum, Baltimore, May 7; 
Academy of Music, Philadelphia, 
May 8; and Uline Arene, Wash- 
ington, May 9. 

Krupa is playing with Eddie Shu 
on sax and Teddy Napoleon on 
piano. Associated -Booking Corp. 


7 





‘Beautiful Doll’ Earns 
$1,680 for Brown Estate, 
Has Some 6c Tunes Too 


Philadelphia, April 13. 
“Oh, You Beautiful Doll,” song 


hit of a bygone generation, is still 
an earner for the heirs of the 
estate of composer A. Seymour 
Brown. Royalties to the tune of 
$1481 were assigned in Orphans 
Court last week to Mrs. Josephine 
Baird, of Fairfield, Coga.., niece of 
the composer. 

Brown, who died in 1947 at the 
age of 65, operated a real estate 
business here. He was one of the 
earliest members of the American 
Society of Composers, Authors & 
Publishers. The $1,681 were royal- 
ties received on “Beautiful Doll” 
since June 23, 1950. 


The accounting of Brown's estate 
filed with the court showed the 
public can forget as well as re- 
member. Another Brown hit of 
World War I, “If You Talk in Your 
Sleep Don’t Mention My Name,” 
brought in only $1.10. The income 
from “Moving Day in Jungletown” 
amounted to 6c and “I'll Do It All 
Over Again” netted 2c. Royalties 
were received from the Music 
Publishers Holding Corp., to which 
Brown had sold the copyrights of 
his published song under royalty 
agreements. 





Songstress Chris Martin has 
joined Derby Records’ artists 


Int] Song Trade Mostly One Way 
From US. to Europe: Mitch Miller 





Decca’s R&B Pitch 


Decca Records, which recently 
began making a serious pitch for 
the rhythm & blues trade, has add- 
éd two more names to this stable 
in the Mello-Tones and. Margo Be- 
nitez, a calypso singer. 

Milt Gabler, Decca,pop record- 
ing chief, is now also directly 
supervising the r&b operation. 


Columbia Nabs Album 
Rights to ‘Pajama Game’ 


Columbia Records has latched on 





to the upcoming legit musical, 
“Pajama Game.” Score for the 
!show, which bows on Broadway 


May 12, was penned by Jerry Ross 
and Dick Adler. The tunesmiths 


To Riches.” Legituner stars Janis 
Page, Eddie Foy Jr. and John 
Raitt. 


Frank Music, Frank Loesser’s 
firm, is publishing the score. Other 
| upcoming original cast albums are 
|\“By The Beautiful Sea,” which 
| Capitol Records is cutting Sunday 

(18) and “The Golden Apple,” 





wrote last year’s pop click “Rags | 





Middle-Aged Pitch - | 

It’s at the middle-aged folk, nota- 
bly in small towns, that these bands 
are being pitched now through 
lodge and community parties where 
nostalgia is the order of the day. 
Bands like Art Kassel, Ted Weems, 
Ray Pearl and Henry Busse, which 
may have played the college proms 
for the over-30 set, are likely bait 
for bookers seeking to expand their 
sales areas. Agents are devising | 
schemes of their own to bag new | 
accounts, trying to keep their strat-! 
egies secret from the competition. | 
But a roundup of major Chi agents | 
reveals that all are trying to pierce 
the same general market. Tactic, | 
too, is usualiy the same: that of | 
compiling lists of Chambers of | 
Commerce, universities, National 
Guard posts, and the like, and 
sending them letters and informa- 





- tion forms to locate an interest in 


a one-night band shot. Sometimes 
they’re even able to uncover week- | 
long dates. 


Small towns are found to be ex- | 
tremely interested in bands that 
had been top names in past years. 
Burgs under 100,000 population 
that have no danceries frequently 
stage community socials, appreciate 
having the celebrated bands, and 
are willing to pay handsomely for 
them. Colleges and music schools 
are being found receptive to con- 
cert-type orchs and jazz units for 
demonstrations of new trends. The 
Sauter-Finegan orch, for one, 
plucked a string of college dates 
Jast winter owing to constant cross- 
country soliciting by the Willard 
Alexander agency. 

Many contacts on which ground | 
has already been broken are pan- 
ning into regular dates the agent 
can count on month after month 
upon establishing strong rapport 
With the talent buyers. Seeking 
out the new accounts requires a, 
g00d deal of extra work, but the 
10-percenters are hoping it will pay 
off in future returns. The prob- 
lem for agents who have nailed spe- 
cial accounts for exclusive bookings 
is to keep supplying them with 
bands they like. Here the need 
arises for bands that are not only 
danceable. but personable. 

Since the special events are 
mostly informal parties, it’s pre- 
ferred by the customer that the 
leader be a good mixer as well as a. 
musician. The Ted Weems band, 
for example, has Bonnie Ann Shaw, 
who sings, whistles and dances. 
Plus instrumentalist Red Ingle, 
who can also do comedy. Band, in 
effect, brings along a show of its| 
own, and this is an important sell- 
ing factor with the villagers, 


Praeger Eyes U.S. Deals 


London, April 6. | 

Lou Praeger, British disk jockey 
#nd bandleader, heads for the U.S. | 
April 25 on a three-week business | 
trip. He aims to seal some deals 














in the States for radio and disk | 

Packages which he’s produced. 
Praeger, incidentally, is also a 

Practicing psyebologist. in Britain, 
































set the dates. roster. | which RCA Victor cut Monday (12). 
| OF } 
Compiled from Statistical Reports of Distribution ; 
Encompassing the Three Major Outlets 
Coin Machines _ Retail Disks Retail Sheet Music 
as Published in the Current Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
TALENT 
POSITIONS 
This Last om 
Week Week ARTIST AND LABEL TUNE 
1 2 PERRY COMO (Victor)....... oeevngaetses Wanted 
2 1 JO STAFFORD (Columbia) ..........++--- Make Love To Me 
3 4 FRANK SINATRA (Capitol).........----- Young At Heart 
(Cross Over The Bridge 
4 3 PATTI PAGE (Mercury) .....++++-++++++:)Changing Partners 
5 6 FOUR KNIGHTS (Capitol)... ........--+++: I Get So Lonely 
6 5 DORIS DAY (Columbia)..... ae a ... Secret Love 
{A Girl, A Girl 
7 7 EDDIE FISHER (Victor)............+....{Anema E Core 
Oh, My Papa 
8 8 NAT (KING) COLE (Capitol) .......... Answer Me, My Love. 
¥ : \Here 
9 ” TONY MARTIN (Victor).......- cueeun - ) Stranger in Paradise 
7 : {No Teardrops Tonight 
10 10 TONY BENNETT (Columbia)...........-. ‘+ Stranger in Paradise 
TUNES 
POSITIONS (*ASCAP. {BMI) 
Week Wank TUNE PUBLISHER 
1 2 *WANTED eee ee rer ee Ty eee ae Fe ee sad eten Witmark 
1 *MAKE LOVE TO ME ....... eR a 2 is ee ee eae ee Melrose 
3 3 +YOUNG AT HEART ........ J ees hadeee. weeds en tadeeees .....5unbeam 
4 6 *] GET SO LONELY..........-+-++- alee ween te jus Geaeexee De 
5 5 *CROSS OVER THE BRIDGE...........-.-:++0++5+5 Settee Set Laurel 
6 4 “*SECRET LOVE... Pe gta te oie ead tad Tt 
7 7 *ANSWER ME, MY LOVE.. ......---eeeeeceerereee eke Bourne 
8 10 A GIRL, A GIRL... 20,60. cece cee ce eet e ceeerccceseeeeneeere: Valando 
9 8 WO scan ive a. be oa ees 600 6 Us Vee vew nets § sees Hill & Range 
10 *FROM THE VINE CAME THE GRAPE ......... Randy-S 











Columbia & Victor In 


* Music traffic between the U. S. 


and Europe is predominately a 
one-way operation. That's the opin- 
ion of Mitch Miller, Columbia 


|Records pop artists & repertoire 


| ehief, who recently returned from 
ja jaunt through England and the 


, Continent. 


| According to Miller the’ Euro- 
pean song market has little to offer 
‘American diskers while the U. S.- 
originated tunes are continually 
|making dents in the music biz 
;Picture abroad. He admits, how- 
,ever, that a European-originated 
|tune can create some noise here, 
| as recently evidenced by “Oh, 
'Mein Papa,” but the publishers on 
{the Continent have come up with 


ifew tunes with overall U. S. 


i 


: 1 
to the original cast album rights | “PPea 


In Italy and France, particular- 
i ly, Miller stressed, no new tunes 
figured for disking here. On the 


, other hand, he pointed out, bands 


|in both countries had loaded their 
repertoires with American pops. 
Miller credits Radio Luxemburg 
and the Armed Forces Network 
for making the Europeans U-S.- 
|disk conscious. “The AFN,” says 
‘Miller, “is the WNEW of Europe. 
|The station plays records all day 
long.” 
| Miller contends that the full po- 
| tential of the European market has 
jnot yet been tapped by the U.S. 
disk industry. Sales figures on 
| click platters, he adds, could easily 
| match or top the U.S. sales figures. 
|! The only drawback to sales, Miller 
‘figures, is the lack of a cheap rec- 
ord player. Phono equipment, on 
‘the Continent especially, is a lux- 
ury that’s only found in the wealth- 
ier home. “If a_record-player 
manufacturer can come up with a 
‘lowprice machine.” Milier con- 
(tends, “the sales on American pop 
,records will skyrocket according- 
j te 


Indie Cos. Make Like 





Following the pattern estab- 
| lished by the major diskeries, indie 
labels are now setting up subsid 
}companies. In a move to expand 
their rhythm & hjues repertoires, 
Atlantic and Jubilee Records have 
formed new waxeries. Former 
diskery has come out with Cat Rec- 
ords, while latter outfit has introed 
Jo-Z ‘Josie Records). 

Cat will not utilize any of the 
talent from Atilantic’s stable but 
distribution will be through the 
same channels. Label's initial re- 
lease comprises four records, which 
were put into circulation last week. 
Talent roster includes singers Mil- 
lie Bosman, Rose Marie McCoy, 
Sylvia Vanderpool and Jimmie 
Lewis.” Last named, who had been 
with Atlantic around two years ago, 
| was more recently with RCA Vic- 
tor. Miss McCoy, incidentally, is 
also a songwriter and will record 
her own tunes. Other Cat artists 
are Mike Gordon, The El Tempos 
‘and The Chords. 
| Jo-Z, formed to cut down on the 
number of releases being put out 
by Jubilee, is spotlighting such 
talent as The Starlings, The Four 
Bars, The Ray-O-Vacs. The Selah 
Jubilee Singers and The Interna- 
_ tional Gospel Singers. 


"AL JARVIS SPINNING 
MILLIONTH PLATTER 


Hollywood, April 13. 
| Al Jarvis, the nation’s first dee- 
jay, will spin his 1,000,000th plat- 
ter Thursday (15). Appropriately, 
it will be Louis Armstrong's Okeh 
| disking of “I Can't Give You Any- 
thing But Love,” the first record 
Jarvis ever played on the air. 
Since beginning his platter push- 
ing stint 21 years ago, Jarvis has 
averaged five hours a day of wax 
whirling. He is credited with tak- 
ing recordings out of the “fill” 
| classification and putting them into 
the programming category—a move 
that spawned today’s army of dee- 
jays. 








Wolpin to Coast 
Eddie Wolpin, general manager 
of Paramount-Famous Music, left 
for the Coast yesterday ‘Tues.) for 
confabs with Par’s new 
head, Roy Fjasted. 
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W. Germany Seen 
As Big Market 


For Music Biz 


Western Germany, which has 
staged a phenomenal economic 
comeback since the end of the last 
war, is now being viewed as one 
of Europe’s most important music 
biz territories. Several top pub- 
lishers in the U.S. are planning to 
step up their activity in Germany, 
either through tieups with local 
firms or by setting up their own 
subsidiary companies. 

While Germany doesn’t follow 
the U.S. pop parade as closely as 
does England and several other 
Continental countries, there’s been 
a growing acceptance of U.S. tunes 
there. Development is ascribed to 
the U.S. Army broadcasts and the 
spread of the American jazz idiom 
through the Reich. In- any case, 
U.S. pubs feel that Germany can 
be a solid outlet for U.S. tunes, as 
well as a source for tunes that can 
be exploited here. 

One of main reasons for the in- 
terest in the German music biz is 
the steady rise in the amount of 
performance coin and the stability 
of the mark. 





RCA’S FIRST OFF-B’WAY 
ORIGINAL CAST ALBUM 


RCA Victor put its first original 
cast album of an off-Broadway 
show into the groove Monday (12) 
when the score of “The Golden 
Apple” was recorded. By the time, 
however, that the wax set of John 
Latouche-Jerome Moross musical 
is ready for release in two weeks, 
the show will probably be housed 
on Broadway at the Alvin Theatre. 
It’s currently at the downtown 
Phoehix Theatre. 

Henri Rene, Victor musical di- 
rector, supervised the cutting ses- 
sions. Kaye Ballard, who was given 
a Decca release for this assign- 
ment, Bibi Osterwald and Jona- 
than Lucas topline the album cast. 


Jap Diskery to Handle 
Brit. Gramophone Wax 


The newly formed Nippon Gram- 
aphone Co. in Tokyo will launch its 
operation as the distribution agent 
for British Gramophone platters. 
Firm, which is backed by the Tosh- 
iba Electric Co., will begin its own 
pressing operation at a later date. 

A deal is in the works for the 
new firm to use a large number of 
original compositions by Dr. D. D. 
Krupp and Johnny Watson, leader 
of the All-Star Victor orch in 
Tokyo. 





Bing’ ji 
ing’s Wax Bio 
Continued from page 1 = 


Columbia and the Decca diskery 
does not have a complete file of the 
Groaner’s etchings. 

Crosby checks in at the Decca 
recording studios here this week 
for a session with Sonny Burke, 
west coast recording director. He’ll 
do some of those missing tunes— 
as well as some patteft which will 
be used to tie the sides together. 
Most of the patter will be in the 
torm of reminiscences. 


Western Longhair Influx 











Tokyo, April 6. 

Nipponese concertgoers will ‘be 
kept on the run during the month 
of April, with the presence of five 
western 
them giving recitals in Tokyo dur- 
ing the 30-day period. 

Violinist Jascha Heifitz, pianist 
William Backhaus, Met tenor Fer- 
rucio Tagliavini and his wife, Pia 
Tassinari, and* conductor Herbert 
Von Karajan top the list of visit- 
ing artists, which also includes Jo- 
sephine Baker. - 


Many of the scheduled concerts 


scant attendance at their own 
April performances, 








For Tokyo Thru April 


longhair artists, all of | 


have been sold out for several | 
weeks, and native musicians expect | 


BMI Seeking to Put ASCAP 
At Bottom of Cleffer’s Suit 





French Diskery Sets Up 


Paris, April 6. 


Compagnie Francaise Thomson- 
Houston, French diskery ~ which 
presses under the Ducretet-Thom- 
son label, has made a distribution 
tieup with two other European 
companies for more extensive Con- 
'tinental coverage. 

_Teldec will release the D-T plat- 
ters under the Telefunken imprint 
in Germany and Scandinavia while 
| British Decca will give these disks 





|} coverage in England and Italy on 
ithe London label. 
Houston outfit is affiliated with 
General Electric in France. 


MacShane’s Nightowling 


Los’ Angeles, April 13. 
John MacShane, KMPC disk 
jockey here, has been given the 
new all-night platter spot on the 
station. 
| Outlet began its 24-hour opera- 
| tion this week. 
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* Defendants in the songwriters’ 


antitrust suit against. the broad- 
casters, diskers and Broadcast Mu- 
sic Inc., will attempt to establish 
that the American Society of Com- 
| posers, Authors & Publishers is ac- 
| tually behind the legal action. That 
| was indicated last week-in the de- 
/fendants’ argument before N. Y. 
| Federal Judge Edward Dimock on 
| the reasons why they went to probe 
jinto the Songwriters of America 
| organization. The judge upheld the 
‘defendants’ rivht to conduct such 
| an examination, 

| Although currently in the pre 
examination stage, the case wai 
_moved before Judge Dimock when 
two plaintiff songwriters, Douglas 
/Stuart Moore and Leonard Whit- 
cup, refused to answer some ques- 
tions put to them by the defend- 
|ants. Moore and Whitcup petitioned 
ithe judge to limit the scope of the 
owe com on the grounds 
that the defendants were seeking 
| disclosure of the full songwriters 
strategy in the suit. 


The controversial questions were 
i\focussed on the Songwriters oi 
America, to which the 33 plaintifi 
| songwriters in the suit and some 
700 other cleffers belong. This or- 
| ganization was set up by the song- 
writers, all of whom are ASCAF 
| members, as a separate entity te 
| finance and conduct the antitrust 
‘action. In arguing for their right 
to examine Moore and- Whitcup 
‘about the SA, the defendants stat- 
/ ed that the inquiry may reveal tha‘ 
ASCAP is the real plaintiff. 


Cleffers Link 
_ ASCAP Spurt 
| To BMI Suit 


While the broadcasters have the 
| examinations-before-trial in hané 
right now, in the $150,000,006 
triple-damage suit which Arthu 
*Schwartz and a group of ASCAF 
songsmiths brought against the rec 
ord companies, the networks 
| Broadcast Music Inc., ete., the 
tunesters already “feel that we 
_have accomplished half a victory.” 
This is predicated on the “fact that 
now, after the first time in a long 
time, ASCAP tunes seem to be 
more prolifically performed, re 
corded and are now on top of the 
sundry bestseller charts.” 


The songsmiths’ turn to pre-ex- 
amine the broadcasters is due in 
i six weeks, and it is the feeling of 
the writers that “dissolution of 
| BMI is inevitable.” Broadcast Mu- 
'sic Inc. was formed as a counter- 
irritant to the American Society of 
Composers, Authors & Publishers. 

Incidentally, ASCAP itself and a 
large publisher-member segment of 
the Society doesn't like this litiga- 
|tion identified as anything which 
would smack of its being on 
!“ASCAP versus BMI suit.” It is 
a fact that Schwartz and the 33 
songsmiths are acting independent- 
ly in their staggering triple-dam- 
age claim against the networks and 
BMI, and that ASCAP is scrupu- 





lously staying out of it. John 
Schulman, attorney for Schwartz 
et al., is also attorney for the 


Songwriters’ Protective Assn., but 
|expenses of the action are being 
|financed by 5% quarterly tithes 
against ASCAP earnings of top 
| songsmiths. 


Sullivan's Big Bally 
For Dave Kapp’s Debut 
| Eddie Albert Album 


Dave Kapp will get an unusual 
|; sendoff for the initial release of 
his own Kapp Records diskery on 
|Ed Sullivan's CBS-TV “Toast of 
the Town” Easter Sunday stanza 
| (18). Sullivan is presenting a haif- 
‘hour version of the album, “One 
| God—The Ways That We Worship 
Him,” to promote interfaith good- 
will. Eddie Albert and the Uni- 
versity Choral will duplicate their 
| wax roles on the tv show. 

Kapp returned from a tour of 
| his distribs last week to push the 
set’s sales. Several religious organ- 
izatiors may be tying in with the 
album for educational purposes. 
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“for this poor widow,” Mrs. Kapp 
quickly corrected him. “I’m not a 
poor widow,” she stated. 

Rackmil conce@ed that Decca 
had faced some special problems 
over the past few years. He pointed 
to the fact that Decca’s artists’ 
roster, once tops in the business, 
was no longer clicking as it did. 
Hence, a new policy of- accenting 
new faces, he said. Rackmil also 
said the company was handicapped 
by the advent of longplay records. 
That is predominantly a classical 
market, he stated, and Decca has 


Proxy Jam Delays Decca Tally 


Continued from paxe 37 





now started to make some impact 

















in this field. He also said Decca 
would be a factor in the hi-fi mar- 
ket.. 

Also present was Joseph Dworkin, 


a representative for Robert S. Al-| 


len, politicalecommentator who was 
a member of Lloyd’s ofiginal board 
slate. Dworkin explained that Al- 
len resigned from Lloyd’s group 


because of revelations that Serge | 


Rubinstein was invelved on tha: 
side. As a result, he said he voted 
his 3,000 Decea shares for the man- 
agement. 

Efforts to block the convening 
of the stockholders’ meeting yester- 
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A THOUSAND STARS 


RIVILEERS (Beton) 


BACKWARD TURN BACKWARD 


(Challenge) 


(Shelden) 
JANE FROMAN (Capitel) 
GORDAN MocRAE, (Capitol) 
EASTER MORNIN’ (Westbrook) 


GENE AUTKY (Celumbic) 
RUSTY DRAPER (Mercury) 


ECHO BONITA = (Fairway) 


JIM REEVES (Abbott) 
SMITH BROTHERS (“X”) 


GOIN’ LIKE WILDFIRE (acott-rose) 


JO STAFFORD-FRANKIE LAINE 
(Columbia) 


I'LL ALWAYS BE HAPPY WITH YOU 


(Hii & Range) 
GEORGIA GIBBS (Mercury) 


THE MAN UPSTAIRS 
KAY STARR (Capitol) 


COWBOY COPAS (King) 
HOLLY NUTTER (Jubilee) 


MONEY (Kavelin) 


“BIG JIM” BUCHANAN (Century) 


(Veste) 


td 
TEX WILLIAMS (Decca) 
LENNIE FORREST (Derby) 


OH, THAT'LL BE JOYFUL 


BOBBY WAYNE-GENE BAYLOS 
(Mercury) 


(Ludlow) 


JACK McVEA (Combo) 

FOUR LADS (Columbie) 

MOREY AMSTERDAM-FRANCEY LANE 
(MGM) 

JESSE STONE (Atlantic) 


ROLLIN’ DOWN THE LINE (cienwoos) 


JO STAFFORD-FRANKIE LAINE 
(Columbia) 


SHOULD | TELL  (Acutt-rose) 


JiLL COREY (Columbia) 


SIGNPOST (Moonlight) 


EILEEN BARTON (Coral) 
RAY ANTHONY (Capitol) 


SOMEWHERE (There Is Someone) 


(Sheldon) 
LOU MONTE (Victor) 


SUGAR LUMP  (roleigh) 


THE FOUR TUNES (Jubilee) 


THERE MUST BE SOME MISTAKE 


(Hollis) 
GEORGIE SHAW (Decca) 
THIS ABOVE ALL «m-.) 
MINDY CARSON (Columbia) 
WALTZ FOR MARILYN  (sunbeom) 


BERNIE WAYNE (Coral) 


BROADCAST MUSIC, INC. 
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Billboard Cash Box Variety 
Ras Ras 
Best Buy Best Bet | ~ 
78 (Geod) | 8 (Very Good) 
78 (Good) | 8+ (Excellent) 
74 (Geod) | 8 (Very Geod)| Very Good 
B (Very Good) 
87 Buliseye of 
(Excellent) the Week 
Sleeper of Good 
the Week 
i 
78 (Good) (8+ (Excellent) Good 
78 (Good) | Sleeper of Sacollent 
the Week 
Best Buy Disk of Best Bet 
83 the Week 
B (Very Geod) 
(Exceltent) B (Very Good) 
Talent | C+ (Geed) 
Spotlight | 
78 (Geed) C+ (Good) 
80 Bost Set Bost Bet 
(Excellent) 
77 (Geed) 
73 (Good) | Best Bet 
a 
76 (Good) |g + (Excellent) 
Satisfactory 
82 
(Excellent) c+ (Geod) Good 
Talent Sleeper of 
Spotlight the Week Good 
77 (Good) 8+ (Excellent) 
79 (Good) |g +- (Excellent) 
78 (Good) Disk of Very Good 
the Week 
_ 79 (Good) Disk of 
the Week 
80 Sleeper of 
(Excellent) the Week Very Good 
Satisfactory B-{- (Excellent) Best Bet 
73 (Good) | B (Very Good) Excellent 
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| day failed in a last-minute action 
| Monday (12) before Federal Judge 
‘Irving Kaufman in New York. 
| Kaufman refused to issue an in- 
| junction against Decca’s manage- 
| ment in turning down a show-cause 
petition by Ada Dunne, a Decca 
stockholder and supporter of 
Lloyd. : 


In the closing days of the battle 
for proxies last week, Decca’s man- 
agement exploded its biggest gun 
with the allegation that Serge Ru- 
binstein, an. international charac- 
ter who served a term for draft- 
dodging in the Federal peniten- 
tiary, had attempted to intercede 
for Lloyd. 


According to Rackmil, Rubin- 
stein visited’ him twice, claiming 
|} to own and to control a substan- 
tial number of .Decca shares. Ru- 
binstein, Rackmil stated, offered to 
call off the Lloyd fight if. the latter 
would appoint Rubinstein’s repre- 
sentatives to the Decca board and 
give him influence in the operation 
of the company. 


Rackmil tied up Rubinstein with 
Lloyd by charging that Michael 
Francis Doyle, on Lloyd’s slate of 
nominees for the board, was Ru- 
binstein’s lawyer in deportation 
proceedings. Rackmil also stated 
that two other Lloyd nominees, 
Spencer Samuels and J. B. Adoue 
Jr., are associated with the Trans- 
Era Oil Co. Decca’s management 
charged that Rubinstein either con- 
trols or has a position of influence 
in that company. 

Decca’s management also an- 
nounced last week that Robert S. 
Allen, political commentater who 
was part of Lloyd’s Decca Stock- 
holders Protective Committee, had 
resigned from that group. Allen’s 
name, however, remained on the 
final solicitation of proxy votes 
made by the Lloyd group. 


As against Lloyd's charge that 
the management's request for au- 
thorization of 1,000,000. additional 
shares was “a blank check,” Rack- 
mil defended the diskery'’s past 
investment in Universal Pictures 
as a sample of the type of diversi- 
fication he was aiming for. Uni- 
versal, Rackmil asserted, ‘“‘has 
shown steadily increasing profits 
since Decca took its stock owner- 
ship position and an active hand 
in the management of Universal.” 

Rackmil attacked Lloyd’s pro- 
posed board slate as lacking any 
experience “in the recording busi- 
ness, in the music world, or in 
motion picture production. He Igis 
proposed a news. commentator 
(who has since resigned), a dealer 
in art objects, a government em- 
ployee in the Ordnance Depart- 
ment concerned with small busi- 
ness, an insurance company execu- 
tive, two actors from the legiti- 
mate stage, and several persons 
from campanies which we do not 
find listed on any major securities 
exchange.” The “two actors’ are 
Clarence Derwent and Bert Lytell. 
| Latter was invited in by Derwent. 
| Latter has been successful in Wall 
{ St. in recent years. 


Chi’s Trianon Ballroom 
Slated to Close in May 


Chicago, April 13. 

Trianon Ballroom, for over 30 
years a showcase for name bands, 
is slated to close on May 3 while 
its owners negotiate for a sale or 
lease. Southside dancery, located 
in a transition neighborhood, has 
been having an anemic gate recent- 
ly. Onetime “wonder ballroom” 
claims to have accommodated over 


| 
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in 1922. 

Trianon, built by William and 
Andrew Karzas, recently was sold 
outright to Associated Amuse- 
mcats Inec., while its sister ball- 
‘room, the northside Aragon, went 
under sole ownership of William 
| Karzas. 


SPA’s New 50c Charge 
On Its Renewal Pacts 


For the first time since starting 
its various contract services for 
cleffers, the Songwriters Protec- 
tive Assn. is now putting a 50c 
charge on each renewal pact that 
it handles for writers. SPA execs 
were forced to impose the fee be- 
cause of the rapid growth in re- 
newal pacts over the past few 
years, with the attendant increase 
in the clerical staff. 

SPA has no renewal contract 
with the publishers, but issues a 
suggested form which cleffers can 
| use. SPA’s services is the notifica- 
| tion of writers about the expira- 
| tion date of their tunes far enough 
iin advance to permit negotiations 
| for the renewal. 














15 million dancers since it opened | 





The Long Way Home 
Londan, April 6. 

Dave Miller, head of the 
Y. S. indie diskery, Essex 
Records, has been scouting 
talent in England recently. 
He heard a singer in a Pic- 
cadilly nightclub and; on the 
following day, cut him on a 
new tune, “The Bandit.” When 
the tune was safely in the can, 
Miller asked, “What part of 
England are you from?” The 
doubletake was: “St. Louis.” 

Singer was Billy Shepard, 
who was brought to England 
two weeks ago by London 
boniface Al Burnett after the 
latter’ heard him in New 
York. 
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Cap Will Alternate 
Coast A&R Execs East 
Until Spot Is Filled 


Capitol Records is prepping a 
west-east shuttling a&r system un- 
til a permanent chief is named for 
the New York branch. Diskery has 
been without an a&r topper in the 
east since Sid Feller ankled the 
firm about two months ago. 

Current plans will bring in disk- 
ery’s a&r staffers fr6m home base 
on the Coast on an alternating 
Aasis to head up diskery’s Gotham 
operation. Main job for the a&r 
men in the east will be to screen 
new tunes submitted by the New 
York publishers. 








Lée Gillette will kick off the a&r. 


round-robin next month. Voyle 
Gilmore, Dave Dexter and Dave 
Cavanaugh are expected to follow 
with eastern hitches running from 
one month to three months. Joe 
Zerga, who coordinates a&r activi- 
ties on the Coast, also is expected 
to get in on the New York run. 
It’s not yet been decided whether 
Cap’s Coast practice of auditioning 
publisher material every Thursday 
will be followed in New York. 

Cap’s a&r veepee Alan Livings- 
ton plans to return to the Coast 
next week after a three-week Goth- 
am stay. 





Title Duplications 
Now a Brit. Headache 


London, April 6. 

Duplication of song titles is caus- 
ing an interesting situation here. 
Two firms have come out with a 
number called “Heartless,” Blue- 
bird Music and Kassner Music, 
and the Music Publishers’ Assn., 
which sends out the weekly top 
sheet music list, have found them- 
selves in a quandary. “Heartless” 
is number 23 this week, and, rath- 
er that they should credit it to the 
wrong publisher, they have taken 
the tactful way out and are credit- 
ing it to no publisher at all. 

Another similar situation is on 
the horizon with the news that Mi- 
chael Reine is bringing out “The 
Homecoming Waltz.” This is the 
same title as that of a 1947 British 
hit published by Campbell-Connel- 
ly, which sold 375,000 copies. Reg 
Connelly has countered the new 
opus by reviving his oldie. 





Hayes Named Special 
Field Rep in Col Sales 


George A. Hayes was transferred 
at Columbia Records last week to 
post of special field representative. 
Hayes previously had been Col’s 
general merchandise manager. 

He’ll work in conjunction with 
Albert B. Earl, exec coordinator 
and director of marketing research. 
Hayes will deal directly with re- 
tailers around the country in a con- 


centration on production informa- 
tion, e 





Jane Kean Chirping Solo 
Jane Kean, one-half of the Betty 


& Jane Kean nitery team, is being S 


cut this week by RCA Victor as a 
solo thrush on straight pop tunes. 

The sister comediennes were 
inked by Victor a couple of years 
ago, but this is first time Jane will 
do a single on wax. 


Calculated Loss 
To Hypo Victor's 
Country Catalog 


Although RCA Victor will prob- 
ably foot a small loss at the box- 
office on the upcoming tour of its 
“Country Caravan” troupe, the pro- 
motion has already paid off in the 
hypo of hillbilly ‘record sales 
through the south. Even before the 
teeoff of the “Caravan” show April 
25 in Asheville, N. C., retailers 
along the 14-city route have or- 
dered an additional 100,000 Victor 
disks from the country catalog. 

Bob Yorke, Victor merchandise 
manager who returned last week 
after acting as advance man for 
the “Caravan,” stated that there 
were a “surprising” number of 
disk outlets in the south who com- 
pletely brushed off hillbilly mer- 
chandise. Evea in small towns, 
some retailers were stocked with 
standard pop and longhair disks 
similar to a New York neighbor- 
hood store. The “Caravan” hoopla, 
however, has broadened the ac- 
ceptance of country disks even in 
the south. 

Victor is picking up the tab for 
the artists, theatre and transporta- 
tions costs of the “Caravan.” Ad- 
mission prices are deliberately 


} scaled at a tow $1.50 to each thea- 


tre. Customers who bring along a 
Victor country disk to the boxof- 
fice will only have to pay 50c. If 
there’s a complete sell-out in each 
of the 14 cities, Victor still stands 
to lose a couple of thousand do:- 
lars. 

Aim of the tour is to build traf- 
fic at a time when the dealers need 
it most. Victor expects that the 
impact of the ‘‘Caravan” in the 14 
cities, and surrounding areas with- 
in a radius of 75 miles, will be felt 
in upped biz for the next few 
months. 

Minnie Pearl and Hank Snow are 
headlining the troupe of nine. Ed- 
die Hill, WSM, Nashville, disk 
jockey and Victor country singer, 
is also among the attractions. 





Marti Stevens Joins 
MGM Artists’ Stable 


Nitery thrush Marti Stevens has 
been added to MGM Records’ ros- 
ter. She’s the daughter of Nicholas 
Schenck, Loew’s prez. Her first re- 
lease, out next week, will be a 
coupling of “Three Coins in the 
Fountain” and “Why Didn't You 
Tell Me.” 

For the hillbilly field, M-G-M 
tapped Jinnie Rodgers and Roy 
Scott to longterm pacts. 
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Dinah’s sensational in her greatest 
record since “Buttons and Bows’’! 


DIN A Ex 
SHOR E 


THIS MUST 
BE THE PLACE 


COME BACK 
TO MY ARMS 


with orchestra conducted by Harry Geller 
20/47-5725 
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Remember ‘“‘Slow Poke’’ ? 
Watch this C & W break out pop! 


PEE WEE KING 
and his band featuring Redd. Stewart 


BACKWARD, TURN BACKWARD 
INDIAN GIVER 20/47-5694 
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.. . Carles Molina pegged for Col- week stay here at the Empire | 
eny Club Apri 16 for three weeks, Room of the Rice Hotel. He fol- | 
.. . Chuck Foster into Schroeder | lows Carlos Molina ... Duke El- 
Hotel. Milwaukee, April 20 through! lingten band in. for two concerts at | 
May 1. Sammy Kaye slated for the City Auditorium as part of his 
single round at Baker Hotel, Dal-| Texas iour now current a Dick | 
las, beginning April - ae Dick Jurgens band replaced Hal McIn- 
La Sal'e booked into Shamrock tyre at the Shamrock Hotel. 

Hotel, Houston, April 17 for a 
month ... Tommy Reed held over 
at Trianon through May 3 when 
the dancery shutters . . Teddy 
age ge on one-nighters through at Empire, Glasgow, in June. . 


May Frankie Laine expected at same 

teen ,;house during seven-weeks’ U.K. 

Pi b h | provincial tour in September .. . 

ittsburg Johnny O'Connor, Australian! 

Howdy Baum on the organ opens singer, inked for * 

a run at the Perk Casino in Mones- | summer revue at Alhambra, Glas- | 

sen Monday (19) Harry Allen’s, gow Maxine Sullivan doing | 

band goes into Vogue Terrace for | Gait circuit of vaude houses at) 
two weeks Saturday (17) . .. Al Aberdeen, Glasgow and Dundee. 
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See Lengsfelder 
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‘As the ‘New Pinky | 
Herman’ in ASCAP 


‘Half-Past Eight” | 


























DEAN PARKE 


sings 
Let Me Tell You Be Mine, 
Beloved 


"Bout Louisa ; 


MGM 11705 
45 RPM 
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Lena Horne likely to top vaude | 


A relatively new ASCAP dissi- 
| dent, Hans Lengsfelder, is now 
| blasting away at the Society's lead- 
ership to upset a peace that has 
felder, 


Viennese-born composer 


|and playwright and ASCAP mem- | 
is now filling the 


| ber since 1942, 
spot formerly held by Pinky Her- 


‘man, longtime oppositionist but 
now reconciled to ASCAP pro- 
| cedures. 

Lengsfelder’s campaign against 


| the ASCAP leadership has _ pro- 
voked some trouble within his own 
| group. Six of his supporters, in- 
cluding Johnny Redmond, Jimmy 
Eaton, Lou Singer, Lou Handman, 
Maurice Aaron and Mickey Stoner, 
have ankled the Lengsfelder com- 
mittee as result of the latter’s new 


} 


| lasted for some two years. Lengs- | 


“aggressive” tactics against the So- | 


| ciety’s current operation. 


Lengsfelder has been pressing 
| for a revamp of the distribution 
system and the method of holding | 
elections. He believes that the | 
lower-bracket writers and publish- | 


| ers are not getting a fair shake, ' accompaniment of Eddie Shu (clar- 


| inet-sax) and Teddy Napoleon at 


|and he has suggested that reps of 
| the lower classifications be elected 
| to the ASCAP board to prevent 
“secret deals” 
members. 


| of his criticism against ASCAP’s 
| alleged brushoff of the indie radio 

| stations in its system of logging 

| performances. The accent on 100% 

| logging of the networks, as against 

| a spot check of the 3,000 local sta- 


tions, is designed, he says, to favor | 
the big publishers since they can | 


| plug their tunes more easily on the} 
| network shows. 


| Pluggers Union Raps 


Sheldon Music For 


‘Ringer’ Contactmen 


| Sheldon Music is up on the 
carpet again for violation of the 
Music Publishers Contact Employ- 
ees Union contract. The MPCE 
exec board is holding a special 
meeting tonight (Wed.) to press 
charges that Sheldon has been hir- 
ing non-union pluggers around the 
| country. 

| MPCE brought charges against 
|Sheldon about six months ago 
when the firm launched a new 
| plugging policy of hiring under- 
|grads in key cities.to push its 
tenes. When the union threatened 
to pull out its contactmen from 
}the Sheldon operation, the pub- 
bery disbanded its collegiate-plug- 














amon acl 


ging program, 


benefiting the top | 


He also has been focusing much | bandle 


| 
_Jerry Vale, Martha Lou Harp and | 
| 


“|Col’s Recording Session | 


Benefit for Lighthouse 
Clicks at Carnegie Hall : 


An audience ranging from teen- 
/agers to grey-haired matrons got 
an inside looksee at an album in 
the making Friday (9) when Colum- 
| bia Records moved into Carnegie 
Hall, N.Y., to wax a benefit jazz | 
concert. Presented as a fund-raiser 
for- the N.Y. Lighthouse for the 
Blind, the concert came off aS one} 
of the liveliest bashes to be held 


at the 57th Street showcase. At a| 
| $10 top, house played to a near- 


capacity audience. 
Instrumentalizing, which had the 
seatholders stomping, bouncing and | 
shouting, comprised old and new} 
styles. Program was well-balanced, 
with the near-three hour session an | 
attention-holder all the way, 
Rhythmic dispensation was han- |} 
dled by a Mel Powell combo, Errol | 
Garner Trio, Jerry Mulligan Quar- | 
tet and’ the Gene Krupa Trio. Also} 
on the bill were Steve Allen, who! 
worked over the keyboard on aj} 
couple of numbers, whistler Fred 
Lowery and his vocal accompanist 
Catherine Toomay, and_ singers | 


Billy Holiday. Show was emceed by 
deejays Jack Waiker and Al (Jazz- 
bo) Collins. 

Displaying topflight jamming} 
technique, the Powell aggregation | 
| had the Hall rocking. Krupa’s fran- | 
tic handling of the sticks and the 


the ivories blended for topflight 
musicalizing. 

Mulligan unit, comprising bass 
| fiddle, valve’ trombone, drums and 
ader on baritone Sax, dished 
|out some pleasant sounds in the 
| progressive vein. Garner, accom- 
| panied by Eugene (Fats) Heard at 
the drums and Wyatt Ruther on 
| bass, also demonstrated him key- 
board finesse, 


Miss Toomay joined with Low- 
|}ery for an okay vocal on “I Be- 
lieve.” Vale belted out a few num- 


| bers, showing up most effectively 


on “Two Purple Shadows.” Miss 


| Harp, neatly gowned, registered 
solidly with such tunes as “Look 
‘Down That Lonesome _ Road,” 


Wy era Day Is Done” and “It Takes 
Long, Long Train.” 

Miss Holiday took over the stage 
for a songlog that included “You're 
Too Marvelous” and “I Cried for 
You.” Although songstress wasn't 
in top piping form, her song-selling 
and mood-capturing savy were evi- 


| dent. 


George Avakian, Columbia’s pop 
album director, and John Ham- 
mond recruited the talent for the 
show, while Lloyd Leipsig, of Co- 


| lumbia’s publicity department, 
handled the running of the pro- 
gram. Jess. 
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The Mightiest Little Band in the Land 
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For the Summer Season 


HOTEL ROOSEVELT, New York 
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Disk Companies’ Best Sellers...| 


CAPITOL 


1. 1 GET SO LONELY ......... 
J COULDN’T STAY AWAY FROM you 
Merde te ees eet « Kay Starr 


IF YOU LOVE ME ........ 
MAN UPSTAIRS 

ALONE TOO LONG _....... 
IT HAPPENS TO BE ME 
YOUNG AT HEART ....... 
TAKE A CHANCE 


s PF YP 


WHY 
COLUMBIA 


MAKE LOVE TO ME ....... 


ADI, ADIOS AMIGO 
SECRET LOVE : 


co] 


DEADWOOD STAGE 


3. EASTER PARADE ......... 


THE ROSARY 


4. I SPEAK TO THE STARS... 
BLUEBELLS OF BROADWAY 


MY HEART WON’T SAY GOODBYE 


CORAL 
eee ee 


LE GRAND TOUR DE L'AMOUR 


2. ISLE OF CAPRI ... 


BY THE LIGHT OF THE SILVERY MOON — 


3. PINE TREE, PINE OVER ME 
CLING TO ME 


4, TO Ree che Sees 8 es J. Russell-D. Russell- Haines-Davis 


I'VE GOT THE JOY 
5. I LOVE YOU . 


I STOPPED LIVIN’ 
DECCA 
1. 


LITTLE THINGS MEAN A LOT ...... Kitty Kallen 


I DON’T THINK YOU LOVE- 
I SHOULD CARE 


ee ew ee 


MORE THAN ANYONE 


~~ 2 


BRAVE MAN 


5. YOUNG AT HEART ........ 


I GET SO LONELY 
LONDON 


HAPPY WANDERER ........ 


FROM YOUR LIPS 


ww 
: 


C’EST LA VIE 
CRYST Am Mmees e665. 


~ ww 


I LIVE FOR YOU ...... 
LUXEMBOURG POLKA 


“ 


MY LOVE FOR YOU 


MERCURY 
CROSS OVER THE BRIDGE 
MY RESTLESS LOVER 


~ 


STOLEN MOMENTS 
CUDDLE ME i - .%<2<4~.%... 
OH AM I LONELY 


x - © 


MELANCHOLY ME ..... 


I WONDER WHAT'S BECOME OF SALLY 


a<- M 


88 OF See 


MAYBE NEXT TIME 


A HOUSE OF GOLD 
SORAR, 4 eee iGiecvess.... 
I'VE BEEN WITH JESUS 


2 oF YN 


RCA VICTOR 
eee 
LOOK OUT THE WINDOW 
MAN WITH THE BANJO .. 


SS ict cepa Pe mapa 
PHILOSOPHY 

A GIRL, A GIRL ......... 
ANEMA E CORE 


~ # 


5. SOMEBODY STOLE DE WEDDING BELL . 


LOVIN’ SPREE 





Fronds Day & Hunter 
Hits B’way Music With 
1006 Infringem’t Suit 


Francis, Day & Hunter, British 
Publishing firm, slapped a $100,000 
suit against Broadway Music in 


N. Y. Federal Court last week al- 
leging wrongful sale of its copy- 
rights to pix producers. Action 
Claims that since 1921 Broadway, 
OT AL AAAS NNSA 


K 
~ | SPEAK 
10 THE STARS 


Recorded Se 


DORIS DAY 


> 40210 





Columbia 


M. WITMARK & SONS 


ANSWER ME, MY LOVE ... 


éwewae soeees..Nat (King) Cole 
? ercceeeeeess.. Frank Sinatra | 
i . . (eel Chee 6-54.08 Nat (King) Cole | 
is die coeees...e. JO Stafford 
_ SE ee ee Ee en eT ee eee ee ee Doris Day 
, STE ch iiethn SOURS 6 eRG SHG -. Liberace 
‘ SPEAK TO THE STARS.........; VS Vile bo 60s Doris Day 
5. THERE'LL BE NO TEARDROPS TONIGHT . Tony Bennett 


nc Gal © aaa an re ves Jeff Chandler 
ss ar gs Se OSG oat 


IF YOU LOVE ME ......... 
MY LOVE, MY LIFE, MY GWN 


LITTLE MUSTARD SEED .. 


FROM THE VINE CAME THE GRAPE . 


eS Sree eee 
I'LL ALWAYS BE HAPPY WITH YOU 


LOST IN LOVELINESS .... iz 
DON’T GET AROUND MUCH ANYMORE 
HOW CAN YOU REFUSE HIM .......... 


at atta Wa va tale Crossroads Quartette 


THERE’LL BE NO TEARDROPS TONIGHT . 
MIND YOUR OWN BUSINESS 


MAN, MAN IS FOR THE WOMAN MADE 
Ra eA rae bee Tony Martin 


Bi ee eal aaa et Eddie Fisher 


| 
| 4. TRUE LOVE GOES ON...... 
) 











ARTIST 
ae oe Four Knights | 


.. Teresa Brewer 


Jackie Lee 


Desmond-Barton-McGuire Sis. 


Jimmy Wakely-Lawrence Welk 


ME ANYMORE 


Pa = a a Four Aces 
.....Burl Ives-Gordon Jenkins 


... Bing Crosby-Guy Lombardo 


bee a ESéactwcsnu ere wee 


eee te Ree rer Vera Lynn 


.. Mantovani 


nc sarien ta. Senses ant Lee Lawrence 


Oc spinal: bids emake: acest Patti Page 
. Gaylords 


: 
: 
: 
: 
... Ronnie Gaylord ; 
eee Georgia Gibbs 3 
.. Eddy Howard 
¢ 


..Joni James 


Billy Eckstine 


..Hank Williams 


Hank Williams 


si Rs dat eoeeseees- Perry Como 


Ames Bros. 


..Eartha Kitt 
SHOES EHEHHE OH 


representing itself to be the own- 
er of plaintiff's copyrights, had 
licensed rights to various film pro- 
cucers receiving more than $100.- 
000 in return. 

FD&H claims that in 1912 it was 
assigned world rights, except for 
U. S. and Canada, to 34 tunes by 
York Music. It also claims that 
in 1921 it was assigned similar 
rights to 44 tunes by Broadway 
Music. FD&H contends that it has 
been at all times since the assign- 
ments sole owner of the copy- 
rights. Broadway, on the other 
hand, claims that it is owner of 
the rights. 

Abeles & Bernstein are the at- 
torneys for FD&H. 


MGM Packages EP Set 
From ‘Flesh’ Pic Score 


Four tunes from the soundtrack 
of Metro’s “Flame and the Flesh” 
have been packaged by MGM for an 
extended-play package release. Set 
features Carlos Thompson and 
George Stoll’s orch. 

Score for the pic was penned by 





Now It’s Art Carney’s Bid | 


! penned “Wish You Were Here,” 
fone of the writers who'll sitie | 


. S ‘special material for her. 
For Disk weepstakes The diskery, meantime, is ready- 
Columbia is further dipping into | ing additional assignments for Jose 
video for wax talent with the ink-| Ferrer in tandem with his wife, 
ing of Art Carnev. comic on the | Rosemary Clooney. Their first disk 


CBS-TV “Jackie Gleason Show,’ ee a weed ee ee 

on Batpenerren 4 contract. Carney | 

wi spotted on special material | 

tunes. Col also bas Red Buttons | Chappell Gets Foreign Rights 

on its roster. Chappell Music has acquired the | 
Molly Goldberg is also set to foreign rights to “The Birthday. 

hit the wax market via Columbia | |Card Song” from Marlyn Music. 

| Records. The tv star will wax spe- Tune was penned by Lee Kau-' 

| cial songs for the diskery: Harold | derer, who also operates the Mar- 

Rome, musicomedy tunesmith who! lyn firm. 








's! Bennett-Faith Pull 
Mild $2,400 in Cleve. 


Cleveland, April 13. 

Pop concerts in a _ 3,000-seat 
movie house don’t jell in Cleve- 
land, according to evidence left at 
RKO Palace last Wednesday (7) by 
Tony Bennett and Percy Faith 
orch. 

Despite heavy touting by dee- 
jays and press, the musical package 
| pulled only an estimated $2,400 
paid by around 1,100 teenagers at 
$3. 30 top in two evening perform- 
‘ances. 











We take pride 


in presenting the first 
KAPP RECORD ALBUM 


In a distinctive album with photographs— special text by 


starring 


© 


119 West 57th Sercet, New York 19, N.Y 


DAVID KAPP, president 





Nicholas Broduky and Jack Law- 


“rence... 





to be introduced by 


ED SULLIVAN on 


“TOAST OF THE TOWN” 


EASTER SUNDAY, APRIL 18th 
8:00 P. M. E. S. T., CBS-TV 








Based on the book “ONE COD” by FLORENCE MARY FITCH 
Dramatized and directed by JEROME LAWRENCE and ROBERT LEE 
. “ONE GOD" Song by ERVIN DRAKE and JAMES SHIRL 
UNIVERSITY INTERFAITH CHORALE, Dr. HARRY ROBERT WILSON, Director 


the author 


KL-1000—12 inch LONG PLAYING 5.95 @ KE-7000-45 RPM-EXTENDED PLAY 5.93 


excerpts from this album 


EDDIE ALBERT 


and the ORIGINAL CAST and CHORALE 


KAPP RECORDS, INC. 
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Strong Jap Accent as Honolulu Awaits 


Tourists; Hillbilly 


OK, Jazz Music No 





By WALT CHRISTIE + 


Honolulu, April 13. 


Honolulu’s tourist spots and 
55 season with generally strong 
entertainment lineups as a record- 
breaking tourist crop ripens for 
harvest. 

Strong Japanese accent finds 
three niteries drawing heavy local 
trade, plus smattering of tourists, 
with all-Japanese floor shows. 

Pearl City Tavern, closest nitery 
to Pearl Harbor, imported nine 
singing and dancing girls, billed 
as the Ano-Ne -Dolls and Moshi 
Moshi Girls. Don Costello is the 
sole ofay entertainer. 

Seaside Garden, in offbeat Wai- 
kiki location, offers Shinbashi 
Beauties & Troupe, consisting of 
11 singers, dancers and magicians. 
Club Ginza, in downtown zone pub- 
licized by James Jones in “From 
Here to Eternity,” is offering three 
Japanese floor shows nightly, no 
cover, no minimum. 

Troupes are imported for pe- 
riods of f-om 13 weeks to six 
months, with routines changed fre- 
quently. Transportation costs fro.n | 
Japan dictate long bookings. En- 
tertainers live frugally but it’s still 
ahead of Tokyo scale. 

South Seas, where Delta Rhythm 
Boys continue, and Club Oasis, 
which has concentrated on local 
talent, are eying the drawing pow- | 
er of Oriental troupes and also 
may import from Tokyo. 

Lau Yee Chai, veteran Waikiki | 
mecca and top grosser, continues 
to feature a local band in the din- | 
ing room and Mainland talent in 
Gung Ho lounge. Current are The 
Playboys. Latter room is well suit- 
ed to versatile trios and foursomes | 
that boest fast-moving, variety- 
filled routines. 

Surprise draw of season is Ed 
Sartain’s after-hours (open only 
from 1 or 2 a.m. to 6 a.m.) Blue 
Note. Female impersonator show 
is coining money for Sartain, who) 
runs the nearby Brown Derby, 
which depends on jazz and jive 
troupes, usually from Coast. 

Interesting trend finds more 

(Continued on page 48) 
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JACKIE LEE 


“Mr. Hot Piano” 


Coral Records 
FIRST SMASH RELEASE 


“ISLE OF CAPRI” 


Personal Representative 
KEN GREENGRASS 
201 W. 49th St. 
New York, N. Y. 
Booking Directions 
SUEZ-ROTHBARD OFFICE 
Theatrical Agency 
500 Shubert Bldg. 
Phila., Penna. 








Monte Retires 


Hollywood, April 13. 
Frank (Pee Wee) Monte has de- 
cided to retire, ending the longest 
association in the band business. 
He has been Harry James’ personal 
inanager since the trumpeter 
formed his own band 18 years ago. 
Monte has been virtually inac- 
tive for some time and has now 


decided to make the retirement of- 
ficial. He was Benny Goodman’s 
road manager when James left the 
BG outfit and Monte elected to go 
with James. He’s been with him 
since. 





‘Ice Capades’ Grosses 


Hot 1206 in 9 Shows 
At Omaha Coliseum 


Omaha, April 13. 
“Ice Capades” closed its week- 
long stint at Ak-Sar-Ben Coliseum 
Thursday (8) with a gross of better 


| than $120,000 for the nine shows. 


The John H. Harris production 


/ drew 57,000, which is about 2,000 


over capacity. There were standees 
at four of the nine shows. 


Manager Harry Fowler believed 
the good weather break offset the 
competition, which included Sonja 
Henie’s Revue, which opened in 
Sioux City April 6 and was billed 
heavily in Northeast Nebraska. 

Show was scaled at a $3.60 top 
here buf was dropped to $3 for 
the seven-day stand which began 
at the larger Auditorium in Kansas 
City, Mo., Saturday (10). Show 
used its portable rink at Kansas 
City to become first icer to play 
that building. 


CALL OUT FOR VEGAS 
‘PALLADIUM’ TALENT 


London, April 6. 


Val Parnell and Lew Grade are 
already busy lining up attractions 
for their “Palladium Revue,” which 
is due to open at Desert Inn, Las 
Vegas, July 6. 

Acts being dickered with are 
mostly Continental. They include 
Marionettes de Lafaye, Bogdadis 
and Pat Kirkwood, who has played 
in Hollywood pictures. 


AGVA Fighting 
Back in Can. Tift: 


~ Toronto Brush 


Toronto, April 13. 

Affecting the 24,000-seater Ca- 
nadian National Exhibition grand- 
stand show, incoming i¢e attrac- 
tions at Maple Leaf Gardens, the 
Met Opera engagement, Casino 
Theatre and niteries, last week 
closed meeting of American Guild 








of Variety Artists members in 
Canada passed a resolution that 
performers surrendering their 


AGVA cards and taking member- 
ship in the American Federation of 
Musicians will not be permitted to 
rejoin AGVA ‘n North America 
for a period of two years after the 
lifting of the AGVA ban, and will 
be required to pay a minimum 
$1,000 fine. Pressed will be the 
rule that any booker or agency 
AGVA franchise holder who causes 
any member of AGVA through 
coercion or intimidation to re- 
sign from AGVA or to join any 
unien which requires artists to re- 
sign from AGVA as a condition of 
membership, shall be subjected to 
jloss of franchise. Spokesmen at 
ithe AGVA meeting here were 
| Jack Irving, national administrator, 
|and Jackie Bright, president. 

Both were given the brushoff 





‘at the Mocambo, Hollywood .. . 


bn 
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,feature has been trimmed to a tertainment activities «in Toronto, 


| skating with Bobby Maxson. 


' to the show’s vets, the Old Smooth- 


| pair, incidentally, have been with | Variety acts, but wa$ also caught 


_which is slated for 20th Century 


_ber in “Hollywood Ice Revue,” in- 


Ex-Christie Comedienne 


;Pupule Show 


Company manager Brian Mc- efter the meeting when they ap- 
Donald has show running at) peared at City Hall to appraise 
smooth 2:25 clip, including 17-min-| mayor Lamport of what the in- 
ute intermission. “Snow White” |traunion row might mean to en- 





streamlined 32 minutes. Donna At-| with the Mayor refusing to see 
wood missed first two shows here|them an stating that he didn’t 
and was replaced by Rosemary} want to be caught in the middle. | 
Henderson and Patricia Mathews. | Meeting Irving and Bright in the ' 
Miss Henderson, a blonde, also has | Mayor’s anteroom, Jack Arthur. 
replaced Ruby Maxson in the duo/ produced of the CNE grandstand 
| show, referred to a possible stag- 
jing of an afternoon and evening 
rodeo as a solution to the intra- 
ies (Orrin Markhus and Irma/ Union fight, thus tossing out his 
Thomas), and comedians Larry | 48-girl line and other AGVA acts. 
Jackson and Bernie Lynam. Latter | Arthur claimed that he needed 


As usual, the biggest hands went 





“Ice Capades” ever since it bowed in the middle, and a decision would 
14-years ago. ‘ |be needed by May 1 so that he 


Only criticism of see ;could get rehearsals underway, 


plus $150,000 in sets and costume 
Cinemascoping this summer, was | outlay in advance. 
| 


the inclusion of “Home on Range” |, Originally set was Roy Rogers 
number, featuring four lads. It’s but, as an AGVA member, he may 
a direct steal of the Bruises num- | ¢ Out, said Arthur, with a whole 
new grandstand setup to be imme- 
cluding gags and props. | diately arranged. 

Jeri Mayhall’s orch (18), padded 
with locals, did its usual fine job 
of show cutting. Trump. 


the 





College, Army Camp Deal 
For Bostic Package May 
Open New Coast Route 


Honolulu, April 13. Hollywood, April 13. 
Jean (Babe) London, onetime fat} Van Tonkins, Coast one-niter 
|girl comedienne of Al Christie’s| promoter, has cracked two new 
| two-reelers of the-early 1920s, has | fields—colleges and army camps— 
| launched a tv career here. with a new style promotion of a 


| Now a highly slenderized free- | 
| lance aera became an expert | rhythm & blues package that could 


on dieting, Miss London has’ S¢t up a whole new circuit on the 
| joined the cast of the J. Akuhead | Coast. Tonkins has packaged Earl 


(7 p.m. Sundays, | Bostic and Christine Kittrell t 
J j ‘ o tee 
| KONA) and will play comedy roles. ‘the scheme. 


| One of her first Christie com- | 
'edies, “Hula Honeymoon,” was! Package has been set for April | 
filmed in Honolulu more than 30) 27 at the Chico State College and | 


years ago. April 28 at the Fort Ord: Soldiers 





Into Honolulu Video 

















stuff... 


Leading 








“Gal really scores with sock flash terp- 


Miss BILLIE MAHONEY 


ON EARTH" at Madison Sq. Garden 


MILTON H. BLACKSTONE 
565 Sth Ave., New York 


Club. In each case, the site is fur- 
nished free by the college and the 
Soldiers Club, Which will also han- 


“a 
- 





and her twirling’s boffo . . 


—VARIETY |dle ticket sales. In return, they | 
_get 20% of the take. Bostic gets | 
| 50%, with a guarantee of $500, out | 
| of which he pays Miss Kittrell, and 
| Tonkins takes the remaining 30%. 
| Chico State College aud has a| 
| Seating capacity of 1,850. Tickets | 
will be $1.25 for students and $1.50 
for general admission. College’s 
preceeds will go to the school or- 
chestra for the purchase of new 
equipment. At Ford Ord, admis- 
sion will be a straight $1 to the 
4,000-seat Soldier’s Club. 


CURRENTLY 
“THE GREATEST SHOW 


(Until May 9th) 


Personal Management: 


EL 5-1540 











Vaude, Cafe Dates 





New York 


Dorothy Sarnoff, an April 20 
starter at the Pierre, N. YY... . 
Four Colleanos and Dick Shawn 
tapped for the Betty Hutton show 
at the Capitol, Washington, Friday 
(16) . 
Roosevelt Hotel, New Orleans, 
April 22... Dagmar booked for an 
August date at the Steel Pier, At- 


lantic City . Danny Crystal signed 
for Eddys, Kansas City, , April 
30... Bernard Bres. topping the 


Lou Walters cafe unit starting to- 
day (Wed.) at the Desert Inn, Las 
Vegas ... Dick Toohill, general 
manager of the Castle. Harbour 
Hotel, Bermuda, booking concert 
and musical acts for the inn... 
Billy Shepard drew a holdover at 
the Stork Club, London. 
Charlotte Rae resumes April 20 
at the Bon Soir, N. Y. . . . Denny 
Desmond signed for the Casino 
Royal, Washington, April 19. . 
Sophie Tucker has a September 
date at Ciro’s, Hollywood .. . 
Mary McCarty an April 27 starter 


Chris Cross to work the Moulin 
Rouge, Paris, this summer and 
follow with a tour of Scandinavian 


countries and England .. . Juliana 
Larson has signed to Mercury 
Artists . . Georgie Kaye, who 


bows out April 17 after a vear at 
the Versailles, N. Y., pacted for 
the Mocambo, Hollywood, May 18 
following a run at the Sands, Las 
Vegas. 





Cleveland 
Cleveland, April 13. 

Hildegarde and Johnny Johnston 
starting two-week stand at Statler’s 
Terrace Room Saturday (17), dur- 
ing Met Opera Company’s annual 
visit to civic auditorium ... Ilona 
Massev ovening two-weeker at Al- 
vine Village on same night, with 
Don Dorsey, Wriggley Co. and Rol- 
‘o Cressy’s dancers in revue... 
Los Chavales de Esvana troupe and 
Trini Reyes move ‘into Hollenden’s 
Vogue Room this week-end for 14 
davs, while Christine Jorzensen 
kicks off the floor-show season for 
Eddie Sindelar’s Sky-Way Club 
Saturday (17) on seven day stay. 


Chicago 
Lurlene Hunter opening Cloister 
Inn April 19, indefinitely, with 
Ann Gilbert held over... Dorothy 





Ice Show Review 








Holiday on Tee 
(Sport Palast, Berlin) 
Berlin, April 2. 
Ria Baran, Paul Falk, Guy Long- 
pre, Three Luparescus, The Per- 
cellys, Renee & Lucien, Heinz 
Kroel; Preemed at Sport Palast, 
Berlin, April 1; $2.50 top. 





The best current money-maker 
in Berlin is undoubtedly ‘Holiday 
On Ice,” an American ice show, at 
the 7,000-seat Sport Palast. Show 
has drawn excellent press no- 


tices and has_ developed into 
a must with Berliners who, as 
a matter of fact have always 
shown a predilection for this type 
of show biz (the “Roller Folies,” 
Sonja Henie’s Ice Revue and, also, 
“Holiday On Ice” have been here 
previously with a like success). 

The current “Holiday On Ice” 
show is featuring more than 100 
people from 15 different nations 
and has come here with five car- 
loads of equipment and 26 acts. 
The two big stars of the show are 
Ria Baran and Paul Falk, 
Germany’s ex-world champion 
skating team, just back from Den- 
mark where they scored in a six- 
week run with 62 SRO  per- 
formances. Since both have turned 
professionals in 1952, they have 
participated in 520 “Holiday On 
Ice” performances all over Europe 
of which most were getting sellout 
crowds. Being a standout for grace 
and beauty, their skating as a 
combination of sport and show biz 
has reached here probably its 
highest perfection. Their waltz and 
“Mambo Jambo” number as well 
as their “Warsaw Concerto” pro- 
duction are standout. 

Anyone of the well-trained 
ensemble deserves mention, such 
as the three ice clowns, The 


. . Henry Busse set for the| M 





Luparescus from Switzerland, Guy 
ongpre, a comic sailor, the Per- 
celly Bros., whose balance act is! 
unusual, Heinz Kroel, a_ highly | 
gifted skater from West Germany, 
and others. 
_In all, an eyefilling showcase of? 
high artistry and top quality. The 
show will run approximately three 
weeks here, Hans. 





Louden on Black Orchid’s May ll 
lineup for a month . . . Sammy 
Shore playing four weeks in Elbow 
Room, Windsor, beginning May 3 
after club dating in Chi through 
April... Dagmar set for week at 
Lake Club, Springfield, beginning 
ay 1... Josephine Premice to 
Park Lane, Denver, April 17, for 
fortnight. She’s dated for first 
major record session on May 3 
with Coral . . . Continentals head- 
ing for Cotton Carnival, Memphis 
May 8 for-one week, then to Park 
yma mearer, one 15 and to Ed- 
s in Kansas City on May 
another week. J fied 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., April 13. 
General semi-annual election 

held, at Will Rogers hospital. for 





_| selection of new “We The Patients” 


committee. Larry Quinn, chair- 
man, with George Sullivan, Phillip 
Klein, Jack Kelley, Norma Cloos 
Dorothy Kendarich and Ruth Cock- 
rill make up the new setup. This 
committee attends all entertain- 
ment for the patients and general 
welfare of the ailing gang. 

“Dottie” Kissen, wife of Murray 
(& Burns) Kissen, to N.Y. to pre- 
pare for Murray’s return home 
May 1. 

J. D. (IATSE) Batts off to Ra- 
leigh, N.C., on 10-day furlough and 
gab session with his hometown 
technicians. This is his first trip 
out of the hospital since his arrival 
here a year ago, 

Charlie Aldebo, staffer for 
Skouras Bros., in from New Jersey 
for the annual checkup. He grad- 
uated here in 1951. 

Ernie Burnett, songsmith (he 
wrote “Melancholy Baby’’), back 
home in the downtown colony after 
receiving kudos at ASCAP’s 40th 
anni dinner in N.Y. Ernie rates 
tops up here for his welfare work 
and local charity drives. 

John (IATSE) Streeper, an in- 
bedder, happy over sneak visit 
from his wife, Jean, and Jess Math- 
is, formerly with the old Liberty 
theatre, Atlantic City. 

Write to those who are ill. 


KUMAR 


of India 


Plates and Hoops 
Spinning and Juggling 
Suspense and Comedy 

Arrangement 


FRED ROBBINS 
67 West 44th St., New York 
MUrray Hill 7-2033 





























JOAN BRANDON 


WORLD’S GREATEST HYPNOTIST 
Just Concluded 
SPRINGFIELD AUD., MASS. 
STATE ARMORY, ONEONTA, N. Y. 
Publicity—J. BRANDON 
430 W. 24th Street New York 








HAIR GOODS 


by America's Leading 
Authority... 


Sah OW age 


M.AL.GOLDSTEIN 


FALLS WIGS-CHIGHONS 
TOUPEES-BRAIDS 


“Everything in Real Hymon Heir” 


CHICAGO HAIR GOODS COMPANY 
428 So. Wabash Ave. Chicago 5, Ill. 
ores: Jestasauece <1 rmaaemsine nam inated ieee ate eC ERFN 











Salesmen and Saleswomen 
Part Time 
Our experience proves that people 
in show business are particularly 
suited for selling our product suc- 
cessfully. A brief but thorough 
training program prepares you to 
supplement your income  hand- 
somely during your liberty. Ca!! 
\any day 9-10 A.M., LUdiow 3-7031. 
New York City. . 
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AGVA Never Heard of Semantics 
But It Stirs Big Inter-Union Row 


wisdom of changing the basic + 





language of contracts between op- 
erators and performers has caused 
a considerable flurry in the upper 
hierarehy of the American Guild 
of Variety Artists. Jack Irving, 
union’s national administrator, 
caused tremendous’ excitement 
when he sent a letter to the board 
advocating the consideration of 
changes in language so _ that 
AGVA's difficulties in various sit- 
uations could be resolved. 
Suggestion, oOriginaily  enter- 
tained by the Union’s counsel, Sil- 
yerstone & Rosenthal, was that a 
search be made of language that 
would be more suitable to oper- 
ators without relinquishing the 


pasic rights of the union, Counsel | 


declared that since AGVA has sev- 
eral court victories which makes 
it plain that performers, when 
working in niteries or on club 
dates, are performers and not in- 
dependent contractors, then a 
study should be made of what 
terms would provide the least 


headaches if put in contracts. Pres- | 


ent union-approved pacts term nit- 
ery owners as “employers” and 
performers “employees.” Opera- 
tors still fighting for independent 
contractor status of acts would 
term acts as “artists” and they 
would call themselves “operators.” 
Thus AGVA attorneys suggested 
that some change of language be 
made without surrender of basic 
rights. 

Consequently, Irving wrote a let- 
ter to the board which contained a 
ballot polling boardsters on wheth- 
er they would prefer to return to 
“operator” and “artists” status in 
the contracts. This was widely con- 
strued as abandoning the fight for 
employee status of acts, and it 
was reported that the turmoil in 
AGVA was just short of tremen- 
dous because of this missive. 


Even before replies to the origi- , 


nal letter could possibly have 
come back, Irving wrote another 
abandoning the idea and stated 
that any replies to the previous 
letter would be destroyed. How- 
ever, the noise that was kicked up 
had some previous repercussions. 
Idea got around that union was 
going to term its members as “in- 
dependent contractors” on all oc- 
casions. The trustees of the union’s 
welfare fund, all working without 
salary, felt that they had been 
“knocking themselves out* for 
nothing,” and it had appeared that 
everything that had been worked 
for was going for naught. 

Union is still trying to correct 
the erroneous impression that re- 
sulted from Irving’s feeler. 


Dallas Fair Midway 
Bows 155-Day Season 


Dallas, April 13. 


The State Fair Midway opened 
its doors here on Saturday (10) for 
a 155-day season.~ The rides will 


Open at 6 p.m. nightly and at 2 p.m. 
on Sundays. 


Free acts and special events have 
been scheduled throughout the sea- 
fon. A three-week engagement of 
at trained troupe of monkeys is to 
be the first attraction. On May 17 
free acts will take over on the Mid- 
way Stage with two shows nightly 
A new act will open for a week's 
engagement each Monday for 16 
weeks. This will include stage and 
aerial acts, acrobats, daredevils, 
énimal acts and clowns. 








Old Youngstown Vauder 

Razed For Parking Lot 

Youngstown, Ohio, April 13. 

The old Princess Theatre on S. 
Champison street has been razed, 
to become a parking lot. 

It was known as the Princess 
until 1939, when it was ordered 
Closed by the city building inspec- 
lor after a fire in the balcony. It 
Was remodeled and reopened as 
the Grand. When burlesque was 
moved to the Park, the Grand was 
Cosed, but reopened in 1949 as an 
'tfilm house called the Esquire. 
The building was recently con- 
demned. 

When it was first opened, it was 
* family vaudeville house. . 


AGVA to Move on LL. Inns 
After N.Y. High Court Win 


| The Appellate Division of the 
LN. Y. Supreme Court has upheld 
the lower court in the case of the 
| Casa Seville, Franklin Square, L.1., 
| vs. the American Guild of Variety 
| Artists. Lower court, several 
| months ago, ruled that even if acts 
are independent contractors, it 
wouldn’t have any bearing on their 
| right to be represented by a union. 
Ruling is regarded as being im- 
| portant, inasmuch as it removes 
| the issue of whether acts are “em- 
ployees” or “independent contrac- 
tors” from the question of whether 
'AGVA can-represent talent. 

As a result of this decision. 
union is held ready to organize 
|Long Island cafes. It’s expected 
| that AGVA will throw picket lines 
around various cafes because of 
the decision. L. I. niteries had 
been balking at 
minimum basic agreements. 


A.C. Centennial Bally 
Budget May Hit 2006; 
Public Support Lagging 


Atlantic City, April 13. 

The resort’s centennial program, 
which is expected to give Atlantic 
City the best year in its history, 
may cost taxpayers $85,000 more 
than the $81,000 fixed in the city’s 
budget. 

Even before the start of the ‘100 
Golden Days” trom June into Sep- 
fember, the Atlantic City Centen- 
nial Committee headed by Hote!- 
man Ezra C. Bell, has informed the 
city’s Commissioners that they 
have not obtained public support 





program row being planned. 

The $85,000 will be used to stage 
fireworks displays and other un- 
named special features during the 
summer. 


break-down account of the needed 
funds and present them to the ci-y 
in a week. Because the city can- 
not give the organization headed 
by Bell any funds, it being a pri- 
vate corporation, the Centennial 
Committee will plan the prograir, 
have it okayed by the city rulers, 
put in on and then have the bills 
picked up By the city. 

So far the city is footing a $61,- 
000 bill for a train which will run 
up and -down the boardwalk 
through the season with the other 
$20,000 appropriated for events on 
the Press Bureau’s planned in and 
out of season events. The city is 
also slated to pick up the tab of 
$25,000 for a TV series this sum- 
mer, which will boost the total to 
nearly $200,000. 


VIDEO HELPS BORGE 





Borge’s one-man _ show, 
longrunner at 


Victor 
which has been a 


| The Borge display has been hover- 
| ing between $13,000 and $21,000. 
The Borge show felt the benefit 
of exposure on video. Borge, for a 
time was panelist on “What’s My 
Line?” Effect of the television 
shows was felt at the boxoffice, 


the pre-video era since. 


Obolensky Syndicate 





Serge Obolensky, prexy of the 
Hotel Sherry-Netherland, N.Y., is 
heading a syndicate taking over 
| control of the nearby Ambassador 
Hotel. J.J. Atkinson, present own- 
er of the Ambassador, is selling 
170,000 shares representing 72° 
of the inn’s ownership to the Obo- 
lensky group. Obolensky will su- 
pervise the operation of both 
hotels. Atkinson plans to retire 
after 50 vears in the hotel field. 

Presently, the Sherry-Netherland 
‘has entertainment in the Carnival 
| Room. The Ambassador's sole pub- 
‘lie entertainment room is on a band 
| policy. 





signing AGVA. 


to financially go through with the | 


Time for Short Beer 


San Antonio, April 13. 

The Tropics Night Club 
turned out to be a slippery 
race track for a motorcyclist 
last week. The driver came 
roaring through the door of the 
night spot on his machine and 
rounded the end of the bar. 

There the cycle hit a wet 
Spot, skidded, fell against a 
table and knocked down one of 
the waitresses. The driver then 
remounted and roared out the 
door. The rider was later ar- 
rested and booked at city jail 
for assault with a motor ve- 
hicle. 








os 


Chi Honkyto 
Go Hoity-Toity 
Under Cops’ 0.0. 


Chicago, April 13. 

Chi’s honkytonk row, namely 
Clark Street for a two-mile stretch 
| north of the Loop, will be dimmer 
and more polite than ever for the 
rest of this month. This is be- 
cause a holdover grand jury is 
probing the joints for B-Girls, 
strippers who undress too far, and 
other illegit characters who once 
made the street notorious. 


Of late, because police had been 
exerting clamps, most of these car- 
ryings-on desisted. Patronage ré- 
sultantly declined to a few drops- 
ins nightly, and the honky-tonks 
may well be on their way out, along 
Clark st., at least, if the pressures 
persist. 


Latest punch, tne current grand 
jury inquiry, has turned up the 
heat to a point where several joints 
have had to shut down. At several 
spots, strippers are reluctant to 
shed any of their drapings at all. 
Business is so bad that many are 
working only to a jukebox. Dice 
tables, another important source of 
revenue for the clubs, were out- 
lawed about a month ago at all 
saloons in the downtown area. 

Police last week called in 24 











ilent to New 
1 


Date-Diggers to Seek Talk With 
Pa. Officials on Booking Clearance 


7’ 





Chi Strippery Dons 
Chichi Nitery Decor 


Chicago, April 13. 
Chi nitery scene is to be aug- 


Club 19, once a strippery, reopens 
as Cafe Society, a chichi room fea- 
turing smart intimate acts. 
faces Rudy De La Garza and Frank 


decor and talent policy. 

De La Garza, former Pump 
Room and Empire Room captain, 
said he'll be seeking name acts 
though no bookings for the open- 
ing show have as yet been con- 
summated. Room locates on the 
city’s Near Northside off Rush St., 
which is Chicago’s closest equiva- 
York’s bistro belt. 
‘House will serve beverages only 
and cuffo hors d'oeuvres. 


AGVA, AFM Settle 
Row Over Arnaut Bros., 
More Trouble Brews 


American Federation of Musi- 
cians and the American Guild of 
Variety Artists nearly went into a 
major skirmish in New York, but 
settlement was made before the 
issue ballooned into a _ fullscale 
war. 

Issue flared up when AFM reps 
told the Arnaut Bros., a vaude 
staple for more than 30 years, and 
who, unmolestedly had been AGVA 
members since*the union's incep- 
tion, that they would have to join 
the musicians union if they were 
ito open at the Radio City Music 


' 








! 


iit was believed that tb- 


| running 


| questicn of jurisdiction of musical 
| acts was extended to New York. 


| However Russell D. Downing 


mented by one come May 1 when} 


Boni- | 


Laverde are modeling the cafe af- | 
ter Gotham’s Blue Angel both in| 


| Hall, N.Y.. Thursday (8). At first | 


| fight between both unious on the | 


night club operators and warned | 


‘them they’d have to comply with | Music Hall topper, worked on the 
Bell has been instructed | 
by the Commission to draft a/| 


the laws to the letter. 


Especially | Problem with reps of both unions. 
they were told to suppress gam-| 


Both of whom were adamafit at) 
bling and to bar all unescorted | first. As a solution, the act was) 


TO 166 WK. ON B’WAY 


and it’s been above the average of | 


Buys Ambassador Ht. 


women from. their cabarets. A 
check of the spots revealed that 
B-girls sneaked back into action 
immediately as it became clear that 
police had vacated the premises. 


Robert Q. Lewis P’kge 
Pulls 736 in 2-Niter; 
Cues Disk-TV Policy 


Boston, April 13. 

The click of Robert Q. Lewis’ 
appearance at Totem Pole Ball- 
room, locatéd 11 miles from here 
in Newton, has prompted owner 
Roy Gill to book other television- 
radio names in addition to record- 
ing stars. 

Lewis brought Jaye P. Morgan 
and Jan Arden from his shows as 
a package last Friday-Saturday 
(9-10) and played to 2.300 payees at 
{$2.20 per couple on Friday and 
, 3,100 at $3.30 per couple on Satur- 
| day, considered excellent in view 








the Golden Theatre, N. Y., grossed | of usual low attendances at this | 
an above-average $16,000 last week. | period of Lent. Total gross was | cliff Corp., with chain's present 15- 


$7,645. 

During the past few months 
| since spot instituted policy of re- 
| cording stars as added attractions 
| to the regular dancing, Joni James, 
| Dorothy Collins, Four Lads, Dean 
Parker, Hilltoppers, Ames Bros., 
Connee Boswell and others have 
played to hefty grosses. 

Scheduled are Teresa Brewer, 
April 23-24; Dick Contino, May 14 
15; Gene Krupa Trio, May 21-22; 
Kitty Kallen, May 28-29; The Gay- 
lords, Don Cornell and Jerry Field- 
ing orch, June 4-5. 


Betty Hutton Rehearsing 


Washington, April 13. 
Betty Hutton, who opens Friday 
at the Capitol Theatre here, called 
on President Eisenhower at the 





had previously met Prexy when he 
took a short winter holiday at 
Palm Springs, Cal. 

Miss Hutton came up yesterday 


Her entourage includes a trio plus 
three musicians, stage manager, 





ran. 


White House yesterday (12). She! 


from Miami Beach for rehearsals. | 


itimed and it was discovered that, 


| the majority of the act comprised 


resolved in favor of the AFM. 
However, if the same yardstick 
is applied by AGVA, it’s expected 
that there will be tremendous has- 
sles on cocktail acts. AGVA may 
put in for these acts on the basis 


naut Bros. act. 


PUBLIC AGENCY PLANS 





Honolulu, April 13. 

Unique situation of a _ public 
| agency building a $300,000 restau- 
|rant is shaping up in connection 
jwith construction program at Hono- 
}lulu Airport. Territory's Aeronau- 
| ties Commission plans to finance a 
| $300,000 supper room-cafe to re- 
| place smaller but swank Sky Room, 
jone of Hawaii's top grossing 
| nighteries. 

| Sky Room is operated by Spence- 





|vear lease having seven years to 
| go. Star-Bulletin editorialized: 
|“The question the Commission will 
| have to answer is not the propriety 


lof building a Sky Room but the, 


| cost to taxpayers of a deluxe place 
'to eat and drink .. . It is not prop- 
,erly the function of any public 
|agency to subsidize a glittering 
nightspot.” 


‘Flu Cuts Brisson 
- Date Short in Mpls. 


Minneapolis, April 13. 
Carl Brisson was hospitalized 
and out of the Hotel 
|Flame Room for the final two 
‘nights of his five-week engage- 
ment. The singing star recovered 
| sufficiently from an influenza at- 








| tack to leave the city with his wife 


| last week-end. 

The five-week engagement was 
| the longest ever chalked up by any 
| Flame Room act and came on the 


and her husband, Charles O'Cur- | heels of nine annual visits to the | 


room. 


|instrumental work. The issue was) 


of the vardstick applied in the Ar- | 


3006 HONOLULU CAFE 


Radisson | 


+ Attofneys representing the ma- 


| jor talent ageneies along with reps 
of Artists Representatives Assn. 
‘are asking for a meeting with Wal- 
ter Boehm, chief of the division 
/of private employment agency li- 
/censes of Pennsylvania, in an effort 
'to get clarification on Boehm’s dic- 
tum that all talent agencies doing 
business in Pennsylvania be li- 
censed there. 

Course of action was decided at 
|a meeting of attorneys last week. 
The attorneys are puzzled by the 
Pennsy move, inasmuch as the 
present law has been on the stat- 
utes for approximately 10 years, 
but the interpretation given by the 
current administration is entirely 
new. 

Just what good the conférence 
between agency legalites and the 
‘attorneys will do isn’t known as 
vet. It’s believed that the answer 
will lie in the amount of pressure 
put on by the Keystone State per- 
centers. It’s an open secret that 
the present demand of licensing 
agents in the state was brought 
about by demands from the Penn- 
sylvania agencies. Until the new 
demand, the agencies put through 
Pennsy bookings through an agen- 
cy licensed in that bailiwick. 
Boehm, in a recent /etter, declared 
‘that this arrangement will ne 
_longer suffice. 
| The N. Y. agencies hope that 
Boehm will retain the present ar- 
rangement. If not, they want to 
know what responsibilities licens- 
ing will entail. If it will subject 
the percentery income to Pennsyl- 
vania taxation, they'd rather not do 
-tusiness in that area. 

There have been other confer- 
ences with employment agency 
chiefs under previous administra- 
tions and in all cases, the issue 
was resolved by continuation of the 
present arrangement of placing all 
contracts through a licensed date- 
digger. 


Pitt White Elephant 
Nitery to Become Church 


Pittsburgh, April 13. 
The Pittsburgh district’s biggest 
white elephant nitery, the Club 
Belvedere, which was built right 
|after World War II at a cost of 





nearly $300.000, will soon be con- 
' verted into a church. The Calvary 
Evangelical Lutheran congregation 
of White Oaks last week took a 90- 
‘day option en the property for a 
purchase price of $100,000. 
| When the nightclub effects are 
removed, church will seat approxi- 
mately 1,200. The Belvedere's 
kitchen will be retained for the use 
of the church and living quarters 
| upstairs will house the minister. 
Belvedere originally opened un- 
der a name policy but, because of 
its location, had tough sledding al- 
'most from the start. Newspaper 
stories of dozens of people becom- 
ing ill from drinking the water 
there, which was later discovered 
to be polluted, practically sealed 
its fate. Harry Sigmund took it 
over a couple of years ago and has 
been operating since then on a 
very small scale. 


| Gaby Bruyere’ 

y Bruyere’s Act 
| Hollywood, April 13. 
| Gaby Bruyere, song & dance 
specialist who has toured with the 
Harlem Globetrotters, is on the 
Coast under Abe Saperstein's per- 
sonal management to have a new 
act routined for her by songsmith 
Ray Gilbert. 

French chanteuse was one of 
several turns who do between-the- 
halves entertainment when the 
basketballers play key _ cities 
abroad and in the U. S. But 
Saperstein, who owns the drib- 
blers, thinks the Gallic gal has po- 
tentialities on her own. She has 
been in Hollywood before and, in 
fact, has just published ‘via Cal- 
mann-Levy, Paris book house) her 
“Memoires d’Une Starlett,” which 
'is an informal autobiog of her ca- 
reer as a Franco-American starlet. 


‘Spokane Arena Into AMA 


Spokane, April 13. 
The Coliseum, now under con- 
'struction in this city, has become 
affiliated with the Arena Manag- 
ers Assn. Arena will open around 
Dec. 1. 
Coliseum 
the city. 
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Talent Agencies Now Stear Top 
Disk Singers Away from N.Y. Cafes 


Talent agencies are now steer- 
ing their No. 1 record singers away 
from New‘ York cafes. Former pat- 
tern had them developing in the 
provinces and arranging for a 
N. Y. stand as soon as the disk 
worked its way to the top. Situa- 
tion is now reversed. They’re fear- 
ful that the effect of a N. Y. recep- 
tion will work out adversely for 
the singer. 

The datediggers now say that 
unless the disker has a solid per- 
forming background, it’s extremely 
dangerous to bring him into a N.Y. 
nitery. Proof of that is seen by the 
fact that neither Julius LaRosa, 
Tony Bennett nor the Ames Bros. 
were responsible for too much 
boxoffice during their recent dates 
in New York. 

The agents say that the basic 
reason lies in the fact that young- 
sters, who constitute the bulk of 
the disclick’s audience, cannot af- 
ford the flossy prices of the major 
N. Y. niteries. Prices demanded 
for a singer at his apex is too 


prohibitive to permit any reduc- | 


tion of food and drink prices. 
Either way, according to agencies, 
thé singer does himself no good 
by appearing in New York at the 
time his disk is riding high. 

Manhattan bonifaces have been 
hurt somewhat by reliance on disk 
names. 
Copacabana have had some subpar 
grosses with them. On the other 
hand, provincial niteries thrive on 
these diskers. Rooms such as the 
Town Casino, Buffalo; Latin 
Casino, Philadelphia; virtually any 
major Pittsburgh club, Montreal 
spots and other rooms, all enjoy 
rope’s-up biz with the diskers. 

The exceptions are those that 
have a solid performing backlog 
before hitting with a record. Box- 
officewise, the N. Y. spots can sell 
out with names such as Nat (King) 
Cole, Eartha Kitt, Peggy Lee and 
a few others whose value as a 
performer exceeds the reputation 
earned on disks. 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Cety: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL BUDGET........ $25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.06 
GiANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 

















Management 


HESS MAYER 
420 MADISON AVE. 

















“Creators of Special Comedy Material” 


A. GUY VISK 


Writing Enterprises 
94 Hill Street Troy, N. Y. 
(The Mirthplace of Show Biz) 


Particulars Free 











s. 
. 


Vet Omaha Booking 


Setup Changes Hands 
Omaha, April 13. 
National Orchestra Service re- 
cently bought the booking setup of 
Colonel Wilbur, longtime vet here 
who has retired because of ill 
health. 


Lee Williams and John Sanffa 
head the act and show department, 
which plans to book into 22 mid- 
west states. Serl Hutton is boss of 
the firm, which previously had 
booked some 20 orchs exclusively 
for 24 years. 


Club Dates Keep Vaude 
Alive in Omaha Sector; 
Auto One-Niter Scores 


Omaha, April 13. 








| 


in this sector. 


|of course. But in the long run, it’s 


| one-night affairs such as the Chev- | 





|}as a jazz centre. 
ithe younger set virtually homeless, 
|especially on 
_ Club dates, more than anything | Jimmy Ryan’s on the strip lane, 
else, are keeping vaudeville alive; stops ‘em at the door, Broadway 


eed ; 'ops are figuring on cashing in on 
Niteries, tv and fair dates help. | that trade. 


} 


rolet Dealers’ banquet at the Pax-| 
'ton Hotel Ballroom last Tuesday | 


/(30) or family shows for farm 
/}equipment concerns that keep per- 
formers in the biz here. 

The Paxton hlowout, for 109 
salesmen who peddled 50 or more 
Chevrolets in Nebraska, Iowa and 
South Dakota last year, is one of 


| headed by Jimmy McPartland. Joe 
'Glaser’s Associated Booking Corp., 


more than 100 such club dates the: 


local Paul Moorhead Agency han- 
dies annually. 


Don Romeo was in charge of this 


ithe jazz poltcy. 


show, which had a.$900 budget for | 
12-piece orch and three acts. Moor- | 
head said that’s about average for | 


such shows. 


Acts included Dick Smith, comic | 


and emcee; Elaine Carvel, singer 


and Moore & Mayo, comedy danc- | 


ers. The latter came in from Chi- 
cago for the one show. Riding 1,- 
000 miles by train in 24 hours for 
a 12-minute stint is quite a junket 
_—but a date’s a date. 


Moore & Mayo opened. Gals’ 


Grady Exits Lanin 
To Set Up Own Firm 


Jim Grady has resigned from the 
Howard Lanin Agency to open his 
own agency. Grady will be book- 
ing the British Colonial Hetel, 
Nassau, which will open for the sea- 
son April 19 and remain open until 
Labor Day. 

In addition, Grady is setting tal- 
ent for various cruises, including 
those on the S.S. Nassau and the 
French Line boats. 


Build Broadway 
As New Jazz Row 


In 52d St. Demise 


Midtown Broadway sector is put- 
ting in a bid to replace 52d Street 
With many of 





lounges bringing in pianists. Momi 
Jones, longtime Honolulu favorite 
who has played almost every spot 
in town, clicked at swank Gourmet. 
SurfRider Hotel lounge has Bill 
Howe. Clay Wheeler is 88'ing at 
the new Charcoal Broiler. 

Virginia Smith is playing organ 
at Ciro’s cafe downtown, with 
Rolly Wray at the competing Gib- 
son’s bar. Both are veteran and 
popular Honolulu organists. 

Hawaiian entertainment is as 
popular as ever with tourists, with 
Royal Hawaiian, Moana, Niumalu, 
Halekulani and Edgewater hotels 
featuring local troupes. No dancing, 
however, at latter two spots. 
Splash Lyons combo at Edgewater 
is considered tops. At the Royal, 
Bill Akamuhou’s orchestra is in the 
dining room until 10 p.m., then at 
Surf Bar until 11:45. Bedtime fol- 
lows for most of the Royal’s elder 
guests. 

Royal, incidentally, still insists 
on coats and ties after 6 p.m. and 
its sister Matson beach hotel, the 
Moana, has banned swimsuit-clad 
cocktail sippers from outdoor Ban- 
yan Court. 

Moana also is clamping down on 
table-hopping, venerable Hawaiian 
custom of male stags wandering 
from table to table in good-natured 
attempt to pick up presumably- 


Emmett Kelly’s Autobiog 
‘Clown’ Indicates He’s 
Pretty Good Reporter 


Sy BOB DOWNING 


tly finished : Emmett Kelly calls his story 
recently finished an engagement| ,, “i ; 
there, Gene Krupa is current and| Clown: My Life in Tatters and 


Lionel Hampton is slated to open Smiles” (Prentice-Hall; $3.95). The 
there in June. | book is co-authored by circus flack, 
Glaser is attempting to develop | F. Beverly Kelley. 


cafes as an important —. for Much more than the autobiog- 
bands around New York. He feels | NTs t 
that aside from a few hotels the |TPhY of one big-top star, the Kel 
band market has diminished con-| ly-Kelley opus is the yarn of every 
siderably around New York be-| kid who has fallen in love with 


cause of the vaude disappearance. | the circus, and of Kelly, among 





weekends when 


The Metropole, which has been 
on a Gay 90 policy, has been doing 
better since installing a crew 





which has been instrumental in 
installing that policy in the cafe, 
will install a second band there as 
soon as the warm weather becomes 
permanent. = 

The Glaser office is also getting 
the nearby Basin Street to stick to 
Louis Armstrong 





|He’s therefore attempting to tap! others, who ran away from home 


Mugging was a highlight as couple | 
was confined by limits of small | 


stage. Some good lifts and a samba 
windup let the dealers know they 
could do okay straight, too. 


strong visual impression, and belt- 
'ed home five numbers. Her “Au- 
tumn. Leaves,” done in French, 
didn’t register with the stag group, 
'but she was ahead with well-done 
“Song in My Heart” finale. 


The show stopper was Smith, a 
vet comic of these parts who is 
ready for the bigtime. While much 
of his material at this show was 
blue, he didn’t have to rely on it 
to completely fracture ’em. 
| His impressions started with im- 
| itation of a guy installing and turn- 
jing on a tv set. Then followed 
Godfrey, Barry Fitzgerald, Du- 
|rante, Louella Parsons, John Cam- 
|}eron Swayze, Churchill, Truman, 
Eleanor Roosevelt, Ben Bernie, W. 
C. Fields, Wallace Berry and Al 
| Jolson. 
| As . closer, Smith plays two 
| trumpets at. same time. All he 
| needs is the booking; he’s good 
}enough for any house or nitery in 
| the country. 
| The orch, fronted by Eddy Had- 
dad, showed considerable talent 
| both: playing while the guests were 
eating and 
.Pretty Annie Maloney, thrush for 
Moorhead’s own orch, augmented 


—to the delight of the dealers. 
Trump. 


TOBIAS NAMED GEN. MGR. 





Henry Tobias, for the past 27 
years entertainment director of 
the Totem Lodge, Averill 


manager of the resort. 


entertainment. 
Inn plans to continue its name 
shows on weekends. 


court will again handle the music 
assignment. 








Will Alger and his Salt City Five, 
currently at the Princess Hotel in 
Hamilton, Bermuda, have had 
| their booking extended until May 
|2. Group was originally inked for 
;}a one-month = stand beginning 
| March 1. 


Miss Carvel, on second, made a' == 


|; would enter floats 


new markets. to follow his special dream. 


| The pattern of Kelly’s recital is 
\familiar: farm boy, jack-of-all- 
‘trades and hopeful cartoonist ( Wil- 
lie the Tramp, Emmett’s alter-ego, 
|was conceived on the drawing 
the previous few years, this year | a weet cag a Ss 
: : , | firm). inally, Kelly became a 
will be staged at night, to be fol-| trapeze artist with small shows— 
lowed by a Mardi Gras on the jncluding the Haag circus on which 
wat te ieee the walk ana| boy ge eget serry Haag 
| James, was being raised. 
dropped off at the various pavil-| Aft a aang ne ee 
lions where they will play for the} CT SESOLTEE VICISSHUCSS Ih | 
parade crowds the rest of the eve-| best tradition of tanbark trouping, 
ning. Pageant officials reported | Kelly ng neta bong feeds = 
they found that a number of a | ees ee es Willie. 
eenid “enter festa in a mtukt| ‘Now Willie,’ I said silently, "This 
parade, possibly televised, rags Se oe. = We 
they were not interested in the | * She Sie’ aan rd hard =. e 
day event. All Pageant parades | ;)° - he G 4 qd th : oes 
have been held during the day. _| ‘his Js the Garden and the biggest 
Methods of judging the girls | city in the world and The Greatest 


were revised so that talent will) | was working in a field of light- 








‘Miss America’ — 


Continued from page 2 











count one fourth, with bathing suit, | ning. 


evening gown, and personality to} 
get the other 75% of the count. It’s | ; 
still not a bathing suit contest, |W" pages, is an honest reporter. 
for the officials say that the newly | Wisely, his collaborating Kelley has 
crowned Miss America will be’ preserved the spirit and the idiom 
photographed only in her Pageant | °f his leading man. Through Em- 
gown the night she is crowned, | mett, the reader meets dozens of 


|with bathing suit photos to be| circus people; encounters the build- 


in cutting the. show. | 


| 


Park, |nere f ’ ough .| Readers may be prepared f 
N. Y., has been upped to general |:1..4° rom: "See through 1000. 2x- | ( eee or = ©, 


He'll co ited that year despite his popularity | Barnum’s “Clowns are pegs, used 
n- | 
tinue to be in charge of the sport's | year Pageant officials ce rng 


the Haddad org for this show only | here last week by Hugh Wathen 


- : |ing of celebrated acts and routines; 
taken the following day. shares big-top heartaches and hap- 

Better Press Relations piness on both sides of the Atlan- 
The Pageant plans were revealed | tic; and comes to understand Kel- 
,|ly’s philosophy: “Nobody in show 
‘president of the Miss America| business ... is ever really broke 
Pageant Board, at an unprecedented|. .. there is so much to draw on 
press conference held in a local) in the bank of friendship and sym- 
hotel. This was the first press| pathy and excitement and hope 


| conference ever called by Pageant|that you just never feel that you 


FOR N.Y.’S TOTEM LODGE 


Harry Lef- | 





officials, the affair having had a/are really busted.” 

run of poor public relations locally | The Kell(e)ys have produced a 

particularly, even though it is held | fine circus document. It’s full of 

tv obtain publicity for the resort.| excellent photographs, and each 
Russell, who emceed Pageants| Chapter opens with a celeb quote. 


with the Pageant crowds. 


Every | to hang circuses on”; but there is 


| Show on Earth.’... From then on, 


Emmett Kelly, judging from his | 


either singers or entertainers, but 
they couldn’t master the knack of 
working with the 54 odd girls, all 
amateurs and literally scared stiff 
each of the four nights. 


No announcement was made re- 
garding musical direction for the 
September show. Joe _ Frasetto, 
who had handied the music for a 
number of years, was not brought 
back last year. Whether he will 
be included in the new deal is still 
to be learned. 


an element of surprise in the 
| header for Chapter One—from the 
| pen of Emily Dickinson: “Friday, 
I tasted life. It was a vast morsel. 
A Circus passed the house—still 
I feel the red in my mind though 
the drums are out.” 


It seems a pity the publishers 
did not substitute some of Kelly’s 
| own drawings for the sketches of 
| Alicia Fiene, which are out of key 
| with the book, but “Clown” re- 
mains, as Emily has indicated, “a 
vast morsel.” 





~ Strong Jap Accent 


Continued from page 46 
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lonesome single gals. 

Queen’s Surf, former beach 
home of late millionaire Chris 
Holmes, gets steady play from the 
dancing trade, with Freddie Nor- 
ton’s band featured. 


Hillbilly music has its devotees 
in the land of the hula, with cow- 
boy musicians corralled at down- 
town bars. Westerners get solid 
Armed Forces patronage but lit- 
tle tourist traffic. As one cynical 
visitor notes, “If I want to hear 
western music, I could have stayed 
in Los Angeies and saved $500.” 

Local Color 

Key to Hawaii entertainment is 
the fact that tourists and localites 
don’t have the same likes and 
budgets, showwise. Not many Is- 
landers go. nightclubbing; not 
many tourists venture out of Wai- 
kiki for entertainment. Tourists 
prefer local color and entertain- 
ment so niteries don’t need name 
acts. (South Seas is the exception. 
Club plays secend fiddle to Lau 
Yee Chai unless it has a name at- 
traction. Delta Rhythm Boys and 
Topnotchers are surefire draws at 
the Seas.) 


Actually, most top names are 
brought in for Civic Auditorium or 
McKinley Auditorium appearances 
of from one to seven nights. Next 
such show will be headlined by 
Patti Page, with Jimmy Boyd, boy 
singer, supporting. ‘Six-night stand 
in Civic is promoted by James 
Taka and sponsored by Optimist 
Club, which has several hundred 
Junior Police peddling ducats for 
May benefit. 


Honolulu Community Theatre, 
on the other hand, generally con- 
fines itself to amateur talent un- 
der pro direction. Spotty patronage 
this season will pick up with May 
staging of “Oklahoma,” a cinch to 
pack the Ruger Theatre ‘for a 
three-week run. 

Opening of swank Waikiki Bilt- 
more next January may cue some 
startling innovations in hotel en- 
tertainment, but the pattern until 
then is pretty well set. 





BLACK 


and PAT 


(Beauty and 
the Least) 


A few nofe In 
Glamer Comedy 


Staged by 
Mervyn Nelsen 


Mot. Cass Franklin 
Lou Waiters Ent. 
(576 Broadway 
New York 
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PALMER HOUSE, Chicago 
Thanks to Merriel Abbott 
Mark Leddy and Leon Newman 
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Ean Wilson— 
tes ED SULLIVAN 
nd “June Havoc a solid click at the Cotillion 
oa Room." 
rai- 
sts , 
in- 
ios >, LOUIS SOBEL 
-. “June Havoc in stunning outfits and smart song 
‘“. routines indicated that she is now a supper club 
nd personality to be reckoned with." 
a 
are JACK THOMPSON in LEE MORTIMER's Column 
Pca | It is a true variety show this amazing gal puts 
ext on, and she looks radiantly beautiful to boot. 
by As a finale she sings a hot number from the 
wad 20's and goes into dances of that period with 
nee on exuberance that makes Betty Hutton seem 
ist reticent by comparison.” —_- : 
for 
tre, JIMMY STARR 
pond “June Havoc's nightclub act is a hit. . .” 
lage 
Vlay 
1 to 
r ; JIM O'CONNOR, Gene Knight of the Journal q 
American >, 
Bilt- “A new voice—a good speaking and singing 
te voice—was heard. A new figure—shapely, lithe, 
til agile—was seen and admired. Her new octet 8 —(i‘“‘i<a i be 


the Hotel Pierre calls for singing, dancing and 
making merry, all of which June, a star, can do 
very well indeed.” 

































EARL WILSON _ 
“June Havoc ... wound up like Betty Hutton. 
Looked lovely, dressed divinely.” 


ROBERT DANA 
“June Havoc gives a startling performance.” 





' RADIE HARRIS 
“Nightery Queen, June Havoc in the Cotillion 
Room. At June's opening | sat at the ringside as 
June busted out all over in an act that ran the 
gamut from Caledonia to Elizabeth Barrett 
Browning and had the ringsides applauding for 
"More! More!’ 


MR. FRANK PAGET for 
making my first supper club engagement 


$0 pleasant 
: and 
Thanks MR. STANLEY MELBA for asking 
me back this October. 





Opening May 13th 
THUNDERBIRD 


Las Vegas 


BOOKED SOLID | 
for TV and Nightclubs 
Until Sept. Ist 





‘Night Club Management—MERCURY ARTISTS, INC. 
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Talent Agencies Now Stear Top 
Disk Singers Away from N.Y. Cafes 





Talent agencies are now steer-+ 
ing their No. 1 record singers away 
from New: York cafes. Former pat- 
tern had them developing in the 


provinces and arranging ag eg National Orchestra Service re- 


N. Y. stand as soon as the disk| cently bought the booking setup of 
worked its way to the top. Situa-| Colonel Wilbur, longtime vet here 
tion is now reversed. They’re fear-| who has retired because of ill 


| health. 

ful that the effect of a N. Y. recep-! W's 
tion will work out adversely for|, Lee Williams and John Sanffa 
; | head the act and show department, 
the singer. | which plans to book into 22 mid- 
The datediggers now say that) west states. Serl Hutton is boss of 
unless the disker has a solid per-|the firm, which previously had 
forming background, it’s extremely | booked some 20 orchs exclusively 

dangerous to bring him into a N.Y. | for 24 years. 
nitery. Proof of that is seen by the | 
fact that neither Julius LaRosa, | 
Tony Bennett nor the Ames Bros. | 


were responsible for too mach | Clb Dates Keep Vaude 
rag wang eg their recent dates | Alive in Omaha Sector; 
Auto One-Niter Scores 


The agents say that the basic 
reason lies in the fact that young- | 
Omaha, April 13. 
Club dates, more than anything 


Vet Omaha Booking 


Setup Changes Hands 
Omaha, April 13. 





sters. who constitute the bulk of 
the disclick’s audience, cannot af- 
ford the flossy prices of the major 


N. Y. niteries. Prices demanded 

for a singer at his apex is too !" this sector. 

prohibitive to permit any reduc- Niteries, tv and fair dates help, 
tion of food and drink prices. of course. But in the long run, it's 


else, are keeping vaudeville alive. 


Grady Exits Lanin 


To Set Up Own Firm 


Jim Grady has resigned from the 
Howard Lanin Agency to open his 
|own agency. Grady will be book- 
|ing the British Colonial Hetel, 
Nassau, which will open for the sea- 
son April 19 and remain open until 
| Labor Day. 
| In addition, Grady is setting tal- 
ent for various cruises, including 
'those on the S.S. Nassau and the 
| French Line boats. 


Build Broadway 


As New Jazz Row 








In 52d St. Demise 


| Midtown Broadway sector is put- 
ting in a bid to replace 52d Street 
as a jazz centre. With many of 


the younger set virtually homeless, | 


especially on weekends’ when 
Jimmy Ryan’s on the strip lane, 


that trade. 
The Metropole, which has been 


stops ’em at the door, Broadway | 
ops are figuring on cashing in on | 
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lounges bringing in pianists. Momi 
Jones, longtime Honolulu favorite 
who has played almost every spot 
| in town, clicked at swank Gourmet. 
SurfRider Hotel lounge has Bill 
Howe. Clay Wheeler is 88'ing at 
the new Charcoal Broiler. 
Virginia Smith is playing organ 
at Ciro’s cafe downtown, with 
Rolly Wray at the competing Gib- 
son’s bar. Both are veteran and 
popular Honolulu organists. 
Hawaiian entertainment is as 
popular as ever with tourists, with 
Royal Hawaiian, Moana, Niumalu, 
Halekulani and Edgewater hotels 
featuring local troupes. No dancing, 
however, at latter two spots. 
Splash Lyons combo at Edgewater 
is considered tops. At the Royal, 
Bill Akamuhou’s orchestra is in the 
| dining room until 10 p.m., then at 
Surf Bar until 11:45. Bedtime fol- 
‘lows for most of the Royal's elder 
| guests. 
| Royal, incidentally, still insists 
/on coats and ties after 6 p.m. and 
its sister Matson beach hotel, the 
| Moana, has banned swimsuit-clad 
| cocktail sippers from outdoor Ban- 
yan Court. 
Moana also is clamping down on 
| table-hopping, venerable Hawaiian 
icustom of male stags wandering 





Strong Jap Accent 


Continued from page 46 


Either way, according to agencies. 
th@® singer does himself no good 
by appearing in New York at the 
time his disk is riding high. 

Manhattan bonifaces have been 
hurt somewhat by reliance on disk 
names. La Vie en Rose and the 
Copacabana have had some subpar 
grosses with them. On the other 
hand, provincial niteries thrive on 
these diskers. Rooms such as the 
Town Casino. Buffalo; Latin 
Casino, Philadelphia: virtually any 
major Pittsburgh club. Montreal 
spots and other rooms, all enjoy 
rope’s-up biz with the diskers. 

The exceptions are those that 
have a solid performing backlog 
before hitting with a record. Box- 
officewise. the N. Y. spots can sell 
out with names such as Nat ‘King 
Cole. Eartha Kitt, Peggy Lee and 
a few others whose value as a 
performer exceeds the reputation 
earned on disks. 
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TALBOTS 


BYRON - MARGARET ANN 
4 WEEKS—APR. 9 to MAY 6 


HOTEL STATLER 


New York City 
Thanks—TED WEEMS 

















COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.06—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book $19 e 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 © 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circie 7-1130 
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one-night affairs such as the Chev- 
rolet Dealers’ banquet at the Pax- 
ton Hetel Ballroom last Tuesday 
(30) or family shows for farm 
equipment concerns that keep per- 
formers in the biz here. 

The Paxton hlowout,. for 109 
salesmen who peddled 50 or more 
Chevrolets in Nebraska, lowa and 
South Dakota last year, is one of 
more than 100 such club dates the 
local Paul Moorhead Agency han- 
dies annually. 

Don Romeo was in charge of this 
show, which had a.$900 budget for 
12-piece orch and three acts. Moor- 
head said that’s about average for 
such shows. 

Acts included Dick Smith, comic 
and emcee; Elaine Carvel, singer 
and Moore & Mayo, comedy danc- 
ers. The latter came in from Chi- 
cago for the one show. Riding 1.- 
000 miles by train in 24 hours for 
a 12-minute stint is quite a junket 
—but a date’s a date. 

Moore & Mayo opened. Gals’ 
mugging was a highlight as couple 
was confined by limits of small 
stage. Some good lifts and a samba 
windup let the dealers know they 
could do okay straight, too. 


Miss Carvel, on second, made a 
strong visual impression, and helt- 
ed home five numbers. Her “Au- 
tumn. Leaves,” done in French, 
didn’t register with the stag group, 
but she was ahead with well-done 
“Song in My Heart” finale. 


The show stopper was Smith, a 
vet comic of these parts who is 
ready for the bigtime. While much 
of his material at this show was 
blue, he didn’t have to rely on it 
to completely fracture ’em. 


His impressions started with im- 


itation of a guy installing and turn- 
ing on a tv set. Then followed 
Godfrey, Barry Fitzgerald, Du- 


rante, Louella Parsons, John Cam- 
eron Swayze, Churchill, Truman, 
Eleanor Roosevelt, Ben Bernie, W. 
C. Fields, Wallace Berry and Al 
Jolson. 


As a closer, Smith plays two 
trumpets at same time. All he 
needs is the booking; he’s good 


enough for any house or nitery in 
the country. 

The orch, fronted by Eddy Had- 
dad, showed considerable talent 
both playing while the guests were 
eating and in cutting the. show. 
Pretty Annie Maloney, thrush for 
Moorhead’s own orch, augmented 


—to the delight of the dealers. | 
Trump. 


TOBIAS NAMED GEN. MGR. 
FOR N.Y.’S TOTEM LODGE 


Henry Tobias, for the past 27 
years entertainment director of 


} 
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: -eN | from table to table in good-natured 
on a Gay 90 policy, has been doing | attempt to pick up presumably- 


better since installing a crew} 
headed by Jimmy McPartland. Joe | 
Glaser’s Associated Booking Corp., | 
which has been instrumental in| 
installing that policy in the cafe, | 
will install a second band there as 
soon as the warm weather becomes 
permanent. 

The Glaser office is also getting | 
the nearby Basin Street to stick to| 
the jazz polfcy. Louis Armstrong | 
recently finished an engagement ' 
there, Gene Krupa is current and 
Lionel Hampton is slated to open 
there in June. 

Glaser is attempting to develop 
cafes as an important outlet for 
bands around New York. He feels! 
that aside from a few hotels the 
band market has diminished con- 
siderably around New York be- 
cause of the vaude disappearance. 
He’s therefore attempting to tap 
new markets. 











Continued from page 2 














the previous few years, this year 
will be staged at night, to be fol- 
lowed by a Mardi Gras on the 
Boardwalk. Bands in the parade 
will be driven up the walk and 
dropped off at the various pavil-| 
lions where they will play for the 
parade crowds the rest of the eve- 
ning. Pageant officials reported 
they found that a number of na- 
tional and local business houses 
would enter floats in a night 
parade, possibly televised, saying 
they were not interested in the 
day event. All Pageant parades 
have been held during the day. 

Methods of judging the girls 
were revised so that talent will 
count one fourth, with bathing suit, 
evening gown, and personality to) 
get the other 75% of the count. It’s 
still not a bathing suit contest, 
for the officials say that the newly | 
crowned Miss America will be 
photographed only in her Pageant 
gown the night she is crowned, 
with bathing suit photos to be, 
taken the following day. 

Beiter Press Relations 
The Pageant plans were revealed 


the Haddad org for this show only here last week by Hugh Wathen, 


president of the Miss America 
Pageant Board, at an unprecedented | 
press conference held in a local 
hotel. This was the first press | 
conference ever called by Pageant | 
Officials, the affair having had a/|§ 
run OF poor public relations locally 
particularly, even though it is held 
to obtain publicity for the resort. 


| 
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/book is co-authored by circus flack, 


| Was 


|ing of celebrated acts and routines; 


| business ... 





Emmett Kelly’s Autobiog 
‘Clown’ Indicates He’s 


Pretty Good Reporter 


By BOB DOWNING 


Emmett Kelly calls his story 
“Clown: My Life in Tatters and 
Smiles” (Prentice-Hall; $3.95). The 


F. Beverly Kelley. 

Much more than the autobiog- 
raphy of one big-top star, the Kel- 
ly-Kelley opus is the yarn of every 
kid who has fallen in love with 
the circus, and of Kelly, among 
others, who ran away from home 
to follow his special dream. 

The pattern of Kelly’s recital is 
familiar: farm boy, jack-of-all- 
trades and hopeful cartoonist ( Wil- | 
lie the Tramp, Emmett’s alter-ego, 
conceived on the drawing 
board of a Kansas City advertising 
firm). Finally, Kelly became aj 
trapeze artist with small shows— 
including the Haag circus on which | 
the boy cornetist,. Harry Haag | 
James, was being raised. | 

After assorted vicissitudes in the 
best tradition of tanbark trouping, 
Kelly bowed with his comic char- 
acter at Madison Sq. Garden: “T| 
looked in the mirror at Willie... 
‘Now Willie,’ I said silently, “This 
is the Big One. This is where we 
started for a long time ago. We 
made this one the hard way... .' 
this is the Garden and the biggest 
city in the world and The Greatest 
Show on Earth.’... From then on 
I was working in a field of light- | 
ning.” 

Emmett Kelly, judging from his | 
own pages, is an honest reporter. | 
Wisely, his collaborating Kelley has | 
preserved the spirit and the idiom | 
of his leading man. Through Em- | 
mett, the reader meets dozens of | 
circus people; encounters the build- | 














shares big-top heartaches and hap- 
piness on both sides of the Atlan- 
tic; and comes to understand Kel- 
ly’s philosophy: ‘Nobody in show 
is ever really broke 
. .. there is so much to draw on 
in the bank of friendship and sym- 
pathy and excitement and hope 
that you just never feel that you 
are really busted.” 

The Kell(e)ys have produced a 
fine circus document. It’s full of 
excellent photographs, and each 
chapter opens with a celeb quote. 


| the Totem Lodge, Averill Park, 


|N. Y., has been upped to general | 


Russell, who emceed Pageants | 
|here from *939 througia 1950, ex- 


| Readers may be prepared for P. T. 


Management 


HESS MAYER 
420 MADISON AVE. 
New York PL 5-4564 
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“Creators of Special Comedy Material” 


A. GUY VISK 


Writing Enterprises 
94 Hill Street Troy, N. Y. 
(The Mirthplace of Show Biz) 
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| entertainment. 


| Hamilton, 


manager of the resort. He'll con- 
tinue to be in charge of the sport's 


Inn plans to continue its name 
shows on weekends. Harry Lef- 
court will again handle the music 
| assignment. 





Will Alger and his Salt City Five, | 
currently at the Princess Hotel in| 
Bermuda, have had} 
their booking extended until May | 
. Group was originally inked for | 

one-month stand beginning | 


2 
a 
March 1, 


‘either singers or entertainers, but | header for Chapter One—from the 


ited that year despite his popularity Barnum’s “Clowns are pegs, used 
with the Pageant crowds. Every|to hang circuses on"; but there is 
year Pageant officials brought in| an element of surprise in the 


they couldn’t master the knack of | pen of Emily Dickinson: ‘Friday, 
working with the 54 odd girls, all| I tasted life. It was a vast morsel. 
amateurs and literally scared stiff; A Circus passed the house—still 
each of the four nights. I feel the red in my mind though 
No announcement was made re- | the drums are out.” 
garding musical direction for the| It seems a pity the publishers 
September show. Joe Frasetto,/ did not substitute some of Kelly's 
who had handied the musie for a own drawings for the sketches of 
number of years, was not brought| Alicia Fiene, which are out of key | 
hack last year. Whether he with the book, but “Clown” re- | 





will | 
be included in the new deal is still} mains, as Emily has indicated, “a 
to be learned, | vast morsel.” 





lonesome single gals. 

Queen’s Surf, former beach 
home of late millionaire Chris 
Holmes, gets steady play from the 
dancing trade, with Freddie Nor- 
ton’s band featured. 


Hillbilly music has its devotees 
in the land of the hula, with cow- 
boy musicians corralled at down- 
town bars. Westet.iers get solid 
Armed Forces patronage but lit- 
tle tourist traffic. As one cynical 
visitor notes, “If I want to hear 
western music, I could have stayed 
in Los Angeles and saved $500.” 

Local Color 

Key to Hawaii entertainment is 
the fact that tourists and localites 
don’t have the same likes and 
budgets, showwise. Not many Is- 
landers go nightclubbing; not 
many tourists venture out of Wai- 
kiki for entertainment. Tourists 
prefer local color and entertain- 
ment so niteries don’t need name 
acts. (South Seas is the exception. 
Club plays second fiddle to Lau 
Yee Chai unless it has a name at- 
traction. Delta Rhythm Boys and 
Topnotchers are surefire draws at 
the Seas.) 


Actually, most top names are 
brought in for Civic Auditorium or 
McKinley Auditorium appearances 
of from one to seven nights. Next 
such show will be headlined by 
Patti Page, with Jimmy Boyd, boy 
singer, supporting. Six-night stand 
in Civic is promoted by James 
Taka and sponsored by Optimist 
Club, which has several hundred 
Junior Police peddling ducats for 
May benefit. 

Honolulu Community Theatre, 
on the other hand, generally con- 
fines itself to amateur talent un- 
der pro direction. Spotty patronage 
this season will pick up with May 
staging of “Oklahoma,” a cinch to 
pack the Ruger Theatre for a 
three-week run. 

Opening of swank Waikiki Bilt- 
more next January may cue some 
startling innovations in hotel en- 
tertainment, but the pattern until 
then is pretty well set. 























BLACK 


and PAT 


(Beauty and 
the Least) 


A few nofe In 
Glamer Cemedy 


Staged by 
Mervyn Nelson 


Mat. Cass Franklin 
Leu Walters Ent. 
1576 Breadway 
New York 





























Opening April 21 
del PRADO HOTEL 
MEXICO CITY, D. F. 
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PALMER HOUSE, Chicago 
Thanks to Merriel Abbott 
Mark Leddy and Leon Newman 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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Ev Wilson— 


ED SULLIVAN 


“June Havoc a solid click at the Cotillion Ss 
Room." 





in 5 hee 
ne LOUIS SOBEL 
“ “June Havoc in stunning outfits and smart song 
- routines indicated that she is now a supper club 
nd } personality to be reckoned with." 
a 
= JACK THOMPSON in LEE MORTIMER's Column 
hd “It is @ true variety show this amazing gal puts 
vat on, and she looks radiantly beautiful to boot. 
by As a finale she sings a hot number from the 
ve 20's and goes into dances of that period with 
a4 an exuberance that makes Betty Hutton seem 
ist reticent by comparison." —_- . 
ie 
re, JIMMY STARR 
og “June Havoc's nightclub act is a hit. . .” 
iay | 

to 

a ° JIM O'CONNOR, Gene Knight of the Journal 
. American és 
itt “A new voice—a good speaking and singing 
oe voice—was heard. A new figure—shapely, lithe, 
atil agile—was seen and admired. Her new act at 


the Hotel Pierre calls for singing, dancing and 
making merry, all of which June, a star, can do 
very well indeed.” 































EARL WILSON 
“June Havoc ... wound up like Betty Hutton. 
Looked lovely, dressed divinely.” 


ROBERT DANA 
“June Havoc gives a startling performance.” 











; RADIE HARRIS ‘ << 
“"Nightery Queen, June Havoc in the Cotillion a 
Room. At June's opening | sat at the ringside as 
June busted out all over in an act that ran the 
gamut from Caledonia to Elizabeth Barrett 
Browning and had the ringsides applauding for 
‘More! More!’" 


MR. FRANK PAGET for 
making my first supper club engagement 


$0 pleasant 
; and 
Thanks MR. STANLEY MELBA for asking 
me back this October. 





Opening May 13th 
THUNDERBIRD 


Las Vegas 


BOOKED SOLID | 
for TV and Nightclubs 
Until Sept. Ist 











- ‘Night Club Management—MERCURY ARTISTS, INC. 
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50 NEW ACTS 


VARIETY 
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CONNIE TOWERS (1) 
Songs 

25 Mins. 

St. Regis Hotel, N. Y. 

Connie Towers is a_ lissome 
blonde who towers attractively) 
over the floor of the St. Regis’ 
plush Maisonette and clicks off a 
svelte set of songs in a manner 
well attuned to the posh environ- 
ment. It’s pleasant if not always 
distinguished thrushing, but she is 
youns, ‘personable and _ eagerly 
willing to please the customers— 
and that’s a good parlay in mass. 
or class saloons. 

She has a full, lusty soprano 
which she keeps attuned to the 
popular idiom although her ad- 
venture into Claude Debussy’s 
“Claire de Lune,” probably a first 
with a ballad lyric treatment, is a 
departure into the classies. Other- 
wise there are “Kiss Me Kate” and 
“Show Boa” excerpts, and ballad! 
surefires like “Tenderly,’ the 
openin™ waltz song ‘with a French 
interluce. Cone in tres Americain 
brogue which, for this league, 
might jut as well be omitted), 
“Don't Blame Me,” and “Never 
Walk Alone”. There is also an at- 
tempt at a sophisticated item hav- 
ing to co with “Rock Me to Sleep” 
(diamond bracelet’, palpably a 
road company of the “Litt'e Girl! 
from Litt!e Rock” treatment. 

Roy Chamberland is Miss 
Towers’ personal accomp and Milt 
Shaw’s sympathetic fiddling makes 
for the usual distinguished backer- 
upperinz. ‘Ray Bari is the alter- 
nate relicf ensemble! 

Miss Towers was in _ filmster 
Jack Carson’s recent vaude-nitery 
tours, and has wisely stepped out 
on her own as she has the at- 
tributes for satisfaction in the 
bonton bistros all by herself. 





é bel. 
DAVIT WHITFIELD 
Songs 
29 Mins. 


Empire, Glasgow 

Young English singer, who made 
local hit via disks ‘particularly his 
much-pubiicized “Answer Me,” 
Originally banned by the British 
Broadcasting Corp.', shapes up 
promisingly, but has initial disad- 
vantage of stocky build and care- 
less British-Navy-style stance and 
Swagger that make him an awk- 
ward-looking.~ proposition visually. 
He'll have to iron this out, stage 
grooming being natural requisite 
for vaude. 

Fair-haired pop singer gabs in 
between numbers in an attractive 
North-of-England twang. an acceni 
he should retain in moderation as 
coming naturally and as contrast to 
smooth gabbing of the current crop 
of over-Londonized male singers. 
He's a personable type. squatly- |. 
built but with obvious attraction 
through his singing style to the 
juve element, mainly the gallery 
gals 


Rep includes current pops and 
religious tunes, ranging from the 
new number, “Heartless.” to the 
standard hit. “Rags to Riches.” and 
his own gimmick song, “Answer 
Me.” Also throws in an Italian 
songalog and new tune, “The 
Book.” Routining is rather on con- 
ventional lines as patterned by 
overpopulated colony of male vocal | 
headliners in Britain and needs an 
original format. 


Okay for disk possibilities, but 
vaude future will depend on groom- | 
ing and better shape of act. Singer! 
(until recently a laborer in English 
seaport of Hull’ has 


‘with one 


and would be surefire in musicals. 

He gives you a good indication 
of what to expect in his intro 
number. “I’m A Guy Who's Gotta 
Dance,” from the legituner, “Look, 
Ma, I’m Dancin’.”. It’s a snappy 
opéner followed by some intricate 
fast-stepping cleat work. 
breezy pace is sustained in the 17- 
minute turn that stresses his terp 


technique. Plenty of grace and | 
rhythm throughout. Closer is a 
socko blending of keyboarding, 


crooning and frantic taps atop the 
piano. It’s a big mitt-winner. 
Despite the topdrawer stature 
of the turn, it runs a bit too long 
and he begins to show it with 
beads of brow-moisture. Overall 
impact wouldn't be lost if he 
pruned the act a little. Gros. 


MAURICE FRENCH 


| Roller Balancing 


7 Mins. 
Empire, Glasgow 

This young and fastmoving bal- 
ancing act makes a good impres- 
sion here. With girl partner, who 
merely handles and hands-up the 
props, he’s in the second slot, but 
keeps the pewholders interested 
with fine execution of roller work. 
Seesaw plank is sited on roller 
which itself is on high table with 
sides covered by veivet yarding 
Opens with juggling tricks while 
balancing, then proceeds to divest 
himself of outer pants while still 
rhythmically swaying on the roller. 
Eacns warm mitting. for expert 
hand-stand on the roller plank. 


Highlight of act is when he takes | 


a trestled stool, places it atop the 
roller, and works his way up to a 
final 

Youngster, facially resembling 
filmster Donald O’Cannor, is good 
for all vaude situations and larger 


niteries. 
niteries. Gord. 





SHIRLEY ABICAIR 
Sergs, Zither 
25 Mins. 
Colony, London 

Through the medium of tv, 
Shirley Abicair has become a pop- 
ular entertainment personality and 
is now a safe bet for the local 
cafe trade. She first came to Lon- 
don from Australia a couple of 
years back as an unknown uni- 


. versity graduate whose main as- 


sets were a zither, a fresh face 


and a warm-hearted. if naive ap-| 


proach to vocalizing. 
In a comparatively short time. 


she has astutely capitalized these 
assets and, although there are still ; 
obvious traces of a girlish naivity | 
in her presentation, she is now! 
an able and experienced entertain- | 
er. Currently in a return engage-| 
ment at this Berkeley Square cafe, | 
she puts on a friendly type act: 
more designed for the family trade | 
than for West End sophisticates. | 


Nevertheless there is a positive 
favorable reaction and, 
being urged. the customers join 
in participation numbers. 
from an Eastern and Italian entry, 
the songalog is composed of old- 
time numbers and standard pops 
specialty song called 
“Mr. Froggie Went a’Courtin’ ”"— 
an unsophisticated number which 
matches perfectly the star's per- 
sonality. 


For the main part of the rou- 


tine she is self-accompanied on the | 
zither, which she plays with pol- | 


ished skill, and the entire act is 
smoothly showcased by the Felix 





shot too King combination Myro. 
rapidly to prominence on wave of | 
disk and rags-to-riches publicity, THE VIRGINIANS (2) 
and will need experience and | Juggling 
grooming Gord. |10 Mins. 

TD | Palace, N. Y. 

DEL RUBIO TRIPLETS Bill ; : ; 
| tell _ Billed as a Danish import mark- 
15 Mins. ing their first appearance in New 


Hotel Statler, N.Y. 

Three blonde femmes get plenty 
of spirit into their songalog. It’s 
a plus that makes up for their mod- 
erate vocalistics. Shapely forms 
and friendly manner also get 'em 
across to the tablers. 

They work both sides of the bor- 
der in their repertoire. Open and 
close with a chile beat and fill in} 
with gringo material in the middle. | 
On the Latino stuff the gals work 
with two guitars and pepper the 
warbling with some eye-riveting | 
body action. Also get plenty of ac- | 
tion in “Man Is A Necessary Evil” 
and “Wav Down Yonder in New 
Orleans.” 

It's all pleasant nitery stuff and 


they should do especially well on 
tif hotel circuit Gros. | 
JOHNNY BACHEMIN 
Dance-Songs 
17 Mins. 
Hotel Statler, N. Y. 

It's obvious that Johnny 


Bachemin is using his nitery turn 
as a springboard to Broadway 
musical comedy and/or pix—and, 
that’s where he belongs. He's a 
whirlwind tapster and the kind 

vocalizer that could get by on 


Wards or behind the kleigs. 
sot energy and personality | 


York, man-and-wife juggling turn 
bears the odd label of The Vir- 
ginians. Be that as it may, the 
duo proves adept whether tossing 
spheres, Indian clubs or cigar- 
boxes. 

Pair alternates in dishing out 
the feats although the routines are 
hardly on the order of challenge 
stuff. Femme deftly manipulates 
several boxes in mid-air, her hus- 


band does likewise and both wind | 
up tossing the clubs whilst leap- | 


frogging across the stage. Withal. 
The Virginians rate as okay for 
any visual media. Gilb, 
THE TALBOTS (2) 

Dance 

10 Mins. 





| Hotel Statler, N. Y. 


The Talbots add little to ball- 
roomology. Guy and_= gal spin 


around the floor in routine maneu- | 


vers that stir little interest. They're 
at their best in lifts and whirls 
around the floor with the femme 
spread out on her pard's shoulders. 


Both appeared overly-tense on | 
;OPening night which may account 


for the tight quality of their ball- 
room stuff. However, it doesn't 
add up to much more than just a 
fair opening turn, Gros. 


The | 


balance-stand on the stool. | 


without | 


Apart | 


GENEVIEVE 

(With Luc Poret) > 

25 Mins. 

Ritz Carlton Hetel, Montreal 
Despite a rather strained open- 

ing show due to first night nerves 

and a bad throat, there is little 

doubt that Genevieve is a chan- 

‘teuse with outstanding talent and 





a definite possibility for the more , 


sophisticated boites on this side of 
‘the Atlantic. 
Her preeming at the swank Ritz 


Cafe in Montreal is the first time 


this attractive chirper has 
formed outside of the confines of 
Montmartre (except for a short en- 
gagement in Spain) and she brings 
all the intimery qualities of this 
particular playground with her to 
present layout. Of medium stature 
for a femme, her smooth dark hair 
is cut» in a ragged but effective 
;style. Genevieve’s husky piping 
carries the impact of Edith Piaf 
without the sad and over-dramatic, 
and the emphasis is on an entirely 
new songalog which is refreshing. 

Her appearance is as simple and 
cleancut as her approach to a song. 
Garbed in a plain black shirt and 
a long-sleeved black, jersey blouse, 
her moods and arrangements are 
as varied as her facial expressions. 
Songs which possibly carried great- 
est impact on night caught were 
“Donne Moi” ‘Give Me) and her 
clincher, the current Parisian hit 
“Paris Canaille’” (Paris the Wick- 
ed!. Although a cincheroo in pre- 
dominately French-speaking areas, 
Genevieve’s potentials are limited 
at the moment in the Anglo-Ameri- 
can cafes as her English is limited 
to a few phonetic phrases. How- 


she is working in a few English 


intros and with her inherent Savvy | 


and personality the balartwe be- 
tween the two languages should be 
set making her a good bet for most 
visual mediums. 


Kudos on present offering go to 
‘Lue Poret, an established perform- 
jer and composer in his own right, 
iwho backs Genevieve with his fine 
guitar arrangements and to house 
{pianist Johnny Gallant and ac- 
'eordionist Joe Settano who.com- 
bine for some solid background 
music. Neut. 


| AUSTRAL 
Ventriloquism 
/ 10 Mins. 
Empire, Glasgow : 
Broadly-built Australian _ with 
| blond curling hair offers slightly 


above average went spot which has) 


several good points but still leaves 
scope for finish and improvement. 
Uses overworked convention of in- 
troing dummy from a suitcase, and 
then segues into standard travesty 
of Rose Murphy in “Busy Line.” 
New slant 
Stevie, does impressions in place 
of the patterned gabbing. 


As partner for Stevie, ventrilo- 
| quist brings on a larger doll who, 
for contrast, is a large colored 
dummy named Rochester (sic!). 
Then he partners latter with a 
ifemme colored dummy. Patter 
| throughout has patches of corn and 
;}could be slicked up. Highpoint of 
j act is his winding with clever duet 
‘You Made Me Love You” between 
the dummies. Lip manipulation is 
good, but entife act requires sharp- 
, ening for U. S. market. Okay mean- 
‘time for general vaude situations. 


Gord. 
BOB ROLLINS 
Novelty 
9 Mins. 
| Palace, N. Y. 
| Bob Rollins has an interesting 


novelty turn fhat offers. an espe- 
|cial appeal to houses catering to 
the family and juvenile trade. He 
| opens with a clarinet solo of “Day 
Is Done” and “Blue Heaven.” 
But the balance of Rollins’ stint 
is framed around his ability to 
whip up dachshunds, flamingos, 
ducks, ete. in lighting-like fashion 
out of varicolored toy balloons 
Accompanies his handiwork with 
a rapid line of patter that goes 
over well. His products, 
, tally, are distributed to tots in the 
audience. It’s a novelty, act good 
for nitery, vaude or video. 
Gilb. 


JACK WATSON 
, Comedy 

17 Mins. 
| Pavilion, Glasgow 
| Tall debonair English comedian 
is working out a new act, which 
shapes up as having originality. He 
has built himself a giant frame- 
work to represent a tv set front, 
complete with tuning knobs, and 
|from_ inside this does impressions 
of British tv personalities and 
other show biz folk. He links this 
with travesty of Vie Oliver, English 
| comedian, introducing guests in his 
“This Is Show Business” tv pro- 
gram. 

Takeoff of Oliver is good, and he 
jfollows with impersonations of 
Jerry Lewis, Dean Martin, Jimmy 
, Edwards, Norman Wisdom, Marlon 
Brando, Johnnie Ray and Gilbert 
ij Harding. The Brando travesty is 


per- | 


ever during her stint at the Ritz, | 


is that the dummy, | performer’s ability to achieve dou- 


| ble vocals in tunes with his dum- 


inciden- | 


_ularly if she acquires some good 


| developing Sun Valley, 
,Canadian Pacifie built 


| bec. 


too brief and doesn’t click, but 
others reach a good standard. Steps 
from frame, concludes with a song, 
and winds with sentimental but ef- 
fective monolog about loyalty and 
spreading gossip, “Never Believe 
The Words of a Man.” Comedian- 
singer has worthwhile speaking 
voice which gets the recitative 
stuff off to warm mitting. 

Okay for general run of vauder- 
ies and for ty in all locations. 








Gord. 
|STAN MARS & IRENE HALL 
Comedy — 

10 Mins. 





Pavilion, Glasgow 

This is average boy-and-sister act | 
who work as boy and girl friend, | 
he being garbed crazily in fur 
jacket and with umbrella, she in 
‘cheesecake style in pink slip and 


fish-net tights. | 
Distaffer is very easy on the eye, | 


and rates high in sophistication. He 
employs a crazy style of comedy, 
chirps a takeoff tune titled “If You 
Knew Glasgow ...”’ and generally 
slogs to bring in the yocks. She 
sings “South American Way” and 
earns the envious glances while 


| 


Okay for general run of vauder- 
ies, although act requires some 
strengthening and better scripting | 
before it can be U. S.-worthy. 

Gord. 


| 


3 CASSANDRAS 
Acrobatics 

7 Mins. 

Pavilion, Glasgow 


' 


| gate, and they must be prepared 


; 


while garbed so glamorously. | 


| spices, 


operation, especially in Central 
America. Morris. believes that 
either contestant for the railroad’s 
control will have to embark on a 
hotel building program in the 
Adirondacks in order to achieve 
their promise to increase the rail- 
road's take. He feels that-if the 
railroad does that, a high level wil] 
be maintained and it will avoid 
the onrush of the hot dog stands. 


Morris pointed out that with 
so many entertainment mar- 
k ‘s on the wane, showbizites wil] 
have to look for new markets. 
There is still a tremendous do- 
mestic market, he pointed out, but 
the shifting populations make the 
target more ephemeral. He pointed 
out that increased leisure caused 
a shift to the suburbs and the 
current war scares are driving 
people away even further from 
the present population § centers. 
Showmen, he pointed out, will 
have to go to the people for their 


to be on the move as well. 


Morris recalled that at the time 
Arizona was admitted to the 
union, his father, founder of the 
Morris office, had advocated put- 
ting the territory under Federal 


; administration so that it could be 


developed as a permanent vacation 
center in the United States. Today 
it’s growing along those lines, but 
the procedure would have been 
hastened under Government au- 
he feels. Morris also re- 


Lively acrobatic trio consist of called that his father had advocated 
two males and one femme, the for- ltwo shows nightly for vaude houses 


and about to considerable palming | 
and laughter. Act is exceedingly | 
well-timed and shows advantage of | 
long months of rehearsing. 


j 


Males throw the girl around at | 
opening, then form pyramids and | 


other physical groupings. Gasps |} 
from stubholders when the two! 
males pretend to throw their pret- 
ity blonde partner into audience) 
,and just miss letting go of her. | 
Work with great pace in somer-| 
saults. lifts and cartwheels, one. 
highlight being when two of ’em) 
do back somersaults and land atop_ 
each other on a chair held by third | 
member of the act. Wind by spir- 
“ited acro work and turning among 
| themselves. 

Here is a clicko act that seems 
a natural for vaude, wide-roomed | 
niteries and for tv. Gord. | 


FRED ATKINS 

Ventriloquism 

7 Mins. 

Empire, Glasgow 
This is the standard ventro act | 

with usual degree of voice-manipu- | 

latory talent. Distinction is the 





singing at the same time, and he 
does this to sock effect. 

Opens with trick of telephone | 
confabs with dummy ostensibly at | 
,Stagedoor, then brings on the | 
wooden partner and reprimands 


| 
my, giving effect that both are | 


Patter is average and could be/| 
usefully sharpened. After “Me and | 
My Shadow” vocal with his first | 
dummy, ventro introes his second. | 
'a shy character gabbing in timid 
‘bashful style reminiscent of other 
| ventros on the British circuit. This | 
| points to need for originality in| 
{choice of character adopted by | 
,ventros for their acts, where big 
danger is in stereotyping. 

Okay for general run of vaude- 


| 
ries. Gord. | 
LORRAE DESMOND 
Songs 
18 Mins. 
Embassy Club, London | 
Lorrae Desmond, who comes 


from Australia, is a newcomer to 
London cabaret, and has a lot to 
learn before she can be considered | 
_a standard attraction. She is an 
| immature performer with a ragged 
and unprofessional act and has 


only limited appeal as a chirper. 


Possibly with a deal more ex- 
perience from provincial revue, the 
gal from the Commonwealth may 
eventually make the grade, partic- 


material along the way. At present | 
the routine is near embarrassing, | 


| particularly a table-hopping num- 
| ber done in arch style. The Sidney | 
; Simone Orchestra put 


more into) 
than the act! 
Myro. 


the backgrounding 
merited. 











am=u== Continued from page 2 





at White Sulphur Springs in order 
to create business for one branch 
of the Chesapeake & Ohio. The 
Union Pacific was instrumental in 
and the 
and oper- 
ates several major hotels includ- 
ing the Chateau Frontenac, Que- 
Shipping lines have also 


mer throwing the latter~ around as; was done in Britain at the time 


and is still being done. The agen- 
cy’s founder had wanted to put 
that into effect at the American 
Music Hall, N. Y., but was de- 
terred by the fact that the long 
working hours of the average citi- 
zen would have made it impossible 
for him to attend the 5 p.m. show- 
ings. This twice nightly policy will 
be tried for the first time in an 
American vauder starting Friday 
(16) when Betty Hutton starts an 
engagement at.the Capitol Theatre, 
W shington. 
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3% Sales Hike 


Continued from page 28 


ones. could easily do with already 
established offices in those places) 
there would be a tendency among 
production units, i.e., the graphic 
arts, print firms, and even broad- 
casters and telecasters on the net- 
work level to follow suit. This, the 
AAAA men pointed out, would 
mean severe losses to the city’s in- 
dustry and heavy unemployment. 


Heller, Mayor to Meet 
Heller and several other talent- 
minded group heads are slated to 
meet with Mayor Wagner tomor- 
row (Thurs.) to register their own 











we irtne | protests. Heller feels that if the ad 
him for being in the wrong place. | 


agencies leave New York, thesps 
are lost. He maintained to VARIETY 
that the agency is, the chief spot 
where the actor is placed for radio 
and tv jobs. : 
There is a clause in the Mayor's 
proposed tax addition that has 
caused additional stir among act- 
ors. The bill offers a definition of 
the word “‘service’’: “Any activities, 
work, labor or. effort, whether 
physical or mental, engaged in for 
other persons for a consideration 
other than sale of tangible person- 


_al property ... performed by an 
| employee for an employer.” The 


question has been, ‘‘Are actors em- 


| ployees or indie contractors?” If 


the latter, it is believed that they 
are subject to a compounded dis- 
service by the 3° — that of no 
agency hiring and a levy against 
their salaries, 











Wall St. ‘Sharpies’ 








100% 
ally will go over $6 to achieve this 





gone in for the hotel building and 


am continued from page 1 Qo 


securities at the $6 price. 

However, there has been con- 
tinuing heavy trading in the issue 
at $6.1214. Those taking the stock 
at this quotation, it’s said, intend 
to holdout on a $6 deal with 
Hughes at this time with the view 
of obtaining taller loot subse- 
quently. 

They have it figured that Hughes 
is anxious to buy out all others 
and for this reason eventu- 


purpose. 

RKO issue, in terms of trading 
volume, was second on the list of 
all shares traded in N. Y. Monday 
(12). Total of 38,600 shares ex- 
changed hands, and the $6.12'2 


price remained unchanged. 

Stock was active again yesterday, 
21,900 shares, and the closing price 
dipped to $6. 
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VARIETY 


NIGHT CLUB REVIEWS 51 





Waldorf-Astoria, N. Y. 

Eddie Albert & Margo & Co. 
(3); Nat Brandwynne and Mischa 
Borr Orchs; $1.50 and $2.50 cou- 


vert. 





Quite a firstnight for Eddie Al- 
bert & Margo, husband-wife team 
marking their novitiate in the sa- 
loon circuits following a break-in 
at the Nautilus Hotel, Miami 
Beach. A large segment of the “By 
the Beautiful Sea” firstnighters 
moved over from the Majestic to 
the Waldorf’s Empire Room, and 
py and large the new two-act did a 
satisfying job. 

Their act is spotty but editing 
should correct ‘that. The Irwin 
Shaw excerpt, “Baby,” is extra- 
neous and “September Song’ is 
overdone only in that the now 
classic Maxwell Anderson lyric to 
Kurt Weill’s melody doesn’t re- 
quire gilding-the-lily as to what 
Peter Stuyvesant meant in the 
“Knickerbocker Holiday” original. 

By and large it’s a good pot- 
pourri of variegated talents where- 
in the familiar singer - versus- 
dancer “challenge”’ pattern is trans- 
muted into “I didn’t wanna take an 
actor (dancer) for a _ husband 
(wife).” A lot of intelligence has 
been put into their routine but it 
gets a little too cerebral with the 
Shaw bit. However, in between 
there are plenty of good values. 
Two Latino guitarists foil with 
them for the special musical ac- 
comps (Albert handles the instru- 
ment also on his own), and there 
is also a special pianist. 

Utilizing an on-floor clothes-tree 
for their props, they change skim- 
mers and other props at will for 
the calypsos; the ‘“Vaudevaille”’ 
number (with the small _table- 
lamps forming a pseudo-footlights 
effect to good purpose); the folk- 
song “John Henry,” a Viennese 
duet (in German) of “Wien, Wien, 
nur du alein”’; “The Claw”; and 
“Will You Be Mine” for the vocal 
double signoff. 


Albert, with a lot of Broadway 
legit musical credits (besides pix), 
and Margo, recalling her show biz 
debut at this same spot 16 years 
ago as dancer with (her uncle?) 
Xavier Cugat’s band, make for a 
thoroughly professional pair. They 
are new and refreshing and a cinch 
for the Las Vegas loot although 
their plans call for video around 
New York, including the summer 
replacement show for Max Lieb- 
man’s “Show of Shows.” 

Incidentally, the long retarded 
Howard Dietz - Arthur Schwartz 


tune, “That’s Entertainment,” 
seems to be creeping up on Irving 
Berlin’s now classic show biz 


“theme song,” “No Business Like 
Show Business,” The Albert-Margo 
duo evidence that anew with their 
blend of the pair of fine songs in 
the vaude nonsense. 

Per usual the Nat Brandwynne 
and Mischa Borr bands give out 
with plenly compelling Gansapation. 
Coming: George Gobel. Abel. 


Palmer House, Chi 
Chicago, April 8. 
Dolores Gray, with Jim Lawler, 
Dornan Bros. (2), Bill Finch, Em- 
pire Eight, Charlie Fisk Orch (10); 
$3.50 minimum, $1 cover. 





Current card, catering to the 
tastes of this hostel’s clientage, as- 
sures a healthy turnout throughout 
its monthlong stay. Show has good 
sight values and mingles with the 


crowd enough to make it seem a| 


party. This apparently is what the 
customers want, and they don't 
Spare the applause. 


Accolades for musicomedy thrush 


Dolores Gray reach an ovation by 
the time she quits 40 minutes of 
song. With 12 numbers, she’s on a 
bit longer than 


doesn't seem to weary her audi- 
ence either. Miss Gray has much 
to recommend her both physically 
and vocally. She’s an eyecatcher 
in a full-skirted, purple gown and 
possesses a rich, powerful voice 
that projects sans mike into the 
corners of the room. Her approach 
1o a song is deft and sure of itself. 

A truly hep performer, she rou- 
tines with a good deal of stage-cir- 
= and pleasant off-the-cuff pat- 
comp on the 88's. Her catalog is 
sensibly balanced with show tunes, 
Pops, and fresh novelties with an 
overall happy theme that is trans- 
mitted to the crowd. Clincher is a 
Stage-filling finale with the Empire 
Fight building a splashy and color- 
ful production about her Decca 
version of “Big Mamou.” 

Dornan Bros. set the party mood 
early with audience participation 
antics that score with the table- 
iolders, particularly with conven- 
tioneers whose chums are Called 
Upon for the stagework. On their 
©wn the Dornans harmonize, imi- 
tate musical instruments, josh the 
payees and generally cut up play- 
Uily. Loose format of their act 
fventually has five members of the 
#udience seated onstage wearing 
*“Osurd headgear and moving their 


mouths dummy-fashion while the 
Dornans pipe nonsense dialog from 
behind. Bit is warmly lauded and 
results in tasteful specialty encore 
of “Just a Little Nightcap.” 


Speed baton twirler Bill Finch, 
who has made several tv guest 
shots, rounds out the bill with fan- 
cy flag and stick manipulating 
heightened with switch-handed and 
finger-tip spins. Baton-work is ac- 
companied by terp through “Amer- 
ican In Paris,” “Swinging Down 
the Lane” and “Charleston.” 
Clincher is executed with two ba- 
tons, lighted at both ends, carving 
patterns in the air. Les. 





Latin Quarter, Boston 


Boston, April 13. 
Dagmar, with Danny Dayton and 
Mickey Manners; Irwin Corey. 
Burke Twins, Guy Guarino, Bob 
Conrad Dgncers (8), Harry DeAn- 
gelis Orch, Zarde Bros. Trio; $3 
minimum, 





Making her initial nitery ap- 
pearance here, Dagmar displays, 
among other obvious attributes, a 
hitherto unheralded (flair for 
vocalizing and terping. which tied 
together with her socko sense of 





is necessary, but! 
she doesn’t lose in charm by it and | 


Jim Lawler gives her fine ac- | 


the ridiculous, clicked strongly 
with the opening night audiénce. 
| Gal, aided in comedy turns by 
| Danny Dayton and Mickey Man- 
|ners, cavorts through a sesh that 
includes an okay vocal of ‘After 
You've Gone,” a bit o nifty terp- 
ing with the Burke Twins, a zany 
|interview skit which affords her 
the opportunity to make with the 
jokes, and a spoof of romance via 
vocalizing ‘“Embraceable You,” 
complete with asides,”*to Dayton. 
Also includes her tv trademark, 
;the deadpan reading of a play, 
| sided by Dayton, maestro De- 
Angelis, who, incidentally 





|a male ringsider. Gal knows all the 
|answers with her stuff okay for 
'nitery circuit. 

| Bill gets off to lively start with 
| the Burke Twins, two goodlooking 
| youngsters, who fare neatly with a 
| strong -sesh of acro terping. Held 
| over from last week’s lineup, Irwin 
Corey wows his rambling dis- 


/courses on a variety of subjects! 


;hypoed by his outstandish ap- 


| pearance and socko delivery. 
For the first time since taking 


|}over the emcee chores, 
|Guy Guarino grabs a feature spot 
|in the bill to vocalize a brace of 
'standards to nice customer re- 
|sponse. The Bob Conrad dancers. 
|who will be dropped after this 
| stanza, whip through a couple of 
|routines with the DeAngelis band 
| showbacking capably. The Zarde 
| Bros. trio take up the slack be- 
|tween numbers. Elie. 


Last Frontier, Las Vegas 
Las Vegas, April 5. 


Dorothy Dandridge (with Nick 
Perito), Four Step Bros., Domt- 


Garwood Van Orch (11); no cover 
or minimum. 





man Hover layout in fortnighter 
that should prove good turnstile 
‘click. Show is satisfactory fare in 
‘most respects. Only exception 
‘might be taken from those who 





| caught svelte looker here exactly a! 


'year ago this month, with perhaps 
a time or two since. 
Thirty-minute repertoire cur- 
‘rently is comprised of identical 
istandards, and it might not be 
|amiss to suggest that this fine 
song performer acquire a special 


/material number for added sock to | 


/an act that’s assuredly topnotch al- 


‘ready. Miss Dandridge can wallop | 
a song with plenty of charm, even | 


her oldies like “Takin’ A Chance 
'On Love,” “Talk Sweet Talk To 
Me.” and “What Is This Thing 
Called Love.” 

Beautifully gowned young Lena 
Horne belts climatic ‘Blow Out the 
Out the Candle,” to accolade from 
diners. Dramatic songstress is rap- 
idly carving a special nitery voice 
of her own. Talented Nick Perito 
pounds the Steinway and conducts 
the Garwood Van orch for the star. 

The Four Step Bros. are» dance 
| wizards, good for solid reaction in 
|terrific solo bits. Somersaults, 
splits, slides and taps of versatile 
|group are boffo, and -they also 
| score with rhythmic rhumba. 
They'd be hard to top for show in- 
surance, 

Dominique is up to his old tricks 
of pilfering wrist watches from un- 
|suspecting diners as his perambu- 
lates among tables. Wallets, spec- 
tacles and ladies’ handbags also are 
returned by’ sly young sleight-of- 
hand artist, who works at a fast 
clip to amuse a garners yocks, 
as he works 2r unsuspecting 
|males recruited from audience. He 
| depends on gimmicks, and, aware 
,of many of them, audience re- 
isponds to personable entertainer 
|with laughs rather than amaze- 
| ment. Boo. 








turns | 
;out to be a slick straightman, and | 


baritone | 


nique, Last Frontier Dancers (10), | 


Dorothy Dandridge toplines Her- | 


* 


Statler, Buffale 


Buffalo, April 9. 
ee and Johnny John- 


ston; ick LaSdlle’s Orch; $2 
cover. 





Smart booking of this strato- 
flight attraction marks the Terrace 
Room's only plunge into the pig- 
time this season. They couldn't 
have picked a worse week, with a 
knee-deep April snowstorm, Lent, 
pre-Easter observances, and a 
school fire holocaust tieing the 
town up in knots physically and 
emotionally. In the face of all this, 
the Hildegarde-Johnston show is 
drawing heavy coverages, weekend 
reservations indicating turnaway 
biz for the close of the engage- 
ment. 


Presentation is bulls-eye from 
start to finish. The Milwaukee sky- 
lark never looked more attractive 
or dressed more elegantly and 
Johnston's appearance and person- 
ality is something solid for the 
femme contingent. Whoever fig- 
ured out backgrounding Hilde- 
garde with a male foil deserves 
credit because, while she remains 
the outstanding personality of the 
supper clubs, the variations in 
tempo and style ient to the offering 
by a male performer in the same 
metier add greatly to her enter- 
tainment effectiveness. She de- 
serves special mention for the gra- 
ciousness she has always exhibited 
in sharing the spotlight with fel- 





low perfogymers, a_ trait which 
trademarks here as a_ genuine 
trouper. 


experiencing real 
audience restlessness. 
ever, the effect was magical. 
Wisconsin 


assortment of asides and stories in 
between. “April in Paris’ and “I'll 
Be Seeing You’ proved peaks of 





| 





i 
i 
' 
| 
| 
| 
| 
| 


} 
} 


| “Stranger in Paradise” and 


| 


' 


the performanée, and the first part | 


closed to 


“Merrily” for 
Salvos. 


strong 





and without guitar. 
on “Secret Love,” followed by 
“Milwaukee Cousin” and a couple 
| Of folksy ballads done in his own 
| style, segueing finally into “Wun- 
derbar,’ which had Hildy return- 
ing to the spot in eyefilling black. 
| The two hit the ball hard with an 
oldtime vaude style rendition in 
song and dance of “Soft Shoe” and 
a melodic “Getting to Know You,” 
coming into home plate solidly 
with a fine dueted projection of 


| $2.50 
Johnston proved a natural with | 


He was solid | Poy 
‘more traditional] 


| here. 


but comes through with a neat 
workover of its yesteryear disclick, 
“Heartaches.” 
Mort Dennis’ combo gets the 
crowd up for intermish terping. 
Gros, 


a a 
Shoreham Hotel, D. C. 


Washington, April 8. 

Alfredo Sadel, Norton & Patri- 
cia,, Barnee-Lowe Orch (8); 50c 
cover Friday; $1 Saturday. 

It may be putting the cart be- 
fore the horse, but one of the most 
interesting things about this en- 
gagement is that—at long last— 
the Shoreham’'s ever popular Blue 
Room has been done over into an 


off-white room, with blue and gold | t 
|ter came to bat her first time up, 


trim. A handsomely decorated 
bandstand also brightens up things. 
Result is a goodlooking frame for 
the acts, setting them off to better 
advantage than ever. 

Alfredo Sadel, the young pop 
singer from Venezuela, is success- 





| 


fully launching a four-week stand) 


appearance, a nice manner which 


Lad has a most personable | “ 
| til she begs off to a big mitt. In 


sits well with the payees, and about | 


all the voice he needs for putting 
over a song. Cutest number is a 


signoff imitation of Al Jolson sing- | 


ing “Toot, Toot, Tootsie,” 


half in, 


Spanish. There’s a nice touch to/| 
this, more individualistic than his_ 


handling of such current faves as 
cret Love,” which follow the well 


ery. 
Norton & Patricia are a young 


Early evening midweek show got acro-adagic dance team with a fu- 
off to hesitant start, the chantoosey |ture once they learn to relax and 
difficulty with tell it more with grace than muscle. 
‘ Once the It’s a hard working team which, | 
routine really got under way, how- | however, 


tends to 
for tricky 


V thrush whammed out twirls. Final number, to the music 
Live and Let Live,” “Hi Lilli” and | of “Dancing in the Dark” is by far 
“Vitality,” together with a lavish the best. 


Lowe. 


Basin Street. N. ¥. 


Jerry Mulligan Quartet, Gene 
rupa Trio, Slim GaiMard Trio; 
minimum. 





This jazz spot, after stressing the 
jazz idioms for 


ithe past few shows, now is dishing 


| the smartly worded “Why Shouldn't ©P ¢ 
|his influence felt nationally via his 


/It Happen to Us.’ Romantic he- 
, and-she medley closed the pro- 
, ceedings to an ovation. ° 
Routine has now developed a 
/smooth runoff and the entire rou- 
|tine is heavily on the smart plush 
side. Team goes from here to 
| Cleveland and L.A., and looks to 
|complete its season’s stint with a 
Las Vegas showing. Burton. 


Hotel Statler. N. Y¥. 

Ted Weems Orch (13) with Red 
Tngle, Bonnie Ann Shaw, Hal 
i Skeen & Philbert; Johnny Bache- 

min, Charles Carts, Del Rubio 
| Triplets, The Talbots, Mort Den- 
inis Band; $1.50-$2 cover. 

The Cafe Rouge, once the top 
dance band showcase in Manhattan, 
| has practically thrown in the towel 

as far as a terp policy goes. The 
stress now is on revues and acts, 


,ly is cooler than cool. 


up a little bit of everything. Jerry 
Mulligan makes 
cool trade as does Slim Gaillard, 
while Gene Krupa still beats out 
the swing tempos as of yore. 

This is: the first time that the 
N.Y. hipsters have glimmed Mul- 
ligan since he’s come to the fore- 
front as a jazz innovator. Like Dave 
Brubeck, Mulligan headquarters 
on the Coast and has been making 


Pacific Jazz recordings. Unfortu- 
nately, trumpeter Chet Baker did 
not accomp Mulligan to the east 
and much of the combo’s impact 
has been lost. 

Mulligan’s present 
tion comprises his own baritone 
sax, Valve trombone, bass and 
drums, with no piano. The combo’s 
subtle contrapuntal style frequent- 
It's ice cold 
for the most part and only occa- 
sionally does this crew throw off 
any sparks. The sound. however, 
is decidely original and that appar- 
ently is what counts for the mod- 
ern jazz set. 

Krupa’s trio. with Eddie Shu on 
sax and Teddy Napoleon on piano, 
rides in a more familiar groove 
Only Krupa’s skinbeating gives a 
lift to this combo. Shu’'s sax is un- 


instrumenta- 


j}inspired and Napoleon's keyboard 


a la nitery format, in an attempt | 


ito bolster waning biz. The new 
policy was launched early this year 
with Horace Heidt’s revue and is 
currently being followed up by an 
act bill headed up by Ted Weems 
orch. Room has put itself in the 
| hands of Music Corp. of America, 
which packaged the whole show, 
and the percentery has done okay 
for the spot. 


over 80 minutes, but it’s a neat 
blending of comedy song and 
dance. In addition to the Weems’ 
contingent, 
Magico’§ Charles 
| Johnny Bachemin and The Del 
Rubio Triplets, blond chantoosies, 
to round out the production. The 
|Talbots, a dancing duo, were 
| brought in by the maestro. Bache- 


Carts, 





It’s a long show, running slightly | 


MC as brought in | 
—- “ye oo | Tony DiPardo Orch (8 


min, Del Rubio Triplets and The | 


Talbots are reviewed in New Acts. 
| Carts, a French import, is a 
shifty card-shark. He manipulates 
| the pasteboards with dexterity and 
i his bag of tricks clicks with the 
/crowd. His amiable patter and 
|cleancut appearance help him get 
| the act across. 
Interspersed 
|are the Weems’ regulars. A vocal 
| trio does a neat job on “Glow 
Worm,” warbler Bonnie Ann Shaw 
| scores with “Deep Purple,’ Red 
|Ingle builds lots of yocks with 
“Chloe,” “Tim-Tayshun” and 
| Ceegareets, Whiskey, and Wild, 
| Wild Women” and trumpeter Hal 
Skeen has an okay blowing stint 
with Philbert, a puppet. The orch 
limits its efforts to showbacking 


style is slightly heavy. 

Gaillard, who has been playing 
regularly at the neighboring Bird- 
land with a quintet, comes in here 
with only a bass and drums ac- 
companiment. It’s really doesn't 
matter, however, since it’s all Gail- 
lard anyway with his trademarked 
“rooney” doubletalk and his trick 
playing of the guitar, piano, bass, 
drums and bongo, in addition to 
his comedy vocalizing. Herm. 


Eddys’, K. Cc. 
Kansas City, April 9. 


Don Cornell, Luror 





Eddys’ has a fine singer for the 
next two weeks in Don Cornell, 
making his first club appearance 
in these parts. He handles himself 
well throughout and makes a big 
impression, with some valuable as- 


| sists from Jerry Carr at the piano 


through the show | 





| 


There's able support to the bill on 
the part of Luxor Gali-Gali, very 
adept at sleight-of-hand. 

Show ran quite long opening 
night with Gali-Gali doing over 
20 minutes and Corne}! -well over 
half an hour. Gali-Gali opens and 
makes much of very slick manipu- 
lations of brass cups, corks and 
baby chicks, and enlists pair of 
customers for stunts with coins 
and chicks, all very highly appre- 
ciated by the customers. 

Friday (2) fight crimped early 
show turnout, but reservations are 
good and big fortnight is in store 
for the club with this bill. | 

Quin. 


- $1 cover. | 


“Se. } 


sacrifice the, 
The |terp end of the act 


Bon Soir, N. Y. 


Kay Ballard, Thelma Carpenter, 
Oliver Meee gig Norene Tate 
Jimmy Daniels, Three Flames; $4 
minimum, 


The Bon Soir has developed a 
rep as ‘one of the liveliest spots in 
Greenwich Village and it’s easy to 
tell why as this layout unfolds. In- 
timery stresses the frolicsome for- 
mat with a spirited medley of com- 
edy and song that’s hard to beat. 

Only newcomer to the room this 
outing is warbler Thelma Carpen- 
ter, but it looks like the beginning 
of a long romance. The spot has a 
regiment of alternating performers 
that continually returns to its 
podium and the way Miss Carpen- 


it looks like she made the team. 
Thrush has an ingratiating way 
with a song. Her phrasing is tops 
and she belts out a lyric with un- 
derstanding and warmth. She takes 
hold of the tablers from her open- 
ing gambit, “He’s Funny That 
Way,” and keeps ’em with her un- 


between she offers some nifties like 
“Almost Like Being In _ Love,” 
“There'll Be Some Changes Made,” 
“Happiness Is A Thing Called Joe” 
and “Harlem On My Mind.” 

Other acts are all familiar faces 
to the Bon Soir trade, but they 
celiver with such exuberance and 
good feeling that the crowd never 


ell tires of ‘em. Comedienne Kay Bal- 
worn groove of popular song deliv- 


lard, doubling from the off-Broad- 
way legituner, “The Golden Ap- 
ple.” wows with her zanyisms. She's 
a clown of the first order and her 
Satires and parodies are ribtickling 
offerings. 

Oliver Wakefield is a change of 
pace from the songfest with his 


| quiet monolog. He’s a bit on the 


i 
| 
| 
| 
; 
| 
} 


| 


the bid for the) 


- 


/Red Norvo Trio 


cerebral side but he gets his point 
across with sly precision. 

Room's regulars thrush Norene 
Tate and crooner-emcee Jimmy 
Daniels fill out neatly with solid 
standards. The Three Flames give 
them all a slick, bouncy backing 
and waiter Bruce Kirby comes in 
for a strong assist on some of the 
comedy bits. Gros. 


Gatineau. Ottawa 
Ottawa, April 9. 
Billy Ward & Dominoes (5), 
Layne & Hines, Nita Beiber Danc- 
ers, with Jerry Gotham (5), Harry 
Pozy Orch (8); 75¢. $1 Sat. 





There's not a blase moment on 
the Gatineau floor when the show 
combines the frenzies of Layne & 
Hines. the energetic chantings of 
Billy Ward & Dominoes and the 
boffo terping of the Nita Beiber 
dancers. Hines tees the show as 
emcee, gets immediately  inter- 
rupted with Layne screaming from 
the back of the room, and from 
then on the current Gatineau offer- 
ing is hilarious, noisy and socko 

Ward and his four warblers, with 
Ward on the 88s at times, are best 
in rhythm numbers but sell hand- 
somely almost anything they use. 

Bill Layne and Don Hines work 
slick and sure material to the hilt 
highballing a slow start into a soli 
session, drawing continual palm- 
slaps. Layne is zany, Hines is semi- 


Straight and the combo works to 
socko effect 
Routine includes some gag im- 


pressions and closes with a so-so 
Frankenstein monster bit after duo 
brings in hoofing, warbling, mugg- 
ing and gags, biue and otherwise. 

Nita Beiber dancers and male 
terper Jerry Gotham, holdovers 
from Gatineau’s opening night in 
early March, are still solid with the 
club's customers. Effectively 
dressed and expertly trained, the 
unit inserts a new Siamese stanza, 
closing with a clever duet by Miss 
Beiber and Gotham in Siamese 
terps to “12th Street Rag."’ Germ, 


Blue Note, Chi 
Chicago, April 2. 


Muogsy Spanier Sertet, Red 
Norvo Trio; $1.25 cover, $2.50 min- 


Gali-Gali, | imum, 





Hot oldtime Dixieland is served 
up in hourlong sets for the current 
fortnight by the Muggsy Spanier 
sextet, with Ralph Hutchinson on 
trombone and Phil Gomez on clari- 
net providing the frontline inter- 
play with Spanier’s torrid trumpet, 
Bassist Truck Parkham, drummer 
Tommy Beenford, and pianist Red 
Richards round out the rhythms. 
Group plays to a very responsive 
house, eager to show palm approv- 
al for each riff, and repertoire 
doesn’t disappoint either. 

Keeping program’ continuous, 
contributes 30- 
minute breather sets that are quiet 
and melodic in contrast to the 
Spanier outfit. Norvo’s vibes are 
teamed with Jimmy Raney’s guitar 
and Red Mitchell's bass on relax- 
ing versions of “Perdido,” “Move 
and recent pops that have ample 


\impact with an audience that ap- 
, parently came to hear hot stuff. 
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VARIETY BILLS 


WEEK OF APRIL 14, 1954 


whether full 


(P) Paramount; (R) RKO; (S) 


Numeralts in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew; (M) Moss; 
Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (1) 15 
Arnaut Bros 
Eric Hutson 
Courtney Wright 
Margaret Baxter 
Naney Carnarius 
Rockettes 
Amin Bros 
Jacqueline Langes 
George Sawtelle 
Alan Howard 
Delia Destinian 
Corps de Ballet 
Sym Ore 

Palace (R) % 
Gilbert & Russell 
Roulette 
Charmonizers 
Lane Bros 
Sinclair & Alda 
Jaye Bros 
Cy Reeves 
Gaudiers Tally-Hos 

State (‘L) 17 


Julius La Rosa 
Herbert & Saxon 
Ella Fitzgerald 
Wells & 4 Fays 
Archie Blyer Orc 
CHICAGO 

Chicago (P) 16 
Frankie Laine 
Bobby Sargent 
Jerri Adams 
Lee Marx & Billie 

Regal (P) 16 
S Ray Robinson S 
Ruth Brown 
Jay Burkhart Bd 
Butter Beans & S 
Margy McGlory 
Drifters 

MIAMI 

Olympia (P) 14 
Charlie Applewhite 
3 Arnauts 





| Wally Vernon Co 


Ching 


AUSTRALIA 
MELBOURNE Jalian Somers 
Tivoli (T) 132 Kerry Vaughn 

jos tees 4 iver Bromley 
O'Hagan & Stead — as 
John Blythe Max Blake 
David Sterile WELLINGTON 


Alan Chive 
Janos & Bogyo 
Gloria Dawn 
Merenos 
Muraecs 
Sevier Heylen 
Betty Meddings 
Frank Cleary * 
SYONEY 
Tiveli «T) 12 
Roy Barbour 
Margaret Brown 
Tony Fontane 


St. James (T) 12 
Walton & O'Rourke 
harly Weed Co 

wwe & Ladd 

‘ook & Jeans 

toresco 3 

uy Nelson 
‘Yevalier Bros 
Vaughan 

enita Kramer 
puna 

“rt Duke & Joy 
onya Corbeau 





Nina Cooke vrothy Hall 
BRITAIN 
a ect Ascow : 
Hippodrome |. Empire ™ 1 
Izzy Bonn , Nat King Cole 
Eno & Lane | Vie Lewis Ore 
Rexanos | Saveen 


Nobderti 

Ray Alan & Steve 

Nicolettes 

Copa Cousins 

Billy Bartholemew 
BIRMINGHAM 

Hipoedrome ‘mM 12 

Norman Wisdom 

Jerry Desmonde 

Joan yaa 
unmcans Coiue 

alter Dare Wahl 

Wazzan Tp 

Pan Yue Jen Tp 

Teddy Hale 

Sehaller Bras 


| E Gordon & N 

\K @& A Alexis 

|} Ernest Arniey & G 

i Leeos 

i Empire «m 12 
K Mackintesh Ore 
Jimmy Wheeler 

| Arther rorsiev 

,N & P Lundon 
Maurice Trench 

|} Terry Scott 

; Siste Ce 


j Reovai «1 12 
| Jehnny D Ranchers 


& F Preston Nesta Ranchers 
BLACKPOOL +Clem Radcliffe 
Paiace | 12 ; Billy Rhodes 
Lec Lawrence P Darban & Wend 
Gordon & Ritchie | Les Mickelle 
Harry Bailey Brazilianes 
Benny Hill L Gerdor Girls 
6 Flaminzoes ; LONOCN 
Medlock & Marlowe Patladium ‘Mm 12 
Pierre Bel | Johnnie Ray 
wits - ,4— & ~ 
ipoodrome ilson Keppel & 
~_ — | Hal Monty 
Mara ; } Andrea Dancers 
Gabrielle Daest Bras 
Gas. I } Frasers Harm Co 
Di | Rob Murray 
on ; Orlandes 
ey | Olga Varona 
F | Palladium Tifler G 
Bi: } MANCHESTER 
‘ Hippedrome <«S) 12 
- Syd Seymour Orc 
12. ;: Johuny Loekwood 
Albert | Constance Evans 
3! pr | Vocalettes 
Alex & Nico |E2 Granadas 
2 | Yvonne Prestige 





Nelson Bros 
Rex Roper & Pat 
Billy Neison 


i Morris 
“ “hAriatian 
B ose Cover G 
BRIGHTON 
Hippodrome (™) 12 
Jd jewel & 
Warriss 
Woodward & C 
Shipway Twins 
Astons 
Lizzet & Eddie 
Rio Ron & Rita 
Vere 2 
Soery & Betty 
BRisToL 
Empire (1) 12 
Deany O'Dare 
Conrad Vince 


Jimmy Young 
Stan Stennett 
T O'Neill & P Haig 
Lee & Helda 
Joan Hinde 
Les Spanglers 
2 Yolandas 
Merle 4 
COVENTRY 
Hippodrome (1) 12 
P Brough & A 
Andrews 
Ronald Chesney 
Ossie Noble 
Peter Madden 
Les Raynor & B 
Edward Victor 
4 D Dandies & 
Lite Jimmy 
EAST HAM 
Metropolitan (1) 12 
Bill Kerr 


Kitty Bluett 

Authors & Swanson 

5 HKobertis 

Idris & Belle 

Richard Sis 
EDINBURGH 


Empire (M) 12 
Laurel & Hardy 
Bobbie Kimber 
Ursala & Gus 
Alan Rowe 
ID Rosaire & T 
Dunn & Grant 
D Reid & Mack 
3 Jills 
Kayes Pekes 
FINSBURY PARK 

Empire (M) 12 
Harry Lester Co 
Hayseeds 
Goofus 
Village Slickers 





Clarkson & Leslie 
Roy Jefferies 

' NEWCASTLE 
} Empire (™) 12 
Billy Cotton Bad 
| Morgan & Gray 
Nixon & Dixon 

| Mongadors 
Leslie Randa!l 
Montons 

Kazan & Katz 
George Meaton 


3 Monarchs 
Billy Thorburn 
Joe Church 
Bruce Farsythe 
Ray Marino 
Peter Raynor 
Conway & Day 
K Barnes & Jeanne 
MORWICH 
Hippodrome (i) 12 
Harry Rowson 
Len Astor 
Paul Rivers 
Dickie Bird 
Maureen Comfort 
110 Valentine Girls 
j NOTTINGHAM 
| Empire (M) 12 
| Ronnie Ronalde 
| Beryl & Bobo 
Fred Atkins 
| Gold & Cordell 
| Clifferd Stanton 
Musical Elliotts 
| Babette & Raoul 
Baker & Douglas 
PORTSMOUTH 
Royal (M) 12 
Woods & Jarrett 
Cyril Lacey 
Eddie Williams 
| Shirley Bassey 
Simmy Russ 
| Dusty Daniels 
|H Holdness Co 
SCUNTHORPE 
| Savoy (1) 12 
Russell & Wright 
| Jimmy Bryant 
Danny Clayton 
Jean Stuart 
Johnny Gomez 
Joan Thomas 
| Montaine & Spriggs 
SHEFFIELD 
Empire (M) 12 
David Hughes 
| Nat Jackley Co 
Shane & Lamar 
|} Cynthia & Gladys 
| Des O’Connor 
A & D Aldott 
Newman Twins 
Archie Glen 
SOUTHAMPTON 
Grand (i) 12 
Carroll Levis Co 
Violet Pretty 











Farmers Daughters } Teen Agers 
4 iA ce | 


' SWANSEA 
Empire (M) 12 

| Don Saunders 

| Ossie Morris 

| K & M John 

Steve Larrabee 


WOLVERHAMPTON 


Hippodrome (1) 12 
Rita Kotchinsky 
Peggy Naylor 
Max & Maxa 
Calvin Kaye 

Les Poupee 
Joseph Guillaume 
Magyar Ballet 





Cabaret Bills 





NEW YORK CITY 


Basin St. 
' Gene Krupa 
Slim Gaillard 
Bive Angel 
Jonathan Winter 
Felicia Sanders 
Marjane 
Martha Davis 
Bart Howard r 
Jimmy Lyons Trio 
Bon Solr 
| Jimmie Daniels 
| Thelma Carpenter 
Oliver Wakefield 
Kave Ballard 


Dolores Brown 7 


Cafe Society 
Jerry Vale 
Pee Wee Hunt 


Chateau Madrid 
'Jo Ann Florio 
Azarola & Alegre 
Estrellita & Raul 
Freddie Alonso 
Sarita Herrera 

Ciro’s 

Uona Knight 
Tirza 
Carter & Ross 
Marchand Blue 
Lee Anders 
Katherine Victor 

Copacatena 
W Mastin Trio 
Mary Small 
Page & Bray 
Lorraine & Brunner 
Sandy Evans 
i Durse Ure 
Frank Marti Ome 

Hote! Ambassador 
Jules Lande Ore 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 

Cie Roumanian 
Sadie Banks 
‘ Joe LaPorte Ore 
D’Acuila Ore 

Two Guitars 
Viadimir Rozhen 
Lubev 


Senia Karavaeft 
Misha Markoff 
Hotel New Yorker 
fd & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
) Drummond 
& Rollini Trio 
Hote! Pt Sheraton 
jose Melis 

Hote! Pierre 
June Havoc 
Frakson 
Stanley Melba Ore 
Chico Relli Ore 
: Hote! Piaza 
Celeste Holm 


Ted Streater Ore 
Monte Orc 


Motel Roosevelt 
Guy Lombardo Ore 
Motel St. Regis 
Shirl Conway 
Milt Shaw ore 
Ray Bari Orc 


Hotel Sherry- 
Netherland 

| Estelle Loring 

| Lester Lanin Ore 

,Jan Brunesco Ore 


j Hotel Statler 
Art Weens Orc 
Hotel Taft 

Vincent Lopez Or: 

i atin Quarter 

| Doodles & Skeeter 

‘iL & M Murray 

Mary Montoy 

Darvas & Julia 

Lee Sharon 

7 Ashtons 

Ruby Richards 

Art Waner Ore 

B Harlowe Ore 

La Vie En Rose 

Harry Belafonte 

| Buddy Hackett 

Mary Kaye Trio 

Van Smith Orc 
Le Ruban Biev 

Julius Monk 

Kirkwood & Good- 
man 

Rita Dimitri 

Day. Dawn & Dusk 

| Dorothy Loudon 

; Leigh Reberts 

jN Parris Trio 








\ ss Wersaities 

| "Nice To See You’ 

| Fay DeWitt 

'Don Liberto 

| Georgie Kaye 

| Al Norman 

| Lou Nelson 

| Dorothy Keller 

| Patti Ross 

| Linda Lombard 

| Margy Duncan 

{Paula Stewart 

Carol Ohmart 

Salvatore Gioe Ore 

Panchito Ofe 

Village Barn 

Rachel Ellen 

Jack Malone 

Carell & Carlyle 
rrv MacMahon 

}Joe Furst 

| Hal Graham Ore 
Village Vanguard 

| Artie Johnson 

Trude Adams 

Cc illiams Trio 
Waldorf-Astoria 

Eddie Albert 
Margo 

N Brandwynne Orc 

Mischa Borr Ore 


CHICAGO 
Bive Angel Adele Inge 
| VY Dunean Ders (3)/ Lippe & Balisch 
Linda Romano , Bobby May 
Val Navaro | Bob Bromiley 
Jimmy Millis ' Bill Griffin 


Bob WeDyck Trio 

i Black Orchid 

Josephine Premice 

Bob McFadden 

Jerri Winter 

Ken Sweet Trie 
Bive Note 

'Muggsy Spanier 

Red Norvo 

| Chez Paree 

Danny Thomas 

Joyce Taylor 

C Ayers & Escorts 

Brian Farnon Orc 

| Conrad Hilton Hof‘! 

Margie Lee 


a 


|N & J Waido 
Boulevar-Dears (7 
Boulevar-Dons (6) 
|F Masters Orc 


| Edgewater Beach 
Clifford Guest 

Beachcombers 
Dorothy Hild Ders 
Bob Kick Orc 

Paimer Mouse 

Dolores Gray 

Dornan Bros 

Bill Finch 

Empire Eight 

C Fiske Ore 


LOS ANGELES 


Ambassador Hotel 
Lecuona Cuban B 
Facundo Rivero (3) 
Bend Box 
Mickey Katz 
Bas Sheva 
, Bill Falbo 
i Bar of Musie 
Josh White 
Sue Carson 
Dick Hazard Ore 
Biltmore Hotei 
Dave Barry 
| Elsa & Waldo 
Los Gatos 3 
| Hal Derwin Ore 
| Ciro’s 
Roberta Linn 
Carsony Bros 
| Dick Stabile Ore 
Bobby Ramos Ore 
! Chartey Foy’s 
| Jimmy Conlon 
| Dorothy Ryan 


| Marguerite Padula 
| A. rowne Orc 
Mocambe 
Judy Tyler 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 


Louise Hoft 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Chariton 
Bob Snyder Orc 
D Arden Dancers 


Statier Hotei 
Wally Brown 
Lou Wells, Jr 
Austin & Watson 
S Ennis Orc 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


/ 
Bar of Musie 
Bill Jordan 
| Gury Rennie 
Harvey Bell 
| Beth Challis 
{Gina Valenta 
| Ethel Davis 
| Fred Thompson 
| Birdland 
Joe Mooney 
The Tempos 
| Do-Ray-Me 3 
Black Magic 
Sammy Walsh 
Mickey Roselle 
Arden Young 
Ceiebrity Ciub 
Alan Gale 
| Freddie Stewart 
Larry Foster 
The Williams (2) 
Teddy King Ore 
Ciro’s 
|The Treniers 
‘Jo Thompson 


Clover Club 
Lenny Kent 
Rose Marie 
Olga Suarez 
Tony Lopez Ore 
Selma Marlowe Line 

oody Woo !bury 
,, Di. Lido Hotel 
Zig & Vivian Baker 
Freddie Calo Ore 
R Basha Dancers 
Lord Tarleton 
Jack Stuart Ore 
Jeannie Moore 
Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte Waters 
Nautilus Hotei 
Larry Storch 
Andre D’Orsay 
Antone & Ina 





Sid Stanley Ore 
e 33 . , 


Le 


Chiquita & —— 


Mandy Campo Orc 


| Sans Souct Hotei 
Val Olman Ore 


Arthur Blake 


Sacaras Orc Helene 
Ann Herman Dera | Tony De La uz 
LaRue’s Vagabonds 


Charly Reys Orc Vagabonds (4) 
Roney Plaza Maria Neglia 

Milt Herth Trio Jana Mason 

George Hines Ore Mary Ann Bentley 
Saxony Hote’ The Dunhills 

Diosa Costello Co Frank Linale Orc 


LAS VEGAS, NEVADA 


Flamingo El Cortez 
Nelson Eddy 4 Knights 
Gale Sherwood Pat Henry 
George DeWitt Caribbeans 
m a Golden Nugget 
} uster € 
| ay. Ross & Stone 
| oe eee Dub Taylor 
ay Jeri Keever 
Joe Venuti 

Sands 


Peter Lind Haves 
Mary Healy 





Dagmar 

| Bill Willard 

| Sparky Kaye 

i Jimmie Cavanaugh 
Desert inn 


bey —_ Hal Leroy 

au ray 

P & Paulette Trio El Rancho Vegas 
Sahara Eartha Kitt 

Ames Bros L & E Roberts 

| George Gobel Thunderbird 

| Last Frontier L Compagnons De 

Dorothy Dandridge La Chanson 

Dominique Mata & Hari 
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Yates 


Lee COntinued from page 4 











_ stages and equipment for video, he 
emphasized that “we will take from 
tv what tv has taken from us.” 

Calling tv a “tremendous mar- 
ket.” Yates said that: not only 
would the company profit from 
producing and selling films to 
video but its new labs in New 


York and on the Coast are flourish- 
ing via big volume vidpix process- 
ing. His optimism on the foreign 
market potential, he said, was 
based on a just completed personal 
survey of the European sales area. 

Republic's overseas’ business, 
Yates asserted, will double this 
year. Moreover, current assets in 
foreign countries which were list- 


ed at $3,260,000 last October have | 





Why No Dividend 


{ Perennial stockholder com- 
plaints that Republic pays no 
dividend on the common and 
the shares’ market value have 
declined sharply were parried 
by prexy Herhert J. Yates at 
last week's annual meeting.-inn.. 
New York. To squawks that 
“we paid as high as $15 and 
never got a dividend,” the 
company chief retorted 
“every share of my own stock 
cost ree $12.” 

Yates eryptically added that 
he'd bought 18,000 shares last 
October and November and has 
a standing order to buy up to 
50,000 shares of Rep stock up 
to $3 per share. Yates and 
members of his family either 
own or control about 22% of 
Rep common and 14° of the 
preferred according to the last 
, proxy statement. 


/ now been reduced to $400,000. Rep 
has no blocked funds in Britain, 


he noted, and the firm's frozen coin 

will be further thawed in Germany 

and Italy this summer via produc- 
' tion of company pix there. 


Perhaps the most strenuous at- 
| tack on the management was 
lodged by a shareholder who pro- 
|tested the company is. doing 
nothing to reduce its indebtedness 
on $5,200,000 worth of 4°% 


cumu- 
‘lative income debentures which 
, mature in 1965. “They haven't 


been lessened one penny,” he said. 
| Yates agreed that steps to amor- 
tize the obligation should be ex- 
| Plored and pointed out that sug- 
gestions would be referred to the 
| board. Other shareholders  pro- 
| posed that the company purch 
some of the debentures 
; open market, inasmuch as the 





FRITZI SCHEFF 

Fritzi Scheff, 74, singer-actress. 
noted for her portrayal of Fifi in 
“Mile. Modiste,” was found dead 
April 8 in her New York apart- 
ment. Death was attributed to 
natural causes. Last month she 
was spotlighted on the tv show, 
“This Is Your Life.” _ 

Born in Vienna, Miss Scheff 
came to New “York in 1900 to ap- 
pear at the Metropolitan Opera 
House. In 1903, she switched from 
opera to operetta and in 1904 ap- 
peared in Charles Dillingham's 
production of “Modiste.” It was 
in that show that she gained fame 
for singing “Kiss Me Again. 

Miss Scheff made her stage bow 
in 1898 at the Royal Opera House, 
Munich, in the title role _in 
“Martha.” Among shows in which 
she later appeared were “The Two 
Roses,” musical based on “She 
Stoops to Conquer,” “Fatinitza, 
“Girofe-Girofla,” “Boccaccio,” and 
“Ladies in Retirement.” In 1929, 
she was seen in a Broadway re- 
‘vival of “Modiste” and in 1948 
|played in “Bravo,” which had a 
i short Main Stem run. 
| From 1913-1918, Miss Scheff 
toured the U. S. as a vaude per- 
'former. She appeared in one film, 
i“The Pretty Mrs. Smith,” and in 
1932 went into stock. She was cast 
in Billy Rose’s Barbary Coast 





in Loving Memory of 


MAURICE ABRAHAMS 
) BELLE and HERBERT 


| presentation at the N. Y. World's 


Fair in 1940 and at the Diamond 
Horseshoe, N. Y. in, 1946. 

' She was married‘and divorced 
three times and in 1908 became 
an American citizen. 


GENE ARNOLD 


Gene Arnold, 73, pioneer radio | 
retired six years) 


performer who 


OBITUARIES 
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| America. 
j} head of the South USSR branch, 





ago, died April 12 in Kissimmee, | 


Fla., after suffering a stroke five | 


days previously. A native of New- 
_ton, Til, he started his air career 
in 1928 and appeared on such old- 
time shows as the “Carnation Con- 
tented Hour” and the “Sinclair 
Minstrels.” 

Arnold, who attended Chicago 
Music College, later acted in musi- 
cal comedy. He went into radio as 
'announcer-singer for WENR, Chi- 
'eago, where he formed a minstrel 
troupe which subsequently was 
sponsered on a national net by the 





| Hattie Althoff, 


ee 





for 10 years during which time 
they appeared in the “Passing 
Show of 1914” “Stop, Look and 
Listen” and “Hitchy-Koo.” They 
also were seen with the originai 
Honey Girls and toured the vaude 
circuits. 

In 1917, Dunham along with his 
wife, Grania OMalley, and Free- 
man were featured in the comed, 
playlet, “A Day at Belmont.” Free- 
man left the act and Dunham con- 
tinued with his wife as Dunham & 
O’Malley. In 1927, he retired from 
show biz and opened The House of 
Dunham, a New: York restaurant. 

His wife survives. 





IRAKLI ORBELIANI 

Trakli Orbeliani. 52, head of the 
South USSR branch of t':< Voice of 
America, died March $1 at his 
home in New York after an illness 
of several months. Born in Tiflis, 
Orbeliani was descended. from the 
royal family of Georgia and had 
been a concert pianist before join- 
ing the Voice in 1950. He was giv- 
en permission to leave Russia at 
the age of 19 and from there went 
to Berlin where he made his cen- 
cert debut. 

Orbeliani later toured Europe 
and came to the U. S. in 1930, re- 
maining here. He had to give up 
his concert career because of ijl 
health. In 1950, he joined the State 
Dept. and was put in charge of the 
Georgian Service of the Voice of 
Later he was appointed 


broadcasting in Georgian, Armeni- 
an, Azerbaijani, Ukrainian, Itar and 
Turkesiani. 





ALPHONSE JANSLEY 

Alphonse Jansley, 65, a_ vet 
vaude and outdoor performer, died 
April 8, of cancer in Freeport, L.I. 
Jansley for many years headed the 
Five Jansleys, a top risley act of 
its time. ‘Several years ago, be- 
cause of high costs of maintaining 
the turn in that form, he substi- 
tuted women for the men and kept 
on plying’ the circu/s. 

In recent years, Jamsley gave up 
risley work and took on a dog act, 


‘operating as Loyal’s Dogs. He 


played the Palace Theatre, N. Y,, 
several times with the hound act. 

Jansley was a member of a the- 
atrical family which, in various 
branches, included the Arnaut 
Bros., Al Gordon and the Loyal 
Family. Surviving is his widow, 
formerly of the 
Althoff Sisters, and now an agent. 





DR. PHILIP G. CLAPP 
Dr. Philip Greeley Clapp. 66, 
composer and former head of the 


Sinclair Oil Co. with Arnold as| State U. of Iowa music department, 


' interlocutor. 


| 
} 


died April 9 in iowa City. Prior 


Specializing in husky interpreta-| to retiring on April 1, he had been 
‘tions of songs and poetry, Arnold| director of music at 


Dartmouth 


| frequently was referred to as “the| College from 1915-1918 and was 


a composer, he wrote 
songs and hymns. In addition, he 
| had authored several volumes of 
| “folksy” poetry. 

| Services and interment will be | 
| held tomorrow (Thurs.) in Newton | 
| where the Maple City Four, a radio, 


| quartet, will do a program of Ar- 


‘nold’s eompositions. Surviving is, 
|a brother, Lawrence F. Arnold, an | 
| Ill. State legislator, 


PAUL L. SPECHT 

Paul L. Specht, 59, bandleader 
and composer, died April 11 in 
New York. He was credited with 
being the first orchestra leader to 
play dance music over radio in 
1920 via a WWJ, Detroit, broad- 
cast. He also pioneered in pro- 
moting an international exchange 
of bands after he had been refused 
permission to enter Britain  be- 
cause of his rctivties in booking 
bands on the Continent. 

Specht figured prominently in 
popularizing jazz bands and at one 
time formed 14 different units, 
booking many of them on luxury 
jiners. In 1923, he showcased a 
group of six musicians from his 
band on radio. Sextet, tagged The 
| Georgians, landed a sponsor and 
, were later booked for a European 
| tour. 

His compositions included “Moon- 
light on the Ganges,” penned un- 
der the name of Sherman Myers, 
|and “Who Takes Care of the Care- 
'taker’s Daughter,” written under 
; the pseudonym of Paul Revere. 
| Wife, Ilse Marvenga, 
operetta performer, a sister and a 
| brother survive. 


WILLIAM V. DUNHAM 
William Vaughan Duftham, 73, 
songwriter and former vaudevil- 
{lian, died April 7 in New York. A 
|member of the vaud@ team of Free- 








}man & Dunham, he entered show 
”" | biz at the age of 19. His first part- 
aS@ | ner was Al Piantdosi. 
on the/antdosi in 1908 to team up with 
ich | yre} Jack Freeman. 

: selling at 40° to 50°% discount, 

. 4 Py s . ata eit 


He left Pi- 


- 
Dunham worked with ,Freemap 


former | 





| man with a tear in his throat.” Also| director of the extension depart- 
both pop! é 


In Fond Memory of 


BILLY DUNHAM 


April 7, 1954 
May His Soul Rest in Peace 


JACK FREEMAN 





ment of the Juilliard School of 
Music in 1927-28. He was head of 


the Iowa U. Music department 
since 1919. 
His compositions included 


“Norge,” “In Summer,” ‘Overture 
to a Comedy,” “An Academic Di- 
version,” “A Chant of Darkness,” 
with text by Helen Keller and the 
operas, “The Taming of the 
Shrew” and “The Flaming Brand.” 


RUBE BERNSTEIN 

Rube Bernstein, -71, for many 
years a theatrical manager, died of 
pneumonia, April 12, in New York. 
Bernstein lately had managed 
shows for Rodgers & Hammer- 
stein. ; 

Bernstein started in show busi- 
ness 54 years ago at the Star The- 
atre, a burlesque house in Toronto. 
From there he went into the man- 
agement of other burley com- 
panies. For several years, he was 
secretary of the Toronto ballclub, 
but left to return to the burlesque 
field. He was at one time assocl- 
ated with Emmett Callahan in sev- 
eral traveling shows. 

Survived by widow, Mildred, an 
assistant treasurer. 





AUGUSTE LUMIERE ; 

Auguste Lumiere, 92, co-In- 
ventor, with his brother Louls, of 
the first motion picture camera, 
died in Lyon, France, April 10. 
The freres Lumiere turned out the 
first motion picture making equ!})- 
ment in 1895 and many of its prin- 
ciples ‘are still being used in the 
film industry today. 


The Lumieres came out wit) 


A (Continued on page, 63) 
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London Pailadium 


April 6. 
Johnnie Ray, Andrea Dancers 
(3), Dassie Bros. (2), Morton 


Fraser's Harmonic Gang (8), Rob 
Murray, Hal Monty, Wilson, Kep- 
pel & Betty; Freddie Bamberger & 
Pam, Skating Olandos (5), Olga 
varona, Palladium Tiller Girls 
(16), Eric Rogers & Skyrockets 
Orch. 

There is an element of magnet- 
jem in Johnnie Ray’s personality 
that seems to encourage bobbysox- 
ers to let off steam. His. entire 
opening night session was almost 
drowne 





atre. ; ! ‘ 
was almost as fascinating at that 
of the artist himself. 


Even for the Palladium, which is} 
the enthusiasm of its) 


noted for é 
audiences, the display was unprec- 
edented. The shrieks and sighs ac- 
companied every movement on 
stage. ‘ 
with delight; when he introed a 
new number, “Such A Night,” they 
turned near delirious; and when he 
yound his songalog with a reprise 
from last year of “Little -White 


Cloud” and “Cry,” the mass hyste- | 


ria had reached fantastic propor- 
tions. For his final entry, “Jubilee,” 
he had a large slice of the audience 
joining in the handclapping. 

Act differed substantially from 
Jast year’s presentation. The qual- 
ity of showmanship, which was a 
major factor then, has improved 
immeasurably.. And he makes no 
aitempt to trade on the wailing 
reputation which was the focal 
point of his previous program. The 
ballads were mixed with pops and 
he deliberately generated an at- 
mosphere of gaiety. 

With the headliner ensuring a 


boxoffice sellout, less importance | 


appears to have been attached to 
the supporting bill, which is way 
below the usual standard. The 
Andrea Dancers, a stylish adagio 
trio, have a graceful, if unspectacu- 
Jar, routine. The solitary femme 
member has to do most of the fan- 
cy work including the splits in an 
upright position. The Dassie Bros., 
in their Palladium debut, give an 
energetic acrobatic display with 
typical bits of comedy business. 
Morton Fraser’s Harmonica Gang, | 
#lso first timers here, appears to be 
modelled completely on the Borrah 
Minevitch setup, right down to 
the little man who provides the 
broad comedy. The impact is only 
BO-SO. 

Rob Murray, Australian - born 
juggler, gets top reaction for his | 
stylised jugghing display. By mak- | 
in with the sourface and bored 
look, he provokes a nonstop flow of | 
chuckles. Hal Monty, a local comic, | 
fails to win the audience with jokes | 


that are frequently too old and | Forbes. 


blue. His delivery and timing are. 
usually faultless but his material 
is rarely of matching quality. Wil- 
son, Keppel & Betty introduce a 
few minor variations to their 
standard “eastern”? dance routine. 
which has always held its place in 
the popularity roster. 

Until Freddie Bamberger is 
Joined by his partner, Pam, he 
makes a vain struggle for laughs: 
buf the situation is retrieved when 
the duo do a good comedy miming 
act. The Olandos, a quintet of Con- | 
tinental roller-skaters, have a fast 
routine on a small circular rink. 
Act is well paced and serves as ae 
s{rong opener to the program. Olga 
Varona is an attractive blonde 
aerialist with a neat array of tricks. 
The Tiller Girls do their regular 
routines with enthusiasm and Eric 
Rogers and the Skyrockets oreh 
background the presentation with 
Precision, Muyro. 





Olympia, Miami 
r Miami, April 9. 
Four Lads, Cathy Carr, Jay Mar- 
shall, Gaudsmith Bros., We Three, 
Les Rhode House Orch; “Combat 
“squad (Col). 

Package installed for this lone 
fOutheast vauder’s 28th anni is a 
solid one that plays well and marks 
resounding reaction all the way. 

In topline spot, the Four Lads, 
rg fo this area, albeit well known 

a their platters, keep the stub- 
holders Clap-happy throughout a 
a \l-balanced, inventive stint. 
vo ues are eye-pleasing and 
ocalistics on the plus side of the 
'eaction-meter. Songalog builds to 
ew best-known “Istanbul” for 
lems are “Rain, Rain, Rain,” “My 
Blue Heaven” and “God Bless 
Ever™body.” 

“ongstress Cathy Carr handles a 
Pop tune in excellent style, but 


acentrates: on vocal carbons for 
She mitt-raising segment of her act. 
;.* “orks in takeotfs on Joni 
atone j Rosemary Clooney and 
rf in the recording hit con- 
Kent, 
io et ,Gaudsmith Bros. and their 
_ “‘uedled” hounds rack up steady 


eng Of Biggles with the mixups 


by ecstatic squeals from | 
young girls in all parts of the the-| 
j Their performance, indeed, | 


If Ray danced they yelled | 


Wrapper-upper, Other notable | 


frustrations, bespeaking the ' the Moocher.” 


diligent training of the canines. 
Jay Marshall adds to overall values 
|of the lineup with smooth Way on 
| the intro chores and works deftly 
;on standard magico bits, perked 
| by showmanly approach and above 
|average chatter, to earn himself 
| plaudits. 
| Teeoff slot is fast paced one, set- 
ting bright tempo for the proceed- 
|ings, with We Three’ mixing 
| imaginative toe-tap and acro terps 
,to warm them quickly. Les Rhode 
and house orch, per usual, set up 
the showbackings in apt manner. 
Lary. 





Pavilion. Glasgow 
Glasgow, April 10. 

Maxine Sullivan, Jack (Hubert) 
Watson, Three Cassandras, Crotch- 
et, Stan Mars & Irene Hall, Ne- 
nette Mongadors & Ann, Jack & 
Mary Kinson, Tommy McGowan, 
J. W. Jackson Girls (10), Billy 
Rose Orch. 


Dusky singer from the States, 
Maxine Sullivan, makes her Glas- 
gow bow here, headlining a not- 
too-strong vaude bill in week when 
/outdoor attractions proved strong 
rival to live theatre. It was first 
time she had starred in the city so 
close to the bonnie bonnie banks 


themselves, and singer, with star 
name, was warmly welcomed. 
Opened with “The Lady Is a 


Tramp,” then into her Scotch duo 
of new songs “ The Piper in the 
Glen,” which she couples roman- 
itically with “Loch Lomond.” 
Choice is apt for an auld lang syne 
date, and chirper’s rhythmic sing- 
ing style had the outfronters’ feet 
a-tapping. Segues with “St. Louis 
Blues.” then into her newly-waxed 
song “The Boogie Woogie Maxixe.” 
Colorfully garbed, she exits to 
warm mitting. 

Jack (Hubert) Watson. English 
radio and tv comedian, offers slick 
gags and follows with a series of 
impressions, all done within frame- 
work of a tv set. ‘See New Acts). 

Solid clowning from Crotchet, 
who bills himself the “Mad Musi- 
cian.”” Squatly-built artist, wearing 
horn-rimmed spectacles, makes 
novel gimmick of his baldness and 
winds strongly by playing the bag- 
pipes. 

Nanette Mongadors & Ann. Con- 
tinental femme duo. show the ex- 
pert touch with clubs and plates. 
the younger being a personality 
girl with much vivacity. 

Three Cassandras are an acro 
trio, and Stan Mars & Irene Hall 
offer a eomedy brother-and-sister 
turn, both reviewed in New Acts. 

Gord. 


Empire, Glasgew 


Glasgow, April 6. 
Ken Mackintosh Orch, with Patti 


Kenny Bardell, Gordon 
Langhorn, The Mackpies (4); 
Jimmy Wheeler, -Fredde Sales, 


Austral, Maurice French, Sisto, Les 
Ricards (2), Nick & Pat Luindon, 
Bobby Dowds Orch. 


Pinpointing current trend of 
headlining British bands in vaude 
is appearance at top of bill here otf 


| Ken Mackintosh, English saxophon- 


ist, and his radio and recording 
group. Combo turns in an enter- 
taining segment in final 25 min- 
utes, with much accent on vocaliz- 
ing by varied team of chirpers. 
Maestro’s own sax playing in “Song 
from Moulin Rouge” clicks big. 

“The Book,” done by singer 
Kenny Bardell, gets a strong recep- 
tion as does Scot distafter vocalist 
Patti Forbes, who makes a colortul 
eveful while garbed Rio-stvle tor 
a peppy performance of “Awtul 
Lot of Coftee in Brazik” 

Band numbers are backgrounded 
‘with a changing miniature set. 
Mackintosh’s “Moulin Rouge” sax 
number is done to a backcloth of 
a windmill and rotating wheel, and 
“The Creep” is played by the band 
while two of the vocalists dance it 
on platform at the back. Drummer 
Bobby Kevin rates high on “Skin 
'Deep.” Miss Forbes also delivers 
“The Tennessee Wig-Wag,” Bardell 
does “O Mein Papa,” and the 
Mackpies, vocal quartet, offel 
“Jukebox Saturday Night.” 

Support company has an altrac- 
tive opener in the Nick & Pat Lun- 


| 


“Should he 


don duo, plus some excellent roller | 


balancing from Maurice French and 
partner, Vent impressions of Sir 
Winston Churchill, ete., from Aus- 
tral, and Sisto & femme partfier, 
-come up with some conventional 
juggling routines, including the 
tossing of light rubber ball to stub- 
holders with house lights up, Sisto 
is back later with partner, male 
this time, under billing of Les 
Ricards, nifty-paced knockabout 
pair, particularly agile in under- 
and-ahpve table slides. 
Two established English 
dians, Freddie Sales and Jimmy 
Wheeler. add the joke section. 
‘Sales, in a “comedy-has-had-its- 
‘day” line of paiter, shouts too 
much, but impresses in some 
miming of French actors in Conti- 
nental pix. Winds with “Minnie 
Gord. 


come- 


jtempo finale of a tune from “Call' neatly backs all acts. 


Palace, N. Y. 

The Virginians (2), Bob Rollins, 
Larry & Trudy Leung, Jerry Coop. | 
er, Charles (Slim) Timblin & Co.., | 
Leslie & Lawrence, Jockie Bright, | 
The Olveras (2), Jo Lombardi | 
vane Orch; “The Scarlet Spear” | 
(UA). | 


=); 


Current semester at the Palace 
shapes up as a lightweight bill. 
There’s not a solid click on the lay- 
out. But although not the creme de 
la creme of vaude, the bread-and- 
butter turns in this modest!y bud- 
geted session manage to. satisfy 
the entertainment tastes of the 
payees—at least at show caught 
Friday (9). 

Jackie Bright. the fast talking 
“auctioneer” who's spotted next-to- 
closing, still relies upon the same 
routines his act employed when it 
first saw the light of day. They in- 
clude the “diaper-the-baby” contest 
as executed by three male “volun- 
teers” from the audience and the 
familiar hat-switching business 
Apparently they stand the test of 
time for he nets an okay reception. 

Charles (Slim) Timblin is an- 
other vaude vet whose basic format 
is of the tried and true variety. His 
blackface preacher stint wowed ’em 
25 years ago and its still effective 
today—mostly with nostalgically 
inclined patrons. In a more modern 
motif is the song-and-dance team 
of Larry and Trudy Leung. Male 
does most of the warbling while 
she contribs a hula. among other 
things. They earn salvos with a fast 
hoofing bowoftf. 

Jerry Cooper, one of the tep 

male vocalists of pre-war days. is 
billed as mzking his first appear- 
ance at the Palace. His is a pleas- 
ant baritone that registers nicely 
on a :nediey of “Young at Heart,” 
“That's Amore” and “Love Is 
Sweeping the Country.” A group 
of Irish tunes. although weil done. 
reserved for the week 
of March 17. 
- June Leslie & Owen Lawrence. 
who recentiy returned from Aus- 
tralia, are a novel dance turn. Open 
with conventional lifts and spins to 
nab gooc sud reaction. An unusual 
twist is Lawrence's solo human 
pretzel-bending siint. The Olwveras. 
mixed balancing act. make a good 
closer from a visual standpoint. 
They score handily with the femme 
rotating atop a pole balanced on 
her partner's noggin. 

The Virginians. 2 husband-and- 
wife juggling team who opens the 
bill. are reviewed under New Acts 
as is the novelty turn of Beb Rol- 
lins. 

Je Lombardi’s house band cuts 
the show nicely as per usual. 

Gilb. 


Casine. Terente 


Toronte. April 9g. 
Kuda Buz, Martin Bros. 2}. 
Bari & Grauson, Bert Stone, The 
Vaacbonds 2). Archie Stone 


House Orch; “Paratrooper” (Col; 

This 70-minute stage package is 
in the best vaude tradition, with 
hefty audience reaction greeting 
all acts 

Kuda Bux. the Pakistani mental- 
ist, packs them in for a mvstery- 
novelty turn that has the customers 
alternately taut and enthusiastic on 
the fakir’s effects Billed as the 
man wiih the X-ray eves. Kuda 
Bux, in tails, asks a committee 
from the audience to tape coiton 
pads over his eves and then swath 
his head in turbanesque wrappings 
—but leaving the mouth free for 
talking purposes 

With audience participants writ- 
ing anything on one blackboard, 
Kuda Bux duplicates the chalk- 
written sentences on a blackboard 
at the other side of the stage; has 
the committee members write five 
lines of numerals. which he dupli- 
cates and then swiftly adds the 
total. On sock audience illusion, 
blindfolded mentalist finales by 
picking up a revolver to shoot oui 
six differently colored balloons sus- 
pended « wires and = correctly 
puncturing these on the challeng- 
ing call of colors by the stage com- 
mittee. Its an unusual finish for 
the customers, added in effect 
when the bandages are removed 
and some difficulty in detaching 
the taped cotton pads from Kuda 
Bux’ eves. Suave appearance and 
monolog delivery of the Pakistan 
magi adds immeasurably to the 
class presentation of a demonstra- 
tion that intrigues and puzzles the 
payees, 

Opening the bill are The Vaga- 
bonds, boy and blond gal looker, 
for a trampoline bit that” gets 
plenty of elevation tor triple som- 
ersaults and passes, some neat hoop 
tricks and rope” skipping; and 
whole act over to top response. 

Bari & Grayson, boy and gir] bal- 
lad team, also go over on opening 
“Getting to Know You.” a mediey 
of musicomedy hits, but the girl 
could bé a little less condessending 
in the song announcements and the 
boy could use some hair-sticko on 
those unruly locks. Their double- 


. 


Unit Reviews 


Latiu Quarter Rev 
(CHASE HOTEL, ST. LOUIS) 
St. Louis. April 8. 
Lou Walters’ Latin Quarter Re 
vue with Bernard Bros. (2), Jane 


Morgan, DeSanto Trio, Ralpr 
Young, Deboua-rs (5), Eriuie 
Amato, Line (20), Art Lowry 
Orch (12); $1.50-$2. 


With new leads but the same 
shapely and talented lookers sim- 
ilar to those in the Moulin Rouge 
cast, Waiters’ current extravaganza, 
at an upped cover scale, is packing 
this west end spot that is enjoying 
the best cash redisier music since 
the recent p.a. of Helen Traube! 

Jane Morgan and Ralph Young 
carry the burden of the waroiing 
chores. for which both win hefty, 
mitts but it remains for the Ber- 
nard Bros. to win salvos for their 
zany pantomime warbling with the 


third brother opcrating a record- 
ing apparatus in the wings. They 
single out Ethel Merman. Kirsten 
Flagstad and tvo o! the Andérews 
Sisters together with some long- 
haired stuff. including “Ficaro 
to panic the mob. Their cockeycd 
Scotch kilts attire. plus some nifis 


tap steps, cop guifaws even before 
they go into their stint 

Miss Morgan. wiso tee 
“City of Romance” with 
in evye-filling costumcs that seem 
to be changed almost every time 
one looks away from the sture 
scores big and reposts with ‘J 
Went to Paris to Buy «2 Gown” and 
ditto -for a neur-nauchiv ditis 
about the birds znd the bers 

Helen Wood is not only a cz pable 


s of{ with 
the line 


violinist. but «aiso does «2 next 
ballet stimt with Dean Crane with 
some slick acro and contoriion 
stuff intermingt<:d zi! ef which 
clicks  solidis with the  cheir 
warmers 


The DeSanto Trio 
lads and a looker 


two muscular 
dish out some 


swell Argentine Gzensapation§ in 
colorful costumes and fer kood 
measure. the boys uncork topftiight 


ecro siuff. The Debonairs Cisp!zs 
their precision stints which his 
only a few variations from that 
displayed on « previous visit 
Show runs 75 minutes zt 2 jet 
speed tempo Sahu 


Jimmy @O'Den Show 
(PALACE, DUNDEE) 
Dundee. Scot... Apri] 6 
OD. Productions Lid. presenta- 


tron. Stars Jimmu O Dea: features 
Maureex: Potter, Mundu & Earle, 
Danny Cummins. Musical director. 
Dudiey Hare. At Palace, Dundee 


Even the posiers are Emerzied 
Green for this fziriv entertaining 
all-Irish production, which festures 
leading Dublin comemMan Jimmy 
O'Dea in some of his more familiar 
and better sketches. Support cast 
is adequaie. notable due being the 
miming Mr. & Mrs. act of Mundy 
& Earle 


The Irish flavor is set from out- 
set with opening chorus, “If You're 
Irish. Com: Into the = ar or.” 
O'Dea, though star of the unit, 
takes the second slotting with bis 
portrayal of an old Irish chat 
woman reflecting on li‘e iiem 
which gives the vet com<dian 


scope for characterization talent 
Comedy contrasts of sleepy back- 
water villages in Southern Ireland 


with the slick modern Americen 
tourist are well broucht owt in 
various sketches especially in 
“Borrus in the Bog Post Office 

which has O'Dea. a dumpy witty 
Irishman, as the postmasier. Stand- 
out scene is Mrs. Mulligan in 
the Bar.” reflecting the wk. O'Dea 
characterization of Mrs. Mullican 


and staged 
first as Ul 
plavers 

*} 


nis aaas 


the eternal Irishwoman 
for strong comedy cflect 
would be acted by vaude 
then as by legit types 
up to top results 

Danny Cummins, Irish impres- 
sionist. offers an Emera!d Isle slant 
to his travesties of Phil Harris sing- 
ing “Cockles and Mussels” Ten- 
nessee Ernie in “The Wild Colonial 
Boy.” and of Irish tenor Josef 
Locke. Performer has talent bui 
lacks appearance 

More native fun frem 
a “Mulligan Castle” scene 


O'Dea in 
with the 


Me Madame” is a rousing becoff 

Martin Bros. have no difficulty 
in getting over On their puppet act 
notably with the Cuban girl danc- 
ers and the skeleton breakaways in 
a green spot. Then score biggest 
with their cov clewn reluctant to 
come out of the trunk. Boys have 
a fine finish with their puppets at 
the piano and a hot trumpet finale 
for a begoff strut that garnered 
hefty mitting 

Ambling amiably throughout as 
emcee is Bert Stone. who has his 
own stint of screen-star imperson- 


'ations and a later burlesqued polii- 


is okay 
Stone's 


on topicil- 
house orch 
dicStay. 


ical spiel that 
itv Archie 


ubiquitous castle ghost, and in a 
“Lost Railway” sketch, which has 
him as the stationmaster at the 
closed-down junction of Bally-Go- 
Beckwards. Latter scene proves 
both comical and. poignant, come- 
dian making final plea an behalf 
of the “little people.” 

Terping by the Moxon Girls, a 
Scot-trained line, is on a bright at- 
tractive scael. 

Best act of the unit is the duo 
of Mundy & Earle, male_ and 
fcmme who mime to top comic re- 
sults. Timing is excellent. 

More femme comedy from Mau- 
reen Potter. a cheerful personality 


and soubrette type, with the 
crackly voice of a show biz vet and 
the talent of a well-established 


comedienne. Gord. 





. 
| Chevalier | 
aum=m Cominued from parce 1 Qo 
zen intcrnational list, absolutely in 
feith. saying I was not for 
zenyvthing atemic falling on the 
worid 

4nd that, only tat. did it 

For it was only later that it was 
meade public this Steckholm pe- 
had political roots 

Hed 1 known it in time I would 
not heve signed it because my 
has always bren not to mix 
kid of polities whatsoever. 
I heve been for mere than 50 years 
zt the top of my profession in 
France wend that was only possible 
becawe I had never been in cry 
pelitics 
French 





rood 


Lit-on 


Poeiics 


am ans 


and 
world 


people know that 
every other country im the 
knov s that too 

] hope that there is no personal 
mzeleficence against me in some of- 
fice of Washington But I know 
thet one dey the truth will come 
out as Tt always does in the long 
run 

Meanwhile. Varirry. will vou 
piezse tel] ali those of our beloved 


profession that. although 1 have 
been humiliated im front of the 
whole vworid. 1 keep ne sourness 
zg2inst America 

I wish for the U.S.A. that ne 


more dongerous Frenchmen than 
jl em will ever work in your coun- 
crs 

This kind of injustice can oniyv 
happen in the chaotic times we are 
lnving end what can one do hut 
beep on proving by one’s behavior 
thet it was all nonsense”? 

Best of luck to America and the 
recular ones of show business m 
spite of that ene office mm Washing. 
ton being the only spot im the 


world wheré my ame i not 
rested 
J] remein yours 


NMiaurice Che pali« T. 














| 

You | 

ngman 

t=t=-_ centineed frem page ? = 

impression is one of a healthy and 
thriving business . 

Tzke #2 look. for example. st 
the finencine Thev tell me that 
for a mere $14,000 it ix pessible 
to promote and stace a firstclass 
legit production, including in out. 
of-town trvout. That is @ fraction 
of what it would cast to do er 
Broadway. And if f@ proves to be a 
click, the capital investment car 
be returned in a malter of eight 
to 10 weeks and dividends will 
rolling from then on. To any- 
one weaned on Brocdway-priced 
standards, this seems like the m}- 
iernium 

So 1 made up my mind that, 
come what may. I shall eventuslly 
come back to London and do @ 
show. The money angle. attractive 
though it is. is not the only reason 
for this decision. In America. ever 
since I appeared with Kate Smith 
and Ted Collins and made a hit 
with a monolog, I have been type 
cast as a monologist. No one seems 
to remember that, way back in the 
Catskills. I used to do sketches 
every night and now there just 
seems to be no chance of breaking 
away from the present format 

Il am not one of those comica 
who wants to be a Hamlet; 1 just 
want a chance, now and then, to be 
something of an actor, even if it 
is limited to doing nothing more 
spectacular than revue sketches, 
And as there is no sign of the op- 
portunity coming my way in Amer- 
ica, I have made up my mind to 
create the opportunity for myself 
in London. If I can get the right 
material, financing, ] am sure, will 
be no problem and = not) even 
thoughts of seasickness “ould siep 
my returning pronto to the cry 
in which I was born but of which, 
until now, I knew eo little. 
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Hurok Racks Up Alltime Ballet Gross 
Of $3,500,000 in Best Terp Year Yet 


Impresario Sol Hurok—at one+¢ 


time referred to as “King 6f Bal- 
let.” but just a few seasons ago 
counted out completely from the 
ballet picture—has asserted his 
pre-eminence in the longhair terp 
world this year more emphatically 
than ever. For the ‘53-54 season, 
the vet concert manager, with bal- 
let only a part of his artist roster, 
has had more dance attractions on 
his list than ever before. 


season not yet over. 


b.o.. its attractions garnering over 
$3 .500,.000. 


Bizgest grosser, ‘of course, was 


2 -itish import, Sadler’s Wells | : 
er aaa . | Arena Stage in Washington, D. 7 
'a couple of years ago, admitted “it’s | 


Ballet, which wound up a 19-week 
tour end of January with a $2,023.,- 
000 take. 
was the Agnes De Mille Dance The- 
atre. with Roland Petit’s Ballets de 
Paris. Kabuki Daffcers & Musicians 


‘ and Ara Maria Spanish Ballet as 


other bills. De Mille and Petit 
troupes wound up road_ tours 
March 27, same night Kabuki 
closed in N. Y. But Kabuki is still 


out touring, booked through May | 


29 to the Coast. 


The De Mille troupe, first time 
Hurok hes produced an attraction 
on his own, was a novel venture, a 
new type of terp event neither bal- 
let nor modern dance. Without 
national publicity, troupe went out 
for 26 weeks and grossed around 

750,000. Company was mostly out 
on guarantee, and its share on the 
tour was arourd $500,000. Initial 
production cost was 
Troupe recouped this 70G, made its 
weekly operating cost, plus a profit. 
It varied its concert-legit stops. 
making one at the Thunderbird, 
Las Vegas. for a half-week at a 
$20,000 guarantee. Hurok will now 
expand its personnel ard reper- 
toire. not for next season but for 
a larger tour in °55-"56. 

Ballets de Paris pulled $210,000 
in its six-week N. Y. run, and $135,- 
000 more in four weeks on tour. 
for a fine $345,000 take. Tour was 
curtailed when Hurok made a deal 


with Metro. inking the whole 
treupe plus Petit’s services as 
choreog’ for 20 weeks for M-G’s 


“Glass Slipper.” in which Leslie 
Caron ‘who was guest artist with 
it in N. ¥. and on tour? is starring. 
Troupe is now in Hollywood prep- 
ping the pic. A fall tour is pos- 
sible now. on the Coast and in Can- 
ada. following the film stint. 

The Kabuki troupe, an attraction 
with limited aud appeal, surprised 
with a fine $148400 take in 3'2 
weeks in N. Y¥. at $4.80 top, for a 
weekly average of $26,000. First 
tour week's take, in Boston, was 
$25.700. Troupe will tour for nine 
weeks and after Hs May 29 Coast 
date, goes hore to Japan. Hurok 
pians a spring tour of Europe in 
"55 for the company. 


2 MET BOWS FOR ’54-55; 
PRICES TO BE UPPED 


Two new productions are set for 
the Met Opera’s '54-’55 season— 
its 70th. Richard Strauss’ “Ara- 
bella” will have its U. S. preem, 
and Giordano’s “Andrea Chenier” 
will return ‘in new sets and cos- 
tumes) after a 24-year lapse. 


Season again will run 22 weeks, 
starting next Nov. 8, and ending 
April 10, ‘55. 

Met is upping its price scale for 
Mext season, to bring in an esti- 
mated $20,000 additional revenue 
Part of the orchestra, at present 
priced at $8, will go to $8.50. Some 
$4.75 dress circle seats will go to 
$5, and some $3.70 balcony seats 
to $4. On the other hand, some 
rear orch seats and parterre boxes 
will be dropped from $8 to $5.50 
(expect on Mondays, when $8 and 
$8.50 seales will prevail). 


Carlin Into D.C. Nat’ B.0. 


Washington, April 13. 


Lex Carlin, of Philadelphia, busi- 
ness agent for the 








ing the late Joseph Franks. 
Aiding Carlin, as assistant treas- 
urer, will be Peter Harris, who has 


held this post at the National for 
the past two vears. 








| Community 


‘of “pernicious opposition” and ‘al- 
All of 
them panned out quite wel, with | 
And as re-| 
sult, the Hurok office saw an | 
ime terp take racked up at the) : 
ae oe " | tors. However, he’s staying on long | 
/}enough to stage “Oklahoma” for | 


Next biggest attraction | 


$70,000. | 


Exits Honolulu Group 
Over- Policy Squabble 


Honolulu, Apr. 13. 
Edward Mangum, resigning as 


managing director of Honolulu 
Theatre, has rocked 
Hawaii show circles with charges 





most malicious slander.” 

Unofficially, it’s indicated that | 
Mangum’s one-year tenure was cli- | 
maxed -by a “you can’t fire me; I} 
quit” dispute with board of direc- | 


the group next month. 


Mangum, who co-founded the! 


been rough,” adding: “I've never | 


met such apathy and active opposi- | 
tion to the classics in my 20 years | 
in the theatre.” 


This blast drew a soft reply from | 


| William Quinn, president of the} 


amateur group that constitutes Ha- | 


waii’s only year-around legit the- 


Parlor Game? 


Off-Broadway has gone into 
the parlor. 

A Greenwich Village outfit, 
tagged the 12th Street Play- 
ers, is currently putting on 
productions fer -public con- 
sumption in the home of one 
of its members. Group per- 
forms every Sunday night in 
a living room that can hold a 
capacity audience of 25. Op- 
eration functions on a volun- 
tary contribution basis. 

Present bill consists of two 
one-act plays, Aaron  Fine’s 
“My Blackmailer” and Bert 
Greene’s “The Fruits of the 
End.” 


Name Actors Want To Act, 
Even If It's Off-Broadway 
At $25 to $100 Per Wk. | 


Performer yen for legit showcas- 
ing has been evidenced this season 
by the number of entertainers | 
who've flocked to off-Broadway. 
Despite the negligible stipend paid 
off-the-Stem performers, talent, 
who’ve made their mark in pix, 
niteries and on Broadway, have 














been continually cropping up in off- | 


Broadway productions.” This has 


| been particularly noticeable at the! of “Oklahoma.” 


Inside Stuf—Legit = 


Among the “fancy” deals that the Robert Fryer-Lawrence Carr pro- 
duction team made for “By the Beautiful Sea” are special fees for 
two songs involved in the Dorothy Fields-Arthur Schwartz score. Fo; 
the use of the title, because of an old Harold R. Atteridge-Harry 
Carroll 1914 copyright of the same name, Shapiro-Bernstein gets 4 
$100 weekly royalty (it was $50 a week out-of-town), and also has a 
stake in the picture sale, when and if. It is specifically provided 


| that the Hollywood firm pay S-B directly, not through Fryer-Carr on 


a certain percentage or fee basis for the use of the “Sea” title. Inci- 
dentally, this is one of the few pops by Atteridge who was dominantiy 
a Shubert staff librettist. . 

In the case of Schwartz-Fields’ “Coney-Island Boat,” which is a 
1954 copyright against the obbligato of the 1902 song, “In the Good 


-Old Summertime,” Edward B. Marks Music Corp. receives a fee 


said to be half the Shapiro-Bernstein deal. “Summertime” is by 
Ren Shields and George (the original “Honeyboy” minstrel man) 
Evans. The Majestic Theatre program, incidentally, has a typo which 
misspells it as “Ben” Shields. Marks took over the 1902 copyright 
from Howley, Haviland & Dresser some years ago. Since Marks Music 
is a BMI affiliate, prexy Herb Marks had to get a special waiver 
so that the score is untrammeled via ASCAP licensing. Incidentally, 
songsmiths Schwartz and Fields are major sparkplugs in the ASCAP 
writers’ $150,000,000 triple-damage suit against BMI, the radio-tv net- 
works, et al., alleging “conspiracy.” Schwartz-Fields publish “Beau- 
tiful Sea” via Rugby Music, their own subsidiary in association with 
Edwin H. Morris Music. Marks Music shares 50-50 in Morris’ income 
on the “Coney Island Boat” song, because of the dominant usage 
of “Summertime” as a counter-melody. In the S-B case, where only 
the title but not the song of the same title is involved, it's merely 


| a boxoffice fee basis. 





The possible Cinderella story of the year which was first mentioned 
in this department a month or so ago materialized last week with 
the signing of Shirley Jones for the role of Laurey in the film version 
Last year, the 19-year-old girl was a student at the 


atre. He praised Mangum’s “capa-| N: Y. Theatre de Lys and Phoenix pittsburgh Playhouse, where she received a scholarship after being 


' 


bilities and experience,” but added , 


'“there is no question that the first | 


Theatre. 
From the Broadway and film fold, 


Miss Pittsburgh of 1952 in the Atlantic City beauty pageant. With 
the experience gained by working in three musicals at the Pitt com- 


three offerings of the year have not | Hume Cronyn and his wife, Jessica | munity theatre, Miss Jones went to New York and was immediately 


met with widespread approval. | 
They have been classics . . 


Tandy, teed off the stock season at | 


brought.to the attention of Rodgers & Hammerstein. They spotted 


. how-| the Phoenix in “Madam, Will You 'her in “South Pacific’ and shifted her to “Me and Juliet” when the 


ever, it appears that our audiences Walk” at $100 a week each. Nurd) other show closed. Last week the girl was elevated from the chorus 


want other fare.” | 


‘Show Boat’ a Casualty 
In Grand Opera Veyage; 


Singing O.K., Acting NS.G. 


“Show Boat.” which has had hap-/ 
py sailings in legit and films since | 
its 1927-28 preem, hit rough wa- 
ters in its first opera-transforma- 
tion by the N. Y. City Opera Co.) 
at the City Center, N. Y., last 
Thursday ‘8). It was an ambitious 
try for the company, but failed to 
make the mixture of opera and 
Broadway palatable. 


Voecally, the production was out- 
standing. but the thesping, and 
there’s plenty of it required in the 
Oscar Hammerstein 2d libretto ver- 
sion of Edna Ferber’s best-seller | 
was heavy-handed and uneven. In | 
opera. lung power and tone are 
generally what count, but Jerome) 
Kern’s “Show Boat” score isn’t big 
enough to carry the show without 
the hbretto crutch. 


The Kern-Hammerstein peren- 
nial needs a complement of singers 
and players who have the time to 
smooth out the wrinkles in the 
long rehearsal and out-of-town 
time usually given a musical pro- 
duction before it becomes a 





, operation. 


| her recent activity has been essen- 
tially in niteries. 


Hatfield, who appeared on Broad- | 
way last season in ‘Camino Real,” | 
appeared at the de Lys in “Bull-| 
to performers prevails. Robert | 
from celluloid productions by try- | 
ing his hand at Shakespeare in the | 
Phoenix production of “Corio-| 
lanus.” Ryan's take was the same | 
as the Cronyns.’” | 


Montgomery Clift is skedded to: 
follow the current production at | 
the Phoenix, “Golden Apple,” in. 
“The Sea Gull.” His take is also! 
expected to be $100 weekly. “Ap-| 
ple,” incidentally, is presently | 
housing three performers who've | 
been predominantly active in bis- 
tros recently. They are Kaye Bal- 
lard, Bibi Osterwald and Portia 
Nelson. Miss Ballard is currently 
doubling between “Apple” and the 
Bon Soir, Greenwich Village cellar | 


Although Miss Osterwald has 
been in several Broadway legits, 





Miss Nelson has 
appeared in summer stock and | 
Miss Ballard performed on Broad- |, 
way in “Top Banana.” It’s under- 
stood that the top salary at the 
Phoenix during the current pro-| 
duction falls below the $100 a. 


to a featured role and understudy to Isabel Bigley in “Juliet” and 
will stay with the musical in Chicago until “Oklahoma” begins shoot- 
ing. Miss Jones was granted a two-week leave from ‘Me and Juliet” 


| fight,” where a $25 weekly payment} in February to go to the Coast for her successful “Oklahoma” test. Sine 


is under exclusive contract to Rodgers & Hammerstein, who have a 


| Ryan underwent a change of pace seven-year pact with her. 


The 1954 supplement to “Blueprint for Summer Theatre” by John 
Effrat has been published by John Richard Press. As in the past, 
“Blueprint” contains a detailed account of summer theatre activity 
via contributory articles, graphs, listings, etc.. Included in the book, 
which sells for $1.50, are compilations of the number of plays (old 
and new) done on the barn circuit in 1953, the stars who performed in 
them and a rundown of over 550 strawhats, some of which, however, 
have gone under wraps. “Blueprint” also includes reviews of last 
year’s barn tryouts as culled from VarIETY. 


“Once an Actor,” Rosemary Casey comedy being presented at the 
Arena Theatre, Rochester, was originally tried out during the summer 
of 1950 at the Berkshire Playhouse, Stockbridge, Mass., with Leo G. 
Carroll as star and a cast including Joan Wetmore, Ethel Owen and 
Audrey Ridgewell. Ad (Ad Russell), reviewing it for Variety, rated 
it, “Buoyant comedy, slim in story and characterization, that will 


| hardly hold up on Broadway.” 





Lesit Bits 
Hope Zee exiting niteries ob le as star of a straight comedy, 
summer to go into the Guy Lom-| ME Nobody: by Mlelam Young 
bardo z production of Arabian | tour, with his wife, Ann Buckles, 
Nights” at Jones Beach, L. I... .!| as femme lead ... Cheryl Craw- 


Cooper Union, N. Y., currently of-| ford has dropped plans for a revue 
fering a series of five cuffo Fri-| based on the works of James Thur- 


es: Treasurers | “Spider” 
Union, moves in as treasurer of | notch acts” 
the National Theatre here, succeed- 


Madeline Bur- | duction. 


smooth-flowing entity. It’s doubt-. week mark. 
ful whether it can hold up as a Cabaret Contribs 


_ of an opera company’s repes-| po osant production at the de Lys, 
ies ad '“Threepenny Opera,” originally 
Helena Bliss Julie). Ro be rt had two performers who had been 
Rounseville ‘Gaylord Ravenal) and | 2!V€" prominent spotlighting an 
Laurel Hurley (Magnolia) in the the cabaret field, Charlotte Rae, 
key singing spots. Miss Bliss’ Who left the show to go into the 


tender rendition of “Bill” was a | Broadway-targeted “Pajama Game” | 
show-stopper and the Miss Hurley- and Jo Sullivan, still with the pres- | 


Rounseville teamup was effective entation. Miss Rae, who’s appeared 
on the romantic melodies. Lucretia in several New York intimeries, 
, West and Jack Albertson were okay | performed on Broadway in “Three 
|in the comedy spots.as were Stan-! Wishes for Jamie.” Miss Sullivan, 
ley Carlson and Marjorie Gateson | who was in the Main Stem produc- 
as. Captain Andy and Parthy Ann, | tion of “Let's Make an Opera” and 
respectively. Bill Smith, debuting | who's worked the strawhat circuit 
with the company, broke it up with | had been showcased at such Goth- 
too workover of “Old Man - es * the — Room 
arene q “pt F the otel Pierre and Gogi's 
William Hammerstein’s stagin : : : 
lacked fluidity but Howard Bay's | Larue. 9 ae = —. the 
|settings were gay and appealing.|,*2J@™m™@ Cast while musical was 
| Julius Rude! and his orch seemed , '" Trehearsal. ; 
to think they were playing Richard| Another off-Broadway offering 
Wagner. Gros. | that has used name-talent is “The 
| Worid of Sholom Aleichem” at the 
Barbizon Plaza. 
who originally appeared in the 
es s es presentation, is currently working 
| Lewis After ‘Girl’ Stint in the Chicago edition of the play, 
; : | while Morris Carnovsky has been 
| Al Lewis, just back from the | with the production since its inau- 
|} Coast, plans doing a modern ver- | guration. 
‘sion of the old Fulton Oursler- | The Broadway scene also is uti- 
Lowell Brentano legit meller, “The | lizing a number of nitery names 
Spider,” titled “It's Murder,” with | Mae Barnes, who had been a top- 
locale shifted to a modern tv stu-| drawing regular at the Bon Soir, 
dio. A vet of vaudeville, having | left the club to go with “By the 
| started with Max Gordon (Lewis | Beautiful Sea,” which bowed on 
| &) as producer of variety sketches, Broadway last Thursday (8) night 
jhe will interlard the streamlined | at the Majestic Theatre. “John 
pee > = top-| Murray Anderson’s Almanac.” at 
Pee er MYS-| the Imperial, N. Y., i - 
| tery—Jdocaled within the confines oe —_ —— a = 
i a theatre—is being unraveled. | son Bean, Harry Belafonte and Alice 
Lewis will first mount the new! Pearce. Last named has also ap- 
| Irving Brecher-Jo Swerling play,| peared in Broadway legits and in 
| just acquired for early fall pro-| films. Belafonte is currently 





Streamlined ‘Spider’ For 








It's a comedy titled “Thejd i i J 
retto completes the boxoffice staff. Girl Mos i oa eee 


t Likely.” Vie en Rose. 


1 


Howard da Silva, | 


| day evening drama lectures con- 
| ducted by producer-director Robert 
|Klein. . . . Balladeer Oscar Brand 
has written the words and music 


'for “A Sound of Hunting,” which 
he recorded for use in the play’s 
current production at the Cherry 
Lane Theatre, N. Y. 


Overall membership of the Assn. 


|of Theatrical Press Agents & 
|Managers meeting tomorrow 
.(Thurs.) for annual reports by 


| officers and nominations for prexy, 
;veepee, and’ secretary-treasurer, 


| 


| business agent and board of gov- 
| ernors to be placed on the ballot 
| for election in June. . . . Bill Nor- 
| ton took over as manager of the 
touring “South Pacific,” replacing 
Harold Goldberg, who moved over 
‘for a similar assignment with the 
touring “King and I.”. . . Sam 
Stratton flacking for the travel- 
ing “Me and Juliet.”. . . Emmett 
Callahan managing the Coast edi- 
tion of “Sabrina Fair.” 


Tony Butitta drumbeating for 
San Francisco Civic Light Opera. 
. . « Dick Highley is manager of 
the Paper Mill Playhouse, Mil- 
burn, N. J. ... Allan Dalzell is out 
ahead of the touring version of 
“Picnic.”. . ,. Joe Moss working on 
a bogk about twofers, to seil at 
full price, he hopes ... Nich Holde 
is at the French Hospital, N. Y. 

Producer Donald Wolin and at- 
jtorney Harold Schiff planed over 
; the weekend to the Coast to cast 
, leads for their fall presentation of 
“The Bride Cried” and line up 
names for this summer at their 
Theatre-by-the-Sea, Matunuck, R.I. 
. . « Candidates for membership in 
The Lambs include Milton Berle, 
Fred Uttal and Buddy Ebsen... 
Annual spring Lambs Gambol will 
be held April 24 at the Astor Ho- 
tel, N. Y....Ken Parker has writ- 
ten a new melodrama, “The Know- 
ing One.” 

Paul Hartman may retura to 











ber... Arthur Kober and George 
Oppenheimer are collaborating on 
a comedy, “A Mighty Man Is He,” 
on which Robert Whitehead has 
first call . . . Although Franchot 
Tone has not given definite word 
whether he wants a vacation this 
summer as star of “Oh Men, Oh 
Women,” the management is try- 
ing to cast a substitute just in 
case. 


Brooks Atkinson, drama critic of 
the N. Y. Times, is vacationing 
this week at his country home in 
the Catskills. He’ll continue to 
weekend there until June, when 
he'll move up for the summer, mak- 
ing only occasional trips to town 
. . . Howard Lindsay and Russel 
Crouse, on the Coast for a film 
scripting assignment, are due back 
in about two weeks, but have no 
project on the fire for legit . . . 
Stage props from “Kind Sir” will 
be auctioned April 23-24 at the 
Parke-Bernet galleries, N. Y. It's 
believed to be the first time such 
a method has been used for dis- 
posing of a show's furniture, etc. 

Vincent and Mrs. Sardi, Sr., are 
in Bermuda, where he’s convales- 
cing from a recent operation . . - 
Frederic Lloyd, general manager 
for the D’Oyly Carte Opera, is in 
New York to arrange a tour next 
fall for the Gilbert and Sullivan 
troupe ... Elizabeth Bergner, back 
in Germany for the first time 1" 
20 years, is starring in “Deep Blue 
Sea”... Elaine Perry, producer of 
“King of Hearts,” is planning to 
present Mann Rubin’s “In Time & 
Giant” early next fall. ., Eddie 
Rich will reopen the season June 
28 at Sacandaga (N. Y.) Summer 
Theatre. : 

Helen Hayes will appear in the 
first four productions at the Fal- 
mouth Playhouse, Coonamesset 


Mass, which begins operating July 
3...Tennessee Williams, currently 
in New York, has compieted two 
new scripts, “Cat On a Tin Rool 
and “Orpheus Descending.” 
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3D NITE’ FOR ALSO-RAN CRITICS? 





A Real Job For Cavanaugh 


The cry of “fire” in a crowded theatre is a ghastly thing and 
the memory of the classic disasters haunts showmen as well as 
firemen. However there is some doubt that New York Fire Com- 
missioner Edward F. Cavanaugh Jr. is being judicious and pro- 
tectivé in his current get tough campaign which just happens 
to slap those marginal theatres and nightclubs least able to de- 
fend themselves or contact expensive lobbyists at City Hall. 


Cavanaugh may be sincere but he’s already aroused suspicion 
that he has latched onto a soft touch for newspaper heroics. 
Other commissioners of other municipal departments have here- 
tofore exploited the glamour of theatrical news. Too often, as 
with well-headlined attacks on theatre ticket brokerage, nothing 
fundamental is changed. 


Anybody familiar with the outrageous crowding in the brown- 
stone fronts of the Puerto Rican streets of the west side and the 
shameful landlordism of Harlem will wonder why the Fire Com- 
missioner isn’t too busy with first things first to focus attention 
on small bankroll managements of off-Broadway show business. 


But if Commr. Cavanaugh really wants to do a show biz job and 
keep in the Broadway limelight—although undoubtedly there 
are firetraps in other businesses, factories, etc., albeit not as 
glamorous as latching .onto off-Broadway playhouses, niteries, 
and the like—there is that ever-present evil of smoking in legit 
theatres between the acts. 


The tonier the opening, and the more worthy the opus, the 
greater seems to be the evil of those careless femmes with ex- 
tended cigarets in their reefer hands. Let Cavanaugh pull in a 
couple of these dizzy dowagers, or make the management re- 
sponsible for fines—which will force the ushering staff to truly 
police the evil—and he’ll have done a real public service. Those 
dangling cigarets are a constant fire hazard, not to mention a 
physical and property damage worry at all times. If Cavanaugh 
clicks there, he’ll rate an Equity card without bidding so openly 
_for it. Abel. 


Coalition Equity Slate, With Liberal 





Flavor, Promotes Inter-Union Peace 


With the announcement yester- + 





day ‘Tues.) of the regular ticket 
for the annual election of Actors 
Equity, it appears that there may 
not be a_ factional battle in 
the union this year. Feeling seems 
to be that the slate, while reflect- 
ing the liberal flavor of the nomi- 
nating committee, is nevertheless 
fairly representative of all ele- 
ments in the organization. In gen- 
eral, the selections are regarded 
as of better than average stature. 

Nominees include John Emery, 
not generally identified with any 
faction; Margaret Hamilten, also 
not identified with any faction; 
Helen Hayes, regarded as general- 
ly liberal; Kim Hunter, liberal; 
George Ives, liberal; Dennis King, 
conservative; Ruth McDevitt, lib- 
eral; Lloyd Nolan, liberal; Robert 
Preston, liberal; Jane White, lib- 
eral, all for full- five-year terms; 
Robin Craven, liberal, as a four- 
year replacement, and William 
Talman, conservative, as a three- 
year replacement. 

Election will take place at the 
annual meeting, May 28 or June 
4. probably the latter. Although 
it's not expected that an. inde- 
pendent ticket will be entered, 
such a move may be made up un- 
til 20 days before election. Aside 
from the fact that the conserva- 
tives are represented on the regu- 


‘King’ and ‘Ladies’ Give 
K. C. Big Season Finale 


Kansas City, April 13. 


a late finish with two productions 


Antonello office. “Good _ Nite, 
Ladies,” which won critical disdain 
and a box office harvest in a previ- | 
ous engagement, opens a five-night | 
repeat next Monday (19). 

What should be the season's big- 
gest is “King and I.” the Rodgers 
& Hammerstein hit in for two 
weeks beginning May 3 at the Mu- | 
sic Hall. With Yul Brynner and | 
Patricia Morison names, it will 
have a $4.48 top, and 4s the only 
musical to get a two-week booking 
here since “South Pacific,” a 
couple of seasons back. 

Only previous legit in here in, 
many weeks was “Porgy and Bess,” 
which drew a rousing trade late in 
February at the Music Hall. 





Morley ‘Dancing 
Click in London 


lar slate, it’s figured that the de- 
feat of their independent ticket q April 13 
last year, coupled with the elec- London, April 13. 


tion of a liberal nominating com- H. M. Tennent has a potential 


Thitlee last year and this, the con- ‘ 
servatives may not enter an indie | ing,” a comedy by Robert Morley, 
slate this time. adapted from an original play by 
Incidentally, willingness of Miss} Andre Roussin. It opened April 7 
Hayes to be a council candidate | at the Lyric. The author also has 
is causing satisfaction among the|the starring role and completely | 
membership and council. She has| dominates the production with a 
been approached about serving | laugh-provoking performance. 
various times in the past, but has 
always refused. Now, however, she 
has not only agreed to be a can- 
didate but has promised, if elected, 
fo attend council meetings and 
Work actively on Equity matters. 
Although the star is regarded as 
Fenerally liberal in sentiment, she 
‘as never been a partisan of any 


set, this play has a comparatively 
small overhead, and should soon 
become a big dividend payer. 
sidiary roles are admirably filled 
White. 

“Marching Song,” by John Whit- 





F ing, which opened April 8 at St. 
‘action in the union, casting, on the other hand is un- | 
° likel to have popular appeal. 

Julie Andrews Set eoming under management of 

; London, April 5. Tennent Productions after provin- 

: Charles L. Tucker has closed | cial tour, it is verbose and unre- 
Ceal with Feuer & Martin to fea- | alistic despite good acting. Three- 
‘ure Julie Andrews in “The Boy | acter stars Diana Wynyard, Robert 


Flemyng, Hartley Power and Er- 
\., ‘Urrently playing to capacity at | nest Thesinger. This complex po- 
‘\ndham’s Theatre. | litical drama of the defeated gen- 
“iow tries out at Philadelphia | 
‘Kk of Sept. 16, after which it; was directed by Frith Banbury, 
On Broadway ‘for +a “run: i with decor by Reece Penrberton. 


1 end,” the Sandy Wilson musi- 





Local legit season is galloping to courtesies. 


set for April and May by the John | 


boxoffice smash in “Hippo Danc- | 


With its small cast and single | 


Sub- 


by Zena Howard and Wilfrid Hyde | 


eral who prefers suicide to trial | 


‘SECOND LIST NOW 
1) 10 30 PAIRG 


“If they don’t watch out some of 
the second-night reviewers may 
find themselves demoted to third 
night!” That sums up one sardonic 
comment of a Broadway producer 
following efforts of some publica- 
tion critics to get the Assn. of The- 
atrical Press Agents & Managers 
| to take part in a discussion looking 











Lesit’s Big Annual 


ANTA Album 


Must Change Date, Night of Week 
And Format for Film House Video 





‘ANGELS’ TOUR PAYS OFF 





| Walter Slezak Comedy Earns Back 


| to the consolidation of the first and | 
, second night press lists to Broad- | 


way openings. 

According to Milton Weintraub, 
| secretary-treasurer of the union, 
| ATPAM has no jurisdiction or con- 
| trol over press lists. Group agitat- 
| ing for such a move was tossed out 
|of the union office Monday after- 
| noon (12), 
| Rather than move the secand- 
|nighters up to opening night, there’s 
| a feeling on the part of some press- 





jers and the remaining half split’ 


|agents and managers that the de-— 


| layed-take list should be sharply 
| edited. It's claimed a number of 


|}those now getting second-night . 


|seats are actually 


ad_ solicitors | 


|rather than bona fide reviewers. , 


}and that in some instances the 


tickets have been given to favored | 


| advertisers. In that event, reviews. 
if any actually appear, are merely 

| rewrites from the dailies. 

| Whole list 

| paign is generally regarded as a 
windstorm in a telephone booth. 

While the number of tickets dis- 
pensed for second-night reviewing 
| Varies, about 75 to 90 pairs are 
usually earmarked: The majority 
of publications. are conceded to 

‘have a marginal importance and no 

| objection is raised. The Nation, 

, New Republic, New Leader are the 

i type of “think” 

| accredited. 

;with a regular traffic of visiting 

! buyers are also commonly extended 

So. too. are the daily 

papers in 

within commuting distance of Man- 
| hattan. 

VaRIETY disclosed earlier this 
‘season the predicament of stringers 
working for London and Paris 
papers who were especially anxious 
to catch certain legit shows starring 

(Continued on page 60) 


Foreign Productions Aid 
‘Crucible’; $4,500 More 
| Goes to B’way Backers 


With the payment of another $4.- 
500 dividend backers of “The Cru- 
|eible” have recouped $30.000 of 
their 75.000 investment. Balance 
| available for future distribution is 
$4,808. 
| Arthur Miller play has been 
| produced in Brussels, Munich, 
| Berlin and Copenhagen and is 
slated for presentation in Vienna 
| and Cologne, with fall productions 
ischeduled for Paris, Israel and 
Italy. A London production is be- 
ing planned and there's a possibil- 
‘ity of film also being made in 
England. 

Kermit Bloomgarden production 
|had a Broadway run of 197 per- 
formances last season. 


RUSSO’S OMAHA SPEC 


August Centennial With Cast of 
1,500 Set 





} 











Omaha, April 13. 

Former Broadway producer 
James Russo was named last week 
to direct 
Historic Spectacle, Aug. 23-29. The 
musical drama, with a cast of 1,500. 
| will climax Omaha's year-long pro- 
gram of Centennial events under 
the direction of Alfred Stern, di- 
i rector of ANTA’s Department of 
'Community and Industrial Show- 
|; manship. 

Spec script is being prepared by 

William Gibson, who has sold his 
recent novel, “The Cobweb,” to 
| M-G-M. Richard Duncan, director 
of the Omaha Symphony, will be 
the musical director and Kendrick 
Wilson, director of the Omaha 
Community Playhouse, will assist 
i Russo, 


consolidation cam-. 


Road Budget 





Touring production of “My 3 
Angels” has earned back its $10.- 
000 investment. Comedy was sent 
out on the road Feb. 4 under the 
production auspices of Leland 
Hayward. As soon as a $5.000 re- 
serve is earned, the investment 
will be returned, after which 50° 
of the profits will go to the back- 


between Hayward and the _ pro- 
ducers of the origina] Broadway 
edition, Saint Subber, Rita Alien 
and Archie Thomson. 

Walter Slezak starrer is current 
at the American Theatre. St. 
Louis. 


Penny as Colo. 
Fest Offering 


“Remarkable Mr. Pennypacker,” 
Liam O'Brien comedy at the Coro- 
net, N. Y.. may go to Centra! City. 
Col., this summer at the annual 
festival’ offering. Burgess Mere- 
dith, Martha Scott, Una Merkel 
and the present Producers Thea- 





,tre production would be used. Rep 


journals which are | 
Tradepapers in fieias | 


the residential towns. 


i dall. Cast will 


of the Central City group has seen 
the show, but a final decision 
hasn't been reached. 

With the recent postponement of 
the U. S. engagement of the Strat- 
ford (England) Memorial Theatre 
company until at least 1956-57, the 
Producers Theatre schedule for 
next season new comprises four 
items. They include “The Flower- 
ing Peach,” by Clifford Odets: 
“Stars in a Person's Backyard,” 
by Jay Presson; “The Girl from 
Boston.” by Joseph Haves, and 
“The Automobile Man.” by Calder 
Willingham. Latter two will be 
tested in strawhats this summer. 

Roger L. Stevens, one of the 
partners in Producers Theatre. is 
due back from England late this 
week. Robert Whitehead. another 
partner, will remain until early 
in May. The third partner. realtor 
Robert W. Dowling. did not accom- 
pany the other two on the show- 
scouting trip. 


‘NORWAY’ PACKAGE SET 





FOR STRAWHAT SAFARI. 


“Song of Norway,” will be re- 
leased for stock production for the 
first time this summer. Package 
version of the operetia will tour 
the strawhat circuit under the pro- 
duction auspices of Victoria Cran- 
include Lucille 
Manners, James Jewel. Paul 
Knowles and dancers Ruth Anna 
Boris and Frank Hobi. Miss Boris 


, Will also choreograph the show. 


ready 


the Omaha Centennial | 


Miss Crandall, incidentally, is 
part of the duo piano team of 
Crandall and Kortkamp. Team will 


tour with the show and provide the | 


musical accompaniment. Tuner 
will probably play from 10 to 14 
locations, eight of which heve al- 
been set. 


‘Happy Dollar’ Musical 
To Get Houston Tryout 


Houston, April 13. 

“The Happy Dollar.” a musical 
will be tried out at the Chelsea 
Boulevard Playhouse here next 
Tuesday (20). Show, written by 
John Latouche, William Frim) and 
Lee Falk, has been on the verge 
of a Broadway production several 
times in recent years. 

Johnny George will stage the 
Theatre, Inc., production, with Vi- 
vian Altfeld as choreographer and 


Bill Knight musical director, Cast 
will include Bobby Larr. Caroline 
Richter. Jav Froman, Dick Culver 


jand Jody hirk. 


* Both the 


American National 
Theatre & Academy and Box Office 
Television Inc. are hopeful of pre- 
senting the ANTA Album yia the- 
atre television early in September. 
Previous plans for the closed-cir- 
cuiting of the annua! theatre event 
on May 27 failed to jell. Compli- 
cations involving the time factor 
the date, talent availabilities, eal 
the reaction of exhibitors led 
ANTA and BOTY to aim for the 
September airing in the hope of 
obtaining sufficient time to tie the 
many loose ends together. 

Both orgs will devote consider- 
able time overcoming the opposi- 
,tion of exhibs who are divided as 
to the merits of the ANTA show. 
While several indie outfits have 
displayed a willingness to try the 
event, several chains, which are 
leaders in theatre tv, have shown 
a lukewarm attitude, reasoning that 
straight stage names mean little to 
the hinterland fans. For the show 
to have the desired value, it's 
stressed that ANTA must present 
some top national] show biz names. 
ANTA headquarters in N. Y. said 
that the time delay would give the 
org the opportunity to corral the 
top names necessary for the suc- 
cess of a closed-circuited ANTA Al- 
bum. In addition, ANTA’s field 
outfit’s will be actively engaged in 
selling tickets for the event. 

BOT, in its initial pitch to the- 
atre tv-equipped theatres, esked 
75c per seat for the first 50° of 
the house and $1 per seat there- 
after, with theatre admissions be- 
ing $2.50 and $3.50 net. Some ex- 
hibitors considered the admission 
price structure out of line. BOTV, 
however, has indicated it would 
pay all local and long line charges. 
One chain reported that BOTV was 
seeking a guarantee. 

The date in September will be 
on a Thursday night. The annual 
ANTA Album has always been held 
on a Sunday night ‘to enable those 
in current shows to take part), but 
exhibs flatly nixed interruption of 
their Sunday night film program. 


$2 Readings Sell Out: 
Take Dinner Break For 





' ‘Interlude’ at New School 


Growing popularity of drametie 
readings w:@ evidenced last Sun- 
day (11) when the New Schoo) of 
Social Research, N. Y., presented 
ihe full-length version ef Eugene 
| O'Neill's “Strange Interlude” to a 
sellout audience at its 500-seat 
auditorium. Presentation was pert 
of a Sunday series of readings that 
began «several weeks ago with 
Euripides’ “Electra” and Sophocies’ 
“Woman of Trachis.” Offerings 
utilize pro performers. Franchot 
Tone and Geraldine Page headed 
the “Interlude” cast. 

Tickets are $2. Solid response 
‘to «6«“Interlude”’ may cue a re 
peat presentation at the school. 
Offering, which began at 5 p.m., 
broke for dinner from 6:45-8 p.m. 
and continued until 11 p.m. Pres- 
entation was directed by Walter 
Beakel. John MHeldabrand,  cur- 
rently appearing on Broadway in 
“The Immoralist,”” is coordinator 
of the series. Next dramatic read- 
ing, skedded for May 2, will be 
T. S. Eliot's “Family Reunion,” 
with Aline MacMahon in a leading 
role. Howard O. Sackler will di- 
rect. 


Coast ‘Roberts’ Suit 


Beverly Hills, April 13 
Suit for an accounting of the 
profits of “Mister Roberts” at the 


Las Palmas Theatre was filed in 
Municipal Court by backers of the 
show. Defendants are David Siegel 
and Harry Bernsen Jr., producers. 

Plaintiffs are Kirby Sharp Jr., 
Mrs. Roy Garmes, Joseph Walker 
and Hex\ard Sanger Jr. 
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Plays on Broadway . 


By the Beautiful Sea 


Robert Fryer & Lawrence Carr pro- 
duction of musica! come in two acts, 
with book by Herbert and rothy Fields; 

usic, Arthur Schwartz: lyrics, Miss 

ields. Stars Shirley Booth; features Wil- 
bur Evans, Cameron Prud’homme, Mae 
Barnes, Richard France, Carol Leigh, 
Anne Francine Directed py Marshall 
Jamison; choreography, Helen Tamiris: 
settings and lighting..Jo Mielziner; cos- 
tumes, Irene Sharaff; Musical conductor, 
Jay Blackton; orchestrations, Robert 
Russell Bennett: production associate, 
Simon P. Herman. At Majestic, N.Y., 
April 8, °54; $6.60 top ($8.80 o ee 
Quartet...... John Dennis, R Shelton, 

Ray Hyson, Larry Laurence 


Acrobats . Ray Jirchner, Rex Ceoper 
Cora Belmont .........-- Mary Harmon 
Molly Belmont .,....,-. Cindy Robbins 
Lillian Belmont .......«+- Gloria Smith 
Ruby Monk . ....ccccaccs::; Mae Barnes 
BMirs. Koch .....cce..0es ith True Case 
Cari Gibson ...... Cameron Prud’*homme 
Lottie Gibson ..........- Shirley Footh 
MEME-TEGRG 6. cr ecsseues Robert Jennings 
Diabolo cats calle spiel: eos leason 
Baby Betsy Busch ......- arol Leigh 
Mickey Powers ......... Richard France 
Dennis Emery ...... .-.+- Wilbur Evans 
Fiera BOM wo ccccccces e Anne Francine 
Wee Giet@r ...ccssecce Warde Denovan 

PF -..actoasetendhemed La Howard 
DEY, .«.0esotscennesceuen ee die Roll 
a, “GN 4.4 6 ewecescudacuuas Paul Reed 
Sees, DERVSS 2 oc scccscues Larry Laurence 
ee er aa Gaby Monet 

Dancers: Cathryn Damon. Dorothy 


Donau, Pat Ferrier. Sigyn. Mona Tritsch., 
Rex Cooper, Bob Haddad, Larry Howard. 
Ray Kirchner, Victor Reilly, die Roll, 
Arthur Partington. 

Singers: Suzanne Easter, Lola Fisher. 
Colleen O'Connor. Pat Roe, Jean Sincere. 


Libi Staiger. John Dennis. Warde Deno- | 
van, Thomas Gleason, Ray Hyson, Frank-— 
lin Kennedy. Larry Laurence, George | 


Lenz. Reid Shelton. 

Songs: “Mona from Arizona.” “The Sea 
Seng.” “Old Enough to Love.” “Coney 
Island Boat.” “Alone Teo ” “Happy 
Habit.” “Good Time Charlie.” “I'd Rather 


Wake Up By Myself.” “Hooray for George | 
the Tiird.” ™M 


A “Hang Up.” ere Love 
Than Your Iove.” “Lettie Gibson Spe- 
cialty,” “Throw the Aachor Away.” 


Shirley Booth is perhaps the. 
most versatile star in show busi-'| 


ness—a virtuoso dramatic actress, 
comedienne and musical comedy 


performer. Principally on that ac-| 


count, “By the Beautiful See” is a 
fairty enjoyable show and should 
have a moderate run. It’s also a 
Prospect for picturization. 

In this new Herbert and Dorothy 


Fields and Arthur Schwartz musi-_ 


cal the star retains ali her uncanny 


gift for pinpointing a laugh and. 


touching a throat-catching note in 


the next half-breath. She again, 


puts over a comedy song expertly, 
adds the ability te sing a ballad 
and, as a bonus, offers a new char- 
acterization. a hilariously poison- 
ous, pink-ribboned moppet that’s 
likely to haunt her for televisior, 
film and vaudeville appearances 
for years. On top of all this, Miss 
Booth is more than ever a mag- 
nNetic, lovable stage personality. 

As the vaudeville performer- 
boarding house keeper of this song 
and dance saga of Coney Island in 
the early 1900’s, the star is once 
more in the general locale of the 
“Tree Grows in Brooklyn” musical 
of two seasons ago. Fortunately, 
this new show keeps her onstage 
most of the evening, generally with 
rewarding effect. 

She handles such straight tunes 
as “The Sea Song.” picks up the 
audience and stops the show in a 
hoofing turn with a grinning col- 
ored urchin named Robert Jen- 
nings, has a couple of romantic 
duets with Wilbur Evans as a tour- 
ing Shakespearean actor and her 
star boarder, makes a balloon as- 
cent and parachute jump, plays a 
laughable-touching scene with the 
petulant soubrette and finally 
brings down the house with her lit- 
tle girl impersonation vaude act. 

This assortment of contributions 
does much to redeem the spotty 
book. 
Fields story is based on a promis- 
ing idea, providing opportunities 
for plenty of colorful period at- 
mosphere and incident. The story 
wavers, however, between good, 
solid situation and such so-what- 
tish passages as the tepid love 
scenes and -various incidental spe- 
cialties that do nothing to advance 
the action. It's a stale practice on 
Broadway to rap the book of musi- 
cals, but in this case the librettists 
do appear to have ffibbed their 
own promising conception. 


The Schwartz tunes and Miss! 


Fields’ lyrics are agreeably merged 
in such numbers as the 
“Coney Island Boat” ¢with Miss 
Booth singing “Good Old Summer- 
time”’ as counterpoint), the ‘‘Alone 


Too Long” ballad, the lively ‘“Hap- | 


Pp. Habit,’ the comic “I’d Rather 
Wake Up by Myself,’ the rousing 
“Hang Up” and Miss Booth’s brat 
impersonation titled ‘Lottie Gib- 
Son Specialty.”” Several of these 
songs are likely to become stand- 
ard pops, but other portions of the 
are don't survive the final cur- 
ain, 


an ingratiating personality and 
Sings pleasantly, but was ap- 
parently handicapped opening 
night by laryngitis. Mae Barnes 
is a standout as the boarding house 
maid with the knack of whamming 
over such numbers as “Happy 
Habit” and “Hang Up.” Also no- 
table are young Jennings as the 
nimble-footed street tyke, Carol 


Leigh as a spoiled child actress, 
Cameron Prud’homme as Miss 
Booth’s blundering father. Rich- 
ard France as a dancing juvenile 
and Anne Francine as a spiteful 
stage mama. 

Jo Mielziner’s spectacular Coney 
Island settings and special scenic 
effects contribute enornfously to 
the show, and Irene Sharaff’s cos- 
tumes are a decorative asset. Mar- 
shali Jamison, brought in during 
the road tryout to replace Charles 
Walters, has staged the production 
effectively, and Helen Tamiris has 
arranged several striking dances, 
including at least one sock com- 
edy number. 

Thanks to Shirley Booth, “By the 


tertaining show, With the support 


of theatre parties and advance, 


mail orders, it’s likely to last into 
the early summer. But it appears 
an uncertain bet to weather the 


tumn’s boxoffice surge. Whether 





The Herbert and Dorothy | 


ulsating | 


As the romantic lead, Evans has 


it can ever recoup its $300,000 cost 
thus seems questionable, since it 


ating profit even at 
Much will obviously depend on 
whether Miss Booth’s personal 
draw -can match her talent and 
| personality. obe. 





Anniversary Waliz 
Joseph M. Hyman & Bernard Hart pro- 


features Phyllis Povah. Howard. Staged 
| by Moss Hart; setting and lighting, 
Frederick Fox; costumes. Robert Mackin- 


$4.40 top ($6.60 opening). 
Millie es 


Alice Walters ....... . Kitty Carlisle 


Debbie Walters ...... Mary Lee Dearring 
Bed Walbers .....0.-.-- Macdonald Carey 
Chris Steelman .......-- Andrew Duggan 
Janice Revere .........+--- Jean Carson 

Mee... dcducetaectasns ee ae Den Grusso 
[EE dat cep ceteveneeee ee Donald Hylan 
tO ee . Howard Smith 
ie: GOS oc cen caserscex Phyllis Pov~h 
TOG coke ctcncaseneie Terry Liicie 


That element which enjoys do- 
mestic quarrels should have a 
whale of a time at “Anniversary 
Waltz.” But those who are embar- 
rassed to witness a family spat may 
squirm even as they laugh at this 
new Jerome Chodorov- Joseph 
Fields comedy costarring Macdon- 
ald Carey and Kitty Carlisle. 

Probably this sort of theatrical 
rumpus is as old as marital bicker- 
ing itself. and last week's first- 
night audiencé at the Broadhurst 
Theatre greeted it with the gleeful 
shouts of an old friend. It could 
be that the Joseph M. Hyman and 
Bernard Hart production, staged by 
Moss Hart, will be around for a 
healthy run, and it’s a likely pros- 
pect for pictures. But an un- 
happy minority may find it all pret- 
ty tasteless, so perhaps its popular- 
ity will be limited. 

“Anniversary Waltz,” despite the 
title, is a straight play, not a musi- 
eal. It’s a rock ‘em, sock ‘em con- 
coction, the sort of antic that used 
to be ballyhooed as a laff riot. It 
involves a reasonably young, rea- 
sonably nice couple who, harassed 
by precocious, uninhibited children, 
boorish, interfering parents, a 
busybody servant and the normal 
aggravations of marriage, have a 
violent squabble and splitup at their 
fifteenth anniversary dinner party. 

There are a number of funny, if 
rather traditional, situations and 
lines, and some genuinely fresh 
kidding-on-the-square gags about 
| television, including a hilarious bit 
in which the enraged husband 
kicks the guts out of an unwel- 
}come gift set. But, especially at 
present b.o. prices, doesn’t a play- 
goer have a right to expect that at 
_a comedy, at least, he should be al- 
|lowed to spend the evening with 
|attractive people in_ relatively 
; Pleasant circumstances? Except 
when Carey and Miss Carlisle have 
the stage to themselves, the pro- 


‘ceedings seem more like bedlam. ' 


| It’s a great night for tantrums. 
The authors have an apparently 
accurate ear for the passionate in- 
sult of marital warfare, coupled 
with a professional knack for lay- 
jing out the situations and lines of 
boffola comedy. It is an effective 
combination and there will doubt- 
less always be an elbow-nudging 
audience for it. 
| AS a performance, the show has 


|Slam-bang efficiency. Taking time. 


| Off from his career as an author, 


Moss Hart “has given the comedy | 


|his customary vigorous direction. 
|The cast whacks every laugh line 
; for a homer and plays every situ- 
ation as if the audience were not 
/only a little deaf, and not too 
| bright. Carey is plausible and as 
likable as circumstances permit 
and Miss Carlisle (Mrs. Hart off- 


|stage) is attractive and persuasive, | 


if just a shade cool. 
Phyllis Povah and Howard Smith, 
as possibly not absolutely the most 


j sonenons in-laws in theatrical his- 


tory, bicker and bellow. Smith ap- 


Beautiful Sea” is a reasonably en- | 


tough July and early-August pe-_ 
riod and thereby get into au-| 


needs about $36,500 to break even, 
and has a limited potential oper-| 
capacity. | 


duction of comedy in three acts (six scenes) | 
i by Jerome Chodorev and Joseph Fields. — 
| Stars Macdonald Carey, Kitty Carlisle: . 


tosh. At Broadhurst. N.Y., April 7. °54: | 


5 ais s Pauline Myers ! 
Okkie Walters .......- Warren Berlinter | 


parently had laryngitis opening | 


night, so his playing, while less 
deafening, became physically more 
exaggerated in the second and 
third acts. f 

_ There are disconcertingly realis- 
‘tie performances by Warren Ber- 
‘linger and Mary Lee Dearring as 
‘the “progressive” children. Jean 
| Carson offers another of her fam- 
iliar dumb blonde characterization, 
and there are acceptable supporting 
| portrayals by Pauline Myers as the 
| nosey maid, Andrew Duggan as the 
husband's needling law partner 
and Don Grusso a a television in- 
stallation man with an appreciation 
of set-kicking customers. 

Frederick .Fox has designed an 
imposing Manhattan apartment set- 
ting, with an East River back- 
ground view, to house the sound 
and fury, and Robert Mackintosh 
has provided the appropriately 
modish costumes. 

“Anniversary Waltz” is sone of 
those occasions when the theoreti- 
cal fourth wall onstage might have 
been left intact. Even when some 
|of the witnesses may think they’re 
funny, private squabbles might re- 
main private. But then, how would 
Broadway have any hits? Hobe. 


The Magic and the Less 


Alexander H. Cohen and Ralph Aiswang 
production of three-act drama by Julian 
Funt. Stars Uta Hagen, Robert Preston, 
Lee Bowman; features Edith Meiser. Di- 
rected by Michael Gordon; setting, 
Alswang; clothes, Jocelyn. At the Booth, 

Y., April 9, °54; $4.40 top. 

Nicki Wilsem ........... Charles Taylor 








it, Di. jeer eens ¥ cae oe Danny Dennis 
| Genee -WOURO nce h ccc cases Uta Hagen 
; Anita Harmon .-......... Edith Meiser 


Lee Bowman 
Robert Preston 


ee eer eee 
George Wilson ........ “e- 





Since the production and per- 
formance in “The Magic and The 
' Loss” are recognizably firstrate, 
the burden of the play’s failure to 
smack falls upon the playwright. 


moment. Not. for the $4.40 ticket 
trade although, for silver lining, 
the basic situation and characters 
might lend themselves to Holly- 
wood screen adaptation. The stu- 
dios could fatten up the plot. 


Julian Funt has been making a. 
lot of money for 15 years writing | 
radio daytime serials. It is a fair 


suspicion that his work habits in 
the soap opera field were not en- 
tirely overcome when he sat down 
to be a stage dramatist. His manu- 
script contains a number of nice 
little scene climaxes and tease- 
tags. In short, good episodic pay- 
offs on the air. Or, put another 
way, enough for a day in radio 
make-believe but not for an eve- 
ning of theatre make-believe. 
Actually, the characters. as 
drawn by Funt are believable and 
likeable. There are quite a few 


giggles in the dialog. The play | 


plays, and now and then it pulls 
the heartstrings. But in the end it 
fails to arouse enough audience 
identification with the goings-on. 

Funt seems not to have very 
much that’s new to say about his 


basic predicament—an ambitious | 


advertising woman bucking for a 
big promotion at the very moment 
her relations to her 14-year old 
son are falling apart under the im- 


pact of the return of the boy’s | 
father and the boy’s discovery that 


his mother is shacking up with a 
slick account executive. 


Alexander H. Cohen, a freelance 


publicist for Bulova Watch and! 


other accounts and the producer of 
a number of Broadway ventures, 


has teamed with scenic designer | 


Ralph Alswang in bringing in “The 
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The Pajama Game 


New Haven, April 12. 
Frederick Brisson, Robert E. Griffith & 
Maree, ta Ten nate, waned om the, Bove 
comedy in two acts, se: A 
“TW, and Cents,” by Richard Bissell. 





Jr.; features Carol Haney, Reta Shaw, 
Ralph Dunn, Stanley Prager, Jack Wal- 
dron, Marion Colky. Book, George Abbott 
and Bissell; music and lyrics, Richard 
Adler and Jerry Ross. Production directed 
by Abbott and Jerome Robbins; scenery 
and costumes, Lemuel Ayers; choreog- 
raphy, Bob Fosse; musical director, Hal 
Hastings; orchestrations, Don Walker; 
ballet and dance music, Roger Adams. 
At Shubert, New Haven, April 12, ’54:; 





He has not succeeded in fashion-| 
ing a play of sufficient depth and | 





| Sid Sorokin ...csceeeseees 
Mabel ...:.. 


aut Sin be ata sae <a ae 
Bper ..ccccccccce Jack Drummon 

| ond Mt BGP: wo ccwesee ..-... Buzz Miller 
Bs "paper ee . Ralph Chambers 
| Babe Williams ............ Janis Paige 
SSS eryyerrr i Thelma Pelish 
| Mrebde- v. cveceere veeeeses Marion Colby 
PPOOREO .vccccccceccs cones .. Rae Allen 
| Salesman ..... hawhee wee. Jack Waldron 
| Eddie ...... errr ... Jim Hutchison 
PP hocks ceescevesssevgs William David 





| They've pushed the proper but- 
|ton on this new musical and after 
\the customary road polishing it 
/should ring the bell. Story should 
|have pop appeal, and could be a 
'factor in turning “Pajama Game” 
‘into an okay filmusical. 

| Production suffers typical try- 
' out “slow-downs,” but these lapses 
| will presumably be eliminated by 
| Broadway curtain time. Notable 
| weakness at the premiere was the 
| comparative paucity of substantial 
‘comedy in the dialog and book 
situations. Lion’s share of laughs 
evolve from lyrics and terps rather 
than straight chatter. 

| Taken from the Richard Bissell 
novel, “712 and Cents,” script is 
as topical as today’s headlines. Lo- 
icaled in a smalltown pajama fac- 
tory, story presents conflict be- 
tween a conniving employer and 
workers who are pitching for a 
raise. 


John Raitt makes a believable 
romantic lead and strides impres- 
sively through a role that gives 
him opportunity to air some pleas- 
ant vocals. Janis Paige has the 
spirit necessary for the femme 
lead, acts well, and fits the ‘‘attrac- 
tive’ appellation. Eddie Foy, Jr. 
|takes over his comedy assignment 
in good shape, especially via song- 
| and-dance. 

Other cast highlights include 
Carol Haney, who exhibits a stand- 
(out flair. for hoofing, and Reta 
| Shaw, who belies her heft by ex- 
'ceptionally light dancing. Stanley 
Prager does a workmanlike job as 
a union organizer continually try- 
ing to make pajamas and also 
their contents; Ralph Dunn blus- 
ters efficiently as a “last ditch” 
| fighting employer; Jack Waldron 
offers okay» support in an abbre- 


viated salesman role and Marion | 


Colby fits as a factory worker. 
Score-wise, preem left little for 
outgoing humming, but several 
tunes give indication of being 
heard after they get around. These 
include “I’m Not At All In Love,” 
“Hey There,” “I Love You More,” 
“I Never Dreamed,” “Once A Year 
Day.” On lyrics, there’s a good 
percentage of click lines, some pro- 
viding the show’s better laughs. 
Dancing contributes important- 
ly. A_ lively polka emphasizes 
| youthful zest; a soft shoe routine 
to “Steam Heat,” featuring Carol 





Magic and The Loss” (the title is | 


derived from a line in Thomas 


Wolfe) and their choices for di- | 
rector, Michael Gordon, and for | 


leads, Uta Hagen, Robert Preston, 
Lee Bowman and Edith Meiser, 
were very knowledgable. 


The actors very nearly get the 
play over, in which feat the careful 
hand of the director must be as- 
sumed. Alswang’s setting and the 
handsome dressing of the women 
by Jocelyn are added values. 

The play also has an asset in 
Charles Taylor as the son. A vet- 
eran of five Broadway productions, 


so young, Taylor runs what is still | 
known as the gamut of emotions | 


and does so with much preception 
and authority. The “business” of 
eating breakfast while dressing is 
good teeenage hokum although it 
is the kind of laugh scene often 
purchased at a price to the over-all 
tone of a play. 

Another boy actor, Danny Den- 
nis, is right out of New York City’s 
|High School of Performing Arts 
|and probably has already gotten 
his professional scrapbook started. 
Item: he does okay. 


Uta Hagen, she of the many | 


technical nuances and the slightly 
Pisa-like carriage, is totally con- 
vincing as the career woman who 
is fundamentally fair and civilized 
but necessarily the victim of her 
| own decisions in life. She, too, has 
' quite a gamut to run, from exas- 
|} peration at male confreres and 
|their prejudices against women 
iwho “push” to sudden maternal 


weeping when the boy temporarily 
runs away. 

It is never quite fair criticism 
to review an author for the play 
he did not write, but the idea 
| grows that Funt had hold of some- 
| thing in the inter-play between 
Miss Hagen as the upcoming 
agency gal, at 37, and the role 
played by Edith Meiser as the ex- 
| pendable veteran adwoman of -54. 
full of fear, sarcasm, bitterness and 
| booze. When Miss Meiser is on 
|Stage the plight of the career 
woman in contemporary society 
comes vividly alive in theatrical 
terms precisely because every line 
is charged both in writing and 
projection, 

If the two women emerge from 
the Funt effort with added magic 
| to their names and no loss, the 
| Same holds for Robert Preston and 
| Lee Bowman. Preston is in his 
| fourth Broadway play since de- 
| camping Hollywood, and he makes 
,the father a very likeable guy. 
, Again Funt has not quite gotten 
| under the surface to explain what 
busted the marriage beyond the 
| caption of “career.” 

As the smoothie from the ad 
|Shop who loves charmingly and 
| walks out with ruthless regard for 
/his business advantage, Lee Bow- 
man is right out of your favorite 
Madison Avenue snakepit. His per- 
formance is especially noteworthy 
in that Bowman has never ‘before 
been a stage actor. Is acting that 
easy or is Bowman that good? 
Organize your own forum. Land. 





Stars John Raitt, Janis Paige, Eddie Foys be rated as of completely orig 


Play Out of Town 


Haney, Buzz Miller, Peter Gen- 
nare, is a sock opener for Stanza 
two; and a “Jealousy Ballet” (al. 
though it takes a leaf from a pur. 
lesque skit and consequently can't 
conception) is divertingly iendiied 

how is interestingly mounted. 
Sets go for novelty, with trick 
lighting effects and reversible 
rooms; and costumes go for color 
and style, including a pajama fash. 
ion parade. ’ 

Dual staging of George Ab 
and Jerome Robbins ihivees 
generally satisfying blend of tune. 
show ingredients. Hal Hastings’ 
batooning is a-factor in precluding 
kinks as of the premiere. 

Bone. 


Off-B’way Shows 


Flak House 
seratsimnierns a PLAYHOUSE) 
) 





ne 











Leo Penn, male lead in “Via 
Flaminia” legiter, has written a 
tense play, “Flak House,” which is 
given an off-Broadway production 
at the Neighborhood Playhouse 
School of the Theatre, N. Y. Au- 
thor Penn is as at home in theatre 
as actor Penn, if not as success- 
fully, his obstacle at the typewriter 
being the odd remoteness that the 
hydrogen age gives World War II 
bombings. 

“Flak House” happens just prior 
to D-Day 1944, in an English coun- 
try house where fatigued American 
airmen are being rehabilitated, 
Presiding over the nervous pilots 
and bombardiers is Red Cross girl 
Myra Linden, earnestly played by 
Barbara Mooney. Her number one 
chore is to keep peace between 
troubled Captain David Stark, hero 
of fifty-odd sorties, for whom she 
yens, and truculent First Lieuten- 
ant MacNamara. As Mac, who 
hates the silver star Captain, blam- 
ing him for comrades’ deaths, Jo- 
seph Durkin pounds with painful 
monotony until he seems as off- 
beat as the man he accuses and 
finally destroys. Sidney Pollack, 
however, plays the ace flier whose 
drives are fear and self-righteous- 
ness with such impressive intensity 
= the author’s intent remains 
clear. 


Standouts among other aviators 
are Richard Morse as an engaging 
kid soldier and Charles Fatone, the 
latter’s blase attitude as Second 
Lieutenant Billy Arcado giving 
welcome comic relief. Nancy 
Fields’ portrait of an American 
servicewoman is nicely relaxed and 
Esta Barros, Geraldine Frank and 
Rachel Armour are lively as three 
little maids from the WAAFS. 

Sanford Meisner’s indomitable 
direction underscores the play's 
tautness, letting tediousness in- 
trude only during the Captain's 
talky second act soul-searching. 
Designer Paul Morrison has sur- 
rounded the stage with an accept- 
able manor hall, and_ adroitly 
solved the problem of garden in- 
sert scenes. 

Leo Penn’s scripting is mostly 
sound. His humor suffers from a 
weakness for shock gags, but he 
knows how to set up his conflicts 
and his naturalistic dialog shows a 
proper ear. His play’s sales-appeal 
is limited by its frightening lack of 
immediacy. The H-bomb has rele- 
gated the bombing of Brunswick, 
Germany, to another century, and 
Penn is the loser. It could hap- 
pen to anyone. 


A Sound of Hunting 


(CHERRY ‘LANE, N. Y.) 


It is understandable that an all- 
male acting company in search 0 
a vehicle should turn to “A Sound 
of Hunting,’ Harry Brown's 1945 
play about GIs in Italy. However, 
as currently revived at the Cherry 
Lane Theatre, N. Y., there is little 
to recommend the show. Browns 
script is weak, and it gets light as- 
sistance in direction and playing. 

Except for the work of Al Mor- 
gerfstern and Wes Carpenter 11 
roles that originally aided the 
careers of Sam Levene and Burt 
Lancaster, the cast is unevenly 
balanced and often uncertain. Ed- 
gra Lansbury has designed a credil- 
able set, but the lighting is ragged. 
| and offstage sound effects sporadic. 
The playwright gets unwelcome 4+ 
| sistance by program, listing 0! 4 
crucial character who does no! aP- 
| pear, a practice wisely avoided 1” 
|the Broadway original. Dow". 








Equity Shows 


(April 12-25) 
Montserrat—-Lenox 
i house, N.Y. (7-11). 
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‘Tuliet’ Gets Mixed Press, $30,100 (6), 


‘Ginger $16,100; 


Chi Seesaws Again 


Chicago, April 13. +4- 


Despite improved weather, the 
two holdover Loop legiters see- 
sawed again last week with one up 
and one down from the previous 
frame. New arrival, “Me and Juli- 
et.” opened at the Shubert to a 
mixed reception from the four lo- 
cal critics. Rodgers and Hammer- 
stein production 1s } 
Guild subscription its first three 
weeks. 

Estimates for Last Week 

Me and Juliet, Shubert (1st wk) 
($4.60; 2,100). Opened Wednesday 
(7) to three mild pans (Cassidy, 
Tribune; Harris, Daily News; Ko- 
gan, Sun-Times) -and one mildly 
favorable notice (Dettmer, Ameri- 


can). Topped $30,100 for first six 


performances. 

Seven Year Itch, Erlanger (29th 
wk? ($4.60; 1,334) (Eddie Bracken). 
Nearly $18,200. ; 

Time Out for Ginger, Harris 
(13th wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $16,100, 


King’ Wow $65,801, 
Dial’ 29146, Cleve. 


Cleveland, April 13. 

“King and I” did boom biz for 
16 performances at the Civic Audi- 
torilum, jumping to $65,801 at $5 
top on second stanza last week. It 
was the highest gross ever drawn 
by the show. Playing first key 
city on tour, Rodgers-Hammerstein 
musical, costarring Yul Brynner 
and Patricia Morison, drew $57,- 
680 for its initial frame in 3,000- 
seater, totaling $123,481 for the 


run. 

Maurice Evans in “Dial M for 
Murder” pulled a strong $29,500 
into the 1,500-seat Hanna last 
week, despite boffo opposition 

also sponsored by 





from “King,” 
Hanna management. House is now 
playing a picture, but reverts to 
legit next week with “Twin Beds.” 


‘GUYS’ MODEST $27,600 
IN EARLY PITT RETURN 


Pittsburgh, April 13. 

“Guys and Dolls” finished strong 
over the weekend at the Nixon, 
but wound up with a mild $27,600. 
Show needs more than that to 
break even. Early part of the week 
was too slow to be overcome. It’s 
figured the musical returned too 
soon, since it played four big weeks 
here just a year ago. 

‘Good Nite, Ladies” is current 
at the Nixon. 


Marg O’Brien Slim 66 
In ‘Smilin’ Thru,’ St. Loo 


St. Louis, April 13. 

Margaret O'Brien's first p.a. here 
in a legit play, “Smiling Through” 
at the Empress Theatre, wound up 
one week frame Sunday (11) with 
a lean $6,000. Usual $2.50 scale 
prevailed for the stock bill. ‘“Pa- 
ama Tops,” with Magda Gabor and 
‘laine Stritch as leads, opens to- 
night (Tues.) for a two-week stand 
at the same house, 

After being dark two weeks, the 
American relighted last night 
‘Monday) with a one-week stand 


of “My 3 Angels.” starri . 
Slezak. gels,” starring Walter 


Current London Shows 


London, April 13. 


fures denote premiere dates) 
Give Shoestring, Royal Ct. (4-22-53). 
ante In Love, Savoy (2-11-54). 

8 ong As Happy, Garrick (7-8-53). 
Bivenarite. Westminster (1-1-54). 

* ooy Honours, Criterion (10-6-53). 
Hed Friend, Wyndham’s (12-1-53). 
cerning Glass, Apollo (2-18-54). 
} need s Aunt, Strand (2-10-54). 

— idential Clerk, York’s (9-16-53). 

ay By The Sea, Haymarket (11-26-53). 
First prason, Cambridge (2-24-54). 
Folie dition, New Watergate (3-11-34). 
aoe MH ergere, Pr. Wales (9-24-53). 
etter Worse, Comedy (12-17-52). 
ys and Dolls, Colliseum (5-28-53). 
H +g Dancing, Lyric (4-7-54). 
j peel Camera, New (3-12-54). 
Kir, Plure Castle, Aldwych (34-54). 
Ringe ', Drury Lane (10-8-53) 
foun 4 Report, New Lindsey (3-22-54). 
Moont atch, Palace (11-10-53). 
aan He Song, St. Martin's (4-8-54). 
ae js Blue, Vaudeville (3-5-54). 

ld Vic Ropertors: Old wi 0-145 

rtory, Jie (9-14-53). 
Pal Joey, Princess (3-31-54). “ 
of Fact, Piccadilly (12-10-53). 
ine © Heroes, Whitehall (9-12-50). 
Sleepine’ peells Vie. Pal. (11-12-52). 
oan Prince, Phoenix (10-5-53). 
Wed ne Waiting, Globe (11-25-53). 
dding in Parts, 
hite Countess, 











(Fi 


ftp. (4-3-54). 
i aville (3-24-54). 
win You Were Here. Casino (10-10-53). 
oul B Prosecution, W. Gard. (10-28-53). 
@ Lucky, Adelphi (2-25-54). 





CLOSED Last WEEK 
Vcaste, Hippodrome (1-26-54). 


Anna b 





is on Theatre| & 


Slezak Moderate 13G 


In Cincy One-Weeker 


Cincinnati, April 13. 
Walter Slezak in ‘My 3 Angels” 
rossed a fairish $13,000 last week 
in the 1,300-seat Cox at a $3.39 
top. 

“The King and I,” costarring 
Yul Brynner and Patricia Morison, 
has a Holy Week start, something 
infrequent in Cincy, for fortnight 
tenancy of 2,500-seat Taft Theatre 
at $4.52 top. 
cates smash biz. 


‘MOON’ RISES TO 1236 
FOR 2D WEEK IN HUB 


Boston, April 13. 
Hub’s lone legit last week was 
“Moon Is Blue,” which wound a 
two-week » engagement at the 
1,200-seat Plymouth with about 


$12,500. House was scaled at $3.30 
week nights and $3.85 Friday and 
Saturday. 


Nothing is on tap here this week, 





but “Pajama Game” bows into the | 


Shubert next Tuesday 
three weeks. 


‘Twin Beds’ and Twofers 
Add Up to $13,800, Wash. 

Washington, April 13. 
“Twin Beds,” panned by the 
town’s critics, has been doing near- 
capacity business at the Shubert 
Theatre, thanks to twofers and low 
prices. Bedroom farce took in $13,- 


800 at the wickets for its first week 
and appears to be doing just as 
well during the current, second 
stanza. While the house is officially 
scaled from $1.65 to $3.30, virtually 


(20) for 





everybody buys in via the half-. 


price route. 

“Guys and Dolls,” which had a 
highly successful long run here 
last summer, returns to the Shu- 
bert next Sunday night (18) for a 
two-week stand. The National 
Theatre, dark for several weeks, 
reopened last night (Mon.) with a 
single week of the Azuma Kabuki 
Dancers and Musicians. Then it 
goes dark again until May 2, when 
the Ballet Theatre arrives for 
eight days. 


Advance sale indi-| 


a 


‘Okla’ Languid $20,700, 
‘Women’ $5,000 in Balto 


Baltimore, April 13. 


_ “Oklahoma” at Ford’s here for 
its seventh visit pulled almost $20,- 
, 800. A return date ef “Guys and 
| Dolls” is current with, “Picnie” set 
for the week of May 3. 

“The Women’ drew an oke $5,000 
for the first of a fortnight stand at 
Don Swann's Hilltop - Parkway. 
Basil Rathbone in “The Winslow 
| Boy” is set to follow for a week 
| starting April 20. 


“Porgy OK $32,700 


First 7, Toronto 


Toronto, April 13. 

Going clean on the latter half of 
, the week, after a Tuesday (6) open- 
ing, the Davis-Breen revival of 
“Porgy and Bess,” with Cab Callo- 
way, grossed nearly $32,700. in- 
cluding tax, for seven perform- 
ances. Royal Alexandra, 1,525-seat- 
(er, was scaled at a hefty $5 top. 
Big advance on second week, for 
eight performances, includinz 
Good Friday (16) matinee, has over 
$25,000 in the kitty, on unanimous 
rave reviews. 

Opus goes’ from here to Detroit. 
Cleveland, Denver: and then a 
month’s 
and July—for the Civic Light Op- 
era Assn. of Los Angeles and San 
, Francisco. After these Coast dates. 
i““Porgy and Bess” re-opens Sept. 
,15 in Paris. with a possibility that 
| it will be filmed in Britain or on 
the Continent. 

Singing Porgy on alternate per- 
formances during current stand are 
'LeVern Hutcherson, Leslie Scott. 
Irving Barnes; with Bess sung by 
| Irene Williams or Elisabeth Foster: 
but Cab Calloway on for all per- 
,formances as Sportin’ Life. 


Road ‘Sabrina’ $13,000, 
| Stalag’ Low $2,500, L.A. 


Los Angeles, April 13. 
Current frame is Holy Week. 
but business can't be much slower 
than it was last week when both 
local leg#ters reported grosses un- 

, der 50°c for the frame. - 
Hardest hit was “Sabrina Fair” 
which did around $13,000 for its 











first session at the 1.636-seat Bilt-: 


Take for the Diana Lynn- 

Wendell Corey starrer is about 
35% of the potential. “Stalag 27.” 
‘in its second frame at the 40@-seat 
Las Palmas, registered around 
$2.500, about 40° capacity. 


more. 





ERIN RAE SE LAR RT 


eaianiininmenmanil 








Show Finances 





\ 


THE KING AND I 


(As of Feb. 28, °54) 


Original investment, including 20° overcall 
Production cost, including tryout 

Gross for four weeks ended Feb. 27, ‘54 
Operating loss for same period . 


Total net profit to date 
Distributed pfofit to date 
Miscellaneous assets 

Cash reserve 
Balance available 


(Note: Profits on the show are 


for distribution 


eee em eww eee 
ewe eees sc eeoeeeseeoee 


ere: 15,144 
split 60-40 between the backers 


and management, so the former have thus far received a $420,000 


payoff, or 116.7% profit on t 


Hammerstein musical closed March 20 at the St. James, 


The Rodgers- 
N.Y., 


heir investment. 


after a run of 156 weeks—1,.246 performances—and is currently 


on tour.) 





CAN-CAN 


(As of Feb. 28, °54) 


Original investment et a Ss, Sa ae ree ee eee ee $300.000 
Production cost, including tryout OF ee Pere 254.240 
Gross for four weeks ended Feb. 27, ‘54 ......+eseea55 203,000 
Profit for same period ‘less N.Y. State tax) .....--ssee8. 39.929 
Total net profit to date ©... 6.6.6. reece eee eee eeees 211,179 
Distributed profit to date ©... . cece eee cree e eer e renee 110,000 
Bonds and deposits ........--- screener e etre eee eeeeeees = 
Miscellaneous assetS ..........-sceececeececerereeeeees Bape. 
Cash reserve ee Seer. PEPE 4 
Balance available for distribution Rs Phere 45.916 

(Note: The Feuer-Martin production is currently in its 49th 
capacity week at the St. James, N.Y.) 

GUYS AND DOLLS 
(As of Feb. 28, '54) ? 

Original investment, including 25° overcall ....-+++-- $ 250 000 
Production cost (2 companies) hop See Oe 358,22: 
Gross for four weeks ended Feb, 27 .......+++eeeeeee 153.082 
Profit for same period . Pe aeaaeeee ane 29,202 
Total net profit to date ‘both companies) ...-+.eseeeeee 1 863,319 
Distributed profit to date .. 000... esr ee reer ee ere creer 1,698,192 
Bonds and deposits .. RM Ae Lor ey ee” 20,378 
Advance paid on film rightS ......-+eseerreeeereereres ape 
Miscellaneous assets .....-----+-+ee85 aR eee ee 7 
Balance available for distribution .....---+++sseeereers 91,542 


(Note: The Feuer-Martin production—combining the former 
Broadway and touring companies—is currently on tour. No profits 


have yet been received from the British 
No payment 
from the sale of the film rights to 


Coliseum, London. 





plus a share of the profits.) 


edition, a hit at the 
has yet been received, either, 
Samuel Goldwyn for $1,000,000 


engagement each—Junce ! 


Bway Previews Holy Week Slide: 





‘Sea $44,400 in 6, Waltz’ $20,800 in 6, 
‘Magic’ $6,900 (3), Channing $37,300 


Broadway tapered off a bit last ,-ing down take ‘previous week, $39,- 


week. Receipts at 12 entries dipped | 500). 


below the previous session. Drops 
in several cases 


were” compara- | $5.50-$4.40; 


Picnic, Music Box (59th wk) (CD- 
1.010; $27,534) ‘Ralph 


‘tively slight although some shows) Meeker). Under $24,000 ‘previous 


slipped $1,000 and more. 


none registering sizable 
Holy Week and the start 
Jewish Passover holiday Saturday 


Most of | week, 

the remaining shows held steady, /‘10) 
hikes. | tour: 

of the profit on its $90.000 investment. 


; 


$21,800): closed Saturday 
after 485 performances to 
has earned about $210,000 


Remarkable Mr. Pennypacker, 


(17) are expected to make a heavy | Coronet (15th wk) ‘(C-S7.15: 1.027; 


dent in current week's receipts. 


There were three openings last Scott 


week. “Anniversary Waltz” wed 
Wednesday (7) at the Broadhurst. 
“By the Beautiful Sea” preemed 


Thursday (8) at the Majestic and) 


“The Magic and the Loss” opened 
Friday (9) at the Booth. 

Last week’s only closer was 
“Picnic.” which begins a road tour 
next Monday (19) dfter a week's 
lavoff. 
“Gondoliers.” fourth in the 10- 
week Gilbert & Sullivan series at 


the “Off -Broadway” President 
Theatre. Tuner bowed last night 
‘Tues.). 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama/, R (Revue), 
MC (Musical Comedy), MD ‘Musi- 
‘cal Drama), O ‘Opera). 


Only opening this week is, 


$28.262) ‘Burgess Meredith. Martha 


Under $17,000 ‘previous 

week, $18,900). 
Sabrina Fair, National (‘2ist wk) 
C - $5.50 - $4.40; 1,172: $31,300) 
Margaret Sullavan, Joseph Cot- 


ten). Held at under $28.600. 

Seven Year Itch, Fulton ‘73d 
wk) (C-$5.50-$4.40: 1.063: $24.000) 
Tom Ewell). Over $20,500 ‘previ- 
ous week, $21,800). 

Solid Geld Cadillac, Belasco ‘23d 
wk) (C-$5.50-$4.40: 1.077: $28.225) 
Josephine Hull). Over $27.800 


| (previous week, $28,100) 


| Forsythe 


Other parenthetic designations | 


refer, respectively, to top prices: 
number of seats, capacity gross and 
stars. Price includes 20° amuse- 
ment tar, but grosses are net: ie., 
exclusive of tar. 

Anniversary Waltz, Broadhurst 
‘lst wk’ ‘C-$4.40; $1.160: $286.000) 
‘(Macdonald Carey, Kitty Carlisle’. 
Opened last Wednesday 


7} to five | 


‘favorable reviews ‘Chapman, News; | 


Coleman. Mirror: Hawkins. World- 
Telegram: Kerr. Herald Tribune: 


McClain. Journal-American! and 
two negative notices ‘Atkinson. | 
Times; Watts. Post'!: grossed al- 


most $20.800 for first five perform- | 


ances and one preview 


By the Beautiful Sea. Majestic | 


‘lst wk: ‘MC-$6.60; 1.510: $58.060 
‘Shirley Booth’. Opened last Thurs- 
day ‘8) to four affirmative opinions 
‘(Afkinson. Times: Coleman, Mirror: 
Hawkins. World-Telegram: Mc- 
Ciain. Journa]-American’. two un- 
favorable reviews ‘Chapman, News: 
Kerr, Herald Tribune’ and one in- 
decisive notice Watts. Post): 
grossed over $44.400 in first four 
performances and two previews. 

Caine Mutiny Court Martial. Piy- 
mouth ‘12th wk?) ‘D-$5.50-$4.80; 
1.062: $33.506;) ‘Henry Fonda, John 
Hodiak. Llovd Nolan). Nearly $32.- 
800, with theatre party commis- 
sions cutting into take ‘(previous 
week, $32,900). 


$6.60: 1,361; $50,160). 


$50.400. 
Confidential Clerk, Morosco ‘9th 
wk! (C-$7.15; 935: $30.200: ‘Ina 


Claire, Claude Rains. Joan Green- 
wood). Almost $18006 ‘previous 
week. $18.500). 


Fifth Season, Cort (64th wk) 
'C-$4.40; 1.056: $25.227) ‘Menasha 
Skulnik, Richard Whorf!. Just $18.- 


500 ‘previous week. $19,400) 

Girl in Pink Tights. Heliinger 
‘6th wk! «MC-$6.60; 1.527; $53,000 
(Jeanmaire. Charles Goldner’. Over 
$51.600, with theatre party com- 
missions cutting into take ‘previ- 
ous week, $52.300). 

Girl on the Via Flaminia, 4th 
St. (2d wk?) ‘(D-$4.40-$3.30: 925: 
$18.300). Almost $10.500 ‘previous 
week. $6.300 in first four perform- 
ances). 

Immoralist, Rovale 9th wk) ‘D- 
$5.50-$4.40: 1.035: $31,000! Louis 
Jourdan, Geraldine Page). Over 
$13.800 ‘previous week, $15.000), 

John Murray Anderson's Al- 
manac, Imperial (18th wk) ‘R-S6.60; 
1.400; $50,000). Nearly $35.800 
(previous week, $34.900). 

King of Hearts, Lyceum 
(C-$5.50-$4.46;: 995; $24,300) 
ald Cook, Jackie Cooper Over 
$18.900 ‘previous week, $13.100 for 
first four performances and two 
previews) 

Kismet, Ziegfeld (19th wk) ‘MD- 
$6.60; 1.628: $57.908 Alfred 
Drake). Held even at almost $57,- 
900. . 

Magic and the Loss, Booth 


2d wk 


wk) (D-$5.50-$4.40; 766; $23.000 
Uta Hagen, Robert Preston. Lee 
Bowman). Opened last Friday ‘9 


to unanimous pans: grossed $6,900 
in three performances. 

Oh, Men, Oh, Women, Miller 
‘(17th wk) (C-$5.50-$4.40: 920: $23.- 
248) ‘Franchot Tone’. Nearly $21,- 
500 ‘previous week, $22,200). 

Ondine, 46th St. (8th wk) 
$7.15; 1.139; $39,512) 


iD- 


with theatre party commissions and 


, week. Musica! drew 


Can-Can, Shubert (49th wk! (MC- ! 
Held lieve! at | 


Tea and Sympathy. Barrymore 
28th wk) ‘D-$5.50-$4.40) (Deborah 
Kerr). Held at nearly $238.700 

Teahouse of the August Moon, 
Beck ‘26th wk) ‘C-$5.50-$440: 1.- 
214; $31.681) ‘David Wayne. John 
Held at almost $32.200. 

Wonderful Town, Winter Garden 
58th wk) ‘(MC-$6.60: 1.510: $54,173) 
Caro] Channing). Almost $37,300 
previous week, $48,500). 

Miscellaneous 

Gelden Apple, Phoenix 
MC-$4.40-$3.30; 1.150; $24.067). 
Almost $23.800 ‘previous week, 
$24.000'; moves uptown next Tues- 
Gay ‘20) to the Alvin 


‘SP.’ Split-Week 
Grosses $24,100 


Winston-Salem. April 13. 

“South Pacific’. took in over $24.- 
100 in eight performances tast 
over $11.600 
in three performances Monday- 
Tuesday (5-6) at the City Auditori- 
um, Raleigh, N. C.. and almost $12.- 
500 in five shows Wednesdav-Sat- 
urday (7-10) at the Reynolds Audi- 
torium here. 

Jeanne Bal-Webb Tilton starrer 
is splitting the current week be- 
tween the Center Theaire, Norfolk, 
and ~ Mesque Auditorium, Rich- 
mon 


NIP TERP-MUSICIANS 
OFF-KEY 146, PHILLY 


Philadelphia. April 13 

Azuma Kabuki Troupe of Jap- 
anese dancers and musicians got 
lukewarm reception here last week. 
Critical notices were fatrorable, but 
two of three dailies covered the 
ofiering as a cancert item, which 
proved little help to the bo 

Only show an the boards 
week is “Moon Is Blue.” which ar- 
rived last night ‘Mon.) at the Lo- 
cust under the production banner 
of George Brandt. Show wil! oper- 
ate at $2 top. which has proved 
very popular price at the house 
this season. 

Estimates for Last Week 

Azuma Kabuki Troupe, Forrest 
(Ist wk) *M-1.760 $3.60). Although 
off to fast start with a big benefit 
party for Pennsyvivania Museum of 
Art, the exotic entry by S. Hurok 
lagged the remainder of week. Not 
guite $14,000. 


‘Sth wk) 








this 





Bea Climbs to $34,500 


Don- | 


(Ist | 


Audrey Hep- |; 
burn, Mel Ferrer). Almost $39,900, | week, 


< . , 7 - 
On ‘Evening’ in Frisco 

San Francisco, April 13 
“An Evening With Beatrice Lil- 
lie’ moved up a bit further last 
week, chalking up a sock $34,500 
for its second frame at the 1.775- 
seat Curran. With the 10°? cut in 
admish taxes. the top dropped from 

$4.80 to $4.40 

Previous week registered $30,000. 





‘Stalag’ Fairish $11.500 
In First Week, Detroit 

Detroit, April 13 
“Staldg 17" grossed $11.500 last 
week in the first stanza of a fort- 
night's stay at the 2.050-seat Shu- 
bert. Top is $2.75 Saturday eve- 

nings, $2.20 week nights. 

The 1,482-seat Cass, dark this 
reopens next Monday (19) 
with three weeks of “Porgy and 


; Theatre Guild subscriptions hold- , Bess.” 
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Plays Abroad: 


Hippo Dancing 


‘ London, April 9. 
H. M. Tennent, Ltd., production of 
comedy in three acts by Robert Morley, 
adapted from “The Ostrich Eggs’ by 
Andre Roussin. Stars Robert Morley, 
Zena Howard, Wilfred Hyde White. Di- 
rected by Peter Ashmore. At Lyric Thea- 


tre, London, April 8, °54; $2.20 top. 

Henry Poole ....... Wilfred Hyde White 
Harry Osborne .......... Robert Morley 
Therese Osborne ..... Zena Howard 
Mrs. Osborne ........ Mona Washbourne 
ete, WaBES wb icy cscees Barbara Leake 
Roger . ve Jeremy Burnham 





On the assumption that he is! 


big enough in every sense of the 
word to carry a West End play 
almost on his own, Robert Morley 
has fashioned for himself a_ par- 


ticularly fat role in this adapta- | 


tion from the French of Andre 


Roussin. It is a giant part, mag- 
nificiently played for laughs, 
which should keep this theatre 


busy a long time ahead. With its 
gmail cast and single set it should 
be running at a profit in a matter 
of weeks. 

*“Hipvo Dancing” is based on a 
play titled “The Ostrich Eggs,” a 
Paris legit clicker a few seasons 
back. It depends more on charac- 
terization than plot and is cram- 
med with comedy lines from start 
to finish. The language is frequent- 
Iv coarse, but there is no offense 
in the way it is played for extra 
chuckles. 

Robert Morley plays a suburban 
wholesale fruit dealer, known to 
his friends and family as Hippo. 
He is a blustering, loud-mouthed., 
bellicose, quick-tempered individu- 
al who is particularly disgusted in 
the way in which his two sons 
have developed. One outrages his 
Seiise of manhood by wanting to 
be a dress designer and the other, 
aged only 18, is being kept by a 
roung widowed Italian princess. 

his offends the father’s sense of 
decency. 


For more than 20 vears his wife 
has endeavoured to keep the 
household on a comparatively even 
keel. aided by a gentle and under- 
standing mother-in-law and an old 


family relative whom she regards | 


as an escape hatch from her hus- 
band in the event of a major do- 
mestic crisis. 

Around these characters Morley 
has fashioned an_ invigorating 
comedy, cornering the laugh mar- 
ket for himself. The entire piece 
depends on the weight and per- 
sonality of his performance and the 
other players, accomplished though 
they may be, are dwarfed by his 
mountainous role. It would seem 
as if director Peter Ashmore has 
given the star something of a free 
hand and has subtly kept the other 
Plavers in check. 

The other performers could 
easily be overlooked, but Wilfrid 
Hvde White, as an old relative 
of the family, turns in one of his 
customarily smooth and polished 
portrayals. Zena Howard, as the 
wife, succeeds in emerging as a 
Personality and Mona Washbourne. 
as her mgther-in-law, plays in a 
delicate kev of restraint. Jeremy 
Burnham fills the role of the 
younger son with good humor. The 
would-be dress designer remains 


offstage. Barbara Leake does nicely | 


in a minor role of maid. 


The single set has been admir- | 


ably designed by Anthony Holland. 
Myro. 





Wedding in Paris 


London, April 5. 

George & Alfred Black Production of 
Musical play in two acts. Stars Anton 
Valbrook. Evelvn Lave, Susan Swinford, 


aged Warren. Directed by Charlies Hick- 
c 


Music Hans May; i 
i ay; Ivries. Sonny 
Pitter : book. Vera Casparv: choreography. 
a ter Gore: costumes, Motley: scenery, 
Thea Neu; orchestrations, 


Philio Green: 
‘ Alexander Faris. At 
Theatre, London, April 3 


orehestra director, 
Hippodrome 

*54. $2.50 top. 
Chorister Brian Leslie 


erating nut it should very soon be 
paying dividends. 

Format of the show comes as 
something of a surprise, since the 
book was written by an American, 
Vera Caspary, and the music com- 
posed by Hans May, a Viennese- 
born British subject. They’ve cap- 
tured the nostalgic idiom with un- 
canny success and have turned out 
a verfect vehicle for Evelyn Laye’s 
return to the West End. This long- 
time star df British musicals had 
not had a London break for nine 
years but comes back in triumph 
in a tailor-made role in which her 





advantageously displayed. 
Although sentiment naturally 
veers in favor ef Miss Laye, the 


major honors are evenly distribut- | 
suave and | 


ed. Anton Walbrook, 
polished, is no singing star, but 
ithis defect is easily overlooked. 


His numbers lose none of their} 


_force by plain recitation, and he 
‘gives his part an added gloss by 
the weight and style of his per- 
formance. Jeff Warren, last seen 
in London as the male romantic 
lead in “Call Me Madam,” plays a 
similar part in this story and de- 
servedly joins the ranks of, show- 
stoppers. 
tractive newcomer, 


plays the 


timent and misses a few of her 
comedy chances, but with more ex- 
perience she may strengthen her 
role. 

A note pinned to the seats of all 
aisle sitters at the opening per- 
formance contained a plea from 


| 


the management that the denoue- | 
ment should not be disclosed. The | 


appeal for secrecy is difficult to 
understand as the plot develop- 
ment is routine and, as in nearly 
all romantic musicals, there is no 
element of surprise. 

Story opens with Susan Swin- 
ford leaving her home in Saskat- 
chewan for Paris, where she is to 
wed her boyhood sweetheart. On 
the 
a newspaperman returning to his 
base in Paris; 
who just happens to be her fiance's 
boss; and Miss Laye, a much-mar- 
ried lady still ready for another 
chance. Almost the entire first 
half is staged aboard ship and the 
second act in France. 

The Hans May score gives the 
principals solid opportunities, and 
attractive lyrics have been penned 
by Sonny Miller. Strongest entries 
are “A Man is a Man is a Man” 
and “In the Pink,” both sung by 
Miss Laye; 


which Anton Walbrook effectively 
holds up proceedings. 
tines, devised by Walter Gore. play 


a comparatively minor role in the! 


presentation but one ballet se- 
quence staged in the customs shed 
at Le Havre, has fine style. A 
femme line, handsomely costumed, 
ladds color to the expensively 
staged production. Charles Hick- 
man’s direction has given this Brit- 
ish musical something of the speed 
usually associated with American 
productions. 2 Myro. 


i Capture the Castle 


London, March 12. 
Murray Macdonald & John Stevens Ltd. 
| (ia association with Linnit & Dunfee Ltd.) 
' presentation of comedy in twe acts by 
Dodie Smith. Stars Virginia 
Richard Greene. Directed by 
Macdonald; sets, Paul Sheriff: music. 
Stephen Hancock: costumes. Motley. At 
Aldwych Theatre, London, March 4, ’54; 
$2.20 top. 
Cassandra Mortmaia 
Rose Mortmain 
Topaz Mortmain 
Thomas Mortmain 
Stephen Colly 
James Mortmain 
Miss Marcev 
Simen Cotton 
Neil Cotton 
The Vicar 
Ivy Stebbins 
en; A o-oo Pies wee 
Leda Fox-Cotton ...... 


McKenna, 


.. Virginia McKenna 


Georgina Cookson 
Andrew Ray 
. Roger Moore 
George Relph 
Joan White 
Richard Greene 
Bill Pravers 
Cyril Luckham 
Vivian Pickles 


fe ahh Joan Henley 
Elizabeth Ashley 


— Dobson Maidie Andrews Aubrey Fox-Cotton Vieter Lucas 
. ‘ . on Swinford aetna er 
oe baeber es Sydney J i 
Bars. Aiwen 2200200220: FF ee Arnold | If sweet, sentimental charm, 
; iken 


. Bill Clothier 


Poul Chandler 
Chief Steward 
Marcelle Thibault 
Mrs. Pilehard 

Jacques Devatlee 


Jeff Warren 
Derek Warner 


John Emney 
Anton Walbrook 


Dixwood Aiken a te . Ryck Rydon 
ee ere Philiv Jay 
ee --. Alissande White 
Pi ise - Maidie Andrews 
te! Chester Gordon 
<— ‘ers Lily Gardelle, Anita Magnoni 
‘ areen Shelley, Maureen McGregor. 
anda wereman. Pamela King. Alis- 
Pear. ta ite, Margo Cunningham, lan 


ian Willshire, Bill Clothier. Ken 


Smith, Ches . ane 
Sines! Low aig coraon. Philip Jay, Leslie 


Dancers Jackie J i 
pone . Jefferson, Victor 
pe ma Diana Pa ve. Mavis Traits 
or" ernay, hileen Elton. Bas 
4 een Anthony Burke, Glen ny 
Perret Harry Cordwell, Philippe 





nae yescaily British musical has 
é a smas tur 
“Wedding in Paris" is totuntoe 
$ é un- 
like any of the recent hit importa- 
tions from Broadway and is more 
reminiscent of the romantic tvpe 
Productions of the Novello era. Its 
boxoffice stamina is not open to 
question, despite a substantial op- 


. Evelyn Lave | 


‘plus one of the most captivating 
performances of the season, by 
Virginia McKenna, makes for 
healthy ticket sales, then this ro- 
mantic comedy by Dodie Smith 
should be in for a long run. But 
|the present depressed climate of 
London legit makes its chances 
| highly speculative, with the odds 
| slightly against a profitable season. 

Everything about the  play- 
wright’s adaptation of her own 
| novel smacks of the novelette. The 
characters, 
| theme have little or no relation to 
| reality. The essence of the play, 
however, is its undeniable charm 
created by delicate writing, which 
frequently shows signs of wit and 
sound common sense. 

The setting of this story of the 
1930s is a tumbledown old castle 
in the heart of Suffolk, tenanted by 


a writer who made an international | 


reputation 10 years back but has 
never put pen to paper since; his 
second wife, an unconventional art- 


ists’ model who communes with| 


poise, charm and vocal prowess are | 


Susan Swinford, an at-) 
in- 
venue in an unrelieved key of sen-| 


boat she meets Jeff Warren.) 


Anton Walbrook. | 


“I Must Have Been. 
Crazy.” Jeff Warren's best number, | 
and “Strike Another Match,” with 


Dance rou-. 


Murray “ P : 
'of Nazi occupation years, for ex- | 


Yvonne Furneaux | 


settings and romantic | 


nature, and his three children, two 
girls and a boy. They live in a 
state of almost perpetual poverty. 
At the ‘point at which the story 
‘opens, the two girls are becoming 
concerned .at their future pros- 
pects, when along comes the new 
squire and his young brother, both, 
apparently, rich Americans. From 
then on the plot follows its novel- 
ettish course to a fairytale-like 
ending. 

Virginia McKenna has the plum 
role as the young girl, and the sin- 
cerity of her interpretation is a 
visual delight and a piece of ex- 
pert characterization. Richard 
Greene, within the limitations of 
the part, plays the new American 
squire with: warmth and under- 
| standing. Georgina Cookson, as 
ithe unconventional wife, is never 
‘more than a caricature although 
‘her role provokes many laughs. 
George Relph as the dried-up 
writer, Yvonne Furneaux as his 
elder daughter, and Andrew Ray as 
|his young sen, adequately fulfill 
‘their functions. Murray Macdon- 
ald’s direction stresses the roman- 
tic charm of the play. Paul Sher- 
iff's decor is a highlight of the 
production. Myro. 





N*Importe Quol 
Pour Elle 
(Anything for Her) 

Paris, April 6. 


Madeleine Robinson-Marie-Rose Belin 
production of dtama in three acts by 


| Steve Passeur. Direction and set by 
| Douking; costumes. Delamare. At Gra- 
mont Theatre, Paris; $3 top. . 

Trisa  eseseeees. Madeleine Robinson 
EE Ce Pere Lucien Nat 
Guillemette ....... Marie-France Planeze 
Herbert ..ccccccccesscncuss Jean Lanier 
| SOME << eacheseviuane Sess Renaud-Mary 
MRT Ce eee Rebert Porte 
ey er er Michele Lahaye 


Steve Passeur, one of France's 
top playsecribes since his appear- 
ance back in the '20s, hasn’t had a 
new play on Paris boards in five 
vears, though his old ones are con- 
stantly revived. Journalism—he is 
‘columnist for the big Paris daily, 
L’Aurore—has. held his time and 
attention and his return to theatre 
has been anxiously awaited. “Any- 
thing for Her,” his latest, is an 
intense drama of passion which he 
has dressed up as a costume piece, 
though both its language and psy- 
chology are ultra modern. Pix-legit 
star Madeleine Robinson is offering 
it in a fine production that is pay- 
ing off. 

Scene is Chatelinaud chateau, 
near Bordeaux, and time is the 
mid-lL7th century, in the early 
vears of Louis XIV’s reign, when 
movements. to overthrow the mon- 
arch were strong. Chatelinauds, 
enemies of the king. are visited by 
Trisa, play’s heroine, who, dis- 
guised as Alienor, daughter of a 
family friend, comes to assassinate 
‘Gaston de Chatelinaud, rebel 
leader, who has killed her father. 

Trisa accomplishes her murder- 
ous mission without being detected, 
but afterwards falls under sus- 
picion. She is put under guard and 
incarcerated in a gloomy cell with 
another suspect, Daniel de Broux, 
| who immediately falls in love with 
her and vows he will do “anything 

for her.” 
Under shadow 
| and in the end it is Trisa who sacri- 
| fices her life so that her lover may 
| escape. 
| It is the main love story and not 
the melodramatic incident of the 
| background that Passeur high- 
| lights, and actually the play could 


_ample—without losing dramatic im- 
pact. In adapting script for export, 
such a change might benefit the 


ay. 

Mile. Robinson enacts the diffi- 
cult but rewarding role of Trisa 
with 


livering one of the season’s out- | 
standing performances. Lucien Nat | 


as a sly servant and Michele La- 


j haye as Trisa’s frightened rival also | 


register, but Renaud Mary, a good 
actor, is miscast in the male ro- 
|! mantic lead. Direction and set by 


Douking are of help. “Anything for | 


Her” may go abroad stripped of 
its historical trappings, while sale 
to French pix as a costume meller 
is also a possibility. Furt. 


All in Good Faith 
Glasgow, April 5. 


| Citizens’ Theatre of Glasgow produc. 
tion of drama in three acts (six scenes) 

by Roddy Macmillan. Directed by Michael 

Langham; setting, John Wilson. At Citi- 

eg F Theatre (Princess's), Glasgow, April 
. 29. 


Robert Bryson 
Agnes Pryson 
| Jadie Bryson 


; Paul Curran 
Marjorie Thomson 
Roddy MacMillan 


Nc vec esa sors John Cairney 
ee ee ae . Alex. McAvoy 
MONG BPFEOR. ccencvevisera Mary Walton 
SE We Wak s a's ach ac000:0aa Andrew Keir 
OB Saar} Sete Ronald Fraser 
Robert -ON® Geavasiar'’s Fulton Mackay 
co) Ae Madeleine Christie 
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Native play by Scot actor-play- 
wright Roddy Macmillan, given 
world preem here, oiters a gener- 
ous quota of laughs, some 


of the execu- | 
tioner’s ax their passion flowers, | 


be shifted to another period—that | 


brilliant resourcefulness, de- | 


Lea Ashton | 


Wonderful Town 
(WINTER GARDEN, N.Y.) 
Carol Channing, ed yo Rosa- 
lind Russell as star of “Wonderful 
Town,” will probably be okay when 


part and acquire more confidence. 
The latter is more important, but 
is obviousl¥ dependent on the for- 
mer. In any case, Miss Channing 
has admittedly bitten off a tough 
assignment in following a star of 
Miss Russell’s stature in a role for 
which the latter drew the greatest 
critical raves of her career. 


Unfortunately, Miss Channing 
appears all too conscious of just 
that. In this third Broadway ap- 
pearange and second starring stint 
(her name went up over the title 
during the run of “Gentlemen Pre- 
fer Blondes’) she seems to be play- 
ing under wraps, as if scared. Not 
only as a comedienne, but even as 
a Singer, her performance ig ten- 
tative and self-consciously restrie- 
ted. In fairness, note that Miss 
Channing has had little or no. di- 
rection ard no tryout tour in this 
part which was painstakingly and 
expertly tailored for the talent and 
personality of her predecessor. 


In the perspective of the hard- 
punching performance which won 
Miss Russell audience ovations and 
critical superlatives, Miss Chan- 
ning’s inhibited playing is disap- 
pointing. As she demonstrated with 
mueh less material in “Lend an 
Ear” and underscored in “Blondes,” 
she has the ability to knock over 
a comedy scene in her own style 
and to wrap up a song number and 
pulverize an audience with it. But 
first she’s got to forget Miss Rus- 
sell and gradually readapt the 
character of Ruth Sherwood and 
the material of ‘Wonderful Town” 
to suit her own talent and red 
hair-dved personality. When she 
does that, she should be okay. 

Right now, however, Miss Chan- 
ning avparently feels herself on a 
spot. She not only follows a major 
star with a proven boxoffice draw 
in a smash show which her pre- 
| decessor turned into a personal ve- 
| hicle, but takes over when the pro- 
| duction, is more than a year old 
/and has already begun the inevit- 
able attendance ebb, with the 
rough end of the season coming up. 
But the predicament is sweet fi- 
nancially (she’s reportedly getting 
| $3,500, plus a small percentage 
| over $40,000). 

Even though she’s now holding 
back, Miss Channing appears to 
have the stuff to give a knockout 
performance. Her comedy timing 
is uneven, but she occasionally 
cracks a laugh line or a niece of 
business admirably. As she be- 
comes familiar with the role and 
accustomed to the other players, 
however, she should let herself go 
and sock much harder. In her song 
numbers, particularly, she must 
take an easier, bigger swing. For 
examole, in the “Ohio” number 
with Edith Adams, she can scarcely 
| be heard, which is obviously a mis- 
take because it disappoints an audi- 
ence vaying to see (and hear) a 
star. Her handling of “One Hun- 
dred Easy Ways,” “Conga” and 
“Swing” are better, but still tight- 
| reined, 
| Otherwise, ‘Wonderful Town” 
holds up surprisingly well. Its pace 
and balance are generally excel- 
lent, despite the long run. Alice 
| Adams is relaxed as the sister al- 








' 
{ 
| 


| though hardly justifying the script 

buildup as compared to the star. 
George Gaynes has acquired com- 
|; mendable ease as the mag editor- 
romantic lead, and of course he’s a 
fine singer. 

Of the lesser players, Henry Las- 
| coe is still expertly larcenous as 
the landlord, Dort Clark effective- 
ly lecherous as the reporter, Jor- 
| dan Bentley believable as the do- 
mesticated grid pro (although he 
no longer scores with “Pass the 
Football” as in retrospect) and Cris 
Alexander is a convincing soda 
jerk. 
| Story, songs, dances, situations 
| characters remain fresh and lively. 
| Hobe. 


| 
Pienie 
(MUSIC BOX, N.Y.) 

“Picnic.” which closed last Sat- 
| urday (10) after 485 performances 
/on Broadway, has recently under- 
gone a number of cast changes for 
its hinterland trek. Not necessarily 
for that reason, road audiences 
| viewing the William Inge play are 
| in for a surprise. Change is a mat- 
ter of interpretation and tone rath- 
er than personnel. 

General reaction to “Picnic” 
when it opened on Broadway Feb. 
| 19, 1953, was that Inge had penned 
| a sensitive drama. Play now impres- 
; ses as falling into a comedy vein, 
with the gag effect accentuated. 
Numerous laugh lines take away 








she’s had time to get set in the’ 





fine | from the show’s full emotional im-| local 


—aS 


Legit Followups 


the serious situations. Despite ty is 
Inge’s characters come through as 
believable and tguching, but the 
overall effectiveness of the play- 
wright’s penetrating study of hy. 
man behavior is weakened. 
Other than Betty Lou Holland, 
who took over for Kim Stanley sey- 
eral months ago, cast replacements 
are Sandra Church for Janice Rule, 
Louise Larabee for Eileen Heckart, 
Fred Eisley for Paul Newman, Dul- 
cie Cooper for Reta Shaw and John 


C. Becher for Arthur O'Connell. 
For the road, Elizabeth Wilson 
steps up from a subordinate role to 
replace Peggy Conklin and is in 
turn succeeded by Kelcey MacKay, 
ang Frances Woodbury will take 
over for Ruth McDevitt. 


Miss Church meets the physical 
requirements of “the most beauti- 
ful girl in town” and also gives a 
warm portrayal of a small towner, 
conscious of the value of being a 
looker and also aware of her own 
intellectual limitations. Miss Lara- 
bee clearly conveys the anguish of 
the no-lohger-young schoolteacher, 
who rather. than face spinsterhood, 
begs her lover to marry her. Sig- 
nificantly, this crucial scene, orig- 
inally almost unbearably affecting, 
now gets laughs. 

As_ the reluctant bridegroom, 
John C. Becher does okay, but is 
also comic rather than pathetic 
when trapped inte marriage. Fred 
Eisley does well as a clean-cut co!l- 
legiate, while John Perkins and 
Dulcie Cooper are passable. 

Ralph Meeker, recently elevated 
to star billing, gives.a solid per- 
formance in the style of coarse 
speech and erude mannerisms. 
Miss Holland hits home as a young 
girl who makes the transition from 
tomboy to femme. Jess. 





Anderson’s Almanae 
(IMPERIAL, N. Y.) 





Since its Breadway bow Decem- 
ber 10, 1953, “John Murray Ander- 
son’s Almanac” has had _ several 
major changes in the performing 
lineup. Singer Tony Bavaar was 
added, chirp Judy Lynn succeeded 
Polly Bergen, comedienne Alice 
Pearce came in for Kays Medford, 
who left the show for a role in 
“Lullaby,” a Main Stem folderoo, 
and comic Harry Mimmo exiled 
after the opening night. 

Of the n@w personnel, Bavaar 
and Miss Lynn aren’t shown off to 
particularly good advantage, since 
numbers allotted them are of me- 
diocre quality. Only “Almanac” 
number that’s really broken 
through as a pop item is “Hold ‘Ein 
Joe,” usually handled by Harry 
Belafonte. However, Belafonte’ 
been out recently because of ill- 
ness, with Larry Kert doing an 
okay fill-in job on “Joe.” Other 
Belafonte specialties are “Acorn in 
the Meadow” and “Mark Twain.’ 
During singer's absence former 
tune is sung by Bavaar, failing to 
come off as an impressive item. 
Latter number is omitted. 

Miss Pearce fares much better 
than Bavaar and Miss Lynn, since 
she participates in two of the re- 
vue’s funnier skits. Comedienne 
appears in the Paul Gregory-siyled 
“Don Brown's Body,” a takeoff on 
the Mickey Spillane mysteries, and 
in “Cartoon,” a quickie blackout 
entry. Sketches handled by show $ 
stars. Hermione Gingold and Billy 
De Wolfe generally score laughs, 
while top yocks are garnered via 
the solo offerings of Orson Bean. 

Providing tuner with freshness 
is the song-and-dance team of 
Carleton Carpenter and Elaine 
Dunn, while Nanci Crompton’s bal- 
let turns are eye-catching. Produc- 
tion-wise show retains its attrac- 
tiveness. Css. 


Cuffo Al Fresco Opera 


Set Again for Rochestc? 


Rochester, N. Y., April 6. 

Another season of cuffo al fresco 
summer opera will kick off July 7 
in Highland Park Bowl with 
“Madame Butterfly.” Mozart's 
“Marriage of Figaro” will follow 
July 21, and Strauss’ “Die Fledet- 
maus” will be the closer Aug. 1!. 

Plan was launched experimental- 
ly last year, with two performances 
each of “La Boheme” and “La Tra 
viata,” local industries and the mu- 
sicians union picking up the t*. 
More than 50,000 jammed t'e 
Bowl for the four performances. 
This year, City Council will s!5% 
the checks. 

All three operas will receive two 
airings each on Wednesdays 3" 
Saturdays. Leonard Treash, of t"* 
Eastman School oi Music 





characterization, and emerges as a. pact, with the humorous aspects of |Opera Dept., will start auditioning 
jthe presentation carrying over into, this month, 


(Continued on page 60) 
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Exclusive Management: GIESEN & BOOMER. INC. 
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international comedienne 


ANNA 







‘54f HEADLINES 
~- IN AN OLD SUCCESS STORY! 


D HER AUDIENCE 
HOWLING WITH LAUGHTER 


HOLLYWOOD CITIZEN NEWS 





The Cheers and the Handclaps 


Were in Praise of Miss Russell 


John Chepmon 
DAILY NEWS 


























THEY CHEERED AND 
STAMPED. FUNNY? WOW! 


Cyrus Durgin 
BOSTON GLOBE 


Sf 
THE MOST EFFECTIy 
'E CO} 
OF OUR SEASON” 


John Rosenfieig 
DALLas MORNING NEws 























CONSTITUTION HALL WAS SOLD OUT— 
BRIGHTEST MOMENT OF THE SEASON 


G. D. Guan 
WASHINGTON D. C. TIMES-HERALD 


a A Wonderfully Funny Woman 
In a Class With Beatrice 


Lillie as a Performer 
LOS ANGELES DAILY TIMES 


FABULOUS ARTIST, 
AMAZING AND AMUSING 


Robert Colemen 
NEW YORK DAILY MIRROR 
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TONIT 
WORTH EVERY MINUTE SPER aT al 


THOROUGHLY DELIGHTFY 
L—BOT 
SO MANY LAUGHS AVAILABLE 


OTH H 
AND REAL-WORTH PRICE OF ADMISSION 


NEW YORK HERALD TRIBUNE 










7A Aspen Institute, Aspen, Colorado—July 11— 
ANNA RUSSELL DAY. 


BOOKED SOLID ! 


April, May, June, July and August, 1955, in ; 
7 Australia, New Zealand, Singapore, Tas- 


COLUMBIA RECORDS E Aust . 
Anna Russell Sings? on Mowat - 
Anna Russell Sings Again? | 
Fall Release . . . another 


ANNA RUSSELL 
LP ALBUM 


ARTHUR GODFREY says: “It's the most beautiful, 7 


wonderful thing you have ever heard in your life. You 7 
Split your sides." 


VARIETY 

















August Release: 

We Michael Myerberg’s feature film starring 
yw, ANNA RUSSELL as the “WITCH” in “HANSEL 
AND GRETEL” (Technicolor). 


© 
Vy TV Engagements: 

V7 Ed Sullivan's “Toast of the Town’, Fred War- 
77/7 ing Show, Garry Moore Show, Kraft Theatre, 


Berkshire Playhouse during Festival Season in 
Berkshires—Stockbridge, Mass. Entire week 


of August 1, ANNA RUSSELL Starring in 
> “TRAVELLERS’ JOY”, 









LONDON, ENG.—Opening Sept. 13— Ly 


Wy, 18 performances:—Then Paris—BBC-TV:— ~ 7 American Tour Opens Chicago, Ill., Nov. 14, 
77 British Provinces. Back in the U. S. by vy Orchestra Hall. 


Uy 
Ley MA 





a 
113 West 57th St., New York 19, N. Y.. CO 5-0862 


Personal Direction: EASTMAN BOOMER 
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60 LEGITIMATE 


New 706 Barn In 


New Haven Area 


New Haven, April 13. 

Plans have been launched for op- 
eration of a musical tent setup at 
nearby Wallingford this. summer. 
Spot is located adjacent to the 
Wilbur Crocs Parkway in an area 
that 
within a 30-minute driving radius. 

A working agreement has been 
arrived at relative to the proverty 
involved and a‘so cooneration of 
famed dining spot, 
ern, located on grounds, which 
would provide food and drink fa- 
cilities. Space allows for a 1,500- 
seat tent and capacity for 750 cars. 
Preliminary plans call for Ralph 
Alswang to design the layout. 

Capitalization has been set at 
70.000, with fund-raising cam- 
paign cue to tee off this week. It 
is expected that a fair share of 
the necessary capital will be raised 
throuch the Connecticut-Ameri- 
can Theatre Fund, a show biz in- 
vestin« syndicate headed by 
Segal. Chandler Cowles and Rob- 
ert Hall. 

Project is to be tagged the Oak- 
dale Musical Theatre. and Bil! 
Doll is s!ated to handle press end. 


‘Moon’ Still Hangs High; 


ww 

Two Troupes to Tour 
There'll be two companies of 
“Moon is Blue” touring the last 
two weeks of this month and the 
first week of May. Besides the 
Georze Erandt production. which 
has been traveling for the past 
few months, another edition of the 
F. Hugh Herbert comedy will be 
sent out during that three-week 
pertod by J. Lee Friedman, who 
beoks the Tower Theatre. Atlanta. 
Production cost of the Friedman 
tourer. which will play a series 
of split @ngagements in the south 
will be arourd $15.000. Show wil! 
tee of in Nashville, April 19. with 





Pegzy Ann Garner. Bramvelil 
Fletcher and Mark Milier in the 
cast. Friedman received permis- 


sion to put on the comedy. since 
territory to be played isn't in the 
Brandt routing. 

Fietcher recently toured “Moon” 
for three limited one-week engage- 
ments in the south. with James 
Burns as co-producer. Both pro- 
ducers appeared in the play with 
Miss Garner. Friedman presefita- 
tion is a mew setup. with Miller 
replacing Burns. 


includes 1,250,000 population | 


Oakdale Tav- | 


Ben | 























MICHAEL HIGGINS 
“FIRST RATE ACTING... 
a young player of distinctive ability 

. . considerable range . . . here is 
an actor of marked promise.” 


ELLIOT NORTON, Boston Post 











Equity Reviews - 





C3 
Montserrat 
(LENOX HILL, N. Y.) 





| Lenox Hill faithtul had bravos | 
opening night last Wednesday (7) | 
| ior Equity Library Theatre's rous- | 


ing revival of the Hellman-Robles 
'*Montserrat.”” Dealing with Spain 


| siudded with actable parts, making 
an ideal showpiece for the aspiring 
thesps, who rise to, the 
with a number of dandy perform- 
ances. 4 

Crux of play is the struggle be- 
tween two Spanish soldiers, the 


young idealist Montserrat, and the) 


dreaded Izquierdo. In the title role. 
Edmund Johnston is tortured and 
incisive, playing best those scenes 
of intellectual conflict. As the re- 
ientless Izquierdo, Alfred Sander 
sives one of the ELT season’s out- 
'standing performances. His payoff 
iscenes are chilling. 

Preduction is an actor's field day 
all the way. As chief spokesman of 
the unhappy six who pay with their 
lives for Montserrat’s silent protec- 
ition of Bolivar. Sy Travers’ mer- 

chant is a perceptive portrait of an 
unsavory character who 


other hostage, Alan Bergmann 
plays an affected actor torn be- 
tween fear and courage with a nice 
l'eye for the 
'wears. Joseph Ruskin is turbulent 
as the carpenter, Fran Malis pathe- 
‘tie as a mother whose two babies 
will starve and Anne Meara’s na- 
tive girl is full of flash and heart. 
Maurice Glazer has directed the 
expository first-act at express 
speed. For the rest of the play he 
has let the characters: move ahead 
at normal tempo to the Searing 
climax of Izquierdo’s demand for 
six more hostages. His direction 
has the authentic stamp cf show- 
manship. He can afford to let his 
actors breathe. The set is cold and 
menacing. Program credit should 
have been given the designer. 


White Wings 
(LENOX HILL, N. Y.) 





In a quick change of pace. Equity 
Library Theatre’s spring repertory 
has turned fo Philip Barry's too 
little-known fable. “White Wings.” 
Despite strong critical kudos in '26. 
the tongue-in-cheek allegory folded 
in four weeks. While the fantasy 
touch eludes Equity’s 10-year old 
organization, this tale of the little 
man caught between two ages is 
still tender and wise. 

To the role of Archie Inch. a 
“white wing’ torn between the 
carriage horsed and_. horseless, 
James’ Patterson brings a hushed 
sensitivity. As his paramour, Mary 
Todd. spokesman for _ progress, 
fetehing Sally Moffet shifts from 
low to high with dexterity. 
ever, she and Patterson keep many 
of Barry’s lines secret. In sharp 
contrast, Charles P. Thompson's 
Major Philip E. Inch, patriarch of 
the horsey age, is notable for its 
high-stepping vigor. ~ 

As the middle Inch, Ernest, Ray 


Malon turns in a forthright per- | 


formance. Lou Gilbert’s Charlie 
Todd, inventor of the horseless car- 
riage, is properly confident, his en- 
trance at the wheel being a high 
spot. Kit Canari, young apostle of 
the motor age, is strongly done by 
Douglas Stewart. ,Mae Marmy is 
credited with the ribald role of Jo- 
seph, a Horse, program credit be- 
ing denied her partner. 

Patricia Broderick has held the 
directorial reins firmly, but a light- 
er touch might have helped. Deft- 
ness is missing in most depart- 
ments and Barry’s charade suffers 
accordingly, 

‘produce it still seems wise. 












































CAB CALLOWAY 


NINETY-FIFTH WEEK as Sportin’ Life 
“Porgy and Bess’”’ 
Currently Until Apr. 17 
ROYAL ALEXANDRIA THEATRE, Toronto 
Mgt.: BILL MITTLER, 1619 Broadway, New York 
































GIBBY’S 


Majestic Bar 
Next Door To The Shubert 
FINE COCKTAILS 
~~ 


Sammy Sandier at the Piano 
© 





| Phone: DEarborn 2-1886 


WHEN IN CHICAGO SHOW FOLKS VISIT GIBBY'S 


GIBBY’S 


192 N. Clark St. at Lake 
CONSTANTLY THE 
BEST FOOD IN TOWN 
* 


Sammy Williams at the Piano 





@ 
Phone: ANdover 3-8181 


vs. Bolivar, circa 1812, the play is, 


occasion | 


would | 
‘have his cake and eat it. AS an-} 


mask his character | 


How- 


but the decision to. 


London Legit Bits 


London, April 6. 

| Sybil Thorndike is quitting her 
|part in the H. M. Tennent’s hit, 
“Day By the Sea,” at the Hay- 
market, with Mary Jerrold replac- 
| ing her end of April. » 

| George & Alfred Black’s musical, 
“Wedding In Paris,” has proved 
such a hit that the Blacks have 
already commissioned Vera Cas- 
|pary, Hans May and Sonny Miller 
ito write them a new tuner... 
Noel Scott’s new play, “The Ser- 
pent’s Head,” is being tried out at 
the Grand Theatre, Northampton, 
June 21, prior to West End... 
Anthony Armstrong’s new play, “In 








ithe Course of the Evening,” has | 
been acquired by Jack de Leon, | 


'who has engaged Derrick De 
Marney to direct. 


| welfare orgs. 


Philip Weathers has adapted his | 


new play, “The All But Perfect 
Murder,” from the French of Noel 
Calef ... Beverley Nichols’ play, 
“Shadow of the Vine,” which has 
been acquired by Tom Arnold, is 
to have Eric Portman in the lead. 
Author has already received offers 
‘for Berlin, Copenhagen and Am- 
sterdam rights ... Jack De Leon 
has offer, which he is considering, 
to stage new play, “The Bottom of 
the Pile,’ by Ernest Vajda and 
Clement Scott, on Broadway. 
George & Alfred Black's 
“Wedding in Paris,” 
Hippodrome, is doing capacity, 
around $15,000, and already has an 


new 


at the London, 


advance of $75,000 with bookings | 


extending to Christmas. 


‘3d Nite’ 


quae Continued from page 55 =e 




















their nationals, .as per Charles 
Boyer in “Kind Sir” 
Hepburn in “Ondine.” 


| 


or Audrey | 
Different | 


companies have different policies | 


but in general all are hardboiled 
on the theory that a “notice” in a 
European paper is meaningless to 
the N. Y. boxoffice. Boston out- 
ranks London. 

Actually the trend at the present 
time is quite the reverse of the first 
and second night consolidation sug- 

| gestion. 
tention whatever of upgrading 
lesser critics. Not at first night 
premium prices! 


Management has no in-} 


Too many “crit- | 


ics” are that by euphemism only | 


and are literally unable to compose 
a review until they have first read 
Brooks Atkinson, Walter Kerr and 
Richard Watts. 

New York legit publicists have 
for some months now been study- 


ing the problem of accommodating | 


radio and television commentators, 
where these are bona fide. In that 
events far from the abolition of 
second night reviewing, there 
might be an added third night list. 





Current Road Shows 


| (April 12-24) 


Dial M_ for 


Murder 
Evans)\—Hartman, Columbus (12- 
14);@Murat, Indianapolis (15-17); 
American, St. L. (19-24). 

Evening With Beatrice Lillie 
oxi Lillie) — Curran, S.F. 
{ ) 


| Fourposter — Court Square, 
Springfield, Mass. (15-17); McCar- 
iter, Princeton (19-20); Shubert. 
|New Haven (21-24). 
| Good Nite, Ladies—Nixon, Pitt 
(12-17); Music Hall, K.C., 
KRNT, Des Moines (24). 
| Guys and Dolls—Ford's, Balto 
(12-17); Shubert, Wash. (19-24). 
| King and I (Yul Brynner, Pa- 
'tricia Morison)—Taft Aud., Cincy 
1119.94) 
, Me and Jullet—Shubert, Chi 
(12-24). 
Moon Is Blue—Locust St., Phila. 
(12-24). 
| My 3 Angels (Walter Slezak)— 
| American, St. L. (12-17); Lyceum, 
Minneapolis (19-24). 
Oklahoma — Community, 
shey, Pa, (12-17); Shubert, 
(19-24), 
Pajama Game (‘John Raitt, Janis 
| Paige, Eddie Foy, Jr.) (tryouts— 


Her- 
Phila. 


(19-23); | 


(Maurice ! 


,/man was also solo in his sugges- 
| tion that a special citation be given 


' Bolton, Chapman, Colby, Coleman, 


MAMMOTH BRONX SPEC 


Jessel Committee Lines Up 
‘Flames’ for October 


“Flames of Freedom,” a pageant 
with a cast of 2,000, will be pre- 
sented at the Kingsbridge Armory, 
Bronx, N. Y., for five days begin- 
ning Oct. 20. Show is to be spon- 
sored by the  newly-organized 
Americag Jewish Pageant Com- 
nvittee, with George Jessel chair- 
man of a special theatrical com- 
mittee in charge. Cost of the pro- 
dection will be about $200,000. 


Presentation, being put on in 
celebration of the tercentenary of 
the first arrival of Jewish families 
in America, ‘will 


em, 


.. Plays Abroad . 


ame Continued from page 53 —— 


All in Good Faith 


| realistic documentary of the seam. 
ier side of Glasgow working-class 
life rather than as a good play 
| Throughout, little happens except 
Se sudden windfall of $44,000 

















to 
a slum family and the cons : 
trouble it brings. sequent 


__ Play is notable for its use of the 
| Glasgow vernacular and the lan- 
| guage of the street corner boys, 4 
| factor which would limit its vaiue 
| for U.S. consumption. Some of the 
| curtains could be stronger, and the 


be - non-profit, | pace slows up cdnsiderably in the 


with proceeds going to various third act, but the acting is good, 








Critics Awards 





Theatre to the Alvin next Tuesday | 
(20). Another off-Street original | 
figuring in the balloting was “Via,” | 
which was forced to move to the 
48th Street Theatre after being 
bounced out of the Circle in the 
Square (Greenwich Village) be- | 
cause of alleged fire violations. | 

Breakdown of the voting ran this 
Way: 
‘Best domestic play: “Teahouse,” | 


| particularly by the author and 
; Paul Curran, John Cairney, Mar- 
| jorie Thonmison, Mary Walton, Ful- 
j ton Mackey, as a very improbable 
Lea Ashton and Abe Barker. 


Play has stirred up controversy 


Continued from page 1 same | here over whether this is the real 
| Glasgow, and is doing well at the 


boxoffice. 


Feuerwasser 
(Firewater) . 
Vienna, April 6. 
Volkstheatre production of drama in 
three acts by Ulrich Becher. Stars Kurt 
Neisel. Directed by Heinz Hilpert; sets, 
Gustav Manker:; costumes, Maxi Tschunko. 
At Volkstheatre Vienna, March 24, ‘54; 
$1.50 top. : 


CSE IED TOOW pecan cvecces Kurt Meisel 


[LS kware © 4c he.0 6 96.506 Luise Martini 
Laan van Dorpe ......-.-; Otte Woegerer 
ESS Cre Traute Wassler 
IE 1605 VG 6 510.65 5 0015 2 a> <0 Harry Fuss 
4. rer ie Carl Posse 
Sepp O’Brian ..... ... Emmerich Schrenk 


dramatized by John Patrick from | 
the Vern Sneider novel, was picked | 
by Brooks Atkinson (Times), Mark | 
Barron (Associated Press), Whitney | 
Bolton (Morning Telegraph), John 


Chapman (News), Ethel Colbys| 
(Journal of Commerce), Robert! 
Coleman (Mirror), Richard B.' 


Cooke (Wall Street Journal), Jack | 
zyaver (United Press), John Mc- 
Clain (Journal-American),- Ward | 
Morehouse (World-Telegram), Law- | 


rence Perry (North American 
Newspaper Alliance’), Joseph T. 
Shipley (New Leader), Richard 


Watts Jr. (Post) and Tom Wenning ! 


iNewsweek). 


This is a problem play of post- 
war conditions in New York's 
Yorkville district. It carries some 
emotional impact but needs clari- 
fication in some spots. Drama re- 
volves around. bartender’ Kurt 
Meisel, exworld tramp, and gang- 
ster Emmerich Schrenk, exboot- 
legger. Charlie, fighting crime in 
his own way, the former, doomed 
to death, by tuberculosis, chal- 
lenges nit opponent, who always 
had a fake alibi on hand, to kill 
him. By doing this he enables the 
police to obtain evidence. 

Meisel and Schrenk are physical- 


: a . ly miscast in the characters they 
Putting their stamp of approv al | y 


on “Caine,” a dramatization by 
Herman Wouk from his own 
“Caine Mutiny” novel, were Wol- | 
cott Gibbs (New Yorker), 
Keating (Cue), 
‘Herald Tribune) and Louis Schea- 
er (Brooklyn Eagle). Tom Dash 
‘Women’s Wear Daily) and William 
Hawkins (World-Telegram) 


John | 


ert Anderson. George.Jean Nathan | 


portray but give intelligent read- 
ings. Otto Woegerer ‘scores as a 
booze addict and expriest while 


| Harry Fuss gives a memorable per- 


formance as a thief. Excellent 


Walter F. Kerr) character work is done by Carl 


Bosse as a police sergeant. 
The two femme roles are of sec- 
ondary importance. Traute Was- 


voted | sler in the part of daughter of the 
-for “Tea and Sympathy,” by Rob- | expriest is okay, while gorgeous 


Louise Martini has ample oppor- 


\Journal-American) chose “Ladies tunity to show off her chassis. 


of the Corridor,” by Dorothy Park- | 
er and Arnaud d’Usseau. Henry | 
Hewes (Saturday Review of Litera- 
ture) selected “Via,” Alfred Hayes’ 
dramatization of his novel 

Louis Kronenberger (Time) ab- 
stained from voting in any of the | 
categories. Critic wanted to give a, 
single overall award to the Phoenix 
Theatre for an outstanding season | 
but was alone in his stand. Cole- 


Victor Borge for his one-man show, 
“Concert in Comedy.” 

In the balloting for the _ best | 
musical, abstainers, besides Kron- 
enberger, were Keating, Nathan, 
Barron, Gibbs and Wenning. Giv- 
ing the nod to “Apple,” the John 


Latouche-Jerome Moross’ work, 
were Watts, Shipley, Hawkins, 
Kerr, McClain, Perry, Scheafer, 


Dash and Gaver. Ballotting for 
“Sea,” by Herbert and Dorothy 
Fields and Arthur Schwartz, were 


| Atkinson, Morehouse and Barron. 


Hewes favored “Threepenny,” by 
Marc Blitzstein-Kurt Weill, while | 
Cooke cited “Almanac.” - | 

In the foreign play category 
votes for the Maurice Valency-Jean 
Giraudoux “Ondine” were cast by | 


Atkinson, Barron, Bolton, Colby, 
Coleman, Dash, Gibbs, Keating, 


| Shubert, New Haven (12-17): Shu-! 


| bert, Boston (19-24) (Reviewed in 
VARIETY this week). 

Picnic (Ralph Meeker)—Nation- 
al, Wash. (19-24). 

Porgy & Bess—Royal Alexandra, 


| Hewes and Kronenberger. 


Toronto (12-17); Cass, Detroit (19- | 


| 24. 

Sabrina Fair (Diana Lynn, Wen- 
dell Corey)—Biltmore, L.A. (12- 
17); Geary, S.F. (19-24). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (12-24). 

South Pacific (Jeanne Bal, Webb 


Tilton)\—Center, Norfolk (12-14): 
Mosque Aud., Richmond (15-17); 
Nixon, Pitt (19-24). 
“anne 17 — Shubert, Detroit 
e-le?. 

Time Out for Ginger (Melvyn 
Douglas’)—Harris, Ché (12-24), 


Twin Beds—Shubert, Wash. (12- 








17}; Hanna, Cleve. (19-24), 


McClain, Nathan, Perry, Scheaffer, 
Shipley, Watts and Wenning. Se- 
lecting T. S. Eliot’s “Clerk” were | 
Chapman, Gaver, Hawkins, Kerr 
and Morehouse. Abstainers were 


Balloting was held at the Algon- 
quin Hotel yesterday (Tues.). \ 








Direction by Heinz Hilpert leaves 


| much to be desired. Neither he nor 


the author seem to have spent 
more than one gay night in York- 
ville. Maas 














BROADWAY ANGELS, 
; INC. 


Common Stock 
Price 50c a Share 


Write or phone for an offering 


circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 














Wed. and Thurs. Eve. 
April 21st and 22nd at 8:30 P.M. 


A Reading of 


ENVY THE LOVERS 


A Satirical Comedy by Rex Williams 


Peoples House Auditorium 
7 East 15th St., N. Y 


No Admission Charge 











——= Custom Shirt Maker 


to Stage, TV and Screen Personalities 
SPECIALIZING IN 
DRESS and SPORT SHIRTS 
FRED SANDERS, INC. 
77 W. 47th St., NYC, Cor. 6th Ave. 
Tel.: Plaza 7-5865 
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Our office is n 


New York 
Irene Palasty Bartsch 


"Maytime”, 
“Madame Pompadour' 





HANS BARTSCH PLAYS 


Change of address: 


Paramount Building 
1501 Broadway, Room 2410 


"The Chocolate Soldier’, "The Guardsman", 
“A Tailor Made Man", 


ow located in: 


36, N. Y. 

Telephone: BRyant 9-6933 
“Louie the 14th’, “R.U.R.’. 
"A Waltz Dream”, 

', “Angel” and Others 
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No Red Light For Press 

A pill sponsored by Assembly- 
man William S. Calli, Utica Repub- 
lican, which would have included 
the cars of the working press, on 
assignment, among those permitted 
to use flashing red lights, was 
vetoed Friday (9) by Gov. Dewey, 
on the grounds it conflicted with 
similar laws governing school 
buses. The measure, he said, also 
would have deprived some other 
vehicles of the right to use the 
signal privilege. 

‘rhe Governor approved two oth- 
er signal-light bills. One permits | 
tow trucks to flash red lights while | 
proceeding to the scene of an ac- 
cident, at the scene, and while tow- | 
ing vehicles. The other allows} 





| 


sheriffs and their deupties to use of WNBT, N.Y., and Earl H. Ryan, | 


red, yellow or blue signals. For- 
merly, they were limited to blue. 


Mrs. Atkinson’s “Manhattan” 

Oriana Atkinson’s ‘‘Manhattan 
and Me,” a collection of personal 
reminiscences on New York by the 
novelist and wife of N. Y. Times 
drama critic Brooks Atkinson, is 
slated for publication by Bobbs- 
Merrill on April 30. 

Mrs. Atkinson several years ago 
wrote “Moscow and Me,” based on 


her experiences in the Soviet capi- | 


tal when Atkinson served there as 
a foreign correspondent for the 
Times, 





Sammis Joins Jerry Mason 

Fred Sammis has resigned as V.p. 
and editor-in-chief of Macfadden 
Publications, to join Maco Maga- 
zine Corp. as executive vicepresi- 
dent. Resignation .takes effect at 
convenience of Macfadden Publica- 
tions. 

Sammis joined Macfadden in 
1935 as editor of Radio TV Mirror, 
and prior to his elevation to the 
top editorial job there in 1951, was 
editorial director of Photoplay, of 
the Macfadden Women’s group, 
and associate editor of Liberty. 

Jerry Mason, formerly editor of 
Argosy and associate editor of This 
Week, is president of Maco. The 
company was founded a year ago, 
publishes magazines and books. 





Beerbohm’s Critiques 

“Around Theatres,” by Max 
Beerbohm (Simon & Schuster; $6), 
is a one-volume edition of the au- 
thor’s dramatic criticisms, issued 
originally in England in 1924, and 
first published in America by 
Knopf (1930). 


ceeded Bernard Shaw as critic for 
the London Saturday Review. From 
his ensuing 12 years of reviewing, 
Sir Max culied 153 pieces as best- 
suited to represent him to poster- 
ity. These entries survey the works 
of Ibsen, Shaw, Barrie, Wilde and 
Gordon Craig in their heyday, and 
offer wise and witty comments on 
the acting of Duse, Bernhardt, 
Irving and Terry among many 
others. 

Tome’s reappearance, with a 
brief new “note to the reader” by 
Beerbohm, has already been cele- 
brated in this country by Wolcott 
Gibbs’ 10-page essay, “The Im- 
Proper Critic’s Guide to the Thea- 
tre, _printed in The New Yorker. 

It is difficult to select gems from 
Beerbohm’s showcase but it is good 
to have this handy, if bulky, re- 
issue of his cyitiques. The writer's 
Caricature of himself is used as the 
frontispiece. There is, also, no 
index beyond a list of plays and 
books reviewed. Down. 





‘Clown’ Sales Not Clowning 

" Emmett Kelly's “Clown” (in col- 
aboration with Ringling publicist 
. Beverly Kelley) “4s gone into its 
fourth Prentice-Hall printing, or 
19.000 copies in the first week of 
Publication. The famed clown’s tv 
Kickoff on the Ed Murrow “Person 
to Person” show, along with other 


ballyhoo, credited for the fast sell- 
Ing pace, 





Fr Bartender-Author 
Peis... show biz to bartending to 
Ciworing is the varied career of 
+ ement A. Taylor whose first 
ome, “Diamond in the Coalpit,” 


as just been published by Van-. 


Publisher Martin Wolf and ex-p.a. 
turned poet Weatherly figured that 
Jimmy Glennon’s saloon under the 
“el” would be vivid contrast, and 
an appropriate “launching” date 
has been set for May 5. 





‘Intro to Radio-TV’ 


Ronald Press issuing “Introduc- | 


tion to Radio and Television” April 
26 at $5. Subject matter covers 
organization, station management, 
programming, announcing, writing, 
directing, production. 


Authors are Prof. David C. Phil-' 


lips, head of Dept. of Speech and 


Drama, Univ. of Connecticut: John | 


M. Grogan, of the William Esty ad 
agency, former program manager 
of WNBC and production manager 


| assistant professor of speech and 


| Supervisor of radio-tv at City Col- 
| lege of N.Y. 





CHATTER 
Ned Armstrong, now an exec 
| with S. Richard Stern Associates, 
public relations firm. 
| Louis L’Amour is rewriting his 


| Original screenplay, “Shadow Val-, 
ley,”’ as a novel for publication by | 


| Gold Medal. 
Hedda Hopper film column be- 


burg Evening Dispatch. 

Wilson Barrett, w.k. British ac- 
tor-manager, told story of his stock 
company in new tome “On Stage 
Taking Notes,” just out. 

W. T. (Shorty) Long, v.p. and 
| Sales director of Cue, elected to 
| the board of directors, according 
to publisher Archbold van Beuren. 

Gurne 


itor of Collier's for the past 17 


| Foreign Press Association in 


| Hollywood elected Frederick Por- | 


/ges president, T. Hashida veepee. 
| Henri Letondal secretary, and 
, Gloria Gaale, treasurer. 


Army Archerd, Dairy VARIETY} 
columnist, signed a one-year con-. 


tract as KNXT, Hollywood, news 
| commentator. He will deliver five 
minutes of Hollywood chatter. 
Monday through Friday. 

Sidney Fields, N. Y. Daily Mir- 
ror columnist, peddled a yarn on 
{Audrey Hepburn to McCalls mag 
|for the July issue. It’s tagged 
| “Audrey In Wonderland.” 
| The*Meramec Caverns, Stanton, 
*Mo., has established a new low in 
, the field of press clubs. They've 


| Sent out presscards for the ‘‘first. 
In 1898, Beerbohm, then 25, suc- 


underground permanent press 
headquarters.” 

Jack Robertson, former show 
columnist of Glasgow Evening 
News, back in Glasgow as man- 
aging editor of the News. He was 
formerly editor of the Sunday 
Chronicle, Manchester, Eng. 


the Marines in the South Pacific, 
“Battle Cry,” now being filmed by 
Warner Bros., is being prepared 


title, ‘‘Le Cri de la Victoire.” 


penned a tribute “A Greaj Scottish 
Gentleman” to memory of Sir 


Edinburgh International Festival, 
in Daily Scotsman, Edinburgh. 
Ron D. Salk, assistant circula- 


fadden Publications, sailing on the 


The Stars & Stripes in Europe. 


er and former managing editor of 
the Ohio State Journal (Columbus). 
commissioned to write the story of 
Ohio's sesquicentennial observance 
last year. Harper is the author of 


Road to Baltimore” and “Lincoln 
and the Press.” 


paring a book on New York's fire 
department. In large measure, its 
based on research Marion did on 


preparation for the premiere broad- 
cast of WABC's ‘web's N. Y. flag- 
ship station) monthly hour-long se- 
ries on city departments, “Report 
to the City.” 











lage Press, For more than 20 years | 


he toured in stock and vaude as | 
S Stage managing Earl Car- 


Well a 
Toll's “Vanities.” 

Rah. the decline of vaude, Tay- 
drink te & mixologist and is now 
tatx-Jockeying at a Childs Res- 
“urant in Times Sq. Book, which 


concerns family conflict in a small 
authen ne town, draws upon the 
Mine. o, OWN experiences in the 


“Ss some 40 years ago, 


" Tom Weatherly’s Poems 
om Weatherly’s anthology of 


of at g, Main Street Stuff,” some 
Sets inst published in Variety, 
Lickove oo Ave: (N.Y.) cocktailery 

‘KOll despite. its Broadway. aura. 


62d St. 


Continued from page | come 


'will be only a handful of peeling 
| parlors to retain the franchise this 
street has long held. The operators 





/know that their days are num-, 
| bered, and they've got to make | 
Fevery customer cough up the maxi- 


mum, 

Lane's Lure Slims 
' They also know that even if 
| wreckers won't touch another 
/number of niteries on 52d Street 
will automatically. reduce the lane's 


ing used in the modernized Edin- | 


Williams, associate edi- | 


| years, has resigned to accept the) 
| position of Humor Editor on Look. | 


Leon Uris’ bestselling novel of |! 


for publication in France under the | 
Rudolf Bing, N.Y. Met topper, | 
John Falconer, co-founder of the! 


tion-promotion manager of Mac-| 


Queen Mary today (Wed.) en route | 
to Darmstadt, Germany, where) 
he’ll become sales supervisor for | 


Robert S. Harper, historical writ- | 


“Trumpet in the Wilderness.” “The | 


Ira Marion, ABC scripter., is pre- | 


the organization last month in, 


| building, the diminishing of the | 


|lure. When there are only five -or 


| six spots, the strip won't offer the 
méxcitement that there was when 
| there were a myriad of joints. 
There will be less noise, mazda 
power, dazzle, femmes and’ less 
everything, including potential cus- 
tomers. It’s conceded that there is 
an attraction in the number of 
spots around, 

Another item contributing to the 
Gecline of the strip lies in the fact 
that there’s a paucity of genuine 
attractions. The greatest draw is 
the reputation of the street itself 





_and with it the large number of | 


| spots. After that is the rep of the 





SCULLY’S SCRAPBOOK 
By Frank Scully t 











Hollywood. 
Lee de Forest, the old frontiersman, is still trying to keep ahead 


| of show biz’s mass producers. While everybody else is getting ready 


for their color tv or the 50th anniversary of de Forest’s invention of 
the audion tube that made modern radio possible, the grand old doctor 
of electronic engineering*is trying to take care of those who even 





now can’t enjoy television because they haven't even electricity in 


| their homes. 


There are many millions of these in America and surely a billion 
of them elsewhere. Now 80 years old, tall, straight, rosy-cheeked, 


_individual strippers. Lili St. Cyr | de Forest is working in the tower of the Bekins Bldg., Hollywood, 


Samoa, and there’s enough over- 
| flow on weekends to contribute to 
the business done by its nefgbors. 


| (now on the eastside), Miss Britton | converting heat into electrical power by use of natural or tank gas. 
and the others unually load the | He calls it the Thermopile principle. Perfected, it will open up even 


mountain shacks to tv. 
He has been working on various types of thermopiles for several 


| years. There is nothing essentially new in the principle, he explained. 


It’s becoming increasingly difficult | 1t was discovered more than 100 years ago, but it has never been put 


reason that there are so few being 
developed at this time. 


Moving Problems 


,ic attempts to introduce a_bur- 
'lesque policy at various parts of 


Harlem and sundry midtown spots. 
But in these cases, operators are 
faced with the necssity of shelling 
‘out from $750 and up to get a fairly 
| well-known name to lure the poten- 
tial customers to a comparatively 
| strange part of town. It won't be 


the case of a gang of kids going | 


down to 52d street for kicks. On 
that street they have a choice of 
spots. By going to other parts of 


spot. If there’s nothing exciting 
there, they have no place else to 
go. : 

If they moved to the Village or 


prospect of the would-be customers 


being enticed away by some of the | 


very interesting items on _ the 
streets. 

| One comforting item lies in the 
observation that no matter how 
many undresseries there are on 


jazz combo is on tap. On weekends 
the spot is loaded and frequently 
there are many at the door trying 
to get in. 

| But elsewhere on that lane. the 
owners concentrate on getting 


floating around the street. Most 


problem. since very few serve any- 
thing but sandwiches and some 
dishes that can be prepared 
' quickly. 


zle and gape. The system has been 
speeded up considerably. Pretty 
soon, the college kids will be 
around in hordes during the Easter 
vacation. In this respect, the cribs 
show a similarity to most of show 
biz. It’s the busiest time of year. 











* Camp Shows | 





| —ms Continued from page 2 


ban, Richard Breen, John Brown- 
lee, Alan Bunce, Robert E. Coyne. 
Ned Depinet, Walter G. Douglas, 
Paul Dulzell. Hyman R. Faine, 


Y. Frank Freeman, Ward French, 
Ted Gamble, John. Golden, Leon- 


stein 2d, Moss Hart, Leland Hay- 
ward, Bob Hope, Sol Hurok, Wolfe 
Kaufman, Robert E. Kintner, John 
M. Lewis, Adrian McCalman, 
George Murphy, Edward J. Noble, 
Thomas O'Neil, William S. Paley, 
Walter Pidgeon, Ronald Reagan, 
Billy Rose, Emanuel Sacks, George 


Skouras, Frank Stanton, Lawrence 
Tibbett, Michael Todd, Gene 
‘Tunney, Walter Vincent, Richard 


j 
town, including Greenwich Village, | 





Crinks still retail under $1, but the | 
barkeeps frequently take away a 
half consumed drink. Waiters work | 
similarly. The spots have no food | 


It’s an atmosphere of hustle. guz- 


I 


Harold Fellows, Frank Folsom, | 


ard H. Goldenson, Oscar Hammer- | 


to get the top talent for the simple | to any practical use so far. It is a simple thing. When a piece of 


copper is joined to a piece of constantine (a copper-nickel alloy) and 


| the copper strip is heated while the constantine is kept cold, a low- 


voltage, high-amperage current results. The job is to design a gas- 


| driven electric motor which can run on low-voltage and high-amperage. 
It’s conceded that moving to an- | Once perfected, tv will be available anywhere the U.S. mails go. 

| other street won't help individual | 
| bonifaces. There have been sporad- | 


I hadn’t seen Dr. de Forest in 14 years and was amazed to see how 
well he had resisted the perpetual smog attack of the city of Fallen 
Angels to the east and south of his tower. His skin is as smooth and 
as ruddy as a young mountain climber’s. This is not surprising. because 
for many years his chief folly was mountain climbing. Recently, how- 
ever, his doctors have ordered him off attempting to climb Mt. Whitney, 
and Mt. Shasta, the pinnacle of which he has climbed seven times. 
It’s not good for his ticker. “But I still love walking,” be said, “even 
if confined to the low hills.” 

How To Solve The Coffee Problem 

Two other modern problems he solved easily enough. Just what 
cigarets do or don't do to human lungs is, to him, academic. He doesn’t 
smoke. As to the mounting cost of coffee, he solved that one too. 
He doesn’t drink coffee. ° 

“Drinking? Oh, I take a cocktail] now and then, but I’m sure it’s 


: | not good for my kidneys.” 
town, they are stuck with that one | 


He keeps on inventing, however. Of nearly 300 patents he had been 
granted he wouldn't say that more than 5° of them paid off. Some 
of course, like his audion tube. paid off handsomely. This one, how- 
ever, was involved in a lot of litigation before the Supreme Court 


, ruled de Forest had sole and exclusive right to this particular invention. 
Harlem, the operators face the: 


Twenty years ago in this same Bekins Bldg. he was working with 
Ralph Lemert on widescreen television which would use shortwave 
instead of a coaxial cable. Dr. Lemert went off to the wars. joining 
the naval arm with a high rank. He worked on magnetic detection 


'of enemy submarines and died in serviee. So, to date. nothing has 
‘come of widescreen television, though it had every economic idea in 


its favor, except that it would not particulariy enrich Anaconda 
Copper or American Tel. & Tel. 


52d Street, a potent attraction is! I recalled to Dr. de Forest the grand controversy that centered 


still Jimmy Ryan’s, where a good | ; 

ohh. e | tv personalities was on film. It took a long time to knock that road 
| block out of the way, but I doubt if Lucille Ball and Eve Arden bow 
,in the direction of the Bekins tower every time they go before Karl 


around his insistence that the economical and better way to project 


Freund’s cameras. 
: Filmed TV And de Forest 
Filmed tv seemed like such a self-evident thing but the partisans 


their share of the diminishing coin | “2° believed that tv audiences would accept only live shows and 


nothing else were in the key positions unti! time, the hardest abrasive, 
wore them down. 

It is hard to believe that such an active man as Dr. de Forest was 
born only eight years after Lincoln was shot. 

His first contact with show biz was seeing a beautiful lady riding 
a white horse and emerging from the tent of Sells Bros. Circus in 
' Talladega. Ia.. back in 1879. He wasn't allowed to go to the circus, 
but his mother ‘who was descended from John Alden, Priscilla’s old 
b.f.) hadn't said anything about him hanging around outside. 

He was inventing from his teens. mostly in the field of electricity, 
which was odd because Talladega didn’t have even a wet battery in 
ithe town. It is for towns today, such as Talladega was then, that 
de Forest is working on his Thermopile. 

One of the doctor's early improvements, which strangely hasn't been 
i} exploited in this mechanical age. was a Chinese prayer machine. It 
, depended on the weather, like a windmill. De Forest, who found 
| saying his prayers a pretty laborious practice, figured he could step 
lit up and tie it to something more dependable than the wind. 
His father wanted him to go to Yale Divinity, but Lee held out for 
Sheffield Scientific. Had he been forced to go to divinity school. the 
chances are he would have perfected and exploited that praying 
' machine, either by AC or DC. 

Thirty Years A-Growing 

As an illustration of how long the period of gestation is in an 

invention, Lee began thinking about radio as long ago as 1896. At 
| Yale he read a paper by Sir William Crookes. Crookes posed the 
| problem of finding more certain means of generating electrical waves 
lof any desired wavelength. and receivers which would respond to 
wavelengths between certain defined limits and be silent to all others. 
| This was the seed to what eventually became radio broadcasting, in 
, all its ramifications. 
It took 10 years for de Forest to solve Crookes’ problem and another 
|20 years to convince capital to back the sending and receiving of 
| speech, but that’s life as most inventors know it. They should live 
| that long, and now and then one of them does. 

Meanwhile de Forest moved into wireless telegraphy, raced Marconi 
for public attention in this field and actually outstripped the Italian 
in reporting regatta races, thereby earning the praise of Sir Thomas 

Lipton as well as the Americans involved in this race to report a 
race. In fact, the conflict on this level has always seemed to me much 


Sidney, Louis M. Simon, Spyros | more exciting than the actual races for the American Cup ever were. 


For a while Lee had an audience of only one. He was W. W. Smythe, 
| an engineer with Western Electric. Later they picked up a guy named 
| Freeman and that’s how the de Forest Wireless Telegraph Co. was 


F. Walsh, Jack L. Warner, Sylves- | born, 


ter Weaver, Robert M. Weitman, 

John K. West, Frank White, C. J. 

Witting. 
Directors 


comprise 


and Weil. 


Bellamy, 
Bright, Faine, Folsom, Freeman, 
Friedlander, Goldenson, Hammer- 
stein, Heller, Irving, Lastfogel, 
Lytell, Marston, Michalis, Murphy, 
O'Neil, Phillips, Pidgeon, Sauter, | 
Schaefer, Shubert, Sissle, Walsh 


Camp Shows since its inception 


The Poet of Joisey 

They set up in New Jersey and by touch-and-go financing perfected 
the wireless telephone and radio. Lee was big man in a company 
authorized to issue $3,000,000 of stock. His own salary as head man 
was $30 a week. 
| While waiting for business to come in, Lee could write things like 
this in his diary: 
| “J am sitting in our little station here, telephone to my ear, awaiting 
a message from our tugboat lost somewhere in the broad waters of 
the Sound. Wherever it is I will soon hear its mysterious call speeding 
| over waters and islands—invisible, bodiless—yet awakening responses 


| in this tiny tube which rests on the case before me and listens always. 


has had only two presidents. Last-| It is a marvelous thing, this etheric language, and when not too 
fogel, general manager of the Wil- | much engrossed in the mechanics and business of it all, my mind js 


liam Morris Agency, 


Sauter in that spot and moved in iT 
as board prexy because of necés-| with almost as many degrees as a semicircle, went into broadening 
‘sity of traveling between N, Y, and the area of listeners for the paid-up members of the Radio Writers 


;the Coast, 


preceded | lost in admiration of its infinite mystery.” 


I tell you we list a fine prose-poet when Dr. de Forest, now possessed 


| Guild! . - 
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Broadway 


Lynn Farnol’s public relations 
office marking its fourth anni. 


Bankruptcy petition against ac- 
tress Mary Sinclair dismissed on 
consent of creditors. 

Nina Foch back in Gotham after 
a two-week tour of eight cities on 
behalf of “Executive Suite.” 


Robert Taylor winged back to 
the Coast over the weekend in his 
own plane after a week’s vacation 
in Gotham. 


Warner Bros. pub-ad chief Mort 
Blumenstock returned to the Coast 
last week after a series of home- 
office confabs. 

Charles B. Moss, executive di- 
rector of Criterion Theatres and 
B. S. Moss Theatres, back from a 


, 





| 


Hilton Hotels International, is here 
en business. 


Ramsay Ames here for “El Mu- 
chacho y el Toro,” King Bros. opus 
to be made in July. 

Things are humming in both the 
social and the professional world. 
Americans, and others, are pour- 
ing into Spain by the hundreds. 


Orson Welles is producing, di- 
recting, acting, and writing an opus 
called ,“‘Mr. Arcadyn,” with Mi- 
chael Redgrave, Akim Tamiroff 
and Patricia Medina in the cast. 


Actors here give two perform- 
ances daily, including Sundays. 
The “matinee” starts at 7:15 p.m. 
and the evening performance at 
11 p.m. And listen, amigos, they 
ail appear happy and content. 





Click pix here now include “El | 


six-week tour of film production Beso de Judas,” “Todo es Posible | 


centers of Europe. 


The Justus B. L. Lawrence among‘ “Genevieve.” 


the White House guests of Presi- 
dent Fisenhower on Monday (12) is 
Col. Jock Lawrence, his p-r.o. in 
World War II. 

Metro eastern publicity manager 
Dan Terrell returned from the 
Coast Monday (12) with the editors 
of 10 national magazines who were 
brought out to the studio to see the 
company’s upcoming product. 


' 
t 


Jack Cusack named managing di- | 


rector of the Victoria, Astor and 
Bijou by Max Fellerman, veepee 
of Lopert Films. Three theatres. 
Owned by the City Investing Co., 
went under Lopert management 
March 1. 

RCA veep Manie Sacks shuttling 
between N. Y. and Philadelphia. 
where his brother Lester, former 
music publisher and new a dress 
manufacturer, is recuperating from 
an ulcer operation in Graduate 
Hospital. 

Samuel Goldwyn treks back to 
the Coast late this week after a 
month in Gotham at work on pre- 
liminaries to his upcoming pic- 
turization of “Guys and Dolls.” 
Producer went down to Baltimore 
— (12) to catch the show on 
our. 


N. ¥. Commissioner of Welfare 
Henry L. McCarthy set as principal! 
speaker at testimonial dinner for 
Harry A. Harris, prexy of the 
Harris Theatres chain, at Hotel 
Astor April 28. Dinner is being 
tendered by the Pearl Marrow 
Cancer Memorial, Inc. 

Henny Youngman. who recently 
appeared at London’s Palladium, in 
from Britain yesterday ‘Tues.’ on 
the Queen Mary. Also arriving 
were William J. Kupper, just re- 
tired as 2th-Fox managing di- 
rector in Britain: cellist Maurice 
Eisenberg and radio artist Jimmy 
Logan. 

Herb Steinberg, Paramount’s 
national exploitation director, will 
be principal speaker at a lunch- 
eon-meeting of the N. Y. Chapter 
of the American Public Relations 
Assn. next Tuesday 
cuss the merchandising cf films, 
includmg commercial tieups and 
star appearances. 

éatre 
Greenstone bedded in Mt. Sinai 
with a heart attack, and will be 
hospitalized for six weeks or so. 


Mitzi Holmes, prop. of Jager 
House, Yorkville eatery, has re- 
tained pa Ed Weiner to “do a 


Luchow’s,” as Ted Deglin did for 
the Jan Mitchell operation on 14th 
St.. with cuffo celeb trade, espe- 
cially Sunday nights, to put the 
brauhaus on the map. Benny Fields 
and Blossom Seeley are the kickoff 
hosts for the “celebrity corner.” 


Madrid 


By Lois Wilson 

Madrid is busy and the lobbies 
of all the hotels are crowded, es- 
pecially the Castellana Hilton, still 
a favorite with both Spaniards and 
Americans. 
ard not even an unseasonal cold 
spell has dampened the festive at- 
mosphere The Victory Day Pa- 
rade was a huge success with plen- 
ty of American Army 
Force brass in the grandstands 
along with Spanish government 
Officials. 

Ava Gardner in town to make a 
picture but in the meantime she 
is busy being “social.” 

Dennis McEvoy, assistant direc- 
tor of Reader’s Digest Interna- 
tional, lives in Madrid and is a real 
*“Madrileno.” 

Don Hartman, Paramount exec 


producer, at the Hilton and look- | 


ing over the studio situation here. 
Mario Cabre is another retired 


matador doing a stint or two in lo- | 


cal pix. 
The Semana Santa (Holy Week) 


processions are famous throughout | 
Spain, although most tourists flock | g; 


to Sevilla for these celebrations. 

Jose Iturbi, on his way to Sevill 
besieged by press photogs in tl 
Hilton lobby. 


13). He'll dis- | 


program publisher Al. 


en Granada” and the British film, | 
tom sof “AN Is! 
Possible in Granada” includes | 
Merle Oberon, Peter Damon, Fran- | 
cisco Rabal and Antonio. It was 


London 


Nat King Cole booked for a Suft- 
day concert at the Gaumont, Wool- 
wich, April 25. 2 

Irene Hilda hopped from Pa?is 
last weekend to act as femcee for 
Cafe Continental on BBC-TV. 

To cash in on the Oscar awards, 
“Eternity” opens a return West 
End engagement at the Rialto this 
weekend. 

Norman B. Rydge, chairman of 
Greater Union Theatres, Australia, 
honor guest at a cocktailery hosted 
by J. Arthur Rank. 

Morton Gottlieb to Manchester 
for tryout of “Waiting for Gillian” 
prior to its West End opening at 
the St. James Theatre April 21. 

U.S. concert pianist James Wolfe 
arrived in London yesterday 
(Tues.), and makes his British de- 
but at the Wigmore Hall April 28. 

Presentation will be made to Al- 
fred Davis, immediate past chair- 
man of the London Cinematograph 


| Exhibitors Assn., at a Trocadero 


made here. Peter Damon, Ameri- | luncheon. 


can actor, came here two years | 
ago to make a Yank film. Picture | 
folded but Damon stayed, learned | 
Spanish, and is now one of the 
top leading men in Spain. 


“Hijos, Padres de los Padres”) 
is by Benavente, one of Spain's 
top authors, but even good authors | 
write flops, and this is a flop. An- 
other, “Dialogos de Carmelitas,” a 
translation from the French is a 
huge success, deservedly so, beau- | 


tifully produced, beautifully acted. | 
Translated by Maria Eléna Ramos 
Mejia and adapted for the Spanish 
scene by Jose Maria Peman. The 
latter was responsible for the ex- 
cellent translation of “Oedipus 
Rex.” also a success, in which 
Francisco Rabal scored. 





Paris 


Garland Wilson, American pian- 
ist, into Boeuf sur le Toit. 


Sacha Guitry’s one-acter, “Two 


Places.” into Comedie-Francaise | 
rep next month. 
Dany Robin inked for Jean 


Laurent play, “Golden Wings,” set 
for production next season. 

Mouloudji, nitery singer, to ap- 
pear in hts own play, “Sargasses,” 
in which he will do some vocalizing. 

Erik Charell in from Munich for 
inspection of new Paris musicals. 

Rene Fraday returned from two 
month talent hunt in US. | 

John Huston and Jean Anouilh 
huddling over possible. pic of lat- 
ter’s “The J.ark.” Suzanne Flon, 
now in lead of legit hit, would re- 
peat role beiore cameras. 

Irving Berlin here on two-day 
stopover on way to Madrid. After 
Spain, composer visits Riviera, re- 
turning to the U.S. for Hollywood | 
preem of “White Christmas” May | 


Portland, Ore. 


Marty Foster has returned from 
hjs three-week biz trip to N.Y. 

Harry James outfit booked into 
Jantzen Beach Ballroom for April 
23-24 nights. i 

Dick Contino held for a second- 
round at The Oregon Clover Club. 
The Sons of the Pioneers set to 
follow. 

The Ink Spots, The Caribbeans, 
Wayne Roland and The Sparkletts 
open a week's date at Amato's Sup- 
per Club April 19. China Doll Re- 
vue inked to follow. 


Tech actress, 


Lisbon | 


| Broadway musical 


By Lewis Garyo | 


The Nina nitery has Spanish 
songstress Rosita Gerona as top- 
er. 

Rollerskater Trio Rolwood at 
the Cristal with Ferrer Trindade 


Town is alive and gay|orch and Carlos Fernandez. 


Sengstress Imperio 


Argentina | 


“Hutch” (Leslie A. Hutchinson) 
inked for a return cabaret season 
at Quaglinos starting May 3. He 
played the same room last year for 
three months. 

Lord and Lady Ulick Browne, 
Britain’s only titled 10%ers, who 
represent Hermione Gingold, plan- 
ning their first trip to N.Y. at the 
end of this month. 

Sir Alexander B. King, promi- 
nent Scottish indie exhibitor, feted 


'at a luncheon this week when he 


was presented with the Arthur M. 
Loew tribute plaque by the Lord 


! Provost of Glasgow. 


Chicago 

William Warfield gave concert 
at Orchestra Hall last Sunday (11). 

Chez Paree installing new price 
setup of $5.50 for complete dinner 
and cordial in effort to lure new 
clientage. 

Zino Francescatti is soloist in 
final Chi-Milwaukee concerts: by 
Chicago Symphony Orch, closing 


‘its season this week. 


Nancy Malone, ingenue in “Time 
Out For Ginger’ cast here, ex- 
hibiting her paintings at Riccar- 
do's Restaurant April 26-May 7. 


“Monday Night Sing Along,” 
four-man folk singing group, 


dropped last week by Blue Angel 
which has reinstated its Calypso 
revue to six nights weekly. 


Annual dinner-dance of Enter- | 


tainment Managers Assn. held last 
Monday (5) drew 160. Floorshow 
consisted of Johnny Bachemin, Les 


| Blue & Yvette, Billy Devroe & 
| Devilaries, 
| Brown, Judy Bradford, Cordialairs, 
| Howard Hardin emceeing and Lou 


The Palmers, Edie 


Breese orch. 


Pittsburgh 


By Hal V. Cohen 


Yma Sumac booked for next 


January in the Music for Mt. 
Lebanon series. | 
Judge Samuel Weiss will be 


local Circus Saints 
first Fall Guy May 29. 
Barry Sisters 
ing with the June Arnold-Phil 
Richards ice show at the Ankara. 
“Good Night Ladies” is current 
at the Nixon; it was at same house 


exactly 10 years ago this week, too. | 
Pittsburgher Rosemary Casey’s! 


play, “Late Love,” being packaged 
for 
Astor. 

Mara Landi, 
for the new 
“The Pajama 


set 


Game.” 

Jackie Heller came back from 
Florida vacation for the Bar 
Mitzvah of his nephew, Howard 


Heller. 


Alfredo Sadel 
ham Hotel in Washington for four 


| weeks after playing around here 
| for a month. 


here from N. Y. for short holiday | 


in Estoril before going to Madrid 


| to do a pic. 


and Air} 


Chantoosie Sousel Costa off to} 


|of “Guys and Dolls” 


Phil Foster stopped off here to 
pick up his car, which Julie Oshins 


'from Toronto. 


Madera Island to work in niteries. | 


Madera Island hotels are filled 
with English tourists. 


Miami Beach 


By Lary Solloway 


Rose Marie and Lenny Kent 
brought their new act to the Clover 
Club, Monday (12). 


Betty Hutton and husband Char- 


| lie O’Curran_ spent week at the 


| his summer-stock season at Roose- 
&,/velt Theatre next week, switching 


| 


| Roney Plaza before heading north 


Eve Sully and Jesse 
‘annual spring sun-rest at the Lord 
Tarleton, 

Sandy 
reet” 


Scott postponed 


“Angel 
production for 


preem of 


John Houser, vicepresident of Playhouse. 





Evans Family leaving on another 
USO-Camp Shows tour late this 
month, going to Labrador, Green- 
land and Iceland. 

Arthur Sircom signed by Tech 
drama couple, Fred and Martha 
Miller, as their director this sum- 
mer at the Somerset, Mass., Play- 
house. 


Minneapolis 
By Les Rees 
Martin & Lewis set for St. Paul 


J | Auditori May 15. 
| for Washington, D. C., vaude date. | ort Mey ie 


Block on! 


Songstress Dorothy Sarnoff into 
Hotel Radisson Flame Room. 


Minneapolis Symphony orch giv- | 


ing 5,000th concert this week. 


1@; to “Carousel” company, which re-| tegit L 
cently finished run at Palm Beach | concert 


Comic Al Mack and singer Don- 


|na Roberts topping Starlight Club 
| show. 


Dave Brubeck Quintette’ into 


Metropolitan Opera's annual en- 


and Sinners’ | 


sharing top bill-| 


a strawhat tour with Mary. 


ex-Playhouse and, 


into the Shore- | 


had driven | 


gagement here scheduled for May 
14-16 with $7.50 the top again. 

Annual St. Paul Home Show, 
with Mills Bros. tépping stage 
show, finished with 50% attend- 
ance gain over last year. 

Antal Dorati, Minneapolis Sym- 
phony orch conductor, one of three 
persons to win Chamber of Com- 
merce trophy awards for winning 
national recognition for city. 

Doc Evans, local Dixieland music 
expert, whose band is appearing at 
a local nitery, to participate in con- 
cert at Carlton College to mark 
25th anni of his graduation from 


institution. 
Berlin : 


By Hans Hoehn 

T. S. Ehot awarded the Goethe 
Preis of the City of Hamburg. 

Exteriors .of Berolina’s “The 
Gypsy Baron” will be shot in Yug- 
oslavia. ‘ 

Berlin Film Festival committee 
announced that closing date for 
entries will be May 1. 

“Gone With the Wind" (M-G), 
now in its fifth month at the Kur- 
bel, which has exclusive rights for 
Berlin. 

Barbara Gibson and Carol Brice, 
sopranos from New York, singing 
at benefit concert at High School 
of Music. 

Elisabeth Bergner received ter- 
rific notices for her legit role in 
“The Enticing Depth,” currently 
at the Komoedie. 

“The Last Bridge,”’ an Austrian 
film released here by Columbia, 
picked as April film by Protestant 
Film Guild of Germany. 

“The Red Line,” German full- 
length documentary about Russia 
(from the Tsar regime to Malen- 
kov), will be released here shortly. 
This West German film shows ex- 
cerpts from newsreels \made by 
Behind-Iron Curtain countries. 


Australia 


By Eric Gorrick 
Florence Desmond out here for 
| J. C. Williamson on short.run. 

Paramount gave preview of 
“Cease Fire’ to top-ranking diplo- 
mats in Canberra. 

“Genevieve” and “Million Pound 
| Note” hitting a new high for Brit- 
, ish pix in Melbourne. 5 
| Robert Kapferer, foreign pic 
| distributor, look-seeing the over- 
| seas’ market for top fare. 
| Norman B. Rydge, chairman of 
| Greater Union Theatres, jn Lon- 
‘don for huddles with J. Arthur 
| Rank. cecal 
| “Call Me Madam” maintaining 
| sellout pace at Royal, Sydney, for 
‘J. C. Williamson. Evie Hayes 
| starred. 

Olsen & Johnson preem in Syd- 
ney at Palladium Easter Saturday 
(17) for Harry Wren’s ‘Celebrity 
Theatres. 

Paramount’s 








“Litthe Boy Lost” 


|landed takeout record coin at 
| Prince Edward, Sydney, Par's 
showcase. 


David Martin, chief of Tivoli 
vaude loop, has denied any move 
to sell lease of Tivoli, Sydney, to 
| British interests. 


| Harry Wren got out terrific 
| publicity buildup for debut of 
Olsen & Johnson at Palladium, 


+ ad via his Celebrity Theatres, 
td. 

“Zip Goes a Million” debuts at 
Tivoli, Sydney, April 17 for David 
Martin. Cast is headed by Nina 
Cook, Roy Barbour, Tony Fontaine 
and Kerry Vaughan. : 


Memphis 
By Matty Brescia 

| Jack Waller and Doryce Drew 
, touring Texas and mid-south nit- 
| eries. 

|. Jimmy Featherstone orch to the 
| Hotel Peabody Skyway for two 
| weeks. 

Dick Palmere, Memphis radio 
/man, now touring for Republic 
radio syndicate. 

Jack Buck and’ Harry Caray, St. 
Louis Cardinal radio and tv gab- 
bers, checked in here for a one-day 
exhibition stint. 

Paul Molloy, radio-tv writer for 
Commercial Appeal, touring sev- 
|eral cities in the middlewest on 
educational tele, and piping a daily 
pillar back here. 


j 


San Francisco 


By Ted Friend 
Rusty Draper is a Rumpus Room 
click. 
Gertrude Bromberg advancing 
“Dial M.” 
| Lynne Carter and Four Cartiers 
|}at the 440 Club. 





Room at Fairmont Hotel. 

Bob Hope’ to head Newspaper 
‘Frolic at Civic Auditorium 
| April 24. 


Village. 





Lauritz Melchior into Venetian;to Sir Alexander King, 


| 


Hollywood 


Vincent Price in from St. Louis 
=~ sag mon 
eorge Montgomery on p.a. t 
for “Battle of Rogue River* ed 
Frankie Laine to Palm Springs 
eg to leaving for Chicago April 


George Macready back from 
Mexico City Location on “Vera 
Cruz.” 

A total of 69 Hollywood names 
have made 267 personals, during 
the past month. 

Agent Ed Chevie exits William 
Shiffrin agency tomorrow (Wed) 
after three years. 

Natalie Kalmus to Japan on spe- 
cial mission for United Nations 
Children Emergency fund. 

William Holden and wife, Bren- 
da Marshall, to Bimini Island, near 
Florida coast, for 10 days. 

Donna Reed lauded by U. S. 
Treasury Dept. for radio transcrip- 
tions on behalf of its Savings Bond 
drives. 

Producer Aubrey Wisberg and 
director Edgar Ulmer to San 
Francisco to scout “The Long 
Chance”’ locations. 

George Seaton and William Perl- 
berg presented with a bronze 
plaque by crew of “The Country 
Girl” for their cooperation. 

John Charles Thomas stages his 
12th annual Easter concert for resi- 
dents and staff of the Motion Pic- 
ture Country House Sunday. 

Film industry’s exhibit at the 
A.F. of L. Union-Industries Show 
visited by 165,000 during the six- 
day run at Pan Pacific Aud. 


Philadelphia 


By Jerry Gaghan 

Palumbo’s cabaret, which gen- 
erally shutters for Holy Week, re- 
mained open this year. 

Jon Arthurs, songwriter and ex- 
bandleader off to Mexico for a 
month with his mother. 

Al Nirenberg and Buddy Otten- 
berg celebrated first anni of own- 
ership of the Wedge last week. 

Al Small, Celebrity Room band- 
leader, is running for veepee, as 
an independent, in coming musi- 
cians union election. 

Christophoros Dadakis, director 
of the Royal Theatre of Salonika, 
is visiting drama workshops at 
Temple University and Hedgerow. 

Saul Caston, conductor of Den- 
ver Symphony, has signed Joseph 
Silverstein, Philly Orch first violin- 
ist, as concertmaster and assistant 
conductor for Colorado ensemble. 

Pat Chandler, at Golden Supper 
Club, signed to repeat role of Her- 
man Fabricant, in Dallas, Tex., 
production of “Wish You Were 
Here,” June 23. 


Cleveland 


By Glenn C. Pullen 

Bernice Holden having her new 
musical, “Traveling Musicians,” 
tried out by Karamu Players. 

Wade Whitman, chief of Colum- 
bia Records here, sailed on SS. 
Liberte for two-month tour of 
Europe. 

Lazar Wechsler, Swiss film pro- 
ducer, here one day to promote his 
“Heidi” opening at Lower Mall 
this week. 

Max Mink setting Tito Puente’s 
mambo-rumba stage revue into his 
3,000-seat Palace April 29 for two 
night shows. ; 

Tops Cardone, formerly with 
Frankie Yankovic, band, formed 
unit of his own for opening of 
Alhambra-Algiers Club, owned by 
Merle Cowan. 

Richard Rodgers and Oscar Ham- 
merstein threw after-theatre party 
for ‘King and I” cast at Penthouse 
Club to celebrate tuneshow’s third 
anni last Thursday (8). 

Ward Daveny, formerly head of 
Hartford (Conn.) School of Music 
and ex-concert pianist, made new 
director of Cleveland Institute of 


Music: replaced the late Beryl 
Rubinstein. 
Scotland 
By Gordon Irving 
George Baker new prexy of 


Cinema Club of Glasgow. mn 

Walt Disney's “Snow White 
proving solid draw on reissue at 
La Scala, Glasgow. ‘ 

“Monsieur Hulot’s Holiday. 
French pic, doing top biz at 
Cosmo, Glasgow art house, and re- 
tained for fourth week. 

Harry Gogdon, senior Scot 
comedian, joining Tommy Morgan, 
Henry Hall and others for “Easter 
Parade” hook-up telecast from 
Gleneagles Hotel April 19. 

Metro tossed lunch at Glasgow 
cinema 
magnate, in connection wilh 
Arthur M. Loew Tribute for 1954. 

Kenneth McKellar, new Scot 
tenor, being handled on one-night 


Dick Contino and Allan Jones|stands by James S. Kerr, outfit 


yceum for a Sunday night signed to follow Eddie Peabody | which publishes songs and stages 
and the Continentals at the Italian | concerts. Its topper is Robert W!'- 
son, singer and recording artist. 
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their camera three years after 
Thomas Edison discovered his 
method for reproducing movement 
with successive photographs. The 
prothers directed and produced 
the first French feature. length 
film. 





REV. CONRAD EIBEN 

The Rev. Conrad Eiben, 73. 
priest of the Passionist Order, who 
for several years directed . the 
American Passion Play, “Veroni- 
ca’s Veil,” died April 6 in Spring- 
field, Mass. Born in Metzenseiffen, 
Austria, he came to the U. S. as a 
child. In 1910, he and the Rev. 
Bernadine Dusch wrote ‘“Veroni- 
ca's Veil,” which was first pro- 
duced in Union City, N. J., in 
1914. 


A traditional Lenten season pro- | 


duction, “Veronica’s Veil” has 
been presented: over 1,200 times 
and reportediy has been seen by 
an audience of over 1,000,000. 


EDWIN GRASSE 

Edwin Grasse, 69, blind violinist, 
organist and composer, died April 
9, in New York. 
since the age of four, he demon- 
strated a talent for music while 
still a child. At the age of 13, he 
was taken to Brussels to study 
music. 

Grasse made his debut with the 
Philharmonic Orch -in Berlin in 
1902, then toured’ the continent 
and the U: S. His compositions 
have been performed by top con- 
cert artists. He retired in 1940. 


NOAH BLOOMER, SR. 

Noah Bloomer Sr., 76, pioneer 
motion picture exhibitor ana 
founder of a chain of theatres in 
Illinois, died of heart disease 
March 27 in a Belleville, Il., hos- 
pital. A native of England, Bloomer 
erected three houses in Belleville 
and contracted for others in Cen- 
tralia and Alton, Ill. He also owned 
ozoners in Illinois communities. 
Bloomer retired from active life 
12 years ago but the theatre busi- 
ness had been carried on by his 
three sons, Frank, Thomas and 
Weslev. 

A daughter also survives. 





FRANK P. LIUZZI 
Frank P. Liuzzi, 59, president of 
Local 77, American Federation of 
Musicians, died in Philadelphia 
April 7. _A cellist, he played thea- 
tre in New York and Philadel- 


phia and the orchestras of. Meyer | 


Davis, Victor Herbert and the La- 
Scala Opera Co. 

Liuzzi at one time was manager 
for the Roxy-Mastbaum Theatre. 
During 14 of the last 16 years he 
represented the Musicians Union 
local both as president and as dele- 
gate to the National conventions. 

His wife and twin 17-year-old 
daughters survive. 


PHILIP DONATELLI 


With the Philadelphia Orchestra 
for 25 years until his retirement in 


1951, died April 5 in Ardmore 
Park, Pa. 

Donatelli, who began playing 
tuba in his native town Roseto, 


Italy, came to the U.S. in 1905 and 
played with many of the top bands. 
including Pryor’s, Conway's and 


Vesselas’ before joining the Philly | 


orch. He was former head of the 
tuba department at the Curtis In- 
stitute of Music. 


His wife, a son and five daugh- 
fers survive. 


BERT SPENCER 
Bert Spencer, 65, former vaude- 


em died April 7 in the Bronx, | 


He was. a member of the 
vaude team of Gehan & Spencer 
and had also worked with his wife. 
Flo Carroll, as Spencer & Carroll. 

During World War I Spencer ap- 
Peared in “Yip, Yip Yaphank” and 
in World War IL was in “This Is 
the Army” in New York and on the 
road. Following the decline of 
\Vaude, he worked as “Bertie the 
Clown,” 

Surviving, besides his wife, are 
his father, Billy Grogan Spencer, 
burlesque comic, and a son. 


MERWYN McCABE 

Merwyn McCabe, 56, sales man- 
acer of radio station KFRC, San 
Francisco, was killed April 8 in an 
auto accident enroute to his home 
in Woodside, Cal, 
: McCabe joined KFRC (Mutual- 
Von Lee outlet) 20 years ago. For 
the past 10 years he served the 
Station as sales manager and 
helped develop such local shows 
+ Happy Go Lucky Hour,” “Blue 
\londay Jamboree,” “Hodge Podge 
lpdge,” ete, 
_ Surviving are his wife, Helen, 
and a son, Jeffrey. 


_CHARLES L. BEARS SR. 
Charles .L. Bears Sr,,'83, retired 


Obituaries 


Dn TT Continued from page 52 


president of West View Park in 
Pittsburgh, died April 3 in that 
city. He was associated with the 
amusement park industry practi- 
cally all of his life until his re- 
tirement in 1947 after 30 years as 
head of West View.He still re- 
tained an interest, however, in the 
Conneaut Lake Park Amusements 
Company. : 

Survivors include a son and one 
grandson. 





MARTY LYNCH 


cuse, N.Y. Born in Auburn, N.Y., 
he first teamed with Dan Mahoney 
in am act labeled Lynch & Ma- 
honey. He subsequently worked 





Philip Donatelli, 69, tuba player | 


with the juggling Mowatts and also 
toured as a member of the turn of 
i Lynch & Zeller. 

Lynch, who once appeared at the 
, London Palladium with the late W. 
|C. Fields, is survived by his wife, 
| Ethel, and two brothers. 





FREDERICK C. MAYER 


Prof. Frederick C. Mayer, 69, for | 
Totally blind | 22 years dean of music at Capital 


| U.’s Conservatory 


{ 


of Music, died 
|March 30 in Columbus. Composer 
| of a number of hymns, Mayer was 
|}a member of the American Musi- 
'cological Society, past president of 
'the Ohio Music Teachers Assn., 
| and past president of the Columbus 
ichapter of the American Guild of 
“Organists. 

| Survived by wife, two sons and 
| two daughters. 

JOSEPH POTZNER SR. 

| Joseph Potzner Sr. 79, retired 
; musician, died in Milwaukee last 
| week after a long illness. Born in 
| Hungary, he came to Milwaukee in 
| 1909 with a band composed of fel- 
'low countrymen. The unit ap- 
| peared in Wisconsin cafes for some 
36 years. 





ter and a son, Joseph. Latter is 
staff musician with WTMJ and 
WTMJ-TV, Milwaukee. 





GEORGE F. CARROLL 


George F. Carroll, 74, actor who. 





| had resided in Laconia, N.H., since 
ihis retirement 10 years ago, died 
| March 28 in St. Petersburg, Fla. 
| Native of Franklin, N.H., he toured 
‘the country for many years with 
the Bennett - Moulten company. 


commissioner in Michigan. 
Survivors include widow, son 
and brother. 





JOHN VOSPER 
John Vosper. 52, radio and tele- 
vision actor for 15 years, died 
| April 6 in Hoilywood after a heart 
|attack. He collapsed in the NBC 





istudio after rehearsing for a role’ 


'in the Dinah Shore tv show and 
| never regained consciousness. 
Formerly a legit actor in N.Y.. 


_| Vosper appeared in pictures before 


taking up radio and video. His 
| widow survives. 


- ALBERT A. MARKS 
Albert A. Marks, 


/on the major circuits in the heyday 
of vaude, died April 4 in Wauwat- 
osa, Wis., after a long illness. He 
'fetired from the stage in @he 
early ‘20s. 

| ‘Marks teamed with his wife, 
Laura, in a turn tagged Marks & 
Venner. A daughter also survives. 


MME. PAULINE BRUNIUS 
Pauline Lindstedt Brunius, 72. 
| Swedish actress. died March 31 in 
Stockholm. 
was appointed by King Gustaf V as 
manager of his Royal Dramatjc 
Theatre in Stockholm. 

Mme. Brunius served as manager 
of the Theatre for 10 years and 
then retired. 








WALLACE GRISSELL 

Wallace Grissell, 49, screen di- 
rector, died April 5 in Hollywood, 
following a stroke. In addition to 
| directing for RKO and Columbia, 
'he was a screen editor on “The 
Outlaw.” 

His widow, son 
survive. 





and mother 


Prof. Claude Delvincourt, 66, 
composer and director of the Paris 
| Conservatory of Music, was killed 
April 5 in a highway accident in 
| Grosseto, Italy, on his 
| Rome. 


| iprof CLAUDE DELVINCOURT | 


| His compositions included “Fete | 


|de l'automne” and the cantata, 
'“Faust et Helene.” 


JAMES J. GORMAN . 
James J. Gorman, 64, president 
of Chicago Motion Picture Opera- 
‘tors Union, AFL Local 110, died 
| April 5 in Chicago. He had helmed 
the local for 10 years and had been 
an operator for 30 years’ previous. 


Marty Lynch, 66, veteran com-| 
edy juggler, died recently in Svyra- | 


Surviving are his wife, a daugh- | 


Later he served as state liquor, 


76, onetime | 
comedian and dancer who trouped | 


In 1938. Mme. Brunius | 


way to, 


Surviving are his wife, daughter, 
two sons, and three sisters. 





O. W. McCutchen, 68, owner of 
film theatres in Arkansas and Mis- 
souri for more than 30 years, died 
in Battle Creek, Mich., April 4. 
| His wife and two daughters 
survive. 





Sir John Ireland Falconer, 75, 
Lord Provost of Edinburgh from 





|! April 6. He was credited with 


| launching the Edinburgh Festival in | 


| association with Rudolf Bing. now 
general manager of the Metropoli- 
tan Opera, N. Y.- 





| Harold N. Wansborough, 60, mu- 
sician and composer, was 
April 6 in an auto accident near 
,his home in Harlingen, Tex. He 
| wrote several operettas and one 
opera. 





| Stephen Davidson Tuttle, 46. as- 

sociate professor of music at Har- 
| vard U. and authority on history 
'of early English keyboard music, 
;died April 9 in Boston. A sister 
survives. 





David D. Kirby, 74, pioneer 
screen actor, died April 4 in Holly- 
wood. He was known chiefly for 
his character roles. Three brothers 
and a sister survive. 





Alexandre Azevedo, 81, Portu- 
guese actor-manager, died recently 
}in Petropolis, Brazil. He retired in 
|that city in 1937 after a 49-year 
theatrical career. 








. Santos Mele, 92, dean of Portu- 
| guese actor-managers,. died Apri! 2 
in Figueira, Portagal. A noted 
|operetta singer and comedian in 
his heyday, he retired 25 years ago. 


| Gus Culbertsen Sr., 84. retired 





, vaude performer, died April 7 in} 
| Shelby, O. His wife and two sons, 


_ Survive. 
| Alice O'Neill, 92, who appeared 
on the musical comedy stage 
Ethel Dante, died from 

_ March 30 in Nottingham, Eng. 


i 
i 


| BIRTHS 


Mr. and Mrs. Jerome Balsam. 
daughter. New York. April 7. 
Father is veepee of Madison Pic- 
tures. 

Mr. and Mrs. Gordon MacRae, 
son. Burbank. Cal., April 6. Mother 
is the former Sheila Stevens, ac- 
tress. Father is an actor. 

Mr. and Mrs. Otto Krenn, 
daughter, Pittsburgh. April 1. 
Father's a radio and tv announcer. 

Mr. and Mrs. Al 
Pittsburgh. April 2. Father's with 
| Artie Arnell orch. 
| Mr. and Mrs. Jeri Gifford, son. 
Hollywood, April 2. Mother's a 
former secretary at Warners and 
daughter of Mrs. Frances Alder- 
man, sec to Mervyn LeRoy. 

Dr. and Mrs. Jack Yellin, daugh- 
'ter, New York. April 7. Mother is 
the former Helen Rosen, daughter 
of Stanley Warner exec veepee 
Sam Rosen. ‘ 
| Mr. and Mrs. Stuart Stevenson. 
son, Hollywood, April 5. Father is 
/props on Danny Thomas telepix. 

Mr. and Mrs. Jack Behr, daugh- 
ter Santa Monica, Cal., April 7. 
Father is a Metro publicist. 








Mr. and Mrs. Robert Bergman, 


son, Hollywood, April 7. Father is 
a film financier. 

Mr. and Mrs. Leonard Finkel- 
stein. daughter, Miami, April 8. 
Mother is Jeanette Migenes, ac- 
tress: father is a former exhibitor. 

Mr. and Mrs. Ed Uhlers, son, 
San Antonio. recently. Father is 
program director for KGBS-TV in 
that city. 

Mr. and Mrs. Sid Fohrman, 
daughter,eChicago, April 6. Father 
is a disk «jockey. 

Mr. and Mrs. Charles Black. 
daughter, Santa Monica, Cal., ‘April 
9. Mother is the former Shirley 
Temple; father is a television exe- 
cutive. 

Mr. and Mrs. 
daughter. New York, April 7. Fa- 
ther is a CBS radio and tv per- 


former. 
Mr. and Mrs. Mike Case, son, | 
New York. March 24. Mother is! 


‘costume designer Grace Houston; | 


father is an NBC-TV director. 


ter, New York, March 31. Mother 
is a freelance writer; father is 


Weintraub Agency and Drew Pear- 


son. 


son, Philadelphia, April 4. Father 
is WIP engineer. 


Mr. and Mrs. Neil Galligan, 
daughter, New York, April 7. 


'Father is veepee of Laurel Music. 
Mr. and Mrs. Leonard Spinrad, 


son, New York, April 6. Father is! 


a former Warner Bros. publicist 
jand currently a motion picture 
consultant. 

Mr. and Mrs. Roger Shope, son, 
|New York, April 8. Father's a di- 
‘rector at-WABC-TV. ° 


1944 to 1947, died in Edinburgh | 


killed | 


Patton, son, | 


Jack Sterling. 


Mr. and Mrs. David Karr, daugh- | 
press agent long associated with | 


Mr. and Mrs. Samuel Van Fossen, 


| 


| 
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‘Eternity’ at Cannes 


Continued from page 2 


| from the participating countries’ 


| made this a busy affair for the 400 

invited newsmen. An added edge 
|was the participation of the iron 
| curtain countries. 


Purpose of festivals again was 
;}up on the carpet, and the vacillat- 
‘ing U. S. attitude fowards fetes in 
general got a working over by the 
| various pressures and reports that 
{fanned the festival about the kudos. 
| With “From Here To Eternity” 
(Col) entered, the U. S. naturally 


,;rumors started rolling that many 
| jury members had individual axes 
to grind in regards to the Yank 
film and that the deluge of Oscars 
won by the film also militated 
egainst giving the prize to 
| “Eternity.” U. S. watched the prize 
}awards with interest. It was felt 
, in official circles that a bad move 
by the jury might alienate Ameri- 
can interest in festivals and give 
credence to the old belief that Italy 
and France used their respective 
fetes as a mutual admiration 
society. Festival toppers feel that 
the main purpose of a fete is to 
unveil and kud9 new and unusua! 
achievements by smaller producing 
| countries. 

Although the special prize for 
“Eternity” has assuaged the U. S. 
a bit, there is still antagonism, and 
many American film reps feel that 
there should be two categories of 
prizes—for the commercial 
and ior the art film. The fact that 
the Cannes fete has no selection 
committee left full responsibility 
to the entered countries, and it 
was obvious that every country had 
not sent its top films. 

May Get Int'l Jury im °55 


New ideas for a really interna- 


| tional jury next year may smooth 


U. S. feelings. There wasn’t much 





The festival also served as an 
interesting index of various devel- 
opments and tendencies in film- 
making in many countries. U.S., of 
course, showed up fine on the tech- 
nical side and in a heavyweight 
manner via “Eternity,” which was 
lauded by French crix as a cour- 
ageous film which bestows honor 
on its country of origin. France 


| had a weak setup with one contro- 
' versial pic in “Deluge,” but it had 


was expecting the big prize. Then |; 


| 


two commercial pix, “The Big 
Game” and “Blood And Light.” 
England, paradoxically, glowed 
with a Franco-English pic, “Ripois,” 
while Russia displayed its usual 
ponderous national hero films, 
spectacles and long documentaries. 
One film, “Marina’s Destiny,”’ man- 
ages to show some insight into the 
mode.n people of Russia today. 
Other sateliite films were of com- 
petent. if party line, calibre with 
the Polish film, “Five of Barska 
Street.” the most individual of the 
lot in a story about the rehabilita- 
tion of five post-war delinquents. 
India also showed an interesting 
social film, “Two Acres of Land.” 
Though a bit sudsy, this story 
about a peasant and his son is 
often poignant. Japan again shows 
its heavyweight film tendencies 
with anether beautifully-made film, 
“Gates of Hell,” the grand prize 
winner. Although the film is slow 


| and Oriental in approach, it has s 


film | 


visua!] force and beauty which may 
make this of interest for U.S. art 
houses. 

Sweden had a trio of worthy if 
heavyhanded entries with a nature 
study in “The Great Adventure” 


, and a heavygoing but epic of men 
| at war and in love via “The Bread 


A 


| political friction at the festival ex- | 
‘cept for a few cases. Italy and. 


Spain had internal squabbles and 


Russia objected to a Swedish film. | 


‘Italo film, “Maddelena.” was 
yanked by its producer, Titanus, 
which wanted to replace it with 
“Bread, Love and Fantasy,” feeling 
that the film chosen by the Italian 


worthy fete entry. Other producers 


i turn 


of Life.” 
__ Merle Oberen in ‘Granada’ 
Spanish films also showed a re- 
to proven values with a 
sprightiy comedy. “Everything 
Goes In Granada.” Reminiscent of 
American pre-war comedies, this 
has Merle Oberon as an efficient 
American representdtive who is 
thawed by the more earthy Latin 
philosophy. It is done with good 


| humor and works in a color ballet 


|; objected, and finally “Bread” was | 


dropped out of competition. Of the 
two Spainish entries, “€omicos” 
and “Everything Goes in Gran- 
ada.” the latter got the coveted 
inight spot. “Comicos” producer 
charged this was work of Spanish 
rep, Joachim Agaramacilla, who 
had a persona! interest in “Gra- 
nada.” But the™ incident was 
| glossed ever. 

» Russians objected to the Swedish 
film. “The Bread of Love,” because 
of a scene showing a Russian 
soldier killing a Finn, during the 
| Russo-Finnish War while the Russo 


national anthem was being p!aved. , 


However, the Russo delegate was 
Ljassured that the pic was not a 
prizewinner and this, too, was 
smoothed out peacefully. 


Paul Graetz brought the new 
Rene Clement film, “Monsieur 
Ripois,” to the show. This is a 


Franco-English film made by a 
French director, with French star 
Gerard Philipe Gnd written by a 
French writer. Film was shot in 
two versions. Although entered as 
an English film, Graetz decided to 
show it in the French version be- 
cause of the locale of the fete. The 
French were peeved. Clement got 
personal revenge for the slight 
given him by the Cannes Festival 
last vear when his “Forbidden 

mes” was turned down, and then 
went on to win the big prize in 
Venice. 

Fertile Spot For Int'l Talks 

Festival also acted as a fertile 
spot for international talks, and 
Russia utilized this atmosphere by 
making accord overtures to the 
U. S., France and Italy. U.S- 
French accords were also brought 
to a successful conclusion here. 
The International Film Producers 
and Authors Syndicat discussed in- 
| ternational author's rights and out- 
lined its aims. One of the French 
films, ‘“‘Before the Deluge,” is 
a French-made that has been 
banned in various parts of the 
country, but was shown at the fete 
anyway. 

New techniques were gone into, 
‘with CinemaScope represented by 
two films. There also was the un- 
veiling of a new Gallic anamopho- 
scope process, called Cinepan- 
oramic. Stereophonic sound was 
displayed both in the 20th-Fox 
and Metro system, and color played 
| a predominant part in the pix. 


‘Barbara, Cal., April 11. 


in the guise of a dream sequence. 


. iv . . ee ‘ 
selection committee was not a. This could be a worthy lingo entry, 


and has the Oberon name. 
German films shewed that Ger- 
many also was turning to slick 
commercial films and beginning to 
come out of its heavily symbolicai 


period. “The Heart Dances” is a 
schmaltsy but disarming musical 
about a dollmarker who makes 


lifesize ballet dolis, 
daughter fill in as one when his 
model breaks. “As Long As You 
Ar: There” is a slick story about a 
brilliant film director and a young 
girl whom he makes a star by 
making a film on her life. This 
has a fine performance by Maria 
Schell and might be a nice bet for 
some spots in the U. S. 

American stars and personalities 
were Olivia De Havilland. Shelley 


and has- his 


Winters. Arlene Dahl. Jack Pal- 
ance Robert Mitchum, Orson 
Welles. Preston Sturges, and 


Yvonne De Carlo. They were over- 
shadowed by the other countries 
in numbers. The festival this vear 
had too many films entered ‘show- 
ing as many as five per day). De- 
spite the haggling. pressures and 
diplomatic overtones, it served its 
purpose both as a prestige mani- 
festation for films, a tourist draw 
for Cannes and a place where film 
personalities and governmental 
film reps can discuss and compare 
problems 


MARRIAGES 


Mary L. Madden to J. C. Hodgin, 
March 16, Chicago. Bridegroom is 
a member of the company of 
“Porgy and Bess.” 

Doris M. Gilbert to Howard A. 
Roberts, Jan. 15, Washington. Cou- 





ple are members of the cast of 
“Porgy and Bess.” 
Helen V. Blanchard to Ernie 


Stautner, Washington, D. C., April 
4. He's co-owner of Sara-Pla Drive- 
In. Saranac Lake, N. Y. 

Mrs. Rosemary Reese to Claude 
FE. Schenck, Cincinnati, April - 4. 
Bride is a former actress; he's 
wardrobe master for the St. Louis 
Municipal Opera. 

Faye Arnold to Mike McCord, 
Uvalde, Tex., April 2. Bride is a 
KITE, San Antonio, Staffer. 

Jaye P. Morgan to Mike Baiano, 
Los Angeles, April 13. Bride is a 
radio-tv singer; he’s a choreog- 
rapher. 

Suzan Ball to Dick Long, Santa 
Bride is 
an actress; he’s an actor. 

Sylvia Raskin to Herbert Baer, 
New York, April 1]. Bride is a 


} Theatre Owners of America staffer. 
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